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INPOBJEMA B ®OKYCE:
MY3EW ¥ TIOCETUTEJIb B DIIOXY MY3EMHOI'O BYMA

Jpuxkep A.C.
MVY3EWHBIN BYM: TTO3UTHUB, HETATHB, ITIEPCITEKTUBBI

Hpukkep, Anexcarnp CaMoiI0oBHY — 1. KyTETyposoruu, mpodeccop, Cankr-IlerepOypr-
cKuii rocymapcTBeHHBIN yHUBepcuTeT, Poccus, Cankr-IletepOypr, asdrikker@mail.ru.

B pabote paccmarpuBaercs OypHBI pacIBeT My3es, IMPOMOIDKAIONINIICS Ooyiee MmoIyBe-
ka. My3elHbIif OyM TpakTyeTcsl KaK CIECTBHE COIMATBFHOTO W TEXHOJIOTHYECKOTO Mporpecca.
Ha myseitHoM (poHTE KyabTypHasi PEBOJIONUS MPUBOANT K CTAHOBICHMIO JEMOKPAaTHYECKO-
ro My3esi 1 «HOBOH MY3€O0JIOTUU», KOTOPBIE ACCOLMUPYIOTCA C PELIUTENbHOM CMEHOHN Hjea-
JIOB W WAEOJOTWH, OPTaHWYHBIX JUIA My3es-XxpaMa. Terepb BO TIaBe yIVia PsIOBOH UEINOBEK,
€ro MHTEPECHI, TPHOPUTETH COBPEMEHHOTO MY3€sl: aKTyalbHOCTb, JEMOKPAaTHYHOCTbD, TOCTYII-
HOCTb. HOBBIN My3€il ycnenHo pemaeT 3ajadu, peAyLupOBaHHbIE TEMOKPATUUECKON KYJIbTY-
poii. [To3uTuB ToTampHON My3eehukarn odeBuIeH. OTHAKO CETOMHS «My3ei» — B 3HAUNUTEIh-
HOW Mepe JHUIIb MOIHBIA OpeHI, a IeMOKPAaTHYeCKHH MY3eHHBIH OyM—3TO TPOXYKTUBHBIN
MAJUTMATUB B YCIIOBUSAX HACYIIHOTO Ae(UIMTA BPEMEHM M pecypca Al HOAbeMa KyJIbTypHOTO
ypoBHs. HblHEHee «My3eiHOE BO3POXKIEHUE» — CUMIITOM HCTOLIEHUSI «MY3€HHO-XpaMOBOW»
KyJIbTypHOI (ha3bl, MOPOAMBIIEH 3aMedaTeIbHbIC CBSTIIIMINA MO3HAHUS M BIOXHOBEHHA. Dpa
My3es-Xxpama 3aBepuiaercs. JleMoKkpaTuueckuii My3eil, co BCEMH IUIIOCaMU 1 MMHYCaMU — OfI-
Ha U3 NMpo0, HECOBEPIICHHAs], HO LICHHAs TOIMbITKA MOMCKA €Ie HEMPEICTABUMBIX XPaMOBBIX
thopm.

KuiroueBble ciioBa: My3ei-xpam, KyJlIbTypHasi peBOJIIOLUS, POrpecc, AEMOKpPAaTHYECKUM
My3e#, My3eHHBIi OyM, HOBas My3€O0JIOTHS.

MUSEUM BOOM: POSITIVE, NEGATIVE, PROSPECTS

Drikker Alexander Samoylovitch— Doctor of Science in Culturology, Professor, Saint Pe-
tersburg State University, Russia, Saint-Petersburg, asdrikker@mail.ru.

The article considers the turbulent blossoming of the museum continuing more half a cen-
tury. The museum boom is analyzed as the result of social and technological progress. A cul-
tural revolution on the museum front leads to formation of democratic museum and «new
museology» which are based on resolute change of ideals and ideology in comparison with
a museum-temple concept. Now an ordinary person and his (her) interests are at the head of
a corner. The priorities of the modern museum are following: topicality, democratic character,
availability. A new museum successfully solves the problems reduced by democratic culture.
The positive of global expansion of museum is obvious. However today «museum» is most
likely only a fashion brand. A democratic museum boom is a productive palliative in the condi-
tions of essential deficiency of time and a resource for rise of cultural level. The today’s «mu-
seum revivaly is a symptom of exhaustion of the cultural phase of «museum temple» which
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has generated remarkable sanctuaries of knowledge and inspiration. The era of the museum
temple has come to the finish. A democratic museum, with all pluses and minuses, is one of
the search attempts of now unknown temple forms.

Key words: museum temple, cultural revolution, progress, democratic museum, reduc-
tion, museum boom, new museology.

Cynp0a My3est He MOXKET HE YIUBIATh. DTOT MPETCHINO3HBII PyIUMEHT KaCTOBOTO 001Ie-
CTBa HUCKOJIBKO HE 3aTepsuics B WHPOPMAIUOHHOM MHpE.

Yuciio My3eeB U KOJIMYECTBO IIOCETUTENIEH HapacTaeT B FEOMETPUUYECKOM Iporpeccuu,
MY3€H MapKHPYIOT BCEJICHCKYIO 3KCHAHCHIO KYJIBTYPBl B CAMBIX OTJAJICHHBIX M CKOJIbKO-HH-
OyZb HacEJICHHBIX YTOJNKax IIaHeTbl. My3elHbIH Bal yBIEKaeT M KIACCHUECKHE MY3€H C HX
BEKOBOM MCTOpHEH. DpMHUTaX 00peTaeT MHOTOYHCIICHHBIE HOBBIE 3MaHus, turomann (I maBHbIi
mTabd, MeHIMKOBCKUH ABOpel, (OHIOXPAHWIHIINE), OTKPHIBACT 3apyOeKHBIC (DMIIHANbI, BE-
JIET COBMECTHBIE TPOEKTHl ¢ ['yrremxaiimom. Pycckmii myseit paspactaercs CTpOraHOBCKHM
u MpaMopHBIM 1BOpIamMu, MHXEHEPHBIM 3aMKOM, OTKphIBaeT Mys3eil Jlronsura, GecuncieH-
HBIE BUPTyaJIbHBIC QIUTHANEI (BIUIOTH 10 AHTapKTHABI). TpaaulnOHHBIE My3ed MHOXKATCS Ja-
JKe B TAKOH HACBHIIIEHHOHW aTMocdepe Kak JIEeHHHTPaCKO-TIeTepOyprekas: My3en J{oCTOeBCKOTo
u AHHBI AXMaToBO#, My3elt xieba ...

[ToMHMO TPaAWIIMOHHBIX, €/1Ba M HE Ka)KABIM IO MOSBIIAIOTCS My3€H HOBOTO MPOQMII,
THUIIa: My3€H aKTyaJbHOTO UCKYCCTBa, My3€H ydacThs, My3ed IH(POBBIX UyJeC U JOCTHKCHUH
... My3en HM3bICKHBAIOT MHOTOOOpa3HbIE CIIOCOOBI NMPHUBICUEHHS IIMPOKUX CIOCB HACEICHHS,
(DYHKIIMOHABHBIN CIIEKTP MYy3€HHON IESTENbHOCTH 000TaIaeTcsi HOBBIMU LIBETAMH U OTTEH-
KaMM: CO3/IAl0TCSI IETCKUE LIEHTPbI, 00pa30BaTeIbHbIE IIPOrPAMMBI, IIIKOJIBI MACTEPCTBA, KIyObI
Jpy3el My3es, HTHCTUTYTbI BOJIOHTEPCTBA ...

Kak ke ocMbICIHTB, BIHMCAaTh B TE€UEHHE KYIBTYpHI SPKUH (peHoMeH MmyseitHoro Oyma?

IIporpecc u KyJIbTypHasi peBOJTIOLMSA

TexHonoruueckuii mporpecc ¥ ColualibHbIe 3aBOEBAHMS MTPUBEIIM K U30aBICHHUIO LINPO-
KHX Macc OT )KECTOKOH TpPy/I0BOil MOBUHHOCTH. YiauBuTenbHble (antazuu T. Mopa u T. Kam-
MaHEeJIbl O TPUALATH LIECTH 4acoBOW paboueil HeJelie CeroiHs— HUYeM He IpHMedaresbHast
peasbHOCTh MHIYCTPHAJIBbHO pa3BUTHIX cTpaH. Ho aTta mobesa mopoauia OQHY M3 IVIaBHBIX
mpo0eM MOCTUHIYCTPHAIBLHOIO OOIIECTBa BCEOOIIEro 0JIaroeHCTBUS — MPOOJIeMy CBOOOI-
HOTO BpeMeHHU. HeBuaHHas MOMyIsIpHOCTh COBPEMEHHOTO MYy3esi— IIPSIMO€E CIIEICTBHE COKPa-
meHus pabounx yacoB ¥ jHel. Ho, KOHEYHO, HE TOJBKO HAay4YHO-TEXHHYECKOMY, HO M COLH-
AJIILHOMY TIPOTpeccy — IIMPOKOM JIeMOKpaTH3auy odmecTsa— 00s3aH My3€il CBOUM YCIIEXOM.

Beenem mossitie «Beca Myses» (110 aHAJIOTHU C PacIPOCTPAHEHHOCTHIO MY3bIKAJILHOM
MaTepUH)' — MPOM3BEACHMUS YHCIIa TOCETUTENICH HA CPEHEe BPeMs, TIOCBAIICHHOE My3ero (T10-
JIOKUM, 32 Toj) nocerutesneM. JtoOol «u3MepHuTeNbHBIH HHCTPYMEHT» 3a(HKCHPYET CTPEMH-
TeJIbHOE HapacTaHHE ATOTO Beca B aKTyalIbHOI KyabType. My3el MONCTHHE MepeKnBaeT BTOPYIO
MoJI010CThb. Y HEeT HU MaJeHIero COMHEHHs, YTO ITO OMOJIOKEHHE — ITOPOXKAECHHE Tporpecca.

Yro e NpOsIBIISICT My3eHHBIH OyM, ¢ KaKUMHU IBOJIIOLMOHHBIMH HMJIM PEBOJIOLIMOHHBIMH
TpaHchOpMALUSIMH KYJIBTYpbI OH CBsI3aH, KaK OLIEHUTH 3TOT (heHOMEeH? B akTyasnbHOU conmab-
HOW MOJIUTUKE, KOTOPasi OTBEYACT JTOMUHHUPYIOMIEMY MOAX0IY B IPO(eCCHOHATBHON My3eiHON
cpene, noaxony, noanepxxuaemomy MKOM (na renepanbHoit koHdepenimn UKOM 1971 r.
«OBLIO OIPE/ENIeHO, YTO (PYHKIMU MY3€eB, TPAJAUIIMOHHO CYMTABIINECS OCHOBHBIMH, JJOJKHBI

' Cm.: Monb A. Coumonunamuka Kyisrypbl. M., 2008.
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paccMaTpUBAThCS KaK HaXOISIIUCECS “BO-TICPBHIX U B OCHOBHBIX Ha CITy)KO€ BCEro 4eioBcue-
cTBa” U MOCTOSIHHO MEHSIIONIETOCS OOIIECTBa»?), MacCaMu MOCETHUTENIEH, MEHEKepaMu, MO-
JIOZIC)KHOMN ayJJUTOPUCH, MHCHHE MPAKTHYCCKU eAuHOAYIIHOE. CTpEeMIICHHE ITUPOKOH MyOIHKH
K KYJIETYPHOMY OOOTaIl[CHHUIO, PACKPEIIOIIICHUE PSIIOBOTO 3PUTEIIS, IPOOYKICHUE €ro HHUIHA-
THUBBI MOXHO M JOJDKHO TMPHUBETCTBOBATH, MOOIIPSITh, BCSUCCKU TONICPKUBATD.

JleMokpaTtnieckuii My3ei, «HOBasi My3€OJIOTHS» OTHOCSATCS K apXaudyHOMY MYy3CH0-Xpamy
YBaKUTEIILHO, UCTIONIB3YS U MOJICPKUBAs €r0 aBTOPUTET | 3aciyru. U B TO ke BpeMsi— CHHUC-
XOUTEIBHO: MYCTh MAHCPHUYAIOT, TCIIATCS OTAAIOIIMMU HAPTAIHHOM BBICOKOIIAPHBIMH pac-
CYXJICHUSIMH O CTPOTOM 00pa30BaTeIbHOM M KYJIBTYPHOM IICH3C, HOPMAaTUBaX KPacOThI H IO-
BCJICHUS, YBJICKAIOTCS BETXO3aBETHBIMU MEPCOHAXKAMHU, U3BECTHBIMH aKTYyaJIbHOMY 3pPUTEITIO
0 TIOMYJISIPHBIM MYJIBTHKaM. B HOBOM My3ee IJIaBHBIN — MOCETUTENb. 37Ch HET CTPOTUX Ha-
YallbHUKOB, 3aHYIHBIX HPABOYUCHHIA, PSIOBON YCIIOBEK MOXKET MPOSBUTH CBOW MPEITIOUTCHHS,
HAWTH TO, YTO OTBEYACT Cr0 MHTEPECaM U KEJIAHUSM, PACIIMPHUTH KPYro30p, OTAOXHYTh, Ky-
MUTHh CYBEHUPHI, PACCIAOUTHC ...

HackyuuBiine, JaBHO yCTapeBIIME HICalbl U JOTMBI HE JABSIT, HET OOJIbIIe OCSCKOHECU-
HBIX PSZIOB OJHOOOPA3HBIX MOPTPETOB, mojioTeH. [Ipommiomy cienyer otnarte aaHb. Ho Ha-
CTOsIIIIeE — HE XY)KEe, HET, OHO MHOTO JIy4Ill¢ MPOIuIoro! A moTroMmy—B My3ee, MPEKIC BCETo,
JIOJDKHBI COOJTIONIATHCS TIpaBa KHBOTO YCIIOBEKA.

Ho ObITE MOXeET, 3TOT OyM JOCTOWH TOJIBKO MPOKJISITHNA—KAaK aTOMHBIA B3pbIB B XHPO-
cume? Korja B DpMuTaxe aHTHYHBIC CTATyH CHUMAIOT C MbEACCTAIOB, YTOOBI TPAXKIAHUH HE
HCIIBITHIBAJI KOMILJICKCOB 10 OTHOIICHHUIO K IPEUeCKUM reposim u Ooram, JIyBp (Hakorer-to!!!)
OTKpBIBacTCs IS iephopMancoB, My3el IpOTHKH ¢ CEKC-MalTMHAMU MpeJiaracT 00ydJaromme
MPOTrPaMMBI, a TOJICPAHTHOCTh TPeOyeT mojIepkarh «My3eil BOAKI» B MPeI0aHHUKE pecTopa-
Ha, MOXXHO TOBOPHUTH O 3aKare, 00JIee TOr0o— O TEHETHYCCKOM BBIPOXKICHUH MY3€sl.

OpHaKO KyNIbTypa HUYYyTh HE THOHET, a YCICIIHO PAa3BUBACTCS B SBOJIOIMOHHBIX BOJHAX.
W npoaykTUBHEH BMECTO BKYCOBBIX OIICHOK MOIBITATHCS HAWTH KOHKPETHBIC MPUYUHBI CTOJIb
3HAYUTEILHBIX TPaHC(HOpPMAIU— U TPEACTABUTh UX BO3MOXKHOC Pa3BUTHE.

KynsTypHasi cpea kak HayajIbHOe yCJI0BHe

CBoiicTBa BOBI— 01aroJaTHOM >KUIKOCTH, HICTOYHUKA KH3HW — IIPUBBIYHO CBS3BIBAIOTCS
¢ XUMHIECKOH (popmyioi mMomekymbl H,O. Onnako 0CTaTOMHO YBENMYHTE TaBJIEHHE, U BME-
CTO MATKOCTH BOJIBI MBI OOHAPYKUM KPHCTAJUTMUECKYIO )KECTKOCTD JIb/J]a, KOTOPBIH MOXKET OBITH
Jake TopsauM. Mysel (Kak ¥ CPEJHEBEKOBBIM XpaM WM MapiaMeHT) BO3HHUK B KOHKPETHOM
KyJIBTYpHOH, COIMAIBHOI cpejie, KOTopast 33/1aBajla ero el M oTpe/ersiia Bo3MoXHocTH. Ho
3a MpOIIe/IIee ¢ TeX MOp J0IATroe BPpeMsi H3MEHIWIIACh HE TOJBKO arMoc(epa, KInMmar, HO Jaxe
mouBa. [ToaToMy MCTOKM My3eHHBIX TpaHC(OpPMALUi CIeTyeT MCKaTh B TOM SBOJIONHNOHHOM
JIBIDKCHUH, YTO XapaKTEPHU30BaJo MOCIETHUE BEKa, B MPEOOPaKeHNH TOTO OKPYKEHHS, MUDA,
K KOTOPOMY aJalTHPYETCs] My3eH.

Myseit chopmupoBaics B arMocdepe MPOTECTAHTCKON ITHKH, NMPOCBEUICHYECKNX HJICH
pa3yMHOro mporpecca’, KOTOpbIe MPUBEIIN K UICE MAaTePUAIN30BAHHOTO KyIbTa (paHTa3uu U 60-
TaTcTBa MPHPOABI, MACTEPCTBA, TAJIAHTOB, BOIUIONICHHBIX B IIEAEBPAaX MCKYCCTBA, TEXHHKH.

Mornonast KyabTypa, HyXK/JIasich B HEKHX CaKpaJbHO-PAIIMOHAIBHBIX OCHOBAHMSIX MHPOTIO-
psIIKa, CO3MAET MHCTUTYTHI, PEAHA3HAYCHHBIC ISl YTBEPIKACHUS W 3aKPEIUICHUSI BBICIIMX IICH-
HOCTEH (MHIMBUIYaTCTHIECKHX, TYMAaHUCTHYECKUX ...). [locTpennrnozHoe o0miecTBo OTBEPrao

2 Anamnves B.I Vctopus 3apybexHoit myseonoruu. CII6., 2014. C. 67.
3 Cm.: @edopos H.®. Myseii, ero cmbicn u HazHaueHue // OH xe. CounHenus. M., 1982. C. 575-604.
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MEIIIABIINE €My KaHOHBI, 2 BMECTO HHMX MCKAJIO aJCKBATHBIC 3TI0XE a0COOTHI U MIOTOMY Opra-
HUYHO TIPUIIIO K OOHOBJICHHOW XpaMoOBO# (opme. ATMOCdepa mogbeMa U dHTY3Ha3Ma Ipe-
o0pa3yeT JOMallHue KaOWMHEThI YACTHBIX KOJUICKIIMN B CaMbIC BEIMYCCTBCHHBIC XpaMbl BEKa
pa3yma— My3ciHbIC XpaMbl HaYKH, HCKYCCTBa, IPUPOJIBI.

BasucHeie 3a1aun My3es-Xpama B paliOHaILHON MPOTECTAHTCKOM KYJIBType— 3TO COXpa-
HEHHE OCCIICHHOTO OITBITa, OMPE/CIIAIONICTO YCTOWYMBYIO KAPTHHY MHpa, MPOKIaMAaIlns HOBBIX
KYJBTYPHBIX IIEHHOCTCH MOCPEICTBOM JICMOHCTPAIIMUA MaTCPUATN30BAHHBIX 00Pa3II0B YCIIOBE-
YECKOTO U MPHUPOIHOTO TCHUSL.

B HoOBoOII KapTUHe Mupa

Onnaxo: «ITo mepe Toro, Kak acke3a Hadaja IPeoOPa3OBBIBATH MHP, OKa3bIBas Ha HETO
BCce OoJpliee BO3ZACIHCTBHE, BHEIIHIE MUPCKHE OJlara Bce CHIIbHEE MOTYUHSIIN cede Jmonei»’.
TexHONMOTHYECKNH TIPporpecc, pa3BUTHE MOHETApHU3Ma, JEMOKpaTH3anus oOIecTBa, B aB-
TOKATAJIUTHUECKUH TPOIECC C CHIBHOW IMOJIOKNUTEIBHOM 0OpaTHOHM CBS3bI0, OBICTPO Pa3MBbI-
BAIOT IyPUTAHCKHE YCTOH. KylbTypHbIE Mealbl, HacJIeJOBABIINE PEIUTHO3HBIM, yTPAUNBaIOT
3HAYECHUE U BBITECHSIOTCS. OTBEpraeTcs JKeCTKask Hepapxus OOIIECTBEHHOTO YCTPONCTBA, €ro
APUCTOKPATHYHOCTH, MCXOAHO CBSI3aHHASI C MEPCOHAIBHON OTBETCTBEHHOCTHIO.

Teneps Bo mIaBe yria— psiIOBON YEIIOBEK, €r0 MHTEpeCH, mpooiemsl. [Ipokmamupyemas
IeTTh ¥ 33/1a4K 00IIeCcTBAa— MHTETPUPOBATh, PETYINPOBAaTh, 00CITYKUBATh HACYIIHBIC JIIOICKUC
3anpochl. MHIyCcTpHanbHbIA NOABEM MEHSET KH3Hb U Cpeay, B (OKyce OOIIECTBEHHOTO BHHU-
MaHUSl OKa3bIBAIOTCS TEXHWKA, TU3aiiH, OM3HEC, JenoBas, (pUHAHCOBAs KpeaTHBHOCTh. Poib
MaTepraIbHOTO MHpa Ha Tia3ax YCHIMBACTCS, YTO, COOTBETCTBEHHO, BHI3BIBAET IMTOTPEOHOCTD
YBHJETh B MaTepHaIbHBIX EHHOCTSIX HEYTO HEOOBEMIIEMOE MParMaTHKON, HEKUIA TITyOWHHBIH
cmbici. Kak pa3 Teneps HHTEpeC K My3€el0 ¢ 0c000i aypoil 0OBEKTOB B €ro KOJJIEKIIUH 3aMETHO
Bo3pacraeT. boree Toro, Ha (oHe yTparsl 10BepHs K OOJBIIMHCTBY OOIIECTBEHHBIX WHCTUTY-
TOB My3€i OCTaeTcs €1Ba JIM HE BEPXOBHON MHCTaHIMEH, 00peTas «Marn4eckoe O4apoBaHUE).

Becpma mokazarenbHa CHTyanusl C aKTyaslbHBIM HCKycCTBOM. OTKa3 OT JIIOOBIX BHEII-
HUX TIPaBWJI, OTPAaHWYECHUH CaMOBBIPAKEHUS, BPOjie ObI, HE OCTABISACT 3/1€Ch MecTa Ui My-
31— HMHCTUTYTa, B OCHOBE KOTOPOTo pertamMeHT. Ho HUIyTh He ObIBaJO, My3en aKTyaJbHOTO
HCKYCCTBa MHOXATCS C MOPA3UTEIIBHON CKOPOCTHIO’.

My3eiiHasi BecHa

Wtak, ¢ ogHOW CTOPOHBI, MOTPEOHOCTh B Xpame, MyCTh M JEMOKPATHYECKOM, COXpaHseT-
Csl, MYYIINM CBHICTEIHCTBOM HYETO CIY)KUT TIBIITHOE IIBETCHHE MYy3€sl B aKTyalbHON KyJbType.
C npyroii, XOTsS TPaJAUIIMOHHOE TMpeIHa3HAuYeHNe HHCTUTYTa (PHOOIICHNE K KYJIBTYpe, IPOCBe-
IIEHHUE ...) B Pa3pacTAIOIIEMCs] KOJIMUYECTBEHHO M MEHSIOLIEMCS Kaue€CTBEHHO ITI00aIbHOM My3¢ei-
HOM MHpe, Bposie OB, 0CTaeTCs MPEKHIM, My3eHHBIN 0a3UC TOCTaTOYHO PAAUKAIBEHO MEHSIETCS.

Amepuka—r1iaBHas 0a3a IIHUPOKON JTHOEpaTbHO-IEMOKPATHUECKON SKCITIAHCHH, €€ OILIOT.
YeTpemieHns K peanu3aiii aMepUKaHCKOM MEUTHI ¢ €CTECTBEHHOCTHIO MPUBOIAT K TOMY, UTO
nepBasi My3eiHasi PeBOJIOLUS HAYMHACTCS 32 OKEaHOM: JBIDKCHUE 3a MY3eiHyI0 MOJEepHH3a-
1110, TIOMCKHU 3(D(EKTUBHOM CHCTEMBI YITPABICHUS M OPraHU3allMi My3esl, BHEJPEHUE YKOHOMH-
yeckux npuHIimnoB. B Coeannennsix Lltarax Amepuku yxe Ha pyoexe XIX—XX BB. MOsB-
JISTIOTCST UIICH ITOJIS3HOTO MYy3esD»y, KHOBOTO My3esi»’. B OCHOBY 9THX IIPOEKTOB 3aKIIa/bIBAIOTCS

4 Bebep M. N36pannoe. IIporecTanTckas 3THKA U Ayx Kanurtaiuzma. M.; CII6., 2012. C. 109.

5 I'ymos /. Bce 0 cOBpeMEHHOM HCKycCTBe 3a mosiropa daca. Cm. o aapecy: https:/www.youtube.
com/watch?v=g5hEVOwzBUs/ (cchiika nmocieanuii pa3 mposepsuiack 03.11.2017).

® Ananves B.I Wctopus 3apy6exHoii myseomnorun. C. 49-53.




Hpuxxep A.C. Myz3eitnblit 6ym: [103uTuB, HEraTUB, NEPCHEKTUBEI

[ICHHOCTH B KOPHE OTIIHYHBIC OT XPAMOBBIX': HHTEPEChI MECTHOTO COOOIIECTBa, YIOoOCTBa, J10-
CTYIHOCTS ... DpOoHTANEHOE HACTYIJICHNE OOIIE0CTYITHOTO My3€esl BO BTOpOi mosioBuHE XX B.
3HaMEHYeT PELINTEIbHbIN MepecMoTp MPUOPUTETOB.

DKkoMy3eH, caiiT-My3eH, OOIIMHHBIC U HHTETPUPOBAHHbBIC My3eH 00pallleHbl K MUJUTHOHAM
1 MMJUTHAp/IaM, TOJIyYHMBIIMM JOCTYII K KyJIBTYpE, OHU OTKPBITHI, I00poKeIaTeabHbl, 3200TIIH-
BbI, HE HABEBAIOT TOCKH, OTKA3aBIIUCh OT JOMOTOMHBIX BBICOKOMEPHBIX 3kcno3unuil. «Hoas
MY3€0JIOTUsD) HalleJeHa Ha COILMAJIbHYIO BOBJIEYEHHOCTH IIMPOKOTO 3pHUTENsS (BOOPYNKEHHOTO
MOOMJIBHBIMH YCTPOMCTBAMH, JIBA/ILIATh YEThIpE 4Yaca B CYTKHM MOJAKIIOYEHHOTo K MHTepHe-
Ty, MOJIOZIOTO, XOTsI OBbI JIyIIOH W pa3yMOM, HAaCTPOCHHOTO Ha SIPKYI0 COBPEMEHHYIO aKTyallb-
HOCTb), Ha pacIIUpeHHe Kpyra My3eHHBIX IIEHHOCTEH, B YHUCiIe KOTOPBIX TEeNeph COLUANbHEIE,
MOJIUTHYCCKUE, TICIATOTHYCCKHIE U JIPYTHE KIOJC3HBICY aCTICKTHI .

CrpemMuTeIbHOE YCIOXKHEHNE BHEIIHEH cpesibl (CIeACTBIE HEBUIAHHOTO IIU(PPOBOTO YCKO-
PEHHUs1) HE COIIacyeTcs ¢ KyIbTyPHBIM YPOBHEM pa3pacTarOIIerocss B TeOMETPHUUECKOM mporpec-
CUM HAaCEJICHHUS AeMOKpaTHieckoro mupa. Curyanus ycyryonsercst pesiiTHBUCTCKON armoce-
pOH: JI00BIE IIEHHOCTH YCJIOBHBI, OTHOCUTEJBHBI, Ja)Ke 3aKOHbI HBIOTOHA, KaK BBISICHHIIOCH,
JICWCTBYIOT TOJIBKO JIOKAJIbHO. DaHTACTHYECKUI HOBBI MUD TpeOyeT 3aMETHOTO HCTOPHYECKOTO
BPEMEHU JUIsl aJanTalllu.

B taknx o0CTOATENBCTBAX €CTECTBEHHO CTPEMIICHHE UCIIOIB30BaTh alpoOUpOBaHHEIC Me-
TOJBI U TPAJUIIMOHHBIE MHCTUTYTHI. Ho Temeps My3el, BO-MIepBbIX, B3aUMOJIEHCTBYET C Macco-
BOM, IEMOKPATUYCCKOM, MOJIOJICIKHOW aymUTOpHEH. A BO-BTOPBIX, OH (DYHKIIMOHHUPYET B YCIIO-
BUSX MPUHIUNHATIBHON CMEHBI OPUEHTHUPOB U UaeanoB. Eciu kinaccuueckuit Myseil HacTpoeH
Ha YTBEp)KJCHUE TPAIUIIMHU, CTPOTUX OTPaHHUYCHUH, KyJbTYpHO-00pa30BaTe/IbHOTO II€H3a, TO
MIPUOPUTETHI COBPEMEHHOI0 My3esl: aKTyaJbHOCTh, CBOOO/A BBIPA)KEHUS, JEMOKPATUYHOCTb,
JIOCTYTIHOCTb.

W HOBBIN My3eill yCHelIHO pelIaeT 3a/aui, peaylUMpOBaHHbIC AEMOKPATHUECKON Hacylll-
HOW KyJNbTypOH, a OyarojiapHblii 3pHUTeNb, B OTBET, IOJJIEPKHUBAaeT M ykperusier ero. Ipu-
4eM, CTpeMJICHHE K OJIarOpoJJHOMY CIIY)KCHHIO OOIIECTBY, DICKTpH3ys arMocdepy, 3axBaThbl-
BaeT M KJIACCHYECKUI My3el, MEHssl NMPHUHIMITUAIbHBIC YCTAaHOBKH, apXUTEKTYPHBIH OOIHK,
BeCh CTWIIb. [loTOMY JeMOKpaTHYEeCKUI 3penIIHbII My3ei, 0ECXUTPOCTHBIN, 04apOBaTEIbHBIH
B CBOEM DPEOSWINBO-IOHOIIIECKOM HAloOpe U HACTpOE Ha 3a0aBbl, MPOJJOJIKUT ITPOLIBETATH B OJIN3-
KOM OyayIeM, a KOJMYEeCTBO My3€eB M TYPUCTHUECKUX TOTOKOB €Il CTOKPATHO YMHOMHTCSL.

Pemenne nepBoodepeHbIX 3a1a4: MPUOOIIEHNE K KyJIbTYpe 0CBOOOIMBIIMXCS Mace, pac-
KpBITHE YAMBUTENIBLHOTO MOTEHIMAIa KYyIbTYpPbl, JEMOHCTPALUS 3aXBaThIBAIOLINX Yy/eC MpH-
PO, TBOPEHUH IeHHs, OKPBUISIONIMX TJIOJJOB TBOPUECKOTO BIOXHOBEHUS, )KUBOI MOKA3 UX BO
0naro MIIIHApOB,—3TO OE3yCIIOBHBIN, HECOMHEHHBIN, INIABHBI TIO3UTHB MY3€HHOTO OyMma.
[To3uTHB TOTAIBHOW My3ee(UKaAIMU CTONb JK€ OYEBUICH, KAK 1 HECOMHEHHBIC TUIIOCHI BCE0O-
IIero 00pa3oBaHusl.

Top:xecTBO AeMOKpaTumn?

OnHaKo paciuBeT JIEMOKPATHYECKOT0 My3esi CBOeoOpas3eH. YKe CEerofHs «My3ei» —B 3Ha-
YUTEJFHON Mepe JIMIIb MOAHBIA OpEeHJ, HEYTO BPOAE KyIBTYpHOrO HUMOA JUIs pa3sHOro poja
MIPOCBETUTENBCKUX LEHTPOB M KITyOOB 10 MHTepecaM. CerogHsIIHIEe MACCOBBIE TPl B My3€i

7 Cm.: Xaocon K. Baustensubie My3en. HoBocubupcek, 2001.

8 Cm.: Buccep [oic. My3eun B TIEpHOJ] COLUATBHBIX M TEXHOJIOIHYECKUX M3MeHeHuiH. CM. 1o ajapecy:
http://themuseumofthefuture.com/2014/04/18/museums-in-times-of-social-and-technological-change (ccblika
nocenHui pas nposepsutack 03.11.2017).
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TPYAHO MPUHATH BCepbe3. 11 MHOrOMy B HakaTHMBIIEH I'MTaHTCKOW BOJHE MY3E€HHBIX OITyCOB
CY’KZIEHO PacTBOPUTHCS Oe3 ciena.

Tax, BeposiITHO, B JOChITa HAKOPMJIEGHHOM MMpE MHOTOYHCIIEHHBbIE Mys3en mokonana (oT-
TOJIOCOK BPEMEH TOJIOJIHBIX) YTPATAT HBIHEIIHIOI MpUBJIEKaTeNbHOCTh. HensBecTHo, nonrose-
YeH JIM yCIleX T'PaHMO3HBIX My3eHHbIX nmpoektoB (Myseil Tena B Jleitnene, ['opox nckyccTs
u Hayk B Banencuwm, I'yrrenxaiiv B Buinb0ao ...): CIMIIKOM CTPEMHTENIBHBI COIMATBEHO-KYITb-
TYpHBIE TpaHc(OpMaIMK, TEMIbl AIEKTPOHHO-IIM(POBOro mporpecca, HapacTaroas KOHKY-
PEHIMH BUPTYaJIbHOTO OKpyXeHHs. Hy, a B rpsayIeil KyasType HaXoIKH Bpoje OpIoCcceIbeKo-
ro My3est HUKHEro 0enbsi 3HAMEHUTOCTEH, X04eTCsl BEpUTh, CTUHYT, KaKk CTHHYJ (HECMOTPS Ha
MOMBITKA PeaHUMallUN), 0 cyacTblo, Mys3eil nogapkoB CranuHy.

JleMoKpaTuuecKuit My3eiHbIlH OyM—3TO NMPOIYKTUBHBIN MMaJNIMATHB B YCIOBHUSIX HACYII-
HOro aeduIMTa BpeMEHH M pecypca Juls MoJbeMa KyJIbTYpHOTO YPOBHS. B ToOMCKax HOBBIX
¢dopm opranmzanmu gocyra (HampuMmep, «Mmy3eh-kKak-Gopym»’) yxe HaxOmsTCs aJeKBAaTHBIC
anoxe 3((PEKTUBHBIE KYJIBTYpPHbIE HHCTUTYTHI, TPOIMCAHHBIC B CETEBOM MM B TPAJUIIMOHHOM
npocTpaHcTBe. UMKarckuii My3ell Hayku M TEeXHUKH—KpaiiHe MHTepeCHBbIH, MepCIeKTUBHBIN
(heHOMEH, HO OH JIMIIb BCJEJICTBUE MHEPLUH U YCIOBHOCTEH YHCIUTCS 10 My3eHHOMY jenap-
TaMEHTY, COXpaHsIs JIUIIb HEKHE BHEIIHUE My3elHbIC MPU3HAKH.

Ecnu sxe oOpaTuThes K MpoliieMaM OHTOJIOTHYECKUM, K BEYHOMY MPOTHBOPEUUIO JIMYHO-
CTH ¥ COLIUYMa, TO JUI €TO «Pa3pelIeHUs» B YCIOBUSIX MOCTPEIUTHO3HON, TOCTUHIYCTpUAIb-
HOM, MOCTBepOaNbHOMN, SKPaHHO-CETEBON KYNBTYpPbI, B YCIOBUSAX aKTUBHOTO HACTYIUICHUS HC-
KyCCTBEHHOI'0 MHTEJIEKTa, BUPTYaIH3alMH KyJIbTypa OOHAPYKUT HHCTHUTYThI MPUHINITHAIBHO
OTJINYHBIE OT XPaMOBBIX, My3eHHBIX. XpaM (3UKKYpaT, CpPEIHEBEKOBBII COOOD ...) OTBEYAN JIO-
KaJbHOMY «TCOLEHTPUUECKOMY» BOCHPUATHIO MUpA C YETKUMHU BEPTUKATISIMU U TOUKOH CXOAa,
My3€eH — CTOJIb JK€ YETKOMY TPEJCTABICHHIO O OE3yCIIOBHBIX IIEHHOCTSX, STaJIOHAX, 00pa3Iax.
PensiTuBHCTCKasi KapTUHA PACIIMPSIONIETOCS MUpPA M CO3HAHUS HYXKJACTCS B MHBIX 0o0pasax
U MHBIX CUCTEMax UX MpPEJCTaBICHUS.

CeropssiliHee «My3eiHOE BO3POXKICHUE» — CUMIITOM HCTOLICHHsI O4YepeqHOM, Oorareii-
e, «My3eHHO-XpaMOBO» KyJIBTYPHOH (a3bl, MOPOAUBILCH 3aMedaresibHbIe CBATIINIIA T10-
3HaHUS U BAOXHOBeHHs. CucTeMa IIEHHOCTEH, JIeXKaBllasi B OCHOBE YAUBHUTEIBHOTO paluo-
HaJILHOTO TIporpecca, yTpayeHa, MoTeHIHall, YT0 00ecIeyrBal MacCCHOHAPHOCTh €BPONECHCKOM
KyJbTYpBI, ToXoke, ucuepnancsa. Cy/s Mo BceMy, 3pa My3es-xpama 3aBeplIaeTcs.

Hpmnemnuii My3eliHbIi OyM, 1€MOKpaTHYeCKUH My3el, cO BCEMH ILTIOCAMH M MHHYCa-
MU, — OJIHa U3 IBOJIIOIMOHHBIX MPO0, TIOKa HECOBEPIICHHBIX, HO IIEHHBIX, NHUIIUHUPYEMBbIX JKHU-
BOW JKM3HBIO TOMBITOK IPOOHUTHCS K BO3BEJACHUIO HOBBIX, CETOHS HEIPEJICTaBUMBIX Xpamo-
BeIX (hopm. Cam ke My3eil— XpaMm H7eajoB, STaJOHOB, YassHUI, HET COMHEHUH, HETPEMEHHO
coxpaHuTcsa. My3el-XpaM, ero ONnbIT— BaXKHEHIINH OPUEHTUD IJISl TIOMCKOB HOBBIX «BEUHBIX)
LEHHOCTEH.

CnuHcok JIuTeparypsbl
Ananves B.I" Vctopus 3apyoesknoit my3eosnorun. CII6.: CIIOI'Y, MuacTuTyT rictopun, 2014.
136 c.
Bebep M. Nzbpannoe. [IpoTecranTckas 3TuKa u ayx kanutanusma. M.; CII0.: IlenTp ry-
MaHMUTapHbBIX MHUIUATUB, 2012. 656 c.

° Belting H. Contemporary Art and the Museum in the Global Age / Contemporary Art and the Mu-
seum. Ed. by P. Weibel, A. Buddensieg. Ostfildern, 2007. P. 30-37.
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Buccep [{oc. My3eu B nepuoji COMaIbHBIX U TEXHOJIOTMUECKUX 3MeHeHni. CM. 1o azipe-
cy: http://themuseumofthefuture.com/2014/04/18/museums-in-times-of-social-and-technological-
change/ (ccpuika mocnenHuit pa3 nposepsiiack 03.11.2017).

Tymos /. Bce 0 COBpeMEHHOM HMCKyCCTBE 3a mosiropa 4aca. Cm. mo azapecy: https:/ www.
youtube.com/watch?v=gShEVOwzBUs/ (ccbuika nocneauuii pas nposepsuiacs 03.11.2017).
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Virapes A.A.
XY JIO)KECTBEHHBIN MVY3EN: JOCYT'OBAS POJIb

VYmkapes, Anekcanip AHAaTOIbEBUY— K. HCKYCCTBOBEIEHUS, HOLECHT, CTApLIMi HAyYHBII
COTpynHHK, [0Cy1apcTBEHHBI HHCTUTYT UCKyCcCTBO3HaHMUs1, Poccusi, Mocksa, al _ush@mail.ru.

B snoxy «MBHIM3ALMH JOCYTa», HECMOTPSI Ha BHICBOOOXK/IEHHE BPEMEHH, B 0011eM Oroj1-
JKETe BPEMEHHU COBPEMEHHOIO 4eJIOBEKa MHIUBUIYaIbHO-CBOOOJHOIO BPEMEHH, T.€. COOCTBEH-
HO JI0Cyra, CTAHOBHUTCSI MEHBILE, a HAIPaBICHUH ero pacxonoBaHus— Oousbie. CBoOoaHOE
BpeMsI CTaHOBUTCSI NPEUMYIIECTBEHHO BPEMEHEM DPa3BJE€UEHHs, YTO, HapsLy ¢ 00OCTpeHHEM
KOHKYPEHIIMM Ha PbIHKE JI0CYra, CylLIECTBEHHO MEHSIET JOCYIOBYIO POJIb UCKycCTBa. B crarbe
IIPUBOJSATCS. HEKOTOPBIE PE3yJIbTaThl UCCIENOBAHUS, OJHOM U3 3a7ad KOTOPOIo CTajla I1OIbITKA
OLICHUTH PEAJIbHYIO JOCYIOBYIO POJIb UCKYCCTBA, a TAKXKE €€ AMHAMUKY Ha IPOTSIKEHUU TpeX
nocieqHux aecstunetuid. OCHOBOM A ATOrO UCCIIEOBAHUS MOCIYXKUIN OOJIBIINE MAaCCUBBI
JIAaHHBIX COLIUOJIOTHYECKUX OIIPOCOB HACEJICHHUS, IPOBEACHHBIX [ 0CY1apCTBEHHBIM UHCTUTYTOM
uckycctBo3HaHus (MockBa) B ropopax Poccuu ¢ 1enpio U3y4eHus: OTHOILIEHUS YeI0BeKa K HC-
KycCTBY. PeTpOCIIEKTUBHBIN aHaIM3 BBISBUI 00YCIOBIEHHOCTD KYJIBTYpPHO-OCYTOBOIO MOBE/Ie-
HUS JIFOACH U POJIM UCKYCCTBA B UX KU3HU KapAMHAJIBHBIMY MaKpOCOLUAIbHBIMU U3MECHEHMSI-
MU, IPOUCXOASIIUMHU B cTpaHe. OIeHEeHb! TakXkKe T€ COLUANbHO-KYIbTYPHbBIE PUCKH, KOTOPBIMU
YpeBaTO U3MEHEHUENOCYTOBOM POIM UCKYCCTBA.

KiroueBble ciioBa: 10ocyr, cBOOOIHOE BpeMs, CTPYKTypa AOCYyra, BUABI AOCYyTa, IPEeAIo-
YTEHUsI, JOCYIroBasl poJib UCKYCCTBa.

ART MUSEUM: THE LEISURE ROLE

Ushkarev, Alexander Anatolievitch— Candidate of Science in Art History, Associate Pro-
fessor, Senior Research Fellow, The State Institute for Art Studies, Russia, Moscow, al_ush@
mail.ru.

In the «civilization of leisure» era, despite the release of time, individual-free time (i.e.
actually leisure) in general time budget of a modern man getting less, but directions of its ex-
pend becomes less, but the ways of its spending become more different. Free time becomes
predominantly the time for entertainment, which, along with increased competition in the mar-
ket of leisure, is dramatically changing the role of art.

The article presents some results of the study, one of the tasks of which was an attempt
to assess the real recreational role of art, as well as its dynamics over the last three decades.
The basis for this study was the large data sets of sociological polls conducted by the State
Institute for Art Studies in the cities of Russia with the aim of researching the human attitudes
to art. Retrospective analysis revealed the conditioning of cultural and recreational behavior of
people and the role of art in their lives by cardinal macro-social changes taking place in the
country. The author also evaluates the socio-cultural risks that may result from the change in
the leisure role of art.

Key words: leisure, free time, leisure structure, types of leisure, preferences, leisure role
of art.
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ConnajbHble U3MEpPEHHsI A0CYTOBOI POJIM MCKYCCTBA

Eme B Hauane XX B. Huxomait Pepux ¢ ropeusto nucan: «Jlumb okoso gecsatoi yactu
HaCeJIeHUsI BHOCUT MCKYCCTBO B CBOIO JKM3Hb M YTO-TO 3HAeT 00 MCKyccTBe. J[Baamarh mpo-
LIEHTOB TOJBHKO TOBOPHUT 00 MCKYCCTBE M HE MPHUMEHSET ero. A CEeMbIECST MPOIEHTOB BOOOIIIE
HE 3HAET, WM, JIydllie, He TIOMHHT Y)Ke, YTO TaKoe MCKYCCTBO»'. UTO M3MEHHIIOCH C TEX TOp
M KaKoBa POIIb UCKYCCTBA B YKU3HH JIFOJCH CETOMHS, B SIOXY «IIHBUIIN3ANH JT0CYTan>?

HenocpencTBeHHO M3MEPUTH PONb MCKYCCTBAa B XKH3HH YeJIOBEKa HEBO3MOKHO. OmHAKO
MIPH TTOMOIIM COIHATBHBIX M3MEPEHUH MOKHO OIEHHTh MECTO MCKYCCTBa B CTPYKType IOCY-
ra, 9TO MBI U TOMBITAINCH CAETaTh, NCHONB3YSI HMEIOIINECS B HAIIEM PAaCIOPSHKEHUH JaHHBIC
0 JOCYTOBBIX MPEATIOYTCHHUSAX, TOTyYCHHBIE B X0/ COIMOJIOTMYECKUX OMPOCOB B3POCIOTO Ha-
ceneHuss MOCKBBI, IPOBOAMUBIINXCS | OCYIapCTBEHHBIM HHCTUTYTOM HCKYCCTBO3HAHHS B 1988,
1993, 2008 u 2012 rT. ¢ 1ENBI0 M3yYCHHs OTHOIICHHS YEIIOBEKa K MCKYCCTBY’. JITHTENbHBIIN
MIEPUO]], OXBATHIBAEMBIN HCCIICIOBAHUEM, TTO3BOJIMII HE TOJNBKO BBIIBHTH CTPYKTYpy HHTEpeca
JONIeH K MCKYCCTBY, HO M OIICHUTH TCHICHIIMN M3MEHEHHS JOCYTOBOW POJIM MCKYCCTBA B XKH3-
HHM COBPEMEHHOTO TOPOJICKOTO XUTES*.

JIJI OIIeHKH TOMYJIIPHOCTH Y MOCKBUYEH TeX WMJIM MHBIX BHJOB JIOCYTa, CBA3aHHBIX C TIO-
TpeOIeHneM MCKYyCCTBa, MBI IPOAHAIM3UPOBAIM OTBETH HA BOIPOC AHKETHI O MPEINOYHnTac-
MBIX PECIIOHIEHTAMH CIIOCO0ax MpoBeAeHus nocyra. Bompoc 6bu1 chopmynmpoBan Tak: «Mbl
IIPUBOJMM CIIMCOK CaMbIX Pa3HbIX 3aHATUN Ha focyre. M3 Toro, yem Bbl AeiCTBUTENBHO 3aHU-
MaJiCh B TIOCIEAHHM TO1 (T. €. 12 MecsIeB), OTMEThTe HECKOIBKO CaMBIX JUIsl Ce€0sl IPHUSITHBIX
U WHTEPECHBIX JIeN, 00BeIs Tepe HUMH udpy». B kagecTBe oTBeTa Ha BONIPOC PECHOHACHTY
MpeIarajJochk OTMETHTH JII000€ KOJTMYECTBO M3 MPEATIOKEHHBIX TPHUIATH IIECTH BaPHAHTOB,
KOTOPBIC OXBATBHIBAIOT MPAKTHYECKH BCE Hamboliee PacHpOCTpaHEHHBIE (OPMBI MPOBEIACHHUS
nmocyra. AHanIM3 pacrpeesieHns] OTBETOB Ha 3TOT BOIIPOC B Pa3HBIC TOABI BRIBIII (haKT M3MEH-
YUBOCTH TIPHOPUTETOB HACEIECHHS B OTHOIICHHUH JIOCYTa, CBI3aHHOTO C UCKyccTBOM (Tabmmma 1).

Tabnuya 1
Tlony/ISipHOCTH BH/IOB J10CYTa,CBA3aHHBIX ¢ HCKYCCTBOM,
cpeau B3poc/oro HacejeHus I. MOCKBBI (10J151 MOJI0KUTEIbHBIX OTBETOB
B NMPONEHTAX K YHCIY OTBETHBIIHX)
Toabl
[puodimenne k HCKYCCTBY
1988 1993 2008 2012
Teatp 32,2 17,1 17,8 30,7
Mys3bika 27,6 21,5 23,1 32,5
N300pa3uTtenbHOE UCKYCCTBO 28,5 16,4 16,3 27,2

! Pepux H.K. O Beunom. M., 1991. C. 92.

2 Cm.: lromazeove JK.P. Ha myTi K nuBmiIn3anuu gocyra // BectHuk MOCKOBCKOrO yHHBEpPCHTETA.
Cepus 12. ConuansHo-noauruyeckue uccienonanus. 1993. Ne 1. C. 83-88.

3 Ompockl HACeIeHHUs MPOBOAMWINCE 0 PENPE3EHTATUBHOM BBIOOPKE, METOMOIOTHSI M HHCTPYMEHTa-
pHii 3THX MCCIeI0BaHUN ObLIM HAyYHO 000CHOBAHBI U MOAPOOHO omucanbl (Cm.: @oxm-babywkun FO.Y.:
1) IIporpamma uccieoBanus 1mo teme: «I1man JoarocpovYHOro COBEpPIICHCTBOBAHMS KYIBTYPHOTO 00CITy-
JKuBaHUS (yupexnaeHus cucteMbl Munnctepcersa Kynsrypsl CCCP)». M., 1981; 2) HckyccTBO B KHU3HU
monei. KonkpeTHo-coLmonornueckue UcciieloBalus UcKyccTBa B Poccun BTOpoii monoBuHBI XX Beka.
Hcropus n merononorus. CII6., 2001). MaTerpansHblil MacCUB COIMOIOTHYECKON HH(MOPMAUH (TOIBKO
o0rmue 3aKpbITH) cOCTaBUI 7 586 HAONIOIECHUIA.

4 Vurkapes A.A. VickyccTBO B CTPYKTYype jocyra MockBuueii / O6ceparopust Kynsrypsl. 2016. T. 13.
Ne 6. C. 670-679.
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IIpoooncenue madbruywr 1

Toabi
IIpuodimenne K HCKYyCCTBY
1988 1993 2008 2012
Hupk —* 7,2 5,3 9,6
Kuno 45,1 14,0 26,9 42,1
Jlureparypa 60,3 52,9 35,6 53,5
CoOCTBEHHOE XYA0KECTBEHHOE TBOPUECTBO 7,2 7,5 13,5 28,1

Tax, orpocsl nokaszanu, 4ro B 1988 . 28,5% oTBeTHBIINX Ha BOIIPOC O MPEANIOYNTAEMBIX
BU/IaX JOCyra B YHMCJE CaMbIX NPHUATHBIX M MHTEPECHBIX JUI HUX JOCYTOBBIX 3aHATHH Ha3Ba-
JIM MOCEIIEHUE XyJOKECTBEHHBIX My3€€B MJIM BbICTaBOK. B 1993 . Takux pecrnoHAEHTOB CTallo
menbie— 16,4 %, B 2008—16,3 %, a B 2012—yxe 27,2%. H300pasumenvroe uckyccmeo Bo-
0011e MHTEpeCyeT MOCKBHYEH HECKOJIBKO MEHBIIE, YeM HCIOJHUTEIBCKHE— TeaTpaIbHOE U My-
3pIKaJbHOE. [IpH 3TOM aHAIM3 pacrpenesieHns] OTBETOB 10 To/laM MOKA3bIBAET COIMOCTABHUMYIO
JMHAMHMKY WHTEpeca HaceleHHs KO BCEM JOCYTOBBIM 3aHSTHSAM, CBSI3aHHBIM C HCKYCCTBOM.

Xots cymiecTByeT coOsla3H TPAKTOBaTh OTBETHI PECHOH/IEHTOB O CBOMX JOCYTOBBIX MpE.-
MOYTEHUSAX KaK COLMOJIOTMYECKUH (DaKT, MO pe3ysbTaTaM OIPOCOB HACEJICHHS HEIb3sI CyIUThH
HHU O peaJlbHbIX MaciuTabax MoTpeONeHus] NCKYCCTBA, HM O pa3Mepax ero ayauTopuu. Jlemo
B TOM, YTO YTBEPK/IEHHE PECIIOHCHTA, YTO OH CUNUTAET OJHUM M3 CaMbIX NPHUATHBIX U HH-
TEPECHBIX Ul ce0sl A€ MOCEIIEHNEe XyI0KECTBEHHOTO My3€esl M JISHCTBUTEIILHO OBLT B My3ee
B TEUCHHE IOCIIEIHEr0 T0/a, 3a4acTyI0 BBICKA3bIBAETCS HE B COOTBETCTBHU C JICHCTBUTEIIBHbI-
MH (paKTamMH, a Ha ypOBHE BOOOpakaeMoro «SI», MCXOmst M3 MPEACTaBICHUH O COINAIBHO Of10-
OpenHoM Ture noseneHus. Kpome Toro, MHOTHE JIIO[M, KOHEYHO K€, OBIBAJIN B XYJO)KECTBEH-
HBIX My3€51X, HO UM MHOH pa3 TPyAHO BCIIOMHHUTD, KOTJIa KOHKPETHO 3TO OBLII0, U, €CJIN YENIOBEK
ObIBaJ B My3ee HE €IMHOXKABI, HO Oosiee roja Haszajl, OH BPS/A JM OTBETHT OTPUIATEIHHO HA
BOIIPOC O MOCEIICHUN MY3€sl.

OnHako B KOHTEKCTE HAIIEro MCCIIEIOBAHMS ropa3/io Ooee BayKHOI 3a/1adell mpeIcTaBs-
eTcs He ompejereHne 00beMOB MOTPEOIEHHs, a OIIEHKa JI0OCYTOBON IPHUBIECKATEIBHOCTH H30-
OpasuTeIFHOrO MCKYCCTBA IO JIOJI€ MOCEUIEHUH XyZO’KECTBEHHBIX MY3€€B M BBICTABOK B 00-
el CTPYKTYpe JI0CYTOBBIX 3aHATHH HacesneHHus. YToObI MpUOIN3UTENBHO OLEHUTH 3Ty JIOJIIO0,
MBI PacCUNTAIM MO UMEIOIIMMCSI MAaCCHBaM OTBETOB Ha BOIPOC O JOCYTOBBIX MPEANIOYTCHHSIX
JIOJIIO OTBETOB, CBSI3aHHBIX C MOTPEOIEHNEM HCKYCCTBA, B OOIIEM KOJIMUYECTBE OTBETOB (OTMe-
YEHHBIX PECTIOHJICHTaMH 3aKpbITHi). [IOHATHO, YTO KOIMYECTBO OTMEUEHHBIX PECHOHICHTAMH
3aKPBITHH MHOTOKPATHO INPEBBILIAET YHCIO CAMUX PECIOHJICHTOB, IIOCKOJIBKY B KaueCTBE OT-
BETa Ha BONPOC O JOCYTOBBIX IPEANIOYTEHHUSX MOKHO OBUIO BBIOpaTh HE OAMH, a Cpa3y He-
CKOJIBKO BapHaHTOB 3akpbITuil. IIpn pacuerax crpykrypsl gocyra 3a nenoe (100%) mbl npu-
HSUTH HE YHCJIO PECTIOHJEHTOB, KaK JIeNaeTcs 00bIYHO, a 00Iiee KOJMUECTBO X OTBETOB, WM
«ronocoBy». Pacyer 10cyroBoii 101K MCKYCCTBA, TaK CKa3aTh, MO «IOJIE TOJIOCOB B MOJb3Y HC-
KycCTBa» B OOIIIEM KOJMYECTBE «TOJOCOBY», OTIAHHBIX 3a PAa3JMUHBIC BHUIBI IOCYTOBBIX 3aHS-
THH, Ha HaIl B3NS, TOYHEE OTPAXKAET MCTHHHBIC MACIITA0Bl HE TOJIBKO AOCYTOBOM MOMYIIsp-
HOCTH, HO U PEabHOTO YPOBHS IOTPEOICHNS HCKYCCTBA.

B Tabmuie 2 npuBeieHB JaHHBIE O JOCYTOBOM MOMYISIPHOCTH BHIOB FICKYCCTBA, JINTEpATy-
PBI U KMHO, PacCYMTaHHBIE KaK I10 YUCITy PECIIOH/ICHTOB, HA3BABIIUX B YHUCIIE MPEIITOINTAEMBIX

" B 1988 r. aHkeTa Jj1s1 0IIpoca HACEJICHUS HE COJlepKalia 3aKPBITHSI, CBA3aHHOTO C MOCCIICHHEM
UpKa.
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3aHATHI Ha JOCYre MOTPEOJICHUE UCKYCCTBA, TAK U MO YUCITY «TOJOCOBY, OTAAHHBIX 33 HCKYC-
CTBO W JIpyrue BHIbI nocyra. [IpuBencHHbIC HU(PBI IEMOHCTPUPYIOT SIBHBIH JHCCOHAHC pe-
3yJBTATOB, MOJIYYCHHBIX [0 PAa3HBIM METOMUKaM. Tak, €Cliu pacyeThl MO YUCITY PECIOHICHTOB
MOKA3bIBAIOT YyTh JIM HE IMOTOJIOBHOE MPHUOOINCHHE HACEICHUS K MCKYCCTBY, TO IMOJCYET IO
YHCIY OTBETOB CBHUJICTEIILCTBYCT O TOM, YTO B CTPYKTYPE JOCYTOBBIX MPEANOYTCHUN Hacese-
HUSI HCKYyCCTBO 3aHMMACT HE CIIMIIKOM OOJBIIOE MECTO: B IesioM oT 8,5 1o 12,4 % B 3aBucH-
MOCTH OT TOfIa TIPOBEJICHUS ompoca. Takasi OlleHKa JOCYTOBOU JIOJIM UCKYCCTBA MPEICTABISACT-
csl ropaszno 0osee peaTuCTHUHOM.

Tabruya 2

JIMHAMMKA 10JIH MCKYCCTBA, JIUTEPATYPBLI U KMHO B CTPYKType

JOCYTOBBIX MpPeANoYTeHHii B3pocsioro HacejeHusi MOCKBBI
(B MpoueHTaX K 001eMy 4HC/Iy PecllOHAeHTOB H UX OTBETOB)

1988 1993 2008 2012
Jonst Jlons o Joust Josst mo Hons  |donsano|  Jlons Joust mo
[0 PECIIOH-| OTBETaM |10 PECIIOH-| OTBETaM | II0 PECIIOH- | OTBETaM |TI0 PECIIOH- | OTBETaM
JICHTaM JICHTaM JIEHTaM JICHTaM
HckyceTBO 88,3 12,4 62,2 9,2 55,3 8,5 100 10,8
B TOM YHUCJIE:
TeaTp 32,2 4,5 17,1 2,5 17,8 2,7 30,7 3,3
KOHLIEPTHI 27,6 3,9 21,5 3,2 15,9 2,4 32,5 3,5
n300p. 28,5 4,0 16,4 2,4 16,3 2,5 27,2 2,9
HCKYCCTBO
LUPK —* —* 7,2 1,1 53 0,8 9,6 1,0
Jlutepatypa 60,3 8,5 52,9 7,8 35,6 5,5 53,5 5,8
Kuno 45,1 6,3 14,0 2,1 26,9 4,2 42,1 4,6
Hroro 193,7 27,2 129,1 19,1 117,8 18,2 195,6 21,2

Tenepb MOKHO c(OPMYIIUPOBATH IVIABHBIN BBIBOJI, XapaKTEPU3YIOIIMI JIOCYTOBYIO IOITY-
JISIPHOCTH MCKYCCTBA M MTPOSICHSIIOLIMN CEPhE3HbIC PACXOKICHUS B €€ OLICHKAX: LUCKYCCMBO 6X0-
oum 6 Qyurkyuio oocyea borbUUHCMEA 1100ell, HO 8 00uell Macce Ux 00CY208blX UHMEPECOs
OHO COCMAsslem 6eCoMa HEHAUUMENbHYIO O0TIIO.

JlnHAMUKA OTHOLIEHMSI HACEJIEHHS K UCKYCCTBY

PeTpocrieKTHBHBIH aHaJIM3 COLMOJIOTMYECKUX TaHHBIX MOKa3ajl M3MEHYHBOCTH OTHOLIE-
HHS HACeJCHHS K MCKYCCTBY U JJOCYTOBOH poiH HcKyccTBa. C 4eM CBSI3aHBI 9TH MEPEMEHBI?

TpaMIMOHHO MOCKBHYH OTHOCST K YHCITy HaHOOJIee MPEeIOYUTAEMBIX CIIOCOOOB KyJIBTYPHO-
TO TIPOBEACHMS I0CyTa YTEHHUE XyAOKECTBECHHOM JTTepaTyphl (B o0mmiem peritiare 1988 n—2 Mme-
cto mocne TB) u mocemenue kuHorearpos (7-¢ MecTo). B uncne Hanbonee mpeanoanTaeMbIX
BHJIOB JIOCYTa OONBIIMM KOJWYECTBOM OIIPOIICHHBIX OBUIM Ha3BaHBI Takke Tearp (10-e me-
CTO), XyoodicecmaenHvle My3eu U vicmagku (12-e mecmo), a TakKe TMOCEIICHHE KOHIIEPTOB
(13- mecro) (Tabmuma 3).

Opnnako ¢ Hagana 1990-x IT. cuTyanus ¢ JOCYrOBBIMH IIPHOPUTETAMH HaceIeHUsI MOCKBEI
pPE3K0 MEHSETCS, M XY0oJicecmae Hble My3eu BOOOIIE OKazaarch 3a OOPTOM TOM-12-TH caMBIX
TMPUATHBIX ¥ MHTEPECHBIX JTOCYTOBBIX 3aHATHH, 3aHAB B 1993 1.15-¢ MecTo B 00mieM peiTuHTe
BHOB 1ocyTa, a B 2008-M—umis 18-e. Cpean KynmbTypHBIX (opM TocyTa HeocrabeBarommuM

" B 1988 r. aHkeTta J1s OIpoca HACETICHHUS HE COJieprKalia 3aKpPBITHSI, CBA3aHHOTO C MOCCHICHHEM
LUpKa.
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CIPOCOM MOCKBHYEH MPOIOIKATI0 MOJIb30BAaThCS TOJIBKO YTCHUE XYHNO0KECTBEHHOW JIUTEpary-
pbI (2-e—3-e mecTo). Jlocyr, cBSI3aHHBIN C UCKYCCTBOM, B 9TH T'OJIbI MJIO NPHUBJIEKACT JIFOACH.

Tabnuya 3
PeiiTuHru npeanoyTuTebHOCTH MOTPedJeHNsT UCKYCCTBA HaceJdeHueM I. MOCKBBI
(c ykazaHueM MecTa B 00lIeM peiiTHHre BHIOB 10Cyra)

1988 1993 2008 2012
Buasi
xocyra Mecrto| Buabl nocyra |Mecto| Buabl nocyra |Mectro| Buasl nocyra [Mecrto
Yurath Xyno0- UuraTh Xynoxe- YHutaTh Xyg0xKe- Uwurath XyH0-
JKECTBEHHYIO 2 |CTBEHHYIO JIUTE- 2 |CTBEHHYIO JIHTE- 3 |’)KECTBEHHYIO 2
JTUTEPATYPY patypy parypy JUTEpaTypy
Xonuth B kuHO| 7 | XOmUTH B TEATP 14 |XoauTh B KHHO 8 [XoauTes B KHHO 6
ITocemars xy0-
XoauTh I YA
B Tear 10 |xectBeHHble My- | 15 |Xonuth B TEaTp 17 |Xoauts B Teatp | 13
p 3€U, BBICTABKH
ITocemars xy- [Tocemarts xy-
- Y ITocemarts xymo- - Y
JIO’KECTBEHHBIE JIO’KECTBEHHBIE
12 [XoauTh B KHHO 19 [xecrtBeHHbIC My- | 18 17
My3€H, BbI- My3eH,
3€H, BBICTAaBKU
CTaBKH BBICTaBKU
briBaTh Ha KOH- briBaTh Ha KOH-
BriBath Ha brisars ua kon- LepTax 3cTpaj Leprax cTpa
13 |meprax acTpan- 20 P p 28 b P 23
KOHIIepTax < HOU 1 POK- HOW U pOK-
HOM, pOK-MY3bIKH
MY3BIKH MY3BIKA
BriBaTh Ha
BriBaTh Ha 1up- briBaTh Ha 1up-
KOHIIepTax (u-
. 27 |kOBBIX mpeacTaB-| 28 |KOBBIX mpea- 32
JIApPMOHUYECKOU
JICHUSX CTaBJICHUSIX
MY3BIKH
briBaTh Ha briBaTh Ha
brrBars, Ha wp- KOHIEpTax (pu KOHIEpTax (pu
KOBBIX IpezicTaB-| 28 p .| 32 P .| 33
JTAPMOHUYECKOM JIAPMOHNYECKOH
JICHUAX
MY3BIKH MY3BIKH
briBath Ha KOH- briBaTh Ha KOH- briBaTh Ha KOH-
neprax HapoJ- 30 |ueprax Hapoa- 35 |ueprax Hapon- 34
HOW MY3bIKH HOU MY3bIKU HOI MY3bIKH

OTMeueHHBIH (AaKT COKpAIIEHHs AOCYTOBOTO MHTEpECca HACEICHHUS B OTHOLIEHHH HCKYC-
cTBa TpedyeT mHTepIperanun. Kak m3BectHo, mopedopmenHoe necsatmierne 1990-x . Bomnio
B HCTOPHIO OTEUECTBEHHOH KyJBTYPHI KaK TI'OJbl NIyOOKOTO COLMAIBHOTO W HKOHOMHYECKO-
ro Kpu3uca, BpeMst TpaHcdopmaru Bcero odmecTBeHHoro ykmana. Cdepa XyqoKeCTBEHHOH
KYJIBTYpBl Takke He n30exalna MIyOOKHX MOTPSICEHUH, MOPAa3MBIINX CTPAaHy B ATOT MEPEXO.-
HBII TIEpHOJ— Pe3Koe yMEHbIIeHNEe (MHAHCHPOBAHUS, COKpAIICHNE ayIUTOPUH, OOHHIIAHUC
HACEeJICHHs XapaKTePH30Ball OOIIYI0 COIMAIBHO-3KOHOMHYECKYIO CHUTYAI[HIO TOTO BPEMEHH.
CriceiBasi COOCTBEHHYIO HECOCTOSITETIBHOCTh Ha TPYIHOCTH IEPEXOIHOTO TEpHOJa, BIACTb
JIOMYCTHJIA PE3KOE OCJIAbIeHNe TOCYIapCTBEHHON MOAJCPIKKN KYJIBTYpbl. ACCUTHOBAHHS W3
oromkera Poccuiickoit dexepannu Ha CONMANBHO-KYIBTYpHBIC Hend K 1999 1. cokparmimchk
B COINIOCTaBHMBIX IIEHAX M yCIOBHUSX Oojee ueM B 4eThIpe pasza. IIMK 3TuX cokpamieHui npu-
wescs Ha 1992—-1993 rr. 1 moBTOpMIICS B CBSI3M C aBTYCTOBCKUM KpusucoMm 1998 1., B pe-
3yJbTaTe KOTOPOTO COIMaibHBIC 3aTparhl Oromkera 1999 1. okazanmch B CpPaBHUMBIX LIEHAX
Ha 72 MupA. UM Ha 4yeTBepTh MeHblle, yeM B 1997 r. B pesynbrare gaxxe B 2000 r. cpenHsis
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3apaboTHAas TuIaTa B KyJIBType U UCKYCCTBE COCTaBMJIa Bcero 45 % OT COOTBETCTBYIOIIETO TO-
Kas3aressi B MPOMBIIIICHHOCTH . BO3MOXXHBIC HEraTUBHBIC MOCICACTBHS PehOpPM, UX BIHSIHHC
Ha BCIO C()OPMHUPOBABILYIOCS €IIE B COBETCKOE BpeMsi HH(PACTPYKTYpy KyJIbTyphl, HAyKH, 00-
pa3oBaHus ¥ BOOOIIE BCEH COLMAIBHOM cepbl HE ObUIN 10 KOHIIA TPOCYUTAHBI U OCMBICIICHBI.
B Takux ycIOBHSX YUPESKICHUS KYIBTYPbl H UCKYCCTBA BBIHY)KJCHBI OBLIH CYIICCTBCHHO CO-
Kpaiiarb 00beMbI CBOCH JeATEILHOCTH, BO MHOTUX CIIy4asix OecruiaTHble (POPMBI KYJIBTYpPHOM
paboTHI Cpear HacCENICHUs! CTAJIM BBIHYK/ICHHO 3aMEHSThCS TIATHBIMU.

YpoBeHb y4yacTHsi HACENICHUsI B KYJIBTYPHOW KM3HH B JIEBIHOCTBIC TOJIbI TAKXKE PE3KO yIall.
DT0 00CTOSTENILCTBO, KaK ObI MBI €r0 HU W3MEPSUIN — YUCIIOM JIH 3PUTEINEH, MPOLIEHTOM JIU TO-
celnaeMocTu, coopamMu— sBisiercst OeccriopHbIM. KoHeuHO, 00IIMME IPUYMHAMY 3TOTO SIBICHUS
OBUT HE TOJBKO KPU3KC B 00NacTH KynbTypbl. OTHOCHTENBHAS JOPOrOBU3HA OMIIETOB B MEPHOJ
HKOHOMHMYECKHUX IMOTPSICEHUH 1 00eJHEHHE 3HAYNUTEIbHBIX CIIOCB HACEJICHHs, BEICOKUI YPOBEHb
MPECTYIMHOCTH B TOpOjaX, B YaCTHOCTH B BEYEpHEE BPEMs, IPUBEIM K 3aMETHOMY CMEIICHHIO
aKIIEHTOB B KYJIBTYPHOH JKM3HM M JIOCYTe B MECTa MPOXKMBAHUS M K JOMaImHUM (opmam. Upes-
BBIYAfHO Bo3pociias Ha ()OHEe BCEX THUX MPOOJIEM IMOJNTH3AIMS OOIIECTBA BhIBENA B ATOT IIe-
PHOI Ha MEPBBIH TUIaH JIOCYTOBBIX MPEINOYTECHNI HaceleHus menegudenue. MOCKBUUHM B 3TOM
CMBICIIC HE SIBJISIOTCS MCKIIFOYEHHEM, ATO OOIIas /I CTpaHbl TEHJCHIMS, KOTOpas IMOATBEPIK-
JlaeTcsl pe3ysibTaTaMy COIMOJIOTHYECKUX HCCIICIOBAHUI HACENICHUST KPYIHBIX ToponoB Poccun,
MIPOBOUBIIUXCS B 3TH TObI [ OCYIapCTBEHHBIM HHCTUTYTOM MCKYCCTBO3HAHUsL. Tak, HampuMep,
B 1993—1995 rr. mpocMoTp Tenenepenad mpeanoyuTanu JpyruM Bujgam gocyra 71 % ompo-
meHHoro Hacenenus [lepmu, Kpacnonapa, Yensouncka u Kpacnosipcka, B 1997 r.—69 % ro-
ponckoro Hacesnenus (Ilepmp u Spocnarie), B 2000 r.— 68,7 ropojackoro Hacenenus (Open).

Yka3aHHBIC TEH/ICHIINH, CBSI3aHHBIC C N3MEHEHHEM COIMAIBLHO-TIOIMTHYECKON 1 DKOHOMHU-
YEeCKOW CHUTyalliM B CTpaHe, IOCTATOYHO TOJIPOOHO ONMCAaHbl B CHELHUAIbHBIX HCCIEIOBAHU-
sx°. OtMmedaercst ¥ (pakT BO3ACUCTBUSI MaKpPOCOIMANBHBIX U3MECHCHHI Ha KYIBTYPHOE MOTpe-
OreHre B Mys3eiiHoit cdepe’. CeromHst Mbl KOHCTATHPYEM TOT (haKT, YTO HHTEPEC K UCKYCCTBY
U KyJIBTypHBIM (popMaM mpoBeneHus Jiocyra, cHusuBInics B 1990-e u pannue 2000-¢ 1T, MIO-
CTETICHHO BOCCTAHABJIMBACTCS: JIOCYTOBasi pOJib MCKYyCCTBA B MOCJIEAHEE JECITUIICTHE PACTET,
XOTsI ellle He JOCTHIVIA JIONEepecTpOeyHOro ypoBHs. Hadano Bo3pokaeHUsl HHTepeca MOCKBH-
4el K meampy, noceujenuo KOHYepmos, Xy00ruCeCmeeHHblX My3ee6 U 6blCMaBOK B OCHOBHOM
npuxoautcst Ha nepuoj, 2000-X IT., TOrAa KaKk MHTEPeC HaceJeHHs] K KMHO U CaMOJIesTeNbHO-
MY XyJIO)KECTBEHHOMY TBOPYECTBY CTaJl BO3POXKIAThCs elie paHblie. VIMEHHO mocieHui BUA
KyJIBTYpHOT'O JIOCYTa MEHBIIIE BCETro MOCTPaaal B yciIoBHsX kpusuca 1990-x IT., 4To, BEPOSITHO,
CBSI3aHO C TEM, YTO OH Yallle peau3yeTcsi B JOMAIIHUX (OpMax M MEHbIIE 3aBHCUT OT BHEII-
HUX (PaKTOPOB M OOCTOSATENLCTB OOLIECTBEHHON JKU3HH.

BaxxHbIM TIpU3HAKOM HMHTEpeca, Kak M3BECTHO, SIBISIETCS CIOco0 ero peanmsanuu. AG-
CTPaKTHBIA UHTEPEC JIFONCH K UCKYCCTBY, BBIPAXKCHHBIM BO MHCHUSX, CTAHOBUTCS PCAIbHBIM,

5 CM.: DBOJIIOLHS KYJIBTYPHOH JEATENBHOCTH B HOBOM cTosieTHH. CONMaIbHO-9KOHOMHYECKHE aCTIeK-
THI KynbTypHO# momutuku. B 3 1. CII0., 2005. T. 1: Ouepku KynbTypHO# *)u3HH Poccun Ha pyOexe Be-
koB / OtB. pea. b.10. CopoukuH.

6 Cm.: Tam sxe; XynoKecTBEHHasl KHU3Hb coBpeMeHHOro obmiectsa / OTB. pex. A.Sl. PyOuHIITEHH.
B 3-x 1. CII6., 1998. T. 3. McKyccTBO B KOHTEKCTE COIMAIBbHONW 3KOHOMHUH;, DKOHOMHYECKHE OCHOBBI
KYJIBTYPHO#H AesTenbHOCTH. MHIMBUIyanbHbIe NMPEANouTeHus 1 obuiecTBeHHbIH nHTepec / [Ton obuei
pen. Al Pybunmreiina u 10.V. ®oxr-babymkuna. B 3-x 1. CII6., 2002. T. 1. PoiHOK KynbTypHBIX
YCIyT.

" Cwm.: Heenesa H.B., [lomanosa M.B. My3eii u nyonuka. CII6., 2013; ITomiwokosa E., Kozues B. My-
3eit 1 obmecrso. CII0., 2015.
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AKTyaJIM3UPYETCS TOJBKO B UX JICATEILHOCTH WIIM KYJIBTYPHOM TIOBEJICHUU: B TOTPEOJICHUH HC-
KyccTBa (TIOCEIeHNE YUPESKACHUH NCKYCCTBA TEX MJIM MHBIX BHJOB), B IPHOOPETCHUH 3HAHUM
00 McKyccTBe (UTEHHE JIMTEpaTyphl 00 UCKYCCTBE) M B COOCTBEHHOM Xy/I0XKECTBEHHOM TBOpUE-
ctBe. Kak Obu10 OTMEUEHO, Ha OCHOBE CaMOOLICHKH PECHOH/ICHTOB HEJb3sl CYIUTh O MacIiTa-
0ax mpuoOIIeHHsT HAaceleHHs K UCKYCCTBY. TeM He MEeHee,OTH JaHHBIEMOTYT OBITh HCIIOJIb30-
BaHbI /ISl OLEHKHW COOTHOIICHUSI M JIMHAMUKY TPEIOUTCHUI ¢ nompebienuy PecioHICHTaMH
Pa3IUYHBIX BHJOB MCKYCCTBa— ITOCELICHHsSI XY/I0’KECTBEHHBIX BBICTABOK U MY3€e€B, OpraHH3a-
IUH MCIIOJHUTEIBCKUX HCKYCCTB, YTCHUS Xy/JI0KECTBEHHON JTUTEPATypH.

W3 nanbonee sIpKuX TEHACHIMH MOCICAHUX JACCATHICTHH MOKHO OTMETHTh SIBHOE M3Me-
HEHUE OTHOUICHHs HACEJICHHs K MOCEIICHUI0 KHHOTEaTpoOB M XY/I0)KECTBEHHBIX My3€€B U BbI-
CTaBOK, a TAK)Ke—XOTh M HE CTOJb SBHOE, HO BCE XK€ OLIYTHMOE—K TOTPEOJICHUIO APYIUX
BUJIOB MCKycCTBa. TEHICHIMS COCTOUT B OTYETIIMBO BBIPQKEHHOM CIIaJie MOTPeOIeHus!, 3apuK-
CHUpOBaHHOM onpocaMu B 1993-M u — B MeHbIelt creneHn—3B 2008-M IT., ¢ nocieayomei
TeHaeHIue Boccranosnenus (Puc. 1).

90

80

w —

30

B \ .

10

1988 1993 2008 2012

——/lutepaTtypa ——KWHO —A— W30 ——TeaTp Mys3bika —0— LLmpk

Puc. 1 JlnHamuika JOJIU NOTPEOJICHUs HCKYCCTBA, JINTEPATyPhl U KUHOB CTPYKType JOCyra
B3pOCJIOrO HaceNleHus: MOCKBEI (B NPOIEHTaX K OOIIEeMy YHCIy PECHOHJCHTOB U UX OTBETOB)

OTa 3aKOHOMEPHOCTh B TOYHOCTH TIOBTOPSIET YK€ OTMEYECHHYIO HAMU TCHACHIIMIO B H3Me-
HEHUH JIOCYTOBBIX MPEANOYTEHUH HaceneHnus: MOCKBBI, U, OYEBHIHO, OHA TAKKe OOBSCHSICTCS
KPHM3HMCHOHM COLMAIbHO-KYJIBTYPHON CHUTyallMell B cTpaHe B ATH rojel. Kpome Toro, Ha mports-
ykeHuu Oosiee yeM 30-JIeTHEro neprojia MOYKHO KOHCTaTHPOBATh OOIIYIO TEHJICHIMIO CHHKEHHSI
uHTepeca K yreHuto. Cpean BceX BUJIOB MCKYCCTBAa CaMbIM HEBBICOKMM OKa3bIBAaeTCsl MOTpeE-
OneHue HaceneHHeM MOCKBBI LIUPKOBOTO UCKYCCTBA: OHO CTaOMJIBHO 3aHMMAET IOCIEIHION
CTPOYKY PEHTHHIa M TaK)Ke UMEET TCHICHIMIO K CHIDKCHUIO.

Bropast BaxkHast coCTaBIAIOIAs MHTEpeca 4elIOBEKa K UCKYCCTBY — HONyYenue sHauti oo
uckyccmee. UreHue 00 UCKyCCTBE H €ro AeATeNsAX, KOHEUHO, He BCErJja MOJKHO TPAKTOBATh KaK
MOJTyYSHHE UCKYCCTBOBEIUECKUX 3HAHUM, TOTOMY YTO 3a4acTyi0 OHO OTPaHHYMBACTCS CTaThs-
MU WJIM CKaHJaJbHBIMUA HOBOCTSIMU O 3BE3JaX B MOMYJSIPHBIX )KypHaiax. Ho naxe B aTom city-
Yae COLMOJIOTUYECKUE OMPOCHl 3a(UKCHPOBAIM TOT (DAKT, YTO MHTEPEC MOCKBHYEH K YTCHHIO
00 MCKycCTBE, XY/IO)KHUKaxX, apTUCTaX W T.J. Ha TPOJODKUTEIBHOM BPEMEHHOM HMHTEpBAJC
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HC pacTeT. Haumenpimii YPOBEHBb 3TOI'0O MHTEpECA CPCaAn MOCKBHYEH OBLIT 3a(1)I/IKCI/IpOBaH B X04€

ompocoB 1993 r. (Tabmumna 4).
Tabruya 4

IMpuodperenne 3nanuii 06 uckyccrse. B3pocioe Hacenenne MocKBbI
(10J151 MOJIOKMTEIBHBIX OTBETOB, B % K YHCJY OTBETHUBIIHX)

Toabl 1988 1993 2008 2012

J1oJ1s1 IOJIOYKUTEIIBHBIX OTBETOB, %o 73,5 55,6 62,0 57,9

CTpyKTypa NPHOPUTETOB HACEJICHHS II0 OTHOLICHHIO K COOCMBEHHOU MBOpHecKoll Oes-
menvrocmu ¢ 1988-ro mo 2012-if rr.rakke MeHsieTcs, HO He paaukanbHo (Puc. 2). B nemom
3a nepuoxa 1988—2012 rr. oTMeuaeTcst poCT NOMYISIPHOCTU CaMOJESITENBHOIO TBOPYECTBA BO
BCEX BHUJIaX MCKYCCTBa, B TOM 4YHcCie H300pa3nTenabHOro. [Ipu 93ToM Ha IPOIOIKUTEIBHOM Bpe-
MEHHOM HMHTEpBaj€ Mbl OTMEYAE€M YMEHBILEHHE JONH JIOACH, 3aHUMAIOIUXCS KOJJIEKIIMOHH-
POBaHHEM IIPEAMETOB UCKYCCTBA (4TO, O€3YCIIOBHO, HE MOXKET OBITH OOBSICHEHO TOJIBKO C TO3HU-
LW TOCYrOBOI'O MHTEPECa), a TAKXKE 3HAYMTEIILHOE COKPAIIEHHE JION TEeX, KTO MPEAIOYUTAET
coOuparb KHUTH: 9TO 3aHSTHE, PE3KO MOTEPsIB CBOIO IOIYJSIPHOCTD B TOJbI KPU3HUCA, BCE €Ile
HE BOCCTAaHOBWJIO CBOM IO3HILUU.

—o—CobupaHnue KHUr

——®oTocvemka

—&—Huuero

—=—MWrpaHa My3bIKanbHbIX
MHCTPyMeHTax

—fk—TeHue

—0—KonneKkuuoHposaHue
npeAMETOoB MCKyCCTBa

—+—TpuKnaaHoe UCKYCCTBO

KuHocvemka

nso

0 JT. nam mys. TBopuecTso
1988 1993 2008 2012

Puc. 2 ]JlunamMuka momynsipHOCTH COOCTBEHHOTO XyHIOXKECTBEHHOTO TBOPYECTBA,
B3pocioe HaceleHHe MOCKBBI (10711 IIOJIOKUTEIbHBIX OTBETOB, B IPOLICHTAX K YUCIY OTBETOB)

TeHnaeHIUA pocTa MOMYISAPHOCTH CaMOJCSTEIHHOTO TBOPYECTBA, OTMEUYaeMasl IpaKTHUe-
CKH BO BCEX BHJIaX HCKYCCTBA, COIPOBOXKIACTCS OJHOBPEMEHHBIM 3HAYMTEIHHBIM H3MCHCHH-
€M TIOJIH TeX JIFONCH, KOTOphIe BOOOIIe HUKAKOH KyIBTYPHO-IOCYTOBOH JESITEIHHOCTHIO HE 3a-
HuMmatorcs. Tak, ecnu B 1988 1. rpymnma nrofeil, KoTopbleHe 3aHUMaJIUCh HUKAKOH TBOPYECKOM
JIeATENbHOCTBIO, CBSI3aHHOM € MCKYCCTBOM, COCTaBisIa okosio 16 % HaceneHus MOCKBBI, TO
B 1993 1. Takux Jrofell HACUUTHIBAIOCH Yyke Oomee 19 %, a k 2008 r.ux moms npuOIu3nIach
K 30 %. DTy TEHJIEHLMIO MOKHO TPAKTOBATh MO-Pa3HOMY: M KaK U3MEHEHHE IPUOPUTETOB B IPO-
BEJICHUU JIOCYTa M3-3a PACIIUpPEHHs er0 pa3sHOOOpas3us W pocTa oOImiero aeduimTa BpeMeHH,
U KaK paBHOAYIIHE K COOCTBEHHBIM TBOPUYECKAM BO3MOKHOCTSIM, KOTOPOE CTaJ0 B KPU3HCHBIC
TO/IBI cCaMOl MOy SIpHOH mo3unueit. OMHAKO, KaK IMOKa3bIBAIOT PE3YIBTAThl COMMOIOTHYECKUX
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UCCJICI0BAHUI, OCIIEAHUE TO/IbI IAI0T HA/ISK/Y Ha BBIXOJ TBOPYECKON aKTUBHOCTH HACEICHHS
u3 3aTsHKHOTO Kpu3uca. B 2012 . jonst sroneid, paBHOAYIIHBIX K CBOMM COOCTBEHHBIM TBOpYE-
CKUM CIIOCOOHOCTSIM, YK€ He NpeBbImaeT 9 %, a TpaJuIMOHHbIC BUJIBI XY/I0)KECTBEHHOTO TBOP-
YeCTBa HE TOJBKO MO-TIPEKHEMY TPHUBJICKAIOT JIFO/ICH, HO 1 3aBOEBBIBAIOT HOBBIX MTOKJIOHHUKOB.

PeTpocnieKTHBHBIN aHANIN3 MECTa M POJIM MCKYCCTBa B CTPYKType JIOCyra MOCKBHYEH,
MPOBEACHHBI HAMU O JAHHBIM COLMOJIOTHYECKHX OINPOCOB, MO3BOJISIET CJEaTh HECKOJIBKO
OOIIMX BBIBOJIOB.

HckyccTBo BXOANUT B (DYHKIMIO Jocyra OOJBIIMHCTBA JIIOJEH, HO B O0IIeH Macce ux Jao-
CYTOBBIX MHTEPECOB COCTABJSIET BEChbMa HE3HAUMTENBHYIO a0i0. JlocyroBas poiib HCKycCTBa
B LIEJIOM OTHOCHTENIHO HEBEJIHMKA. MEHSSCh B pa3Hble TO/BI, 33 MPOIICIINE TPHU C JIUIIHUM
JlecATuiIeTHs oHa He mpeBbimana 12,4 %.

AHanm3 JI0CyroBOW POJIM MCKYCCTBA TOKa3bIBaET TCHACHIIMIO €€ COKpAILCHUsI B KPHU3HC-
Heie 1990-e u pannue 2000-e I'T. ¥ MOCIAEAYIONIYI0 TEHIECHIIMIO BOCCTAHOBUTEIBHOIO POCTA.
B aTom mposiBisieTcst 00yCIOBICHHOCTh KYJIBTYPHO-OCYTOBOTO MTOBEACHHS JIFOIEH U JI0CYTo-
BOW POJIM MCKYCCTBA KapAMHAIBHBIMH MaKpOCOIMaIbHBIMU U3MEHEHUSIMH, BICKYIIMMU 3a CO-
0011 n3MeHeHns1 00pa3a KHU3HU U €€ KayecTBa, paclpoCTpaHEHHE HOBBIX M M3MEHEHHE COJep-
JKaHUSI MHOTUX TPaJUIIMOHHBIX BHJIOB JIOCYyTa.

OnuH U3 NapajoKCoB IMMOCTUHAYCTPUATIBHOTO OOIIECTBA COCTOUT B TOM, YTO, HECMOTpS Ha
BBICBOOOYK/ICHHE BPEMEHH, MHJUBU/TyJIbHO-CBOOOIHOTO BPEMEHH, COOCTBEHHO JI0CyTa, B 00IIeM
Oro/KeTe BPEMEHU COBPEMEHHOT'O YEJIOBEKAa CTAaHOBUTCS MEHBIIIE, a HAIPABICHUI ero pacxo/o-
BaHUsI— OoJIbIle. DTO CHMXKAET peajibHble BO3MOXKHOCTH PACHIMPEHHOTO JyXOBHOTO BOCHPOU3-
BOJICTBA JINYHOCTH, B YACTHOCTH, OOIIIEHHS YEJIOBEKA C UCKYCCTBOM M CO3/IaeT PEallbHbIe PUCKH:

e CcOKpamieHusi U 0e3 TOro JOCTaTOYHO CKPOMHOM JI0CYTOBOW POJIM MCKYCCTBA,

o JIANIbHEHINETO pacCIOeHUsI NCKYCCTBA Ha AIIUTAPHOE M MacCoBOE,

o 3aMEIECHNUS KMBOTO OOIIECHHS 4YeJOBEKa C MCKYCCTBOM €ro LHU(POBHIM BHPTYaIbHBIM
CypporaroM, IocTaBiisieMbIM 110 KaHasam uHTepHeTa 1 CMU,

o OKOHYATEJILHOTO MPEBPALICHUsI UCKYCCTBA B MHAYCTPHIO.

K coxanenuto, u cerofHs, Kak MOYTH COTHIO JIET Ha3aj, MHOTHE JIFOJH TOBOPST, YTO JIIO-
0SIT MCKYCCTBO, HO JIaJIEKO HE BCE M3 HUX JICHCTBUTEIBHO TOTOBBI TPATHTh HA UCKYCCTBO CBOE
CBOOOITHOE BpeMsI.
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tel’nosti. Individual 'nye predpochteniya i obshchestvenny jinteres. V 3-h t. [Economic founda-
tions of cultural activities. Individual preferences and public interest. In 3 volums]. Saint-Pe-
tersburg: Aletejja Publ., 2002. Vol. 1. Rynok kul’turnyh uslug. 634 p. (in Rus).
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MVY3EUHBIA BYM: MU®bI U PEAJIBHOCTD
(IO MATEPUAJIAM COLIMOJIOTMYECKUX UCCJIEJIOBAHUIA)

[ToranoBa, Mapuna BacunbeBHa—kaH/. ¢uiioc. H., 3aB. CEKTOPOM NMPHUKIATHON COIHO-
JIOTUU U paboThl ¢ MoJIonekKbI0, [ocynapcTBennslii Pycckuii myseit, Poccnsi, Cankt-IletepOypr,
marinnna@mail.ru;

IotroxoBa, Exarepuna Bragumuposna—Benymuii cnenuanuct, ['ocynapcrsennslii Pyc-
ckuit myseit, Poccust, Cankr-IlerepOypr, ekaterinkap@gmail.com.

B crartbe mpencTaBieHbl pe3yNbTaThl COLMOIOITMUECKUX UCCIeNoBaHUN nocerutenei Io-
CyIapCTBEHHOTO Pycckoro Mysesi, KOTOpbIE TPOSICHSIOT MPUPOLY HEKOTOPBIX OCOOCHHO SIPKUX
coObITHIT My3eitHOTO Oyma, mpoucxomuBimx B 2016-2017 rr. TakoBeIMEH OBUTH FOOMIICHHBIC
BeicTaBkH B. CepoBa u U. AiiBasosckoro B 'ocynapctBennoil TpeTbsikoBckoil ranepee u lo-
cyzapcTBeHHOM Pycckom Mys3ee, a Takoke akiusi OecruiaTHOro nocemeHus myseeB «VckyccTBo
COXpaHsATh», oprannzoBanHas COepOaHkoM B yecTh cBoero 175-netust ocensto 2016 1., KOTO-
past mpoxonuiia B 17 roponax Poccuu. BeicTaBky M akiys MpUBIEKIN B My3eH Oecriperne/ieHT-
HOE KOJIMYECTBO MOCETHTEJICH, TOOUB B ATH JHU BCE PEKOPABI TOCEIAEMOCTH MY3€eB PyCCKO-
TO UCKYCCTBa B Hamlel ctpaHe. COmacHO JaHHBIM COLIMOJIOTHYECKHUX HCCIEJOBAaHUM My3eiiHas
ayJUTOpUsl HE JIOMOJHUIACh HOBBIMU MOCETUTENSIMH, B My3€ll B 3TU JHU MNPUIUIN JIOAH, KO-
TOpbIe OOBIYHO OBIBAIOT B HEM, HO B Pa3HOE BpeMs M C pa3HOi yacToTol. BricTaBka 1. AiiBa-
30BCKOTO OObeAMHMIIA My3€iHYI0 MyOJIHMKY CTOJb aKTHBHO, IOTOMY YTO ATOT XYyJOXHHK, IO
pe3yabraraM MHOTOJISTHUX OIIPOCOB, SIBIISIETCS CaMbIM JIFOOMMBIM CpEId IIUPOKOW ayauTo-
pun 3puteneid. [lomynapHOCTh aknyu OECIIIATHOTO MOCEIICHUST 0OBSICHAECTCS! COLUAIBHO-IKO-
HOMHMYECKHM CTaTyCOM MOJABIISIOIIETO OOJIBIIMHCTBA MTOCETHTENCH XyZ0KECTBEHHOTO MY3€sl.
B crarpe mokaszaHo, 4TO AJIsl aJeKBaTHOW OLIEHKH MY3eWHOTro Oyma Hy)KHBI JOTOJHHUTEIBHBIC
nansble. [IpocTast cTaTucTHKa MOCEIAEMOCTH HE SIBIISIETCSI CBUETENBCTBOM BO3POCILEH TATH
JIOfEH K MCKYCCTBY M MOKAa3aTelleM MPOUCXOAALIMX MPOLECCOB AEMOKPATH3aLUU KYIBTYPBI.

KiiroueBblie ¢j10Ba: MOCETUTENH XyA0KECTBEHHOTO My3€sl, XyN0KECTBEHHBIN My3€i U KyIb-
Typa, KylIbTypHas MOJIUTUKA, COLUOIOTHS UCKYCCTBA, My3€eH.

THE MUSEUM BOOM: MYTHS AND REALITY
(BASED ON THE RESULTS OF THE SOCIOLOGICAL STUDIES
AT THE STATE RUSSIAN MUSEUM, ST. PETERSBURG)

Potapova, Marina Vasilievna— Candidate of Science in Philosophy, Head of The Depart-
ment of Applied Sociology and the Youth Services, the State Russian Museum, Russia, Saint-

Petersburg, marinnna@mail.ru;

Potyukova, Ekaterina Vladimirovna— Leading Research Fellow, the State Russian mu-
seum, Russia, Saint-Petersburg, ekaterinkap@gmail.com.

The article presents the analysis of the sociological surveys of the Russian Museum’s visi-
tors, aimed to enlighten the mechanisms of the «museum boomy in Russia in 2016-2017. The
«museum boomy is an unexampled high influx of visitors to the anniversary exhibitions of V.
Serov and 1. Aivazovsky in the State Tretyakov Gallery and the State Russian Museum and as
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well as Open days in the State Russian Museum (free admission). Open days otherwise known
as «The Art of conservingy, organized by Sberbank to celebrate the 175™ anniversary of bank’s
establishment, in the autumn of 2016. The event took place in 17 Russian cities. The socio-
logical surveys have shown that these events in fact did not attract the visitors outside of the
cohort of occasional museum-goers. The event rather mobilized those who were infrequently
visiting the same museum. The high number of visitors attracted by Aivazovsky’s exhibition
might be simply explained by the fact that he is the most famous Russian artist. The popular-
ity of the event «Open days in the State Russian Museum» was largely defined by not high
income, social and economic status of typical museum visitors. We conclude that the increase
of the number of museum visitors during the «boom» may not be explained simply by the in-
creased interest for the art in the general population. To estimate the driving force leading to
the increased museum attendance the specialized research is required.

Keywords: the audience of fine art museum, art museums and culture, the cultural policy,
the sociology of art.

VHTEHCHBHBIN POCT IOCEIIaeMOCTH My3eeB, Kak B Poccun, Tak 1 3a pyOekoM BO BTOPOM
monoBrHE XX B., TaK HAa3BIBACMBIH «MY3eHHBIA Oym», OBII CBsI3aH C MPOUCXOIUBIIAMH TIPO-
HeccaM JIGMOKPaTU3alUH KyJIbTypbl'. MOXKHO JIM TOBOPUTH 00 aHAJIOTHYHOW CHUTYaluH B Xy-
JIOKECTBEHHBIX My3€sX coBpeMeHHoU Poccun?

SpxuMu COOBITHSIME KyITBTYPHOI KU3HU NBYX croiwil B 20162017 rT. cTamu roOnineiHbIe
BoicTaBku B. Ceposa u U. AliBazoBckoro B TpeTbsikoBcKoi rajepee u Pycckom mysee, a Takxe
aKIus OECIUIaTHOTO IMOocemeHHs My3eeB «VICKycCcTBO COXpaHsTh», opranu3oBanHas CoepOan-
KOM B yecThb cBoero 175-nerust ocennto 2016 1., kotopas npoxoausa B 17 roponax Poccun. Bel-
CTaBKH W aKIWs MPHUBJIICKIN B My3eH OECIPENeIEHTHOE KOINYECTBO TIOCETUTENCH, TIOOUB B 3TH
JTHA BCE PEKOPABI MOCEHIAEMOCTH MY3€eB PYCCKOTO MCKyccTBa B Hamleil crpane. Kazamoch
ObI, IpoCTast CTaTUCTHKA CBUJICTEIBCTBYET O BO3POCIICH TATE JIIO/EH K MCKYCCTBY, O MpoIec-
cax JIeMOKpPATU3aIMN KyJIBTYpPBI M, BEPOSTHO, O MOBBIIICHNH KYJIBTYPHOTO YPOBHSI HAaCEICHHUS.

OnHako aHanM3 KaKIOTO M3 ITHX COOBITHI 3aCTaBIsIET pacCMaTpUBaTh MPUYMHBI UX O
WHBIM YIJIOM 3PEHHS.

ITonynsipaocTh BhicTaBkM Basentuna CepoBa B TperbsikoBckoil rayepee Ha KpbIMCkoM
BaJIy B TIPSIMOM CMBICIIE SIBIISICTCS MCKIIIOUMTENFHON. MeHee ueM 3a YeThIpe MecsIa ee moce-
THJIO OKOJIO TIOJYMIJUIMOHA YEJIOBEK, B TO BPEMs KaK MPOIIEININE HE3aJ0JT0 JI0 3TOr0 BbI-
CTaBKH NPOMU3BENEHUM pycckoro aBanrapiaa u3z xkomiekuuu I. Kocraku nocerusno scero 70 000,
BeicTaBKy H. T'oruapoBoii— 140 000 gemoBek. Bpems paGoTBI BCeX BBICTABOK OBLIO MTPUMEp-
HO ouHaKoBO. OTMETHUM TaKXKe, YTO HKCIO3MIHUS My3es: Ha KpbIMCKOM Bally — Majo moce-
IaEMOE MECTO .

Acxnortaxk BOKpyr BelctaBku B. CepoBa, oueBHIHO, B OOJBIIEH CTENEHH BO3HUK, Oiaro-
nmaps pekiname u pabore CMU. Kak ormewaer mupekrop TpeThsxoBckoil ramepen 3embdupa
Tperynosa: «5I, MOM COTPYIHUKH, KypaTOpbl BBICTABKH KaK Ha CITy>KOy XOIWIM HA PaJHOCTaH-
WM, TEJICBHUCHHE, OOIIAINCE C KypHATHCTaMn»’. [ToMiUMO pekambl camoil BeicTaBku, CMU
TaK)Ke aKTHBHO OCBEIAJIM OYepe/lb, BOSHUKIIYIO M3-32 TEXHHUYECKOW OIMIMOKH OpPTaHW3aTOpPOB

! Tlogpobuee cm.: Hesnesa H.B., [lomanosa M.B. Myz3eit u nybomuka. CII16., 2014; Kosues B., Ile-
mpynuna JI. liHaMUKa TIOCEIIaeMOCTH Xy/I0XKeCTBEHHBIX My3eeB (1985-2006) // Conponornueckue uc-
cnepoBanus. 2008. Ne 10. C. 104-113.

2 Cwm.: http://strelka.com/ru/magazine/2016/02/18/musei-discussion (cchiika TOCIEIHUIE pa3 MpoBe-
psutacs 22.11.2017 r).

3 Tam xe.
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NIPU NPOJAXKE IEKTPOHHBIX OMIIETOB, U 3aT€M, KOHEYHO, BU3UT HA BHICTABKY MPE3UICHTA, MHU-
HHUCTpa KyJIbTYPbI ¥ X BbICKa3bIBaHUA O KapTUHE «JleBouka ¢ mepcukammuy». Pasymeercs, MOx-
HO Ha3blBaTh U JPYTHE MPUUYUHBI HEBEPOSATHOM MOCEIaeMOCTH 3TON BBICTAaBKU, B YACTHOCTH,
TOBOPAT O MOHSTHOCTH, TOCTYITHOCTH, TBopuecTBa B. CepoBa [yt mmpokoit myomuku. OnHako
nocenoBaBIas BeicTaBka padot ['enmust KopkeBa, mocieqHero BemMKoro peaincra XX crole-
THSI, HE MIMeJIa TaKoro OOIIECTBEHHOTO Pe30HaHCa.
HeoObruaiinblii ycrex BeicTaBok M. AiiBazoBckoro, mocBsieHHbIX 200-JIETHIO Xy/I0KHU-
Ka, kotopele npourtn B Mockse u Cankt-IlerepOypre, nmeer npyroe oobsicHenue. Ecian ums
B. CepoBa, XOTsS U XOpPOIIO MU3BECTHO OOJIBIIMHCTBY POCCHSIH, HE BXOAUT B Psil UMEH CaMBbIX
JOOMMBIX XyJZOKHHKOB JUIS INMUPOKOW IyOnukH, To M. AWBa30BCKHMI BO3INIABISET ATOT PSiII.
B Pycckom my3see Oosiee TpuALATH JIET BEIYTCS PETYISIPHBIE ONPOCHI TOCETUTENICH Ha
JKCIIO3MIIMM U BPEMEHHBIX BBICTaBKaX, U B aHKETAaX BCEIZA COJICPIKUTCS BOIMPOC O JIIOOMMBIX
XyJZOKHUKaX 3pHUTEINs. 3a BCE TOABI OMPOCOB JHMIACPOM IMPEANOYTEHUH IyOIMKH OKa3blBacT-
csa UK. AiiBa3oBckuii. HampumMep, Ha MaciTaOHON TeMaTHYEeCKO# BBICTaBKe «BiacTh BOIBDY
(2008 r.), mpeAcTaBUBIICH Ha CyJ 3pUTENCH MUPOYANIINN CIIEKTP TPATUIIMOHHBIX M HOBEH-
IIMX TPOM3BE/ICHHUH, CBA3aHHBIX C TEMOW BOJBI, Ha IIEPBOM MECTE CpeAH Hambolsiee MoHpa-
BUBIIHXCSI 3pUTENAM paboT cTana kapTuHa AliBa3oBckoro «Bomnay*.Bonee Toro, mo marepua-
JlaM OIpoca Ha OJJHOM M3 BBICTABOK B DPMHTaXke, I7Ic B aHKETY TakKe ObII BKIIIOYEH BOIPOC
0 JIOOMMBIX XYJO)KHUKAX 3pUTENEH, CPEeAr BCEX HA3BAHHBIX MMEH MEPBOE MECTO OISITh-TaKH
npuHaiexkano M. AliBa30BCKOMY, XOTs ITyOJIMKa BO BpeMsl 3aIllOJIHEHUS] aHKET HaXOIUJIACh O]
BIIEUATJIICHUEM MPOU3BECHUN 3aragHOEBPONEHCKOro UcKyccTBa. OMpOCh CTY/IEHTOB B By3ax
Cankr-IlerepOypra, NpoBOJUBIIMECS B pa3HbIE TOJbI, MOKA3aJIM aHAIOTHYHBIE pe3ysbTarsl. He-
CMOTpSI Ha TO, YTO COBPEMEHHasi 00pa30BaHHAsI MOJIOJICKD HHTEPECYETCSI KaK OTEYECTBEHHBIM,
TaK ¥ 3apyOeKHBIM M300pa3UTEIbHBIM HCKYCCTBOM MPUOIM3UTEIBHO B paBHOW Mepe, M. Ai-
BAa30BCKUIl OCTACTCS JTHICPOM CPEIH JTIOOMMBIX XyMOKHHKOB cTyaeHTOB’. Ho oTMmernm odye-
BUIHBIN dakT, M. AHBa30BCKOrO JIIOOSAT T€, KTO XOTh KaK-TO yXK€ 3HAKOM C €ro TBOPYECTBOM,
TaK MM MHaue MHTEPECYeTCs UCKYCCTBOM U, XOTh MHOT/IA, OCEIIAET XyA0KECTBEHHBIE MY3€H.
Kpartko ocraHOBMMCSI Ha MPUYMHAX ATOW BCEOONIEH M HEM3MEHHOH JIOOBH K XY/IOKHHKY.
OOBSICHUTH UX TO3BOJIAIOT JJAHHBIE, TIOJyYEHHBIE B PE3YJIbTaTe OMPOCOB ITyOIIMKH Ha BBICTABKaX
W. AiiBasoBckoro B Pycckom mysee. Ha mocnenneii BeicTaBke U. AifBa3oBckoro, a Takke U Ha
npeasiayieil BeictaBke, mpoxoausiieit B 2000-2001rr., B kauecTBE caMbIX TTOHPABUBIIUXCS pa-
60T MoceTUTeNN Yalle BCEro Ha3blBAIM OJHM U T e KapTUHBI— «JleBATbI Bamy, «BomHay,
«Bcemupasrit motom» u «CoTBopeHre Mupa»®. UTo moOyKaaeT 3puTerneil aenarh Takod BbIOOp?
HetpyaHo BUAETh, YTO CIOXKETHI 3TUX MPOU3BEICHUN SBIISIOTCS BapHaLlUSIMU TEMbI CMeEp-
TH " poxkieHHs. Ho Ta Tema BorutomnaeTcst He TOJIBKO B CIOXKETax, HO U COOCTBEHHO B ITpeaMe-
Te M300paKEHHsI — BOJIa KaK BCEMOINIONIAONIast CTUXHS CBsI3aHA CO CMEPTEIbHON OMACHOCTEIO,
a Wrpa CBeTa, HANPOTUB, CO3/IAET 0COO0E HACTPOCHHUE, YYBCTBO BO3BBIIICHHOTO.

4 ®onn Apxusa T'ocynapcreenHoro Pycckoro myses (1). Omucs Otnena ConmanbHo-ITcuxomorude-
ckux Hccnenosannii (Janee—®. 'PM (1). On. OCIIN). Bpemennoe xpanenue ([lanee—BX) B ponne
BesloMcTBeHHOro apxuBa. Mesnesa H.B. BreicraBka «Bnacte Boab», 2009. 19 1.

5 ®.TPM (1). On. OCIIU. Ex. xp. 36. Kosues B.H. UccrnenoBanue cryaenueckoi Mmonouesku CaHKT-
IleTepOypra: MHTEpecHl, yCTAaHOBKM W MOBEACHHE B cdepe XyIoKECTBEHHOW KyabTypbl, 1995. 29 m.;
En. xp. 37. Uesnesa H.B. Counonoruueckoe ucciaeaoBaHne CTyAeHIecKoi Monoaexu. HTepecs! B chepe
KyasTypbl, 1996. 16 11.; BX. Hesnesa H.B. OTHOLEHNE CTYyAEHTOB BY30B K XyHOXKECTBEHHBIM MY3€SIM,
2011. 12 m.

¢ ®. I'PM (1). On. OCIIN. Ex. xp. 56. IToranosa M.B. Ily0nuka Ha BeicTaBke «. AiBa3oBCKHii»
B Pycckom mysee, 2001. 15 n.; BX. Iloranoa M.B. 11.K. AiiBasoBckuil u ero 3purenu, 2017. 4 1.
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OTBeThI 3puUTENEH O TOM, KaKHe BIIEYATICHHS BBI3BIBAIOT Y HUX OTH PaOOThI MOKA3bIBAIOT,
4TO MyOJIMKY NPUBIIEKAET HE MPOCTO MACTEPCTBO PEATMCTHYECKOTO M300pa)KeHHs, HO TOT ca-
MBIl HICKYCHO BOILIOIICHHBIH d((EKT MpUCYTCTBUS, KOTOPBIH TO3BOJSIET 3PUTENSIM MBICICHHO
«IIEPEeHECTUCh B KapTHHY», U B aHKETaX OHH IMHUILIYT: «... KOTJA s CMOTPIO Ha 3TO MPOU3BE/IE-
HHE, TO OIIYIIA0 OPBI3TH BOJBI HA TEJIE», «... COJICHBIH BKYC MOPCKOTO BETPA ...», KHCIBITHIBAIO
CTpax 3a ITUX JIIOICH, yXKacy, «... MOSBISIETCS YyBCTBO BOCTOPTa», «... YyBCTBYIO MOTYIIECTBO
OKeaHa, OJJMHOYECTBO» M T. I. XYJIOXKHHUK TOTPYKaeT 3pUTEIeil B IMOYTH peajbHbIC IepeKHBa-
HWUSI, 3aCTaBJSIET MCIBITAaTh TaKME CHIIBHBIE SMOIMH, KaK CTPaxX W BOCTOPI, Y)KaC M BOCXHIIICHHE.
Cekper HeocnabeBaroleil monymsipHocTH M. AMBa30BCKOTO M COCTOMT B ATOM Mapaj0KCcaIbHOM
COYCTAaHHWHU B OJTHOM ITPOU3BEJICHUH U CYTy0O KOHKPETHOTO M300payKeHHs 1, OTHOBPEMEHHO, Me-
Tagu3nuecKoro odpasa, BBIXOIIIETO 32 MpeJesbl KOHKPETHOH >ku3HU. CTUXUM BOJBI U CBETA
KaK CHMBOJIBI )KU3HU ¥ CMEPTH, BOHHUKAIOIIME B CAMBIX UCTOKAaX YEJIOBEUECKOW KYJIBTYPBI, B €TI0
paboTax CTaHOBSTCS IOHSTHBI JIIOOOMY 3PHTEIIO M MPOW3BOIAT CTOJIb CHIIBHOE BIICHATICHHE.

[Tpoussenenust M. AiBa30BCKOr0 COCTaBISIOT HEOTHEMIIEMYIO YacTh ITOCTOSIHHOM JKC-
no3un TpeThsKoBCKOM raneper M Pycckoro Myses u Bceraa JIOCTYIHBI 3pHUTENSIM, TEM He
MeHee, JIOAM YacaMy CTOSUIM B OYEepesiX, YTOOBI MMONacTh Ha TH BhICTaBKH. Kto atn momu?
[TpuBnexna g1 3Ta BHICTaBKa HOBBIX ITIOCETUTENICH B My3el? YBeIM4MiIa JIM psi/ibl JIIOOUTEINCH
HCKyccTBa?

Kak oka3zanoch, mojasisitomiee OOJBIIMHCTBO MYyOJIMKH BBICTABKH COCTABHMIIM JKUTEIH
Canxr-IlerepOypra (80 %), Te, kto ObiBaeT B Pycckom My3ee ¢ pa3HOil 4acTOTOH M B pa3HOE
BpeMsi, HO MOCETHIIM My3el MIMEHHO B IEpuoj padoThl BHICTaBKM. HOBBIE moceTuTenu, KOoTo-
pble OKa3ajJHCh B My3ee BIEpBbIe, cocTaBmin 21 % myOnuku—B /iBa pa3a MEHbIIE OOBIYHOM
JUTSL 9TOTO CE30HA JIOJU BICPBBIC MPUINEANINX B My3eil (okoio 40 %).

Tabruya 1
Pacnpenesienne aytuTopuy BBICTABKH IO MECTY KHTeJIbCTBA
BapuanTtbl 0TBeTOB IIpoueHT 0T 001IEro KOJIMYeCTBA
Cankr-IlerepOypr 79,3
JIPYTOH TOPOA 18,4
CeJIbCKasi MeCTHOCTh 23
Tabruya 2

Pacnpenesienne aytutopun IByX BBICTABOK AiBa30BCKOI0
1o yacrore noceumenuss Pycckoro mysesi (B NpoueHTax OT 4HMcJjia ONPOIIEHHbIX)

Bapuanrtsl oTBeTOB 2000-2001rr 2016-2017r.r.
BIIEPBbIC 22,08 21,4
OBIBafO pa3 B HECKOIIBKO JIET 29,2 27,5
ObiBaro 1-2 pasa B roj 23,8 22,9
HECKOJIBKO Pa3 B TOJ 24.6 28,2

Taxkum 00pa3zoM, mojmaBisAoNiee OONBIIMHCTBO MyONMKH Ha BbIcTaBke M. AIBa30BCKOTO
MIPE/ICTABISLIO COO0HM yxke C(OPMHUPOBABIIYIOCS MY3€HHYIO ayJMTOPHUIO, U BbICTABKAa HE IPH-
BJIEKJAa B My3el OOJBIIOro KOJIMYECTBA HOBBIX ITOCETUTENICH.

Hezagonro mo otkpeiTusa BeicTaBKH M. AfiBazoBckoro B Pycckom My3ee mpomuia axius
OecrIaTHOroO moceleHust My3eeB «lCKycCTBO COXpaHATH», OHA NMPOXOAMIA KaxIblil YyeTBepr
B okTsi0pe u HosiOpe 2016 1. [ToceaeMocTh My3est B 3TH JTHH yBEJIMYHMBAIaCh B HECKOIIBKO pas,
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ObLI yCTaHOBJICH AOCOJIOTHBIA PEKOP/] THEBHOM MOCEMIAEMOCTH 3a BCIO ero ucropuio’. Ouepe-
JIM JKENAONNX OeCIiaTHO MOOBIBATh Ha DKCIIO3MIMU M BBHICTABKAX CTOSUIM HA YIUIE KaKIbIi
4eTBEpr B JIOOYIO OOy BILIOTH [0 MOCIIEAHErO Yaca paboThl My3es. Bo Bce jHE GecruiaTHo-
IO TIOCEMIEHHs TPOBOIMIICS OMPOC MyOIMKH OCHOBHOM SKCIO3MIMU B MUXaHIIOBCKOM JBOPIIE
u B Kopiyce Benya, a Takxke BO JgBopuax Pycckoro myses.

Mo pesyabraram Ompoca 0Ka3ajioch, YTO JBE TPETH JIFOJICH, IPUIICANINX B My3eil HA Oc-
HOBHYIO DKCIO3HUIINIO CIEIHAILHO B OTH JHK — ITOCETUTENHN, KOTOPBIE OBIBAIOT B HEM B Pa3HOE
BpEMs U C PA3HON YACTOTOM, T.€. OISTH XKE MPEACTABISIIOT OO0l ayJInTOPHUIO, yXKE 3HAKOMYIO
¢ MyseeM. Pasymeercsi, 5TO NMPEMMYIIECTBEHHO METEPOYPHKIbI, AOBOJLHO WH()OPMUPOBAH-
HBIE, MOJB3YIOMUEC Pa3IMYHBIME UCTOYHUKAMH PEKJIAMbl O My3€HHBIX BHICTaBKax. B 0ObIU-
HBIE JTHH TUIATHOTO MOCENIEHUs METepPOYPIKIbI COCTABISIOT MEHEE MOJNIOBUHBI BCEH MyOIHKN
my3ses?.

Tabnuya 3
Pacnpenesienue ny0JIMKu 0CHOBHO# 3Kkcno3unun Pycckoro mysest
10 MeCTY ’KMTeJIbCTBA B O0bIYHBIE JHU U THHU 0ECIJIATHOIO MOCEIeHHs
(B MPOLEHTAX OT YHCJIA ONPOIIEHHBIX)
BapuaHTBI 0TBETOB IaaTHbIe THA BecniiaTHble THU
Canxr-IletepOypr 44,0 77,5
JIpyroii Topox 54,8 22,2
ceJIbCKast MECTHOCTh 1,3 0,3

Jlomnst sxe «HOBBIX» MMOCETHUTENEH, TeX, KTO OKa3aJicsl B My3ee BIIEpBbIC, HE TOJIBKO HE Tpe-
B30IIIJIa, HO W OBLTa MEHBIIE OOBIYHON WX IONMHU B Apyrue AHA. Cpemau MpHIIeIIIUX BIEpPBBIC
Oopun Kax xutenu llerepOypra, Tak W MHOTOPOAHSAA MyOJHKa, KOTOpas TAakXKe BOCIIOIB30Ba-
J1ach OECIIIaTHBIM ITOCEIICHUEM.

Tabruya 4

Pacnpenesienue nmy0JIMKH OCHOBHOI 3KCIO3UIMHM MYy3esl 110 YaCTOTe MOCeIeHus
B OObIYHbIE THH M JHH 0€CNJIATHOIO MocelleHUus: (B MPOLEHTAX OT YHCJIA OMPOIIEHHBIX)

BecniaTHbie THU*
BapunaHTbI 0TBETOB Ha BOIIPOC IInaTHbie nHU B OKTAOpE
. . B OKTsI0pe 1 HosIOpe
«Bpl npunin B Pycckuii myseii:» u HosiOpe 2016 1.
2016 .
BIIEPBBIE 46,0 33,0
ObIBaIO pa3 B HECKOIBKO JIET 23,1 31,4
ObIBato 1-2 pasa B rog 15,6 16,2
HECKOJIBKO Pa3 B IoJ{ 14,5 20,1

Jo6aBuM K 3TOMY, UTO YacTh ITOCETHTENEH, ydacTBOBaBINX B akuuu CoepOaHKa, OOBI-
BaJIa B My3ee 110 uyeTBepraM He ofuH pa3. Okomno 20 % myOiauKH, TO eCTh MPAKTHYECKH KaXKIbIH
ST TOCETHUTEIb NPUXOAMIT Ha OCHOBHYIO DKCIIO3UIIMIO OOJBIIE OJHOTO pa3a, HHa4e TOBO-
psL, 9acTb 3pHUTeNel B pa3Hble JHU OSCIUIATHOTO IMOCEIICHHUS COCTABIISUIM OIHH M TE JKE JIIOIH.

" JlanHble B 310 rpade NPUBOAATCS s TyONIHKH, MPHUIIEAIICH CICHHATbHO MOCETUTh My3eil Gec-
TIaTHO

7 Cm.: http://www.interfax.ru/culture/533066 (cchuika mocieanuii pa3 nposepsutach 22.11.2017 r).

& @.I'PM (1). Omn. OCIIN. BX. IToranoBa M.B. Pesyssrarsl onpoca my6ianku Pycckoro Mysest B 1HH
oecruiarHoro nocerenus, 2016. 9 1.
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My3eitnblit 6ym: MudbI 1 peaabHOCTb...

Takum 06p330M, OTa aKlrg NPAKTUYCCKU HE MPUBJICKJIA HAa 3KCIIO3UIHIO MY3€d HOBYIO,
JONOJIHUTCIIbHYIO ayJUTOPUIO, HO co6pana HY6J'H/IKy, KOoTOpas ObIBacT B MYy3€C B pa3HOC BpEC-

Ms M C pa3HOH 4acTOTOM.

Hnas KapTUHa Ha6n}0uana01) BO JABOpLax PYCCKOFO My3es. B ortnuume oT OCHOBHOM 3KC-
no3zunuur, BO ABOpuLax OBIJIO 3HAYMTEIBHO OOJIbIIE TCX, KTO IpHUILEC]T BIICPBLIC.

Tabruya 5

CpaBHuUTe/IbHAsI TA0IMIA YACTOTHI MocelleHus1 ABOpUOB Pycckoro mysesi myo/MKoid,
npuIeaeii cneuuajbHo B JHH aKIHMH 0eCIIaTHOrO MoceleHust
(B IPOLEHTAX OT YUC/IA ONPOLICHHBIX)

BapuaHTbI 0TBETOB Ha BONpPOC CTporaHoBcKHii HNnixeHepHbIit MpamopHbIii
«BbI IPULLJIM BO IBOpPEL/3aMOK...» aBopelt 3aMOK JaBOpen
BIIEPBbIC 84,4 57,0 51,7
ObIBaIO pa3 B HECKOJIBKO JIET 8,2 20,9 21,0
OnIBaro 1-2 pasa B rof 7,4 10,5 13,2
HECKOJIBKO pa3 B TOJI 0,8 12,4 10,5

B aTOM Her HUuYEro HeoOBIYHOIO, J10JIsl BIIEPBbBIC MPHIIE/IIMX BO JBOPIAX My3esl BCer-
Jla 3HAYMTENILHO MPEBBIIIAET KOJIMYECTBO ITOCETUTENeH, KOTOphIe ObIBAIOT B HUX C PA3IMYHOM
CTETICHBIO PETYJISPHOCTH.

OnHaxo, nHTEpeceH ToT (axt, 4to akuus «VICKyccTBO COXpaHsTh» HMPHUBIEKIIA BO JBOPIIBI
neTepOypIKLIEB, MHOI'ME U3 KOTOPBIX BIEPBbIC MPHILIM C HUMH [TO3HAKOMHTBCS, IPUYEM ITO
JIFOZIM, XOPOUIO MH(OPMHUPOBAHHBIE O MY3E€HHBIX BBICTABKAaX, MMOCELIAIONINE [TIABHbIC 3AaHUSI
My3es1, HO He ObIBaroIue Bo JABoprax. OOBIYHO Ke Cper MOCETUTENICH JBOPIIOB OOIBITHHCTBO
COCTABJISIIOT WHOTOPOJIHME 3PHUTEIN, KOTOPhIE BOCIIPUHUMAIOT UX CKOpee KaK apXUTEKTypHbIE
noctonpumedarenbHocTn Cankt-ITetepOypra.

Tabruya 6
CpaBHHTe/IbHAA TAa0JIMIA PACHIPe/ieJIeHHs] 10 MeCTY *KHTeJIbCTBA MYOJIUKH
ABOPLOB PyCCKOFO Mmy3es, npnmeumeﬁ CllenuaJdbHO B JTHH aKIUHU 0ecIjIaTHOro nmocemeHusd
(B npoueHTax oT 4ucjia OIIpO]IIeHHLIX)

CrporaHoBckuii MnxenepHblii MpamopHblii
BapuaHTbl 0TBETOB
JABOpeI 3aMOK JABOper
Cankr-IlerepOypra 80,3 79,0 83,3
JIpyroro ropojaa 18,0 18,1 13,2
CEILCKOM MECTHOCTH 0,8 1,9 -

Takum oOpa3zom, akimst CoepOaHKa ChIrpajia BaKHYIO POJIb B MOMYJISIPU3AIIK ABOPIIOB Pyc-
CKOTO My3esl, B OCHOBHOM, CPE/In yxe c(hOpMHUPOBABIIEHCS eTepOypreKoil My3eHHOM MmyOInKy.

Pagymeercs, akuusi mpolnia yCremnHo, Mo3Boiiia 0oIbIIoMy KOJIWYECTBY Jtozei oOpa-
TUTBCS K PYCCKOMY HMCKYCCTBY, HO B IOJ@BIISIIONIEM OOJBIIMHCTBE ATH JIIOAU YK€ OBbIBAIOT
B My3€€ B Pa3HOE BpEMs U C Pa3HOM 4acTOTOM. becIuiaTHBIN BXOX NPAKTUYECKU HE IIPUBIIEK
B My3eH HOBYIO, JOTOJIHUTEIBHYIO ayIUTOPHIO.

WTtak, Bce IpUBEACHHBIC JJAHHBIC B OYEPEIHON pa3 CBUAETEILCTBYIOT O TOM, YTO ITyOJIHKa
Xy/I0XKECTBEHHOTO MY3€sl HE MOXKET OBbITh CKOJIb YTOJHO PAacHIMpeHa TAaKUMHU CPEIICTBAMH Kak
OTCYTCTBHE IUIaThl 3a BXxo. Ilpuiitu B My3eil srozeil moOyxkaaer Mx COOCTBEHHBIM MHTEpEC
K UCKYCCTBY, U YHCJICHHOCTb TaKUX JIIOZIEH 3aBHCUT HE CTOJBKO OT AEATEIBHOCTU OTJEIBHOTO
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My3esi WIIH BO3JAEHCTBUS KaKUX-TMOO aKIMi, HO OT COIMAJLHBIX MPOIECCOB HWHOTO MOPSI-
Ka—OT OOIIEro YPOBHS U COCTOSIHUSI KYJIBTYPBI B OOIIECTBE.

Ocraetcst cKa3aTh HECKOJBKO CIIOB O TOM, IMOYEMY K€ OCCIIIATHBIN BXOJ OKA3aJICs CTONb
BECKUM TMOOYIUTEILHBIM CTUMYJIOM. [10 pe3ynbraTaM ompoca MpUMEPHO JIJIst TIOJIOBUHBI TOCE-
TUTEJIEH CTOMMOCTD OWJIETOB JICUCTBUTEIHLHO UMEET 3HAUCHUE, HO JUIS JPYTOi MOJOBUHBI 3TO
HE SABIAETCS (PAKTOPOM, CKOJIBKO-HUOY/Ib MPEMATCTBYIONIMM UX PEIICHHUIO TIOWTH B My3eid, 00-
Jiee TOT0, OHU MOIJIHM OBl 3aIUIaTHTh U OOJbIle Oe3 Beskoro i ceds ymepoa. [Ipu aTom maxe
CTOSIHUE B OYepeIH HE 3aCTABHIO X OTKA3aThCs OT MOCEHICHUsT My3est. UTo 310 — Gepeskiiu-
BOCTh, PACUETIIMBOCTh, CKYIOCTH?

Ecnu 00paTuThCsl K JAHHBIM MHOTOJICTHHX COIMOJOTHYECKUX HCCIIEAOBAHUMN, TO MOXK-
HO YOEIUTHCSA B TOM, YTO TOCETUTEIH XYI0KECTBEHHOTO My3esl B MOJABJSIIONIEM OOJbIIMH-
CTBE SIBIISIIOTCS TIPEJCTABUTENSAMHU «MACCOBO» MHTE/UTUTCHIIUH: UHXKEHEPAMU, HAyYHBIMH CO-
TPYAHUKAMH, IOPUCTAMH, Bpa4aMH, TeJaroraMu u T.J. B colManbHON CTPYKTYpe POCCHICKOTO
00IIECTBa «MacCOBask» MHTE/UTUTCHIIUSI OTHOCUTCS K TOMY CJIOI0 OOIIECTBA, MPEICTABUTEIH
KOTOPOTO paboTaroT, Kak MPaBUIIO, M0 HaWMy, B OIOMUKETHBIX YUPESIKIACHHUIX, U HE UMCIOT Ka-
KUX-JINOO KAaIUTAJIOB, IPUHOCSIIUX JOTOJHUTEIBHBIN T0X0. YPOBEHb HX JIOXOJOB 3aBHCHUT OT
3apaboTHOM TIarel. Pojib 9THX JIHOel B 9KOHOMHUKE MMACCHBHA, BCJIEACTBHE YE€TO OHU BBIHYXK-
JICHBI TIPUCIIOCA0IMBATHCA K YKOHOMHYECKHM YCIIOBUSAM, C LENbIO COXPAHHUTH OCTHUTHYTHIH
craryc. [TosToMy GecryiaTHbIe aKI[MU CPEIU ITON KATETOPUH HACEJCHUS SIBISFOTCS 3HAYUMbI-
MH U OKa3bIBalOTCS A(PHEKTHBHBI.

Wrak, B CBeTE MPHUBEJACHHBIX JaHHBIX TAKUE SIBJICHUS My3e€HHOTO OyMa, Kak HEBEPOSTHBIH
B3JIET MOCENMaeMoCTH PycCKOTo My3esi B TIEpHOJ] MPOBEACHUS akiiu «VICKYCCTBO COXPaHSITh
1 BoICTaBKH M. AWBa30BCKOr0 OOBSICHSIOTCS CKOpee (PaKTOPaMHU CHTYaTHBHOTO IMOPSIIKa, He-
JKETM TPOOYIKIEHUEM HHTEPECa MIMPOKUX MACC HACEIEHHS K XYA0KECTBEHHBIM IIEHHOCTSIM.

J1J1st OLIEHKH TIPOUCXO/IAIIUX MPOIIECCOB HEAOCTATOYHO MPOCTON CTATUCTUKH, CBHUIIETEIb-
CTBYIOIIEH O TIOBBIIICHUH TOCEIAEMOCTH MY3€€B, HYXKHbI JJOMONHUTENbHBIC JaHHble. K mpu-
Mepy, B 00mIeii moceraeMocT Pycckoro Mysest 3a roji MOJIOBUHY COCTABIISIIOT WHOTOPOIHHUE
MOCETHUTEIH, MIPU ITOM KOJHUYECTBO MOCTOSHHBIX MOCETUTENEH, T.€. TeX, KTO OBbIBAET B My3ee
C Pa3HO# CTEMEHBIO PETYSIPHOCTH, HA TPOTSHIKEHUHA MHOTHX JIET OCTAETCS HEM3MEHHBIM — OKO-
JIO TpeTH Beel myOnmukw’. B DpMuTake — He MEHEE TPETH COCTABIISIOT HHOCTPAHHBIE TYPHUCTHI.
OueBUIHO, aHAJIOTUYHAS CUTYaIlMsi © B MOCKOBCKHX MY3€siX U POCT MOCEHIAEMOCTH IO BCEi
BUJIUMOCTH CBSI3aH C TYPHU3MOM.

A YTO MPOUCXOIUT B PETMOHATBHBIX My3esx? CaMbIM MOCENAaeMBIM My3€eM 0 UTOTaM
2015 r. Ha3BaH My3ell Bo BranuBocToke, KOTOpBIH B TeUEHUE rojia MOCETUIIO MEHBIIE JIOAeH,
4yeM BbICTaBKy Banentuna CepoBa B TperbsikoBckoii ranepee'’. JIbBBUHYIO OO MOCETHTEINCH
PETHOHATIBHBIX XYI0)KECTBEHHBIX MY3€€B COCTABISIOT MIKOJbHBIE IKCKypcuu. KakoBa e 10-
JISl ONIMHOYHBIX MOCETHUTEINCH, TeX, KTO MPUIIEN B My3ell CaMOCTOSTEIBHO, 10 COOCTBEHHOMY
sxenanuio? K coxaleHnio, B pernoHabHBIX My3€siX HE MPOBOISITCS OMPOCHI MyOIUKH, KOTO-
pble TIOMOTIH OBl aJ€KBATHO OIIEHUTh BOCTPEOOBAHHOCThL ITHX My3eeB. B 3TOM cMbICIe, HECO-
MHEHHO, TO3UTUBHBIM HAYMHAHUEM SIBIICTCS MPOEKT « Y3HAH CBOETO MOCETUTEINSD», CO3MaHHbIH
B 2016 1. mo unumaruse UKOM!,

® @.T'PM (1). On. OCITN. BX. Hesnesa H.B. Marepuaibi MOHHTOPUHIOBOTO €KEMECAYHOIO OIIPOCa
OJIMHOYHBIX MocetuTeneit Muxaiinosckoro asopua B 2016 r., 2017. 7 1.

10" Cwm.: http://www.theartnewspaper.ru/posts/3042/ (cchuika nocieHui pas nposepsiiacs 22.11.2017 ).

1 Cwm.: http://icom-russia.com/data/events/kak-analizirovat-knigu-otzyvov/ (cchuika MOCHEIHUIA pa3
nposepsitach 22.11.2017 ).
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Ha nam B3misizi, B HacTosiiee BpeMsl, HECMOTpSI Ha TTOBBIIICHHE MTOCEIIAEMOCTH Xy/I0XKe-
CTBEHHBIX MY3€€B, HEIIb3s TOBOPUTH O MPUOOIICHUU BCE OOJBIETO KOIMYECTBA JIIOCH K Xy-
JIO)KECTBEHHBIM LIEHHOCTSIM U, KaK IOKa3bIBAIOT J@HHBIE ONPOCOB, YCWIHUSIMHU JIUIIL TOJBKO
My3€eB pEIIUTh ATy 3aj1ady Hesb3s. [loTpeOHOCTh B OOLICHWMHM C MCKYCCTBOM M, KaK Cliel-
CTBHE, TIOCEIICHUSI My3eeB (DOPMHUPYETCSl B OIPE/ICIICHHBIX CONMAIBLHO-IKOHOMHYECKHUX YCIIO-
BUSIX, B CHCTEMax BOCIHTAHUS W 0Opa3zoBanus Jrozei'>. Ho coBpeMeHHBbIC HCCICTOBAHUS CO-
[IUAJIbHONW CTPYKTYPBI POCCHHCKOTO 00IIeCTBa MOKA3bIBAIOT HEBOCTPEOOBAHHOCTH KYJIBTYPHOTO
pecypca Jroei Ha pelHKE TpyZa M, CJIEA0BaTelIbHO, OTCYTCTBUE MOTHBAIlMK B OOpPETEHUU Ta-
KOTO pecypca, 4TO BO MHOTOM OOBSICHSIETCSI OTCYTCTBHEM COIHANBHBIX JTU(PTOB'.

A B IpHOpUTETHBIX HanpapieHusx CTpaTeruy rocy1apCTBEHHON KyJIbTYPHOH MMOJIUTHKH Ha
nepuof a0 2030 roxa, yTBepakaeHHON mpaBuTenscTBoM Poccuiickoit denepanun 29.02.2016 1.
HE COAEPIKUTCS yKa3aHWI Ha MEXaHW3Mbl B3aMMOJICHCTBUSI HHCTUTYTOB KYJIBTYpPBl M CHCTEMBI
o011ero u BeICIIero mpodeccnoHanbHOro odopasoBanus'®. be3 Takoro B3anMoJCHCTBHS HEBO3-
MOXKHO JIOCTIIKCHHE yKa3aHHBIX B Crpareruu ueneil u 3anad. bonee toro, B cucreme oOiie-
TO ¥ BBICIIET0 00pa30BaHMUs MPOBOJSTCS MEPONPHSTHS, MIPSIMO TPEMSATCTBYIONINE ATUM HEISIM
W 3aj1adaM: 3aljlaHupOBaHa OTMEHA IIKOJIBHOTO MPEAMEeTa «MHPOBasi Xy/I0)KECTBEHHAsI KYJIBTY-
pa», B TEXHMYECKHUX By3axX MPOMCXOAMUT COKpAIllEHHE TyMaHUTapHBIX AMCIMIUINH, BO MHOTHX
By3aX OTMEHEHBI KypChl KYJIBTYpOJIOTHH. MEXIy TeM, MyOIuKy XyJIOXKECTBEHHBIX MY3€€B CO-
CTaBJISIFOT B OCHOBHOM BBICOKOOOpPa30BaHHbIC JIFOAM, UMEIOIINE BBICIIIEE U HEOKOHYCHHOE BBIC-
1ree 00pa3oBaHue, MHTEITUICHIMA. [109TOMyY NpUBIICUEHNE CTYICHYECKOH MOJIOAEKH, KOTOpast
cocTaBuUT OyIyIine MOKOJEHHS MY3€HHBIX MOCETHTEINEH, KpailHe Ba)KHO.

YunThIBas BCe NMPUBEJICHHBIC OOCTOSTENILCTBA, HEM30€KHO BO3HHKAET BOIPOC: B KAKOH
Mepe cieyeT TOBOPUTH O MPOMCXOMSIINX MpoIeccax IeMOKpaTU3alluy KyJIbTYphl B HalleiH
cTpane?
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Tlonpasko E.A.

MYVY3EI HA OBLLIECTBEHHBIX HAUAJIAX KAK ITOKA3ATEJIb
«MY3EUHOI'O BYMA» (HA TIPUMEPE ITPUMOPCKOI'O KPAS)

[Tomnpasko, Enena AnexcannpoBHa—/1.1.H., mpodeccop, Boennass Akanemusi MaTrepuaibHO-
TEXHHYECKOro odecrieueHnst uM. renepana apmun A.B. Xpynésa, Poccust, Cankr-IlerepOypr,
elena_popravko@mail.ru.

OnmHUM U3 KIIOYEBBIX MPOSBIEHUH «My3eliHoro Oyma» B CCCP crano nosiBnenne myse-
€B Ha OOIIECTBEHHBIX HayaslaX, CBI3aHHOE C MPOBEACHHEM IIEPBOTO CMOTPA-KOHKYPCa MYy3€eB
1957 . Bnactn npu3Ha M M HayaJld YYUTHIBATH €IIE OJHY KaTeropHIo yUpeKIACHUH —Ha 00-
IIIECTBEHHBIX Havasiax. B crarbe Ha mpumepe [IpuMopckoro kpast paccMoTpeH npotece GopMu-
POBaHHUs CETH My3eeB Ha OOIIECTBEHHBIX Hadajax Kak THITMYHOE MPOSBICHHE «My3eHHOro Oy-
Ma» B pETHOHE: OT CTUXUHHBIX HMONBITOK ()OPMUPOBAHUS My3€eB «Ha OOIIECTBEHHBI HauyaJlax)
cHuzy B 1930-e—mnepBoiil nonoune 1950-x IT., 10 ynpaBiasieMoro cBEpXy mnpoiiecca yBeinye-
HUSI My3€MHOIO CeTH PeruoHa UMEHHO 3a CUET My3€eB JaHHOH rpymnmsl. VccneaoBansl mpudn-
HBI (peHOMEHA JIaTCHIIMH MYy3eeB «Ha OOIIECTBEHHBIX Hadajlax» B LICHTPE M Ha Mecrax: 1) pe-
aKIMsl Ha 3aKOHYMBIIEECS] PEIIPECCHIMH «30JI0TOE JICCATHIICTHE KPACBEICHUSD; 2) HEXKETaHue
OPraHOB PYKOBOJICTBA KYJIBTYPOIl JIEraIM30BBIBAThH «CHIPbIE» WHULUATHBEI, 3) OTCYTCTBHE (u-
HaHCUPOBaHMS U T.II. ITofcunTaHo 4nciio My3eeB Ha OOLIECTBEHHBIX Hadalax, ACHCTBOBABIINX
B IIpuMopcKkoM Kpae B MCCIIeyeMblil MeproJI, UCCIICNOBaHbl IIPHYMHBI HECTAOMIBHOCTH ITOH
Kareropuu MyseeB. PaccmarpuBaroTcs (pOpMbI MHCTUTYIMOHAIN3AIMN AaHHOM IPyIIbl My3e-
€B! y4acTHEe B CMOTpPAx-KOHKypcax My3eeB, MOJIy4YEeHUE 3BaHMM, NMEPEBOJ B CTATyC rocyaap-
CTBEHHBIX U T.II.

KitroueBble cjoBa: My3eiHblid Oym, My3el, My3eil Ha o0IIecTBEeHHBIX Hadanax, [Ipumop-
CKUH Kpail.

«PUBLIC PARTICIPATION» MUSEUM AS THE INDICATOR OF «MUSEUM BOOM»:
A CASE STUDY OF THE PRIMORSKY KRAY

Popravko, Elena Alexandrovna— Doctor of Science in History, Professor, Army General
A.V. Hrulev Military Academy of Logistics, Russia, Saint-Petersburg, elena_popravko@mail.ru.

Appearance of «public participation» museums was one of the main indicators of the
«museum boomy in the USSR. It was connected with the holding of the first Museums Con-
test of in 1957. The authorities recognized and began to take into account another category
of institutions—on «public participationy». On the example of Primorsky Kray, the forming
of a «public participation» museums network was considered as a typical phenomenon of the
«museum boomy in the region: from spontaneous attempts of people to form «public partici-
pation» museums in the 1930s—the first half of the 1950s till the efforts of the local authori-
ties to increase the region museum network precisely at the expense of the museums of this
group. In this article were investigated the reasons for latent «public participation» museums
in the center and in the localities: 1) the reaction to the «golden decade of local investigationy,
which ended with repression; 2) fear of local authorities to legalize «raw» initiatives; 3) lack
of funding, etc.There are calculated «public participation» museums that had been created
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in PrimorskyKrayfrom 1930™ to current time. The reasons for the instability of this museums
are analyzed, as well as the forms of institutionalization for «public participation» museums:
participation in museums contests, getting the title «People’s Museumy, transferring to state
museum, etc.

Key words: museum boom, «public participation» museum, Primorsky Kray.

[Ipumopckmii kpail BBIAENsETCS M3 cocTaBa exuHoro JlampHeBocTouHOTO Kpas (IBK)
B 1939 1, HO ero coBpeMeHHbIC TPaHUIIBI OBLTH 0popMiIeHEI B 1947 1. [lepBhIif My3elt B peru-
ore—my3elt O6mecTBa m3ydenus Amypckoro kpast (OMAK) 6bur co3man eme B 1884 1, a pa-
60ty ¢ mocetutensiMu Hadas B 1890 1. JleATeIbHOCTS IEPBOTO My3es! IPEIONpeeNiia 0COOeH-
HOCTH Pa3BHUTHsI MY3€HHOTO JieNa B peTHOHE: 3K CIIOH 00pa30BaHHOM STHIIBI HE PaCTIBIISIICS
Ha CO3JaHMe JIPYTUX CTPYKTYp, Bce cuibl oraaBas mysero OMAK. ToproBo-npoMbIIIIEHHBIH
1 3THOTpaUIecKuii My3en BoCTOUHOrO MHCTUTYTA CTAlIM €IMHCTBEHHBIMH HMPUMEPAMH IMPO-
SBIICHHUS «MY3€WHOW MoTpeOHOCTM» BHE AesrenbHoCcTH My3es OMAK. Hannmonanmsanus my-
3est OMAK B 1925 . Bo3Bena ero B paHr rocyqapCTBEHHOIO M IMPUBENA K CMEHE HA3BaHMUS.

«30510TOC» JECATHIECTHE KPACBEACHUS B PETHOHE HE OBLIO TaKOBBIM: /10 KoHma 1922 .
nuta ['paxkmanckas BoitHa, 1o 1925 1. —coBeTH3anus, 3aBepIIUBINAsICS TOBCEMECTHRIMH BBIOO-
pamu B CoBetsl. 3a 1920-¢ IT. 3mech He MOSBWIOCH HU OTHOTO My3es. B 1934 1. mosBuics 00-
mecTBeHHbI My3eit ncropuu [ocynapcTBeHHOTO yHUBepcalnbHOro MarasuHa'. Poct rocynap-
CTBCHHOW M MYHHIIMTIAIIEHOW My3elHOU ceTh u K Hawaimy XXI B. He moTpscaeT MaciTadamu:
B 2014 1. B [IpuMopckoM Kpae OT4YeTHI IO opMme 8-HK chaBaimy 12 My3eeB: 2 TOCYIapCTBCH-
HBIX U 10 MyHHITUITATBHBIX?,

PaccMoTprm, Kak BBITVIA/ETA TMHAMHUKA OOIIECTBEHHBIX MHUIMATHB B [IpMOpCcKoM Kpae
ot 1940-x rr. 1 go Hauana XXI B.

IIpakTuuecku Bo Bcex M3naHusix 1no ucropuu myseitHoro aena B PCOCP u CCCP yr-
BEPIKIACTCS, YTO MOSIBICHUE OOIICCTBEHHBIX MY3€eB OTHOCHTCS K MEepHomy «orrernein»’. Ho
B [IpuMopbe nepBble MHUIMATHBBI CO3/aHNS OOIIECTBEHHBIX My3€€B OTMEUEHBI TOPA30 PaHb-
me. OHN He TONTyYalii MOAJICP)KKH CO CTOPOHBI OPTaHOB YNPABICHUS KYJIBTYPOH, a UX OIBIT
ocTaBajicst HeBoCcTpeOoBaHHBIM. B meproxn ¢ 1945 mo 1955 rr. B [IpuMopckoM Kpae MOSBUIOCH
JIBa 00IIECTBEHHBIX My3es: Boenno-ucropnuecknii Mmyseit Kpacnosnamennoro THxookeaHCKo-
ro ¢nora (KTO®) u Myseit Boeoii ciaBer moc. Kpackuno Xacanckoro paiiona*.PaccMoTpim
6onee moapoOoHO MHNIMATHUBEL 1940-X IT. KaK THITUYHBIC TIPIMEPBI TTO3UTUBHOTO U HETaTUBHO-
TO Pa3BUTHSI CHUTYAIHH.

C oxtsa0ps 1945 r. Hawanoch KOMIUIEKTOBaHHE (OHIOB BOEHHO-MCTOPHUECKOTO My3es
Kpacno3namennoro TuxookeaHckoro ¢uora’. Ero sKCHo3HLUsS OTKpBUIACH IS TOCETHTENCH

! TocynapcTBeHHbIC U 00IIecTBeHHBIE My3eH [Ipumopckoro kpast. Biagusoctok, 2001. C. 18.

2 ITokymentsl. CTaTucTHuecKast OTYETHOCT // JlenmapTaMeHT KyJisTypbl AMUHACTpad [IpuMopcKo-
ro kpas.—CwM. no aapecy: http://www.primorsky.ru/authorities/executive-agencies/departments/culture/
docs/statisticheskaya-otchetnost/ (ccputka nmocnegauii pas nposepstizacs 01.12.2017 r).

3 CMm.: 3namoycmosa B.. TocynapcTBeHHas MOJUTHKA B o0nacti My3seiiHoro jena (1945-1985 rr) // My-
3eit u Bactb. M., 1991. Y. 1. C. 253 («K nepuony noaroroku k 40-seturo Bemvkoro OKTs0pst OTHOCHTCSI
Havano (JOpMUPOBAHUS My3eeB Ha OOIIECTBEHHBIX Havyaiax. [lepBeHnamu cranm Mysen roposos JIbicEBa,
Kuzen, Ouepa Ilepmckoit o6mactuy).

4 TocynmapctBeHHbIe 1 obiiecTBeHHbIC My3en [Ipumopckoro kpast. C. 11, 38.

5 JlanHas jara yka3aHa B cripaBouHuke: [IpumMopckuii kpaii: Kparkuil SHIMKIONENYeCKUil CripaBoy-
HUK. Bagusocrtok, 1997. C. 311. Ho B ApxuBe [IpuMopcKoro rocyapcTBEHHOTO OOBETUHEHHOTO MY3€si
umenu B.K. ApceHbeBa MOXXHO HailTu MHBIC JaHHBIC: B oT4eTe My3es 3a 1943 r. rosoputcs: «Myseit
OKasaJl MOMOIIb OPTraHW30BaHHOMY BO BiagmBoctoke BoenHo-Mopckomy My3ero KOHCYIbTalHeH IO
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K S-netnto [Tobenst 9 mast 1950 . [Tox My3eit ObuTO OTAAHO 3/1aHKE OBIBIICH JIFOTEPAHCKON KUP-
XH, B KoTopoM ¢ 1936 o 1950 rr. pacnonarancs kiy6 crapmmn KTO®. Munnmaropom co3nanust
u niepBbIM HavajbHUKOM (¢ 1950 r.) Boenno-ucropnueckoro mysest KTO® obi1 b.A. Cymikos.
Bbopuc Anexcanaposuu CymikoB (19 uronst 1905-13 mapra 1980)—onuH 13 aKTUBUCTOB
KpaeBenueckoi padotsl B [Ipumopse. Poquics B nep. AnekcanapoBka B TamOGoBckoii rybep-
Hun. Bo BrnaguBoctok mpuexan B 1932 r. B CBSI3U C TIEPEBOAOM I10 CIIy>KOe. Y Hac HET CBe-
nennit, xorna b.A. CylIkoB crail HHTepecoBaThesl KpaeBeaueckol paboToii, Ho B otyere [1pu-
Mopckoro Kpaesequeckoro my3ses 3a 1943 r. roBopurcs: «Kanurtan Cymkos mpogonkaeT BecTu
pabdoty mo 00paboTke (HOHIOBBIX KOJUICKIMHA My3es. 3a 1943 rox um 3akoHYCHA 00pabOTKa
KOJIJIGKIIMH JICHE)KHBIX 3HAKOB, MPOBeAeHa 00paboTKa OpJCHOB, MeAaIel 1 3HAKOB pa3sInyus,
a Takke KoJUIeKnuu opyxwus. IlocienHee nano BO3MOXKHOCTh Pa3BEpPHYTh B My3ee MHTEpec-
HYIO BBICTaBKYy «Pa3BHTHE BOMHCKOIO MCKYCCTBa» C JIEMOHCTpAaIMel MOMJIMHHOTO CpeJHEeBe-
KOBOTO KHUTAKiCKOTro OpyKHsi<...> BBICTaBKa 1ojb30Bajiach OOJBIIMM YCIIEXOM y BOMHCKHX Ya-
creil. 3a BpeMsi ee (DYHKIIMOHMPOBaHUS (C Masi 1O CEHTSIOPb) MO JTOI BBICTABKE MPOBEJCHO
56 skckypcuii<..> B Hactosimee Bpems kanutaH CyIKoB BeleT 00pabOTKYy KOJUICKIIMH MO-
HeT My3es»®. Kpome (oHm0BOIM paboThl OH y4acTBOBAT B OOCY)KACHHH TEMATHKO-3KCITO3MI[H-
OHHBIX IUIAHOB (TAI) My3esl, B YACTHOCTH HOBOT'O TOI OTJEJIa COBETCKOrO OOIIEeCcTBa, MOATro-
ToBjeHHOro B 1943 1. 3aB. otnenom Cabnunoii’. B nepBom crricke My3eitHO-KpaeBe4eckoro
coBeta nipu Myszee umenu B.K. ApcenneBa, coctaBiennom B 1948 1., ects b.A. Cymikos,
B IOCJIEYIONINE CIMCKU cocTaBa My3seliHo-kpaeBendeckoro CoBeTa Takke BKIIIOYAIach €ro
damunus®. Kpome Toro, B Apxuse [II'OM um. B.K. ApceHbeBa COXpaHWIAch HAMUCAHHOE
maiiopom B.A. CymkoBeiM B 1947 1. mocoOue [Uisi SKCKypCHH TI0 MCTOPUYECKUM MECTam To-
pona «Vcropuueckre maMATHUKE BraguBocToka»’. DKCKypCHs HCTIONB30BANACh COTPYIHHUKA-
mu Mmy3est umenn B.K. ApcenbeBa He Tonbko B 1940-e rr, HO U nocie 1956 . O6 3TOM MOX-
HO CyIUTh 110 TOMY, YTO B Tekcte MHOro ynomuHanuii 1.B. CranmnHa u «IpOM3BOIAHBIX» OT
9TOH (paMUITUK ((CTATMHCKHUIY, «CTAIMHCKas» U T.J.). «KpaMoJbHBIE» ClI0Ba cTapareibHO BbI-
YEepPKHYTHI U3 TEKCTa (OH MAIIMHOINMCHBIN, a MpaBKa MPOU3BEACHA OT PYKH), YTO MOIVIO OBITH
cnenano tonbko nocie XX cwvezna KIICC. B 1960-e . B.A. Cymikos, Oymyuu yxe npeacena-
tesiem [Ipumopckoro otaenenus ['eorpaduueckoro obmecrtsa CCCP, corpyannyan ¢ Myseem
nmenu B.K. ApceHbeBa, MpoBOjsi SKCKYPCHH 110 UCTOPHYECKMM MECTaM U NMaMSITHHKAaM Kak
«KcKypcoBoa-obmiecTBeHHUK» 0. [Ipu coszmnannu [IpuMopckoro kpaesoro otaeneHus Beepoc-
CHICKOTo 00IIIeCTBa OXpaHbl TAMSITHUKOB HCTOPUH U KyIbTypbl b.A. CyirkoB Obl1 n30paH nep-
BBIM TIpejcenaresieM BrnaguBoCTOKCKOTO TOPOACKOTO OTACICHHUS 3TON opraHu3anun'’,
Coznasas myseit KTO®, bopuc AsekcanapoBuy cTapalicsi ciefiaTh €ro HaCTOSIIINUM IIEHTPOM
HAay4YHOH M KyJIBTYpPHO-IIPOCBETHTENILCKOH padoThl. [Tpn my3ee Obut coznan CoBeT BEeTepaHOB

OpraHu3anry paboThI [0 yUETy U XPAaHEHUIO My3CHHBIX MaTepPHAIOB, a TAKKE IS BHITOITHEHUS CXEM IS
SKCIO3ULMNY, YTO CBUAETEILCTBYET O TOM, YTO Ha MOMEHT cocTaBleHus ortdera B Mysee TOD yxe Be-
JUCh PaboTHI M0 co3MaHuto 3Kkcno3uin. Cm.: ApxuB [IpuMoOpckoro rocynapcTBEHHOTO 0OBEIHMHEHHOTO
myses uM. B.K. ApcenseBa (AII'OM). Om. 1. /1. 36. JL. 5.

¢ ATITOM. On. 1. JI. 36. JI. 6.

7 Tam xe. JI. 5.

8 ATITOM. Om. 1. [1. 43. J1. 19. ([To 1947 r. My3eiiHO-KpaeBequeckoro cosera B Mysee uM. B.K. Ap-
cenbeBa He Obu10—E.IT.). Cm.: AIITOM. Om. 1. 1. 53. JI. 12; . 55. JI. 15; [1. 66. JI. 15; TocynapcrBen-
ublit apxus [Ipumopckoro kxpast (TAIIK). @. P-1259. Om. 1. 1. 65. JI. 30.

° AIITOM. On. 1. JI. 42. JI. 1-8.

10 Cm.: ATITOM. Omn. 1. 1. 131. JI. 11.

' TATIK. @. P-1259. On. 1. JT. 348. JI. 3, 21.
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apMHUM ¥ (JI0Ta, HAYalIbHUK My3esl BbIe3)Kal C HUIMU Ha MecTa MapTH3aHCKUX 00eB Juisi cOopa
MatepuaioB. B 1950-e rr. myzeit KTO® corpynnuuan ¢ My3zeem umenu B.K. ApcenbeBa nmpu
OpraHM3alMK KpaeBeIUECKUX BEUepOB K MaMATHBIM fatam: 60-nmetus co ans poxnaenus C. Jlaso,
60-netus co aus poxnenust K. Cyxanosa, 50-metus co nus rubenn kpeiicepa «Bapsr»'2. Yike
k 1958 . My3eit MOCTOSHHO OPraHU30BBIBAJ AKCKYPCUU MO UCTOPUUYECKUM MecTaM [IpuMopsbs,
MMeJT MOCTOSIHHO JICHCTBYIOIINE MEePEIBIKHBIC BBICTABKH.

[To nanmmaruse b.A. Cymxosa B 1958 1. y my3ess KTO® nosiBuiicst nepssiit punman— Me-
MopHaNbHBIN Kopadib «KpacHseiii BeiMIie». Kopabnb, noctpoennsii B 1910-1911 rr. Ha Ox-
tuHcKo# Bepu B Cankr-IletepOypre mo 3akasy Kamuarckoii skcrnieanium, ObUT NEpBBIM Kopa-
6neM, 3auncieHHbIM B coctaB KTO®d. 20 utons 1958 . ero myseeduimpoBalin ¥ MoCTaBHIIH
Ha BEYHYIO CTOSHKY B OyxTy 3omotoii Por Bo BnaguBoctoke'.

B 1970-¢ . my3eit KTO® kypupoBan ceTh (GPIOTCKUX M apMEHCKUX MY3€eB, MOMOTaj
HIKOJIBHBIM MYy3esiM, T.€. AEHCTBOBAN KaK METOJUYECKUN LEHTD.

Cynp0a Bropoii mHunmarussl nHas. B 1948 . co3maercsi BoeHHO-HcTOpHUeckuii My3ei
Boegoii cnaee B 1. Kpackuno Xacanckoro paitona'’. MauiaTnBa He Oblia 3aMevueHa: B pelie-
Husix Mcnonkoma Kpaesoro CoBera ynomuHanue o Oparckoidl Mormie B KpackiMHO BCTpETHT-
csl B creyrommii pa3 tonpko B 1961 1.: Ha 1963 . miaHUpOBaNu pecTaBpaliOHHbBIC PaboThI"”,
a my3eii B Kpackuuo kak Oyaro u He cymiectByer'®,

MeneHHsIi pocT My3elHoi cetu B [IpuMopckoM kpae onpesesnscs He TOAbKO PaBHOIY-
IIMEM MECTHBIX BJIACTEH, HO 1 OCOOEHHOCTSIMH MO3HMILUH BiacTel IeHTpanbHbX. C 1948 1. s
OTKpBITHSI HOBBIX My3€eB CTajio TpeboBarhbes paspeiienne Cosera MunucrpoB PCOCP, «cru-
XUWHOCTB» B BOIPOCE PACHIMPEHHs MY3€HHOH CEeTH WM CO3J[aHhe My3eeB 0e3 JOCTaTOYHBIX
JUISl X CYIIECTBOBAHMSI MaTepUaIbHBIX YCIOBHU JIOJIKHBI OBUIN MPECEKAaThCS BBIMIECTOSIINMHE
uHCTaHIMsAMHU'?. MeCTHbIC BIACTH OMACAINCH MOJICPKHBATh My3CHHbBIC MHUIIMATHBBI, YTOOBI
HE OKa3aTbCsl PaCKPUTHUKOBAHHBIMHM 32 HEOOOCHOBAHHOE pa3iyBaHUE CETH KYJIBTIIPOCBETYY-
pexaenuii. [Totomy, oOIIECTBEHHBIE My3€H B ATOT MEPUOJ MOJICPXKKY MMOTydaln TOJIBKO TaM,
rJie UMeJach 0codas MOTPEOHOCTh B BEICHUHU TOJUTHKO-IIPOCBETUTEIBHON paboThl U (uHaH-
col st ux copepkanusi. Coznanne mysest KTO® nokasarensHo: Ha ¢uiore ocoboe 3Ha4deHUE
nMesa He TOJBKO «0oeBas», HO M «IOJUTHYECKAasD) MOArOTOBKA.

MOKHO OTMETHTH M €llIe OAHY MPUYMHY MEJICHHOrO pocTta My3eiHoi cetn B [Ipumop-
ckoM kpae B 1940-1950-e rr. D10 0TCyTCTBHE MOUIMHHOTO METOANYECKOTO IIEHTPa My3eHHOI
pabotsl. Crapeitmmii B kpae (n Ha lansnem Bocroke Poccun)—IIpumopckuii kpaeBoii Kpa-
eBenueckuil Myseil umenu B.K. ApcenbeBa He «10poC» 10 YPOBHS PYKOBOIUTENSI U KOOPAM-
HaTopa 3TOH paboTHI.

12 TATIK. @. P-1259. On. 1. 1. 65. JI. 25.

13 [onpasko E.A. Mys3eiinoe neno B [Ipumopckom kpae (1941-1985 rr). Biagusoctok, 2006. C. 48.

14 TocynapctBeHHbIe U 001IecTBeHHBIC My3er [Ipumopckoro kpast. C. 38. (DoH/IbI My3es 110 JaHHBIM
cnpaBounuka Ha 01.01.2001 n—10 exn. xp. T.e. crarb My3eeM B HACTOSAIIEM CMBICIE TOIO CIOBA €My
TaK U HE ylaJloCh, CKOpEe 3TO MEMOpHallbHAsl KOMHATa IIPU MECTHOM Jlome oduiiepos).

15 TATIK. @. P-1259. On. 1. 1. 264. JI. 21.

16 B omHOM U3 muceM YTpaBleHHs KyJIBTYphI K 3aB. PAlropoTaesaMn KyJlbTypbl U 3aB. palropotie-
JIaMH HapOAHOTO 00pa30BaHMUs, TJ€ TOBOPUTCS O BaYKHOCTH PAOOTHI 1O yBEKOBEUEHHIO MAMSTH BOWHOB,
noruOImmnx 3a PoauHy, yHoMuHaeTCsl «IIOYMH MHOHEPOB ¥ KOMCOMOJIBLIEB AHYYHHCKOI CIII AHYYHHCKOTO
pationa, Kpackunckoit cmr Xacanckoro paitona, Kamens-Pri6onosckoiiciXankatickoro paiiona». Ho 4ro
9TO 3a MHULUATHBA (YXOJ 3a MOTHJIAMH, CO3[aHHEe OONIIECTBEHHOTO My3es HJIH Jp.) HOHITh HEBO3MOXKHO.
Cwm.: TAIIK. @. P-1259. On. 1. 1. 99. JI. 14-16.

7 ITonpasxo E.A. Myseiinoe neno B Ilpumopckom kpae (1941-1985 rr.). C. 59.
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[epuon nmocne XX cwvezna KIICC B nuTeparype orneHUBaeTCs Kak BpeMsi (POPMUPOBAHUS
MPENOCHIIOK «My3eitHOTO OyMay (mpuxomsiierocs Ha 1960—1980-¢ rr.). Pe3kuit poct My3eii-
HOW CeTH pacIieHMBAeTCs Kak IMPOSBICHHE My3eWHOH moTpeOHOCTH HacedeHus. EmMy momkeH
MIPE/IIECTBOBATh TIEPHO/] TPEBPAIICHUS KPACBEAYECKOTO JBMKEHHS B MacCOBOE, yBEINYCHUS
YHCIIa «IIPOTOMY3CHHBIX» CTPYKTYp (KOMHAT, YTOJIKOB H T.II.).

dopmHpoBaHUIO KITPOTOMY3EHHBIX» (POPM B pernoHe criocodcTBoBasia Beecoro3nas cenb-
CKOXO3SHCTBEHHast BbICTaBka 1955 1. B pokiaje HauanbHUKAa YIPaBICHUS! KYJIBTYpbl Kpas
M. Cypkuna otMeuanoch: «Ee mocermio 6onee 600 mepeqoBBIX KOJIXO3HHKOB, paOOTHHKOB
MTC u coBxo30B [Ipumopbs <...> OOJBIIMHCTBO M3 HHUX CTaJH 3aCTPEIbIIMKAMH B Pacrpo-
CTpaHEHHH TIEPEIOBOTO OMBITa». B pesynbrare «OsBUINCH YTOJIKH, CTEH/IBI, TUIAKaThl, OCBS-
IIIEHHBIC BBHICTABKE». MECTHAs! MHTEIUIMTEHIINS PU3bIBAJIA IOEPKATh ATOT MOPHIB M IIOMOYb
B OpraHm3anuu yronkos u creHaos'®. B 1958—1959 rr. B kpae Hauyanock co3ganue Jletonuceit
TpymoBOW 1 OOCBOH CIaBBI B KOJNX03aX M coBXo3ax'’. Dra pabora crnocoOCTBOBaNIa Pa3BUTHIO
MacCOBOTO KPaeBeAYECKOTO JBIKCHUS B CEJILCKOH MECTHOCTH.

B crpane omHUM U3 CIIOCOOOB OpraHM3alMHM MY3EHHOTO JieNa CTalo IMPOBEICHUE CMO-
TPOB KOHKYpPCOB My3eiiHo# pabotsl. [lepBriii konkypc nporren B PCOCP B 1957 1. k 40-ie-
o OkTsi0phekoit pesomonuu®. Ho B IIpuMopckoM Kpae yciaoBHH MPOBEICHHS CMOTpa He
obuto: IIpuMopckomy kpaeBemueckoMy Mysero uMenn B.K. ApceHbeBa, Kak eJMHCTBEHHOMY,
He ¢ KeM Obuto «copeBHoBarbes». [1o pemennto Kpaiikoma BKIT (6) u Kpaitncnonkoma B ox-
Tsi0pe 1957 —suBape 1958 rr. mpoBenu cMOTp pabOThl KYJIBTYPHO-IIPOCBETHTEIBHBIX YUPEK-
JICHUH, B KOTOPOM «COPEBHOBAJIMCH)» BCE: My3ei, OMOINOTEKH, KIyObl, MMapKH KyJIbTYPbI U OT-
JIBIXA W T.J.

[Tocne moaBenenus ntoroB Beepoccuiickoro cMoTpa-KoHKypca My3eiHol padoTsl, B 1958 .
Ha ypoBHE MUHHCTEpPCTBA KYyJIBTYyphl 00CYX/aeTCsl HEOOXOMUMOCTh OpraHu3auy 00IIeCTBEH-
HBIX My3eeB. DTajJoHOM cTaHOBUTCS [lepMckas obaacTb. ONBIT ObUT PEKOMEHIOBAH K CAMOMY
HIMPOKOMY PACTIPOCTPAHCHHUIO?! . YIIpaBlieHHE KyIbTYpbl [IpIMOPCKOTO KpaiuCIoIKoMa TYT XKe
nenaet 3anpoc B My3seit umenu B.K. ApcenbeBa, HO MoydaeT HEYTEHINTEIbHBIA OTBET: «YKe
OTKPBITBIX U CO3/IaHHBIX My3eeB B [IpuMOpCKOM Kpae HeT»™.

Ho panee B akte npoepku padotsl [IpruMopckoro kpaeBoro mysest ot 27 asrycra 1959 .
oTMevasach pabdoTa 1Mo OpraHu3alnu OOIECTBEHHBIX My3eeB: «28-s mKona BiaanBocroka siB-
nsiercst noamedHOH My3est M. ApceHbeBa. B Hell co3aH IIKOJIBHBIM My3€#, KOTOpOMY TO-
CTOSIHHO OKa3bIBA€TCsI TIOMOIIL CO cTOpoHbI KpaeBoro mysest. [loamedHsiM sBiseTcst 1 My3eit
Kaganeposckoro paiiona»?. Myseii KaBaneposckoro paiiona B 1960—1961 rr. emie Haxomuics

'8 TAIIK. ®. P-1259. Om. 1. I. 2. JI. 18, 22, 23.

19 TAIIK. @. I1-68. Om. 6. 1. 320. JI. 194.

2 3namoycmosa B.HM. TocynapcTBeHHasl MONUTHKA B 00iacTu MyseitHoro nena (1945-1985 rr).
C. 251-252.

2 Tam xe. C. 253.

22 TAIIK. @. P-1259. Om. 1. 1. 99. JI. 3. Muopmanust J0CIOBHO IOBTOPEHA B OTBETE 3aM. Ha4allb-
HUKa YpaBieHust KynsTypbl [Ipumopckoro kpaiircnonkoma 3. KopcakoBa MunmctepctBy Kyinsrypsl PCOCP.
Cwm.: Tam xe. JI. 11

3 ATITOM. Om. 1. . 65. JI. 5. Vuenslii cexperapb My3est umenu B.K. ApcenbeBa A.T. Mauapuk
B 1960 r. moaroroBma nHpopManuio g aupekropa [.A. PeIONHOI, Ha OCHOBE KOTOPOIl OHA U COCTaBHU-
Jla OTBET Ha 3aIpoc YmpasieHus KyasTypsl oT 4 mast 1960 . 3a Ne 603. Ynomunas myseit KaBanepos-
CKOTO paifoHa, HO KaK HaXOJSIIUICS B CTaJUU CO3MaHMs (B OTIMUKe OT akta 1959 1, rie myse#t ynomn-
HaeTcs Kak yxe cymectBytommii), A.T. Mannpuk He ynomunaetr myseit B CILI Ne 28. Ho mocnennuit
JoJDKeH ObLT ObITh u3BecTeH [LA. PbiOMHOI, T.K. oHa (cTaB aupekTopoM B ceHTsiOpe 1959 1) moxnmckiBana
order Myses 3a 1959 r, rne npsamo rosopunock: «Mysero cpeaneil mxoasl Ne 28 ropona Brnanusoctoka
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B CTaJMU CO3/aHMs M MyOIu4HON paboTsl He Benm?'. B 1961 1. 3aBeayromuii oTnenom 10peso-
monmonHoro npouuioro FO.M. JlertsipeB e3nuin B KoMaHaupoBKy B KaBaiepoBo, B TOM uucie
U C IEbI0 OKa3aHWs MOMOIIM B CO3JaHMU B Mocenke mMy3est. OH cocTaBHII HOBBIH TEMaTHKO-
9KCIIO3UIIMOHHBIH IU1aH, T.K. TPEXKHUI OKa3aJCcsi HENPHUEMIIEMBIM H3-3a OTCYTCTBHS «OTBITA CO-
Ouparenbckol paboThl». B oTueTe Ha3BaH MHUIMATOP CO3/IaHHs My3esi— CTapIINH AIKOHOMHUCT
XpycTalbHEHCKOTO ropHO-o0oraruTeiabHoro komOuHara B.B. Kimmosckuid. [louums mect-
HBIX BJACTEeil XapaKTepH30Bantach HEICCTHO™.

B crpaBouHHMKE 1O TOCYAapCTBEHHBIM M OONIECTBEHHBIM My3esiM IIpumopckoro kpas
(2001 1.), my3eu CII Ne 28 u KapanepoBckoro paiioHa YIIOMHUHAIOTCS, HO JaThl UX OCHOBAHUS
6onee mozauue: 1976 . u 1985

Kpome Toro, B otuere Mysest umenu B.K. ApcenseBa 3a 1958 r. ynomunaercs moesaka
coTpynHHKoB My3es B I Cyuan (ceiyac— [lapTu3aHck), rie OHM MOCETHIM JJOM M3BECTHOTO
npumMopckoro xypoxuuka M.@. [Tanmkoa, ymepiiero B 1954 . Bsuto «ycTaHOBICHO, UTO 1OM
[MammukoBa ¢paxrnyeckn siBisgercs B CydaHe JOMOM-My3€eM, YacTO MOCEIIAeM SKCKYPCHOHHBI-
MU TPYIIaMH IIKOJIBHUKOB ropoja 1 Kpast <...> Ilepen KpaeBbIM yIpaBIECHHEM KYJIBTYypbl BO3-
Oy>K/IeHO X0/IaTaliCTBO O MPUHATHH Mep K OXpaHe HaclyiencTsa [lankoBa 1 oka3aHUH TTOMOIIH
B paboTe 3TOT0 CBOCOOPA3HOTO, OHIIHATEHO HEYTBEPKICHHOTO JoMa-My3esi»?’. MHdopmarms
o nome [lanmikoBa ecTh M B CHpaBKe, MOJATOTOBICHHOW O «HAPOIHBIX» My3e€siX YYEHBIM ce-
kperapem My3ses umenn B.K. ApcenbeBa A.T. Mannpukom B 1960 1.2, HO mupektop Myses
I'A. Peibuna o Hem ymomnuana. JlanmpHelimas cyapba coOpaHusl YIIOMHUHAETCS B CIPABOYHUKE
«IIpumopckuit kpait»: «MeMopuaiabHoe coOpaHue Tpon3BeneHui [lanmkoBa XpaHUTCS B Xy-
JokecTBeHHOM otnene Myses uctopun r. [laprusancka»®. Jlom U.@. ITammkosa mo 1987 .
HE BXOJMJ B YHCIJIO 3apErHMCTPUPOBAHHBIX MAMSATHUKOB MCTOPUHM W KYJBTYPBI, TOJUICKAIINAX
TOCYJapCTBEHHOW OXpaHe, T.e. JaHHAas WHHUIMATHBa MY3EHHBIX PAaOOTHHKOB €Ile JIOIr0 OCTa-
BaJIach 0€3 BHUMaHUSI.

B cnpaBke o «HapoaHbix» My3esx A.T. MaHapuka ynoOMSIHYTHI €llle HECKOJIBKO MEMOpH-
aNbHBIX JTOMOB-My3eeB: Ha ToncTtoBckoil, 49 Bo BianuBocroke, rjae pacnonaraiach IOJIIOJNb-
Has siBouHas kBaptupa B 1919-1922 rr; nom-myseit JI.B. Komaposa B 50 kM ot Yecypuiicka
B CymyTHHCKOM 3alloBeJHHMKE (OTMEYaeTCs CBOEOOpa3Hasl, B «KMUTAHCKOM CTHIIE», apXUTEKTY-
pa). O6a myses nocematorcs: Ha TornctoBeckoi, 49 ¢ 1954 1. (ynomuHaeTcs B JOKyMEHTE Kak
Jlata OTKPBITHSI My3es) MOOBIBAIM HECKOJIBKO THICSY IKCKypcaHToB, a 1oM JI.B. Komapoga se-
toM 1959 1. mocetuiio okono 500 1oHBIX TYpuUCTOB.

Bo Btopoii nonoBune 1950-x—cepenune 1960-x rr. Hayancs pocT My3elHON ceTu Kpas,
NpeXJe BCEro, 3a cYeT OOIIECTBEHHBIX My3eeB. Mysen cosnaBanu apMusi U (UIOT, KpyIHBIC
MPOMBINIICHHBIE TPEANPHATHsI. YacTo 3TH CTPYKTYPBI BBIPACTAIHM U3 «KOMHAT» U «YTOJIKOB)
Bboeroii u TpymnoBoii ciaBel. B 1962 1. co3maercs My3seit Mopckoro iora J[anbHEBOCTOUHOTO

Hepe/IaHo HECKOJIBKO JIECSATKOB DKCIIOHATOB I10 TEOJIOTHH, SKOHOMUKE M UCTOPUH Kpasi, OKa3aHa METOJH-
Yeckast TOMOIIb B 0TOOpe, 0(pOPMIIEHHH U Pa3MEIeHUH MaTepualoB». B TOKyMeHTe yIIOMHHAIHCh IeCTh
HapOIHBIX My3€eB, OTKPBITHIX B 1959 I (KOHKpETHO Ha3bIBaJHCh TpU: B Yccypwuiicke (mpu AK mm. Uy-
maka), B 1. Kasaneposo u B CLI Ne 28). Cm.: AII'OM. Om. 1. JI. 97. JI. 20.

2 ATITOM. Om. 1. . 107 a. JI. 2.

3 AIII'OM. Om. 1. . 33. JI. 68-69.

% TocymapcTBeHHbIC 1 obIecTBeHHbIC My3en [Ipumopckoro kpas. C. 20, 23.

27 AII'OM. Om. 1. J1. 88. JL. 31.

2 AIII'OM. Om. 1. A. 107 a. JL. 2.

2 Tlpumopckuil Kpaii. Kpartkuil SHIMKIONEANYESCKH cipaBouHUK. BiaaauBoctok, 1997. C. 346.

3 ATITOM. Om 1. . 107 a. JI. 3-4.
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MOpCKOTo napoxozicTsa; B 1964 r.—Myseit ApremoBckoro ¢apdopoBoro 3aBosa (B HacTosi-
11ee BpeMs 3akoHcepBrupoBaH). B 1960-e T popMupyeTcst MaccoBoe KpaeBeuecKoe JBHIKCHUE
B Kpae, 4TO MPHUBEJIO K CO3JaHUI0 OOIIECTBEHHBIX MY3€€B CPEJAHUX MIKOI U APYTHX JETCKUX
yupexxaeHuit: B 1964 . otkpoeiT Kpaesenueckuii Myseit Jloma nerckoro tBopuectsa I. Craccka;
B 1965 r.—KpaeBenueckuil My3eil cpeaneit mkonsl ¢. Bmaaumupo-Anexcanaposckoe IlapTu-
3aHCKOTO paiioHa u jip.’!

Co3naHHbIe B 9TOT MEpHO OOLIECTBEHHBIE MYy3€U BEJW aKTHBHYIO paloTy, 3a 4TO BIIO-
CJIC/ICTBMM HEKOTOPBIC MEPEBOIMIIMCH B CTATyc rocyaapcTBeHHbIX. Hampumep, JlureparypHo-
MeMopHanbHbIi My3eit A.A. @aneesa B ¢. Uyryeska Uyryesckoro paiiona. Myseii ObICTpO cTal
LIEHTPOM KpaeBeadeckol padoThl B paiioHe. B ToM umciie, oka3biBasl MOAJIEPIKKY IIKOJIBHBIM
Mmy3esMm: ¢. UyryeBka ¢ 1969 . neiicTByeT 0OLIECTBEHHBIN JUTEpATypHbIA My3ei mKkonbsl Ne |
u ¢ 1980 r. pu 1mkose ¢. HoBomuxaiinoBka paboTaeT KpacBeIueCKHii My3ei?.

B cepenune 1950-x—1960-¢ IT. MOSIBISIFOTCSL OOIIECTBEHHBIE XY/I0)KECTBEHHBIE MY3EH.
«IlepBast B Kpae CeNbCKOXO3SIMCTBEHHAs: KapTHHHAsI Tajepest OTKphiTa B cene LleHTpansHOM
[IxoToBckoro paiiona. BocnmranHuky BiaanBocTOKCKOro Xy/mo)KeCTBEHHOTO YUMIIMINA Tie-
penanu ranepee cBou paboOThl U B3suin 1Ie()CTBO Haja Hein?. B centsOpe 1960 . HauanbHUK
VYnpanenust KyasTypsl kKpass H.B. PsizanueB ynomunaer sty ranepero, yTBepxaasi Takxke, 4To
IO ee NMpUMepy B Kpae CO3/IaHbl elle YeThIpe. B HUX «IKCIOHMPYIOTCSl KapTHHBI PYyCCKUX Kilac-
CHKOB JKUBOITMCH U COBETCKHX XYJO)KHHKOB, 1 B TOM YHCIIE Xy/JOXXHUKOB Hallero kpas. B cos-
JIAaHUU ITUX Trasepeil <..> momMomm XylaoXKHWKW JIeHuHrpana, npuciasmme B jpanekoe [pu-
Mopbe cBou paboThn**. Ho rae MMEeHHO ObUTM CO3MaHBI U Kak JOJITO MPOCYIIECTBOBAIHA ITH
CeJIbCKHE TaJlepeH, HACKOJIBKO aKTUBHOM OblIa BhICTaBOYHAas pabora, CyauTh TpyAHO. B crpa-
BOYHHKE OOIIECTBEHHBIX U FOCYJapCTBEHHBIX My3eeB [IpuMopcKoro Kpast ecTh YOMHHAHHE 00
OJTHOM MY3€€ XYI0KECTBEHHOTO MPOQUIIs, ACUCTBYIONIEM C MEPBOI MOJOBUHBI 1960-X IT.: 3TO
Kpaesenueckuii myseii Jloma gerckoro TBopuectBa B I. Criaccke (ocHoBan B 1964 r.)%. Tlo3-
ke, B 1970-1980-e rT. B MpUMOpPCKOH Mpecce YIOMHHAINCh «HAPOJHbBIE» KapTUHHBIC Tajepen,
JelicTBOBaBIINE B Yccypuiicke, ApTeme U 1oc. ApTeMOBCKOM, B moc. CrnaBsiHka®.

C BoccranoBienueM JlanpHeBoctounoro yuausepcurera (JBIY) cesizano nHauano ¢op-
MHUPOBAHHMS CETH BY30BCKMX My3eeB [IprMopckoro kpas, moHayay JeiicTBOBaBIIUX Ha oOIie-
CTBeHHBIX Hadajiax. [lepBenriem Obut 3oomormueckuii myser JIBI'Y. Mnero co3manust By30B-
ckoro my3ses B 1956 I BBIIBUHYN 3aBEAYHOIIMN Kadenpoil 300J0THH OHOIOT0-XHUMHUYECKOTO
¢axynsrera [lerp I'puropbeBuu Ommapun (15 mapra 1918-29 mapra 1996). Uuunuatusy
nozanepkana u aexan dakynerera JI.B. Mukynnu. [Tomomp B komrmiekroBannu (GoHIo0B 30-
onornueckoro myses JABI'Y okazanu THHPO, BeimenuBmmnii 4acTh SKCIOHATOB, U Mys3ei
uM. B.K. ApceHbeBa, MofapuBIIHil dydena CEBEPHOTO OJCHSI U MOPCKHX KOTHKOBY'.

ITepuon Bropoit monoBuHbl 1960-x—mnepBoil monoBuHbl 1980-x IT. B HcTOpUM CTpa-
HBl OBUI OTMEYEH KOHCEpBaIMel H/ICOJOTMUECKUX YCTAaHOBOK M CPEICTB MX INPAaKTHYECKOH

31 ATITOM. Om 1. . 131. JI. 13.
32 [Tonpasro E.A. My3eiinoe neno B [Ipumopckom kpae (1941-1985 rr). C. 84-87.
3 TAIIK. @. P-1259. Om. 1. [I. 99. JI. 3. Cm.: Tam xe. JI. 11; AIITOM. Om. 1. [I. 107 a. JI. 1, 2.
3% TAIIK. ®. P-1259. Om. 1. . 3. JI. 55, 111.
TocynapctBennble n obmiecTBeHHbIE My3en [Ipumopckoro kpas. C. 31.
V wnac, B Yccypuiicke. IIpumopse B sxuBonucu / Kommynap. 1973. 7 nosidps; Yepsonenxo JI.
B pationnoii kaprunHoit ranepee // [Ipumopse. 1975. 1 mast; IToooasckuii /{. VI BHOBB BhIcTaBka // I1o my-
Tu Jlernna. 1986. 19 utonst; @edomosa O. XynoXHUKU Kpas B Yccypuiicke (BeIpe3ka u3 razeTsl «Kom-
myHapy) // TAIIK. @. P-501. On. 1. [1. 42. JI. 66.

37 Monpasro E.A. Myseiinoe neno B [Ipumopckom kpae (1941-1985 rr). C. 92-95.
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peanuzanun’®. VI3MEHHINCH TIO3UIINK [IEHTPANBHBIX BracTei: «Hannume Tex WM HHBIX My3e-
€B B Kpae CBHJCTEIbCTBYET O PA3BUTHH €r0 KyJIbTYpHOH JKHU3HHU, O CTENEHU M3YYEHHOCTH €ro
HCTOPUH U MPUPOJIBI, 00 0OIIECTBEHHOM MHTEpECe K HayKe, KYJABType U UCKYCCTBY» . JlaHHBII
TE3UC NMPUBEN K U3MEHEHHIO MO3UIMUU MECTHBIX BIACTEH.

Eme ogHuM (akTtopoM, BIMSBIINM HAa W3MEHEHHE CUTYallMd B MYy3€HHOW CETH CTpaHBbI,
6bu10 co3nmanue B 1965 1. Beepoccuiickoro o0miecTBa oXpaHbl MaMATHHUKOB HCTOPUH U KYJIBTY-
pel (BOOITUuK)*. destenpnocts BOOIINHK, kypupyemas MECTHBIMHU BIACTSIMH, MPEANONa-
rajia akTUBHYIO MOMYJISPH3aMI0 HCTOPUYECKOTO U KYIBTYPHOTO HACJIEAUs, YTO MPOILE BCETO
OBUIO JeNIaTh, UMest COOCTBEHHYIO «IUIOMIAAKY» — My3ei. OCOOCHHO «IIPHUBJIEKATEIBHBIMY ObI-
JI0 co3aHue OOIIECTBEHHBIX My3€eB: HE ToJIydas FTOCYJapCTBEHHOTO (PMHAHCUPOBAHKSI OHU HE
MOIJIM CTaTh MOBOJIOM JUIsl YITPEKOB B «HEOOOCHOBAHHOM pa3/yBaHHN» MY3€HHOH CeTH, sl UX
CO3/IaHus He TPeOOBAINCH COTVIACOBAHUS C MAPTUITHBIMU OpraHaMu U MHHHUCTEPCTBAMH KyJIb-
Typsl PCOCP nu CCCP. Ho OHHM CBUAETENBCTBOBAIM «O PAa3BUTUHU €r0 KyIBTYPHOM KH3HI»,
a, CIEA0BaTEeNIbHO, MOJIOKUTEIBHO XapaKTePU30Ball MECTHYIO BJIACTh, €€ POib B (hOPMHUPOBa-
Hun otaeneuit BOOITHK.

Co Bropoii nonoBuHb! 1960-x rr. B [IpuMopckoM Kpae HaOIIofaeTcs pocT My3eiHHON ce-
TH MMEHHO 3a CueT O0LIeCTBEHHBIX My3eeB. [Ipu nmoaroroske k 50-netuto OKTIOpS U IpyruM
ounHaIbHBIM I00HMIIESIM JOKYMEHTHI 3alleCTpesi TpeOOBaHNEM CO3/aTh «My3€H, YToJIKu Ooe-
BOM M TPYJIOBOM ClIaBbI», «My3eHHBIC YTOJIKH», OPraHU30BaTh BBICTABKW», OPraHU30BaTh My-
3eWHBII 1MOKa3 MaMSITHUKOB HCTOPUU M KYJBTYDBI, CBSI3aHHBIX C HCTOpHEH OOpHObI 32 yCTaHOB-
nenne CoBerckol BnacT U [pakaaHCKo# BOWHBI U T.IL*! DTH MJIaHBI MPELyCMATPHBAIH «JI0
koHna 1970 r. umeTh <...> B KaXKJIOM PalOHHOM LEHTpe <...> HAPOTHBIA My3eiin*.

K 1969 . B xpae cymiecTBoBajo (M akTHBHO paboTano) MUHUMYM 49 My3eeB U IPOTOMY-
3eHHBIX CTPYKTYp Ha OOIIECTBEHHBIX Hayaax.

B 1970-1980-¢ rT. Kpaii nepexxuBan «My3elHbIil Oym». M3 185 myseeB kpasi, cBeeHUs
0 KOTOPBIX JIaHblI B cripaBoyHuKe «lOcyaapcTBeHHBIE U 00IIecTBeHHBIe My3en [Ipumopckoro
Kpasi», 1aTbl ocHOBaHUs 47 my3eeB oTHOCATCS K 1970-m u 52—k 1980-m rr. (30 my3eeB 1o
JIAHHBIM CIpaBoYHUKA ocHOBaHbl ¢ 1980 mo 1985 rr)®.Ilo Hammm manHbiM B [IprMopckoM
kpae k cepeanHe 1980-x rr. neiicTBoBano Gosee 200 My3eeB M MPOTOMY3EHHBIX CTPYKTYD
(KOMHarT, yrojkoB) Ha OOIIECTBEHHBIX Hayaiax. TOYHO YCTaHOBHTH MX YHCJIO HEBO3MOXHO,

3% Cwm.: 3namoycmosa B.H. TocyaapcTBeHHas MONUTHKA B oOsacTu MyseitHoro aena (1945-1985 rr).
C. 262-263; Ionaxos T.I1. Mudomnorus my3eitHOro nmpoektupoBanust win «Kak gemate mysein-2. M.,
2003. C. 69.

¥ Tur. no: 3ramoycmosa B.M. TocynapcTBeHHas MOMMTHKA B o0acTu My3eiiHoro nena (1945-1985 rr).
C. 263.

4 Cwm.: OxpaHa MaMsATHHKOB MCTOPUH U KyabTypbl. COOpHHK HOKyMeHTOB. M., 1973. C. 144-149,
157-165.

4 Pemenne Ne 21 Yecypuiickoro ropozckoro Cosera jiernytaroB tpysiuxcst ot 21 despans 1966 r.
«O xo71e MOATOTOBKH KYJIBTYPHO-IIPOCBETHTEIBHBIX yupexkaeHuid k 100-neruto . Yecypuiickay // TATIK.
®. P-1259. Om. 1. . 265. JI. 52; Pemenue Ne 201 Hcnonkoma TeTroxuHckoro paifonnoro Cosera aemy-
TaToOB TpyAAmuXcs oT 15 urons 1966 1. «O Xome MOATOTOBKH KYJIBTYpPHO-IIPOCBETUTENBHBIX YUPEKICHUN
paiiona k S50-netuto CoBerckoii Biactiy» // Tam xe. JI. 64, 66; Pemenne Ne 17 IIpumopckoro kpaeBoro
CoBeTa JIermyTaToB TPYISIIUXCs 0T 26 ceHTsiopsa 1967 r. «O cocTosiHUM 1 Mepax YIydIIeHHs: paboThl yd-
PEKACHUH KyIBTYPhl U UCKyCCTBa IO OOCIyKUBaHUIO HaceneHus kpas» // Tam xe. JI. 129 06.-131; Pe-
menne Ne 8 SkomneBckoro parionnoro Coera AenyTaroB Tpyasmmxcs ot 26 anpens 1967 r. «O mepax
yiIydIeHus: paboThl KyJIBTYPHO-IIPOCBETHTEIBHBIX YUPEXKICHHH B CBSI3H C IMOATOTOBKOI K 50-etnio Be-
mkoi OKTAOpBCKOH conpamucTHaeckoil pesomormn». [b.m., b.r] C. 2, 3.

4 TAIIK. ®. P-1259. Om. 1. . 265. JI. 130 06.

# Tlopcuntano no: T'ocyaapcTBeHHbIC U 00IIECTBEHHBIC My3ed [IpUMOPCKOTO Kpast.
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T.K. TPYAHO CKa3aTh, KaK JOJITO CYIIECTBOBAI TOT HJIM WHOM 0oOIIecTBeHHbIH My3eii*. Konnue-
CTBO IlepepacTaio B KauecTBo. IMEHHO B 9TOT NepHo]] HavyaJcs aKTUBHBIHA IepeBoj] Handoee
YCIICIIHBIX MYy3€eB Ha OOLIECTBEHHBIX Hayajax B cTaryc rocygapcrBeHHbIX (B [Tpumopckom
Kpae oHM cTaHoBHIMCH (unmanamu Myszest umenn B.K. ApcenbeBa), 3Ta TEHICHIMS COXpa-
HSUIAaCh MPH CO3J[aHUM MY3eWHOTro 0ObeMHEeHMs1 Ha Oa3e roysioBHOro myses B 1986 r. Anaso-
THYHasi CUTyalusi HaOirofanach mpu nepeBome MyszeeB JIBIY (3oomorudeckoro, Apxeosno-
TMYECKOT0 M DTHOrpaU4YecKoro) U3 Kareropuy oOIIECTBEHHBIX MHMIMATHB IpErojiaBareliei
U CTYJICHTOB B CTaryc O(HUINAIBHO CYIIECTBYIONIMX YHUBEPCUTETCKUX TTOpa3/IelIeHni co miTa-
TaMU U CTaBKaMH.

K xonmy 1970-X rr. unciio My3eeB Ha OOIIECTBEHHBIX Havyajax B CTpPaHE CTaJO CTOJb Be-
JIMKO, YTO TIOSIBMJIACh HEOOXOMMOCTb HOOLIPHUTS JIy4IlIue. JTO YIal0Ch PEalIn30BaTh, YUpe/IiB
B 1980 r. 3Banue «Haponusrili my3eit». OHO mpUCYkAald0Ch CHenManbHON kKomuccuel MuHu-
crepctBa KynbTypsl PCOCP#. B mepBoii monoBuHe 1980-X I'T. 3BaHHE HAPOIHBIX TOJYUHIIH
Tpu oOmecTBeHHbIX My3est [Ipumopckoro kpasi: B 1982 r.— Myseit 6oeBoii u TpynoBo# cia-
BbI cpenHell mkonsl Ne 15 B Bonbmom Kamue (ceituac—KpaeBequeckuii Myseit r. bonbmoit
Kawmens), B 1984 r.— My3eii boeBoii u TpynoBoii ciaBbl npodeccronansHoro yumuia Ne 53
c. UepnbleBka AHyunHCKOTO paiioHa u B 1985 r.—My3eit uctopun Kasaneposckoro paiio-
Ha*®. YuuThIBas, 4TO B cTpaHe K cepeauHe 1980-x rr. Takoe 3BaHne uMenn 267 00IIeCTBEHHBIX
My3eeB*’, MOKHO OTMETHTh BBICOKHI YPOBEHb pabOThI B MPUMOPCKUX OOIIECTBEHHBIX MYy3€sX.

Bropas nonosuna 1980-x rm. —nepuos nosiBICHUsS MacChl HOBBIX MHUIIUATUB. DTOT MEpHU-
0]1 XapaKTepH3yeTCsl COXPAHEHHEM U PACIIMPEHHEM CYIICCTBYIONIEH My3eHHOW ceTH, 0COOeH-
HO oOmiecTBeHHbIX My3eeB. Ha 1 suBapst 1986 1. B [II'OM umenu B.K. ApcenbeBa coctosiiu
Ha ydere 120 My3eeB, YTO 3HAYUTENBHO MEHBIIE PEalbHOTO YHCIa CYIIECTBOBABIINX B PErH-
OHE My3€eB W IPOTOMY3eHHBIX cTpyKTyp. Ha 1 stHBapst 1991 1. B kpae To/bKO 0OlIecTBEHHAS
ceTh, MO JaHHbIM MeTomucta Myses um. B.K. ApcenbeBa, coctostia u3 154 mysee®. Drtu
naHHble HeromHbI. TeMmbl pocTa My3eiHON CeTH perroHa MPOAOKAIN TCHACHIMIO «Oymay
1960-x —nepBoit nmonoBuusl 1980-X rT.

B niepBoit mosoBuHe 1990-X IT. MHOTHE OOIICCTBEHHBIC MY3€H MEPECTAIH CYIIECTBOBATh
WJIN BECTH aKTHBHYIO paboTy M oOpaiarkcs 3a noMouipio B [IpuMopckunii rocynapcTBeHHbIH
oO0benmHenHbIi My3eit nmenn B.K. ApcenbeBa. K 1 sHBapst 1994 1. B kpae octanock 103 06-
IIECTBEHHBIX My3esl (BMECTE ¢ BHOBb c03qaHHBIMHU). [ToSBUITHCH pailoHBI Kpasi, TIe My3eeB
(MM MPOTOMY3EHHBIX CTPYKTYp) He ObLI0, Hampumep, [IIkoToBCcKuit®.

“ Tonpaskxo E.A. My3seiinoe neno B IIpumopckom kpae (1941-1985 rr). C. 144-156.

4 Znamoycmosa B.H. TocynapcTBeHHas TIOJUTHKA B 06acTy MyseiiHoro aena (1945-1985 rr). C. 268.
4 TocymapcTBeHHBIC M 00IIECTBEHHBIC My3eH [Ipumopckoro kpast. C. 6, 8, 9, 23.

3namoycmosa B.M. TocynapcTBeHHas ITONMNUTHKA B o0acTy My3eitHoro gena (1945-1985 rr). C. 268.
Ipumopckwmii xpait: Kparkuit sHnmkinoneaumaeckuii cnpasounuk. C. 310.

Ilonpasxo E.A. My3seiiHoe neno B IIpumopckoM Kpae B YCIOBHSX COLMAJIBbHO-IKOHOMHYEC-
KHX, TOJIMTUYECKUX ¥ KyJIBTYpHBIX HpeoOpa3oBaHWI MHepHoga NEpecTPOHKH M PHIHOYHBIX pedopm
(1985-2000-¢ rr.). Bmagusoctok, 2010. C. 116-117.

50 TIpumopckuit kpaii: Kparkuii sHimkmoneanyeckuii crpasounuk. C. 310.

51 B nauane 1980-x 1T. 31€ch naeiictBoBaix Mys3eil peBOIIOIIMOHHON U Tpy1oBo# ciasbl ipu CITITY-15,
YIOMHHAHHE O HEM €CTh B MaTepuanax cMorpa myseeB 1981-1982 rr., otnoxkuBmmxcs B A TIK. Cm.: Ot-
4eT 0 paboTe ¢ MaMSITHUKaMH UCTOPUHU M KyinbTypbl 1o lllkotoBckomy paitony. Otaen kymsrypsl IHko-
TOBCKOrO paimcnonkoma. 14. X. 1980 r. // TA TIK. &. P-1259. Om. 1. [JI. 765. JI. 4-5, 7. Cp.: T'ocynap-
CTBEHHBIE U o0IecTBeHHbIE My3eHu [Ipumopckoro kpast. C. 3 (B conep>kanun LLIkoTOBCKOTO paifoHa HET).
Tonbko B 2005-2006 rT. cTana pealn30BbIBATHCS MHULMATHBA MO CO3AaHUI0 VCTOPHKO-KpaeBeauecKkoro
My3est B cpenneii mxoie Ne 251 . @okuno (¢ 1980 mo 1994 rr. llIkoroBo-17).
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Bropas monosuna 1990-x IT. cTajma BpeMEHEM HOBOTO «My3elHOoro Oyma» B kpae. [1o Ha-
UM JaHHBIM B Kpae ¢ 1990 mo 2000 rr. mosiBuioch 77 My3eeB, U3 HUX 55—c1995 r*?

BeimeckazanHoe MO3BOJISIET C/IEaTh BBIBOJ, YTO HMEHHO COCTOSIHHE CETH My3eeB Ha 00-
IIECTBEHHBIX HayaJlaX BBICTYIAECT B PETMOHE MapKepoOM O0COOCHHOCTEH peay3annui My3eiHHOM
MOTPEOHOCTH, IMOKazaTrereM«My3eiHoro Oymay. IMEHHO 3/1ech TPOSIBIISICTCS U B3pBIBOOOpa3-
HBII POCT MpU OMArONPUATHBIX YCIOBHUSIX, H OBICTPEE BCErO CTAHOBSTCS 3aMETHBIMH KPU3HC-
HBIC SIBJICHHS B MYy3€HOM JIeJIe.
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PHILOSOPHY AND PRACTICE OF A TRANSFORMING MUSEUM: A CASE STUDY
OF MUSEUM OF APPLIED ARTS IN BUDAPEST

Sziics, Olga— Candidate of Science in Philosophy, Associate Professor, the Debrecen
University, Hungary, Debrecen, szucsolga3@gmail.com.

In this article we will talk about that concrete experience that the author acquired while
being the first in Hungary Marketing Director of a big state museum during the times when
cultural institutions were undergoing transformation.This transformation was and still is ac-
companied by not only drastic changes in the social and economic system but also in the par-
adigm. The author of this article divides the post-soviet transformation era into two periods,
the main point of the first one is the transfer of cultural institutions towards market oriented
principles of existence. At the stage of changes the issues of ontological nature regarding the
point of culture existence have not emerged yet whereas the second one—which is still hap-
pening nowadays—already raises issues representing a more important agenda: will it be pos-
sible at all to preserve the institution of a museum together with the other tasks dictated by
centuries.In her message the author of this article touches upon the first stage of transformation
from the former relations towards the new ones only. Through analyzing her rich experience
the author is trying to identify the cause-and-effect- relationships of functioning problems that
one of the biggest and most important museums of Europe—the Museum of Applied Arts in
Budapest—was facing in its everyday life.

Key words: cultural marketing, practice, transformation, values.

There is a lot of literature nowadays that talks about the role and the functions of a mod-
ern museum, both in the West and in Russia. This phenomenon is determined and ensured by
the changes within the society itself which enters a stage of self new-identification. Not only
cultural institutions are going through radical changes but also the forms of their self-identi-
fication what spurs lots of thoughts, attempts and philosophical contemplation of the very ba-
sics of all spheres of culture.

In this article I would like the share with you my experience that I acquired while be-
ing the first in Hungary Marketing director for a big state museum in our transformation
era—which is still continuing—when not only the social and economic systems but also the
world outlook paradigm are changing. This article was inspired by the theme that our scien-
tific discussion was given as well as by lots of unresolved problems that both the Russian and
the Hungarian museum communities have been and still are struggling with.

The position of a Marketing director for this museum was first created by the Hungarian
Ministry of Culture in 2002; later that year it announced a tender to fill in this vacancy. The
requirements to a successful candidate were two-sided: s/he had to have scientific and profes-
sional knowledge and experience and also be able to resolve financial and economic problems.
That is, given extremely limited financing, s/he had to be at the same time both: a culture spe-
cialist and a finance manager. The candidate also had to work out a concept for a museum of
a new type which would correspond to the requirements of the market paradigm and fulfill its
mission of brining culture and enlightenment to people. We can say that this is that philosophi-
cal problem which the museum community of the world is still trying to resolve.

41



2/2017 My3sell — namsTHUK — Hacjeue

To solve this problem correlating two opposite paradigms and using the old rules and no-
tions will be, most probably, impossible. We all know the reason for this dichotomy. At that
time a new discipline of culture economics started dealing with the theoretical analysis of this
problem; the group of researchers who worked at the biggest University of Economics in Hun-
gary created the so-called Open Economic Research Group. The scientists of this group wrote
and published a textbook on culture economics for universities and colleges; this textbook is
still the only one in its category. As a philosopher and a lecturer at the University of Econom-
ics I was one of the founding members of this research group, therefore at the theoretical level
I was already familiar with the given problems.

The market and culture correlation problem analysis anticipated two trends in the sci-
ence of culture economics; both of them first showed up at the beginning of the new century
but already at that time they showed a clearly defined proportion in favor of the one of them'.
Various research activities of the correlation between the market economy and culture were
aimed exclusively at the culture analysis as an area that produces a specific but at the same
time a market oriented product—the goods—whose sale pursued only one goal: to cre-
ate profit or at least not to cause too much loss. At various conferences on culture econom-
ics that we attended in Western Europe—in England, Germany and Holland—all these de-
scribed in bright colors using lots of presentation slides the curve of correlation between
profits and expenses, investments and profitability of various institutions of cultural and artistic
activities.

The conclusions about the viability of separate branches and products of culture were
pretty straightforward and depended on where the graph arrow was pointing: up or down. The
social value or, for instance, purely cultural value of a given work of art or institution—I can
assure you of that—was mentioned only for the sake of verbal harmony in order not to have
only figures, national currencies and later on euros. For us, people of Central Europe, it sound-
ed strange but considering the geographic and economic characteristics of these countries ev-
erything that was said made perfect sense to us.

Of course in hopeless cases they suggested various ways of solving economic problems,
for example looking for sponsors, raising ticket prices, cutting expenses such as fixed salary
costs, outsourcing some activities to private contractors and of course coming up with such
programs and by-products that could replace the lack of financing. From our Western Euro-
pean colleagues we learned that private culture financing is—alas—a temporary solution and
living in the XXI century we should forget the well-known notion of a patron of the arts; in-
stead we should start getting acquainted with the intricate unwritten laws of a completely new
notion of sponsorship.

The work group on culture economics at the University of Economics had to solve first
of all a principal question: in relation to each other is economics the goal and culture is its
means or vice versa—economics should fulfill the function of serving the culture? Naturally
our colleagues, the economists, thought this issue was solved, exactly the opposite way than
their colleagues who deal with philosophy and culture studies thought?. This issue is not just
a question of pure interest in our times, as in all spheres of our society up to this day we no-
tice the antagonism between these two completely opposite principles. The polemics become
harder and harder as the social inequalities in the society are growing.

' Huxonoea A.A. KOrTHUTUBHBIE CTPYKTYPBI XYIOKECTBEHHOTO My3esi // B mouckax my3eiHOro oopasa.
CII6., 2007. C. 49-61.
2 Idem. Coracue yuenoro u HeydeHoro // Cobop mui: CoopHuk crareii. CIT6., 2006. C. 6-15.
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Hungary, just like Russia, entered the era of social system restructuring and although in
Hungary the period when the lack of the defining role of economics over culture was much
shorter, nevertheless the struggle of the employees of the cultural area with the economic pres-
sure was defined not only by universal perpetual arguments in favor of culture but also by the
historical experience of a forty year existence of the socialist regime in Hungary, when the
abovementioned problem did not have the dichotomic nature yet.

In order to have a clearer picture of what we will be talking about in this thesis we need
to mention that perestroika in Hungary was of a completely different nature compared to Rus-
sia.In the social conscience of the Hungarian people the idea of socialism has always been the
ideology of foreign enslavement. Hungary had very few community and common traditions.
The social and individual conscience was and still is working according to the protestant prin-
ciple of rational selfishness, where the interests of an individual always stand higher than the
interests of the group, whereas the function of the latter, if it can be defined, is only a means
of defense or ensuring individual success. When the political crisis in the Soviet Union gave
Hungary the freedom to consciously choose its historical path, Hungary took this opportunity
as a great victory in the process of regaining its former historical independence.

The general exaltation is still vivid today; the political, social and economic evaluation of
the past socialist era is absolutely and unequivocally negative—both in people’s opinion and
the political elite’s one. By law it is prohibited to use any symbols of the socialist era in any
area of life. The law enlists two totalitarian regimes as equal, separated by a comma: socialism
(which is called communism) and fascism. At the same time the mass media every day beat
up on the socialist era while there is not a single word about the atrocities of fascism despite
the fact that a vast amount of Hungarians became victims of the Holocaust. While remember-
ing with nostalgia the social benefits of the socialist era the Hungarian people judge the social
regime which as opposed to capitalism had the elements of social security and justice. Most
probably this contradiction which got into the subconscious is the main reason for the schizo-
phrenic events in the cultural life of the country. While acknowledging the market system as the
only correct system for the functioning of the society the population, including cultural workers,
with great surprise and indignation observe the lack of practical application of the market prin-
ciples. The cultural institutions in Hungary function at this social background. Let me give you
an example of a certain big institution, so you see for yourselves how it happens from within.

The Museum of Applied Arts in Budapest is on many accounts a unique cultural institu-
tion. First of all, there are only three Museums of Applied Arts in Europe that were founded
with this purpose and got unique architectural ensembles build specifically with the purpose
to host collections of this kind, these museums are located in London, Vienna and Budapest.
Secondly, as regards the quantity of exhibit items stored there this museum also stands out as
it has an impressive figure of 800 000 exhibit items. Thirdly, from the point of view of being
the object of our research, the Museum of Applied Arts in Budapest due to the specifics of its
collection items prompts us to ask philosophical questions regarding the boundaries and func-
tions of art, the boundary between the objects of daily use and works of art, the problem of
selecting those items that are worthy of being exhibited in exhibition halls and, of course, de-
fining the extent to which the exhibition items are to be included in various events organized
for different groups of visitors®.

3 Bupiokosa M.B. OMHOYECTBO aBTOPA M «CMEPTh aBTOPa» B BHICTABOYHOM MPAKTHUKE BTOPOH IOJIO-
BuHBI XX B.: 00bekThl Mo3eda boiica na [lokymenrteS / @eHOMEH ofMHOYECTBA. AKTyalbHbIE BOIPOCHI
rurueHsl KynsTypsl: Komnexkrusrast monorpagus. CII6., 2014. C. 172-181.
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The Museum of Applied Arts in Budapest has its specific branches: an estate outside
Budapest called «Nagytétény» which exhibits furniture from the XVII-XIX centuries in its
historical interior and has a beautifully kept park, the other one is the Museum of Central
Asian Arts located opposite the Russian Embassy on Andrassy Avenue. The Museum has
a unique library, according to the experts’ opinion this is the best library on applied arts in
Europe.

Presently the Museum employs 119 people, this number decreased by 25 % during the
last 67 years. Full-time employees fulfill all basic functions of the museum including its keep-
ers, exclusively pensioners. Security, cleaning and museum education functions are outsourced.

The financing of the museum is a state task which is executed by the Ministry of Culture
of Hungary. In practice this financing covers only 70 % of the museum’s expenses; this is why
the museum has to get the remaining financing itself. The necessity to enter into the market
relationship with the Hungarian economy became inevitable.Because of this situation a new
position of the Marketing Director was created at the Museum of Applied Arts in Budapest.

The Marketing Director’s objective was to facilitate working out a balance between the
main function of the museum and its profitability at the same time. The dichotomy between
the market and the culture had to be turned into a dynamic harmony*. What were the concrete
tasks that we had to resolve? First of all we had to ensure that the profits of the museum were
growing as this problem was to be solved only via monetary means. The following resources
served as own sources for financial inflow: revenues from ticket sales to the visitors, renting
out properties and museum halls, selling photocopies of museum exhibition items for publica-
tions which were requested from the outside sources, support from potential sponsors, organi-
zation of paid exhibitions, monopoly right to conduct expertise for items received from private
collectors and ordinary people, leasing objects of art. The indirect revenues were represented
by various ways of cutting expenses.

The newly created position of a Marketing Director had its difficulties.In order to cre-
ate a new organizational chart the present Charter of this organization had to be changed and
that could be done only after the Ministry of Culture issued corresponding decrees and orders.
This necessary act commanded decisiveness and straightforwardness in the practical activities
of the bureaucratic machine. Due to the known reasons this process is extremely slow and
serves as a pretext for obstructions on the organization’s side regarding the activities of the
new organizational structure.

The concrete responsibilities of the Marketing Director for the first time since this posi-
tion was introduced in the museum business in Hungary were defined as follows: facilitating
concept definition for the organized exhibitions; providing broad marketing support for the or-
ganized exhibitions; organizing complementing programs for children and adults at the exhi-
bition; creating complementary printed materials for the exhibitions; working with the press;
creating and implementing designer elements for the looks of the museum; opening a museum
souvenir shop; attracting additional means for the museum budget; organizing and supervising
events held for profit; working with the sponsors; attracting additional external assets for the
functioning of the museum; ensuring sales of photo materials belonging to the museum; or-
ganizing and helping to host various events connected with anniversaries and holidays of the
country and the museum itself; creating a modern museum website; organizing and ensuring
the implementation of digitalization of the museum archives and file cabinet data; planning

4 Humozno M.B. Jlu3aiiH Kak Cpe/iCTBO POCKTUPOBAHKS COBPEMEHHO# My3eitHO# skcro3uimu // B mo-
ncKax Mys3eitHoro oopasa. CII6., 2007. C. 236-242.
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annual activities and regularly report on achieved results including the achieved profits ex-
pressed in figures®.

Each task was regarded as a part of the main marketing functions. The position was filled
for five years and had lots of authority which was not legally stipulated.

The appearance of a Marketing Director had dual reaction from the museum person-
nel: positive expectations were accompanied by a lot of wariness and even some kind of fear.
What did these types of expectations mean? The expectations were without any doubt aimed
at the function of attracting monetary means for the organization of exhibitions in particular
and for the museum itself in general. The wariness was caused by the fear of upcoming seri-
ous changes which the museum community was skeptical about. Some fears were caused by
the danger that a new economically determined paradigm regarding the functioning of cultural
institutions in market economy will get into the museum area. The introduction of the new po-
sition of the Marketing Director seemed to be the threshold for the shift in the museum activ-
ity, making it correspond to the new—economic—criteria when evaluating the professional
activity of the museum.

The most interesting thing for us at the present moment is the analysis of contradictions
characteristic of the described era and situation since during the so-called first era of trans-
formation process of the cultural institutions we encountered some unsolved problems, some
of them still exist nowadays. Why dividing the transformation process into periods has been
so important in the last two decades? First of all we—the Soviet Union and the countries of
people’s democracies—have gone through the period of political and socio-economic change
of two completely opposite paradigms; secondly, at this stage we are going through even more
radical changes of all cultural world order which existed during the past times.

Both transformation stages initiated tasks of quality changes in both: the thinking pat-
tern and regarding concrete functioning mechanisms of all social institutions including— of
course—the cultural life institutions. Although transferring to market relations and to another
type of value system was a painful process it was somehow doable, however to participate in it
and to observe how the culturally formed functions of the museum were disappearing required
a special type of analysis. The biggest difference between these two mentioned processes is
probably the fact that in order to describe the first one we had a working categorical frame-
work whose competence, as it looks, is becoming so limited that events of a qualitatively new
type are becoming indescribable.

The main task for social sciences is not the task of getting back to the evaluation catego-
ries lost during past years but to seriously think through how we can describe the transforma-
tion processes of social institutions that are happening in front of our eyes and what concep-
tual framework we should use for it®. But this might be the issue for our future conferences.
As regards stipulating the object of the discussion in the present thesis, it refers exclusively
to the first stage of the transformation process of the past two and a half decades and deals
first of all with those events in the life of the museum as a cultural institution which were
connected with the transfer of the socio-economic nature. And as such it can be analyzed and
described with the help of those categories that we are used to and which proved their legiti-
macy more than once.

While characterizing some of the above-mentioned concrete responsibilities of the first in
Hungary Marketing Director I would like to first of all stop at those problematic points which

5 See: Menuxos B.B. BBejieHHE B TEKCTOJIOTHIO TPAJUIMOHHBIX KyIbTYp. M., 1999.
¢ Obrist H.-U. Interview with Harald Szeemann // Artforum. 1996, November. P. 111-135.
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in real practice appeared based on the dichotomic nature of the transition period of the first
type, that is between the socialistic-state owned and something that is entering into the market
relationship. The contradictory situations in Hungary were also exacerbated by the fact that
during the forty years of the socialist regime no basic principles of community self-conscious-
ness took root in either social or individual consciousness. This fact in no way impeded the
setting of rules and relations in favor of an individual’s profit which were based on the main
elements of the socialist regime. Half-way joking we can say that at the subconscious level
Hungary was leading an experiment of synthesizing two opposite types of the socio-econom-
ic regime.

The changes in the old practice of working out a concept for the planned organized ex-
hibitions were primarily shown in recommendations for a better expressed conceptual base of
the themes and presentations of certain concrete exhibitions’. There was a request to consider
possible interest from the public rather than follow some old plans driven by the inner logic of
showing exhibition items that are stored in the museum depot. The Museum of Applied Arts
in Budapest had 800,000 inventory items of museum exhibition objects. Up until 2007, that is
during 110 years of the existence of the museum only 10 % of the works of art that the mu-
seum has been exhibited for the public.

The reason for such a long stagnation in my opinion was the lack of motivation for the
museum curators since it was not necessary for them to mandatorily report on the work they
had done so far. Under the system of market relations the external requirements to a museum
have radically changed: it became necessary to be efficient and to report on completed work®.
The efficiency criterion during the first years was the amount of organized exhibitions, later
on the market requirements stepped in: first the exhibitions had to be profitable and later it be-
came necessary to determine how profitable each separate event was. Exactly ten years have
passed since then. During this period the major problem of the museum—organizing a per-
manent exhibition—was not solved. From the very beginning the main curators of the mu-
seum collections were fighting against the introduction of market relations into the practice
of the museum, their struggle was a rather successful one. The main tool of the curators was
the same tool that those who supported the market relations used against the curators—those
were references to the lack of financing. An obvious contradiction between professionals and
the representatives of the market-oriented thinking was clearly seen.

As regards the marketing constituent of the organized exhibitions there were lots of con-
ceptual problems. A whole department was supposed to deal with this process; at that time that
department was adhering exclusively to the old understanding of marketing/non/efficiency, the
quality of printed materials such as brochures, the places where advertising posters are to be
placed in the streets and, of course, on designer make-up of all advertising items. Therefore it
often happen that the posters with the museum’s logo—which took a long time to design and
a lot of coordination between people who were not professional at this type of business—those
posters were placed on garbage bins of tram stops. It is important to emphasize that such deci-
sions were taken not due to an attempt to save money but based on an argument: there are al-
ways lots of people at tram stops. Conserving the image of the museum and creating its brand,
as two major marketing factors, were not considered by the personnel who had been working
at the same museum for a few decades. Another big mistake was the practice of choosing the
black color for the banners placed on electricity poles alongside the main avenues of Budapest.

7 See: Cepos H.B. 1IBer KynbTypbl: IICHXOJIOTHS, KyJabTyposiorusi, ¢pusuosnorus. CII16., 2004.
8 Szeemann H. Museum der Obsessionen von/zu/mit Harald Szeemann. Berlin, 1981.
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In this connection there were lots of phone calls from people who were inquiring who
is the person the museum is mourning. These examples prove the fact that an unprofessional
approach can cause inadequate marketing actions. The reason for this in my opinion is in the
lack of understanding what marketing for cultural organizations should be, which was direct-
ly connected to the fact that the level of teaching the science of marketing at universities and
colleges was rather weak whereas such notion as marketing of culture and art did not exist at
all. Having worked for twenty years at one of the leading universities of Hungary 1 got con-
stant reassurance that the newly introduced marketing discipline refers exclusively to consumer
goods and by no means to culture; and if the issues of culture marketing were put forward in
some cases the whole description of this area was done in economic terms used exclusively for
the goods of direct consumption’. Very soon it turned out that adapting the science of economy
to the area of culture requires a specific approach which depends on how unique the object in
question is. The specifics of the transfer to the market-oriented museum were also expressed
by the fact that on the one hand there was a requirement to involve as many people as possible
from all age groups; however no additional finances were allocated from the funds to these re-
quired programs. The situation was exacerbated by the fact that there were no educators within
the museum staff. We had to invite the educators from other places and depending on the pres-
ence of absence of finances we had to decide whether to organize educating activities or not'.

During those difficult times we also had to work out the general image for the designer
elements of the museum, often without any professional help because professional help presup-
posed payment for the rendered services at market prices. Working with the media was com-
plicated by the specific requirements from the media sources which at that time were already
fulfilling not just their reporting function but also solving commercial tasks of bringing profits
via increased circulation. Writing about exhibitions was not a helpful factor in resolving the
task of brining profits. The prices for placing paid advertisements in printed media were too
high for the budget constraints of a separate exhibition. The price for a onetime advertisement
in one of the popular magazines was equal to the total marketing budget of a given exhibition.

A few potential sources for attracting more money were to open a museum shop, get mon-
ey from the sponsors and from leasing the museum premises for various entertaining events
organized by companies and commercial organizations.

Due to the lack of specific museum souvenirs the museum shop soon filled up with con-
sumer goods that do not have anything to do with the museum itself. The practice of attract-
ing sponsor money was so versatile and so contradictory that it deserves a separate story. In
any case it required gigantic additional efforts which, due to a number of specific reasons, did
not bring the desired results.

Leasing museum premises to outside lessees for entertaining events caused constant dis-
agreements between the management of the museum and the professional museum community
as the process was not regulated by any legal documents and therefore there was no guarantee
that during those entertaining events the artifacts will stay safe. Therefore as a conclusion one
can say that the museum has not yet finished its transition to the new work principles as there
appeared a totally new task: how is it possible to preserve the museum in the completely new
environment which is still forming and whose nature we are still to study.

® Crou O. TIpoGnemMa UCTOPHYECKON MaMATH C TOYKM 3pEHUS] Hayku [MrHeHbl KynbTypbl // PyOexn
MaMsTH: TPy3 MPONUIOro Ha Becax coBpemeHHocTu. CII6., 2015. C. 131-138.

10" Jdem. AxrtyaspHbie MpOOIEMbl HAYKH U SKOHOMHKH KYJIBTYpbl // POMAHTH3M Kak BEKTOP pa3BUTHSI
KyJbTypbl. AKajeMudeckuil 1 My3eiiHblid onbIT. Boporex, 2016. C. 84-97.
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MYVY3EI KAK ITIPOCTPAHCTBO MEXKYJIbTYPHOM KOMMYHUKALIUN
(HA TIPUMEPE MVY3ES UCTOPHHU BOJII'OI'PAJICKOI'O
I'OCYJAPCTBEHHOI'O MEJULIMHCKOI'O YHUBEPCUTETA)

Kunenko, Onpra CepreeBHa—KaHJ. UCT. HayK, JOLEHT, CTapIIMi HAY4YHBIH COTPYIHHK
My3est, Bonrorpaackuii rocynapcTBeHHbI MeIUIMHCKUN yHHBepcuTeT, Poccusi, Bonrorpan,
museum@yvolgmed.ru;

Komuccaposa, Enena BacunbeBHa—KaH[. HCT. HayK, JOLEHT, 3aB. My3eeM uctopuu, Boin-
TOrpajCcKuil TOCYNapCTBEHHBI MEAMIMHCKUHM yHHBepcuteT, Poccusi, Bonrorpaa, museum(@
volgmed.ru.

CraTbsi HOCBsIILlEHa BKJIAAY My3es Bonrorpajackoro rocyaapcTBEHHOTO MEIUIUHCKOTO
YHHUBEPCHUTETa B Pa3BUTHE MEXIyHApOIHBIX CBsi3el Bysa. IIpeoOpasoBanme My3elHOro Mu-
pa Bo BTOpOii mosoBuHe XX B. CTAJIO MPOSIBICHUEM OXBATHBIIMX MHPOBOE COOOIIECTBO MPO-
LIECCOB JIEMOKPATH3aIMH, HAlMOHAIBLHO-OCBOOOIUTEILHOTO JIBI)KCHHUS, Pa3BUTHSI MEX/TyHa-
ponHbIX cBsazed. Crienuduka yHUBEPCUTETCKUX MY3€€B, HTPAIOLIUX BaKHYIO POJIb B Pa3BUTHH
HayKH, 00pa30BaHuUs ¥ KyJIBTYpBI, Hallllla OTPayKCHUE B HAyYHOM JJUCKypce My3eeBeneHus. My-
3ell uctopuu Bonarorpaackoro rocyaapcTBEHHOrO MEIUIIMHCKOTO YHUBEPCUTETA OCYIIECTBISIET
(GYHKIMU: TOKYMEHTUPOBAHHS UCTOPUHM YHUBEPCHUTETA; COXPAHEHHS, U3yYCHUS U ITyOIMYHOTO
NIPE/ICTAaBICHUE MaMITHHKOB €ro MCTOPHM; 00pa30BaTelIbHO-BOCHHUTATEIBHON JAEATEIBHOCTH.
OCHOBOI My3€HHOI KOMMYHHUKAIIUH SIBIISICTCS] SKCIIO3UIINS, CIIOCOOCTBYIOIIAst TPAHCISALMH Tpa-
JMIUI YHUBEPCUTETA, YIIIYOICHUIO 3HAaHUH CTYAEHTOB 110 UCTOPUU MEAMIMHBI, BOCITUTAHHIO
MEJIMIMHCKON 3THKH, COleicTBYIOMas (HOPMHUPOBAHUIO MTPUBIIEKATEIILHOTO UMHIKa BonrrTMY.
B coOpannn u 9KCIo3unMU My3esl MPEACTaBiICHa MEKAyHApOaHas AesTesIbHOCTh Bonrl MVY:
o0y4eHHe MHOCTPAHHBIX TPAXKIaH, MEK/TyHApOJHOE COTPYAHHUECTBO B cepe HayKH u 00pa3o-
Banus. Jumuom BeimyckHuka BonrT'MY nonyunim 6onee 4 000 rpaxnan u3 122 crpan Asum,
Adpukwn, Jlatnackoir Amepuku, EBponbl. Myseii nepenaer armocdepy 100poKesaTenbHOCTH
B OTHOILEHMSIX MEXKIY HHOCTPAHHBIMU CTy[J€HTaMU U MpenojaaBarensiMu. MeMopuaibHble KO-
nekuuu coTpyaHukoB BoarI'MY pacckaspiBaioT 00 MX BKJIaJe B pa3sBUTHE 31PaBOOXPAHEHUS
ctpan Asun u Adpuxu. Mysell criocoOCTBYeT COIMOKYJIBTYPHOW ajanTalid MHOCTPAHHBIX
CTYAEHTOB, TOBBIICHHUIO 3(PEKTUBHOCTH 00pa30BaTEIBLHOTO ITpoliecca MOArOTOBKH MEIUIIMH-
CKHUX KaJIpOB JUIsl PA3JINYHBIX PETHOHOB MUPa, (OpMHUPOBaHHUIO pHUBJIEKaTeIbpHOr0 0Opasa Poc-
CHH JIIsI MEPOBOTO COOOIIECTBA.

KuroueBble ciioBa: My3eil, UCTOPUS, MEAULIUHCKUI YHUBEPCUTET, My3€iiHasi KOMMYHHKa-
LUsi, MEXTyHapOIHbIE CBSI3U.

MUSEUM AS THE SPACE OF CROSS-CULTURAL COMMUNICATION
(BASED ON THE EXAMPLE OF MUSEUM OF THE HISTORY
OF VOLGOGRAD STATE MEDICAL UNIVERSITY)

Kitsenko, Olga Sergeevna— Candidate of Science in History, Associate Professor, Re-
search Fellow, Museum of Volgograd State Medical University, Russia, Volgograd, museum@
volgmed.ru;
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Komissarova, Elena Vasilievna— Candidate of Science in History, Associate Professor, Direc-
tor of Museum of Volgograd State Medical University, Russia, Volgograd, museum@volgmed.ru.

The article analyzes the contribution of Volgograd state medical university museum in the
development of international communication. Conversion of museum peace in the second half
of XX century it became the manifestation of the enveloped the world community processes
of democratization, national liberation motion, development of international communication
service. The specific character of the university museums, which play key role in the develop-
ment of science, formations and cultures, was reflected in scientific discourse of museology.
Museum the history of Volgograd state medical university achieves the functions: the docu-
mentation of the history of university; retention, study and public the idea of the monuments
of its history; educational-developmental activity. The basis of museum communication is the
exposure, which facilitates the translation of the traditions of university, to the extension of
knowledge of students for the history of medicine, training of medical ethics, that contributes
to the formation of the attractive image of University. The international activity of University
was reflected in the collection and exposure of museum: the instruction of foreign citizens, in-
ternational collaboration in the sphere of science and formation. Graduate University’s diplo-
ma was obtained more than 4 thousand citizens from 122 the countries of Asia, Africa, Latin
America, Europe. Museum transfers the atmosphere of benevolence in the relations between
the foreign students and the instructors. The memorial collections of colleagues of University
tell about their contribution to development of public health of the countries of Asia and Af-
rica. Museum contributes to the sociocultural adaptation of foreign students, to an increase in
the effectiveness in the educational process of training medical personnel for different regions
of peace, to the formation of the attractive means of Russia for the world community.

Key words: museum, history, medical university, museum communication, international
communication.

My3eli KaK YHUKaJIbHBIA KyJIBTYpHbIH (DEHOMEH HCCIIEIyeTCsl Ha OCHOBE Pas3IMYHbIX MOJI-
XOJI0B — THOCE0JIOTMYECKOI0, aKCHOJIOTMYECKOI0, CEMUOTUYECKOI0, KOMMYHUKAaTUBHOIO, UHCTH-
TYLHOHAIILHOTO, KYJIBTYPOJIOTHYECKOT0. BhINOJHSIS BakHbIe COLMabHbIe (DYHKIINH, HE3aBUCHMO
oT mpoduiisi, THIIA U COLMAIBLHOTO MpeIHAa3HauYeHMs, My3el IMpeJcTaBisieT co00i nmpocTpaH-
CTBEHHO-BPEMEHHOW KOHTHMHYYM, KapTHHY MHpa, COCTABJICHHYI M3 NaMATHUKOB IIPUPOJBI,
HCTOPUM U KYJBTYpPbl, CTABIIUX MY3E€HHBIMU IIpeIMeTaMu. B My3eiHON 3KCIO3ULIUU IIPOSIBIIS-
€TCs 3HAKOBO-CUMBOIIMUECKAsl MPHPOJa MYy3eHHOIro IMpeaMeTa, HayuHas arpuOyLusi U HHTep-
IIpeTanys KOTOPOro Ha OCHOBE MEKANUCLMILIMHAPHOIO, KyJbTYPOJIOTMYECKOIO II0X0/1a II03BOJISET
PacKpbITh MHOTOTPAHHBIE KYJIBTYPHO-UCTOPUYECKUE, COLIUOTIOTUYECKUE, TEXHOJIOIMYECKUE U UHbIE
CBSI3M, BBIXOJLIME JAJIEKO 3a PAMKHU TEMAaTUKU KOHKPETHOI'O My3es.

CoBpeMeHHBII My3el, COXpaHss CBOIO CYIIHOCTb XPAaHUTEISI U TPAHCISTOPA KyIETYPHOTO
HacJe/Ms, OCBAMBAeT HOBbIE TEXHOJOTUH U O0OpeTaeT HOBbIe ()OPMBI, OCTABASICh AKTYalIbHBIM
JUIsl HOBBIX TOKOJICHUH, CPOPMHUPOBABIIMXCS B KYJIBType HHPOPMAIMOHHOTO 00IIecTBa, U OT-
KpbIBas IIUPOKOE MOJIE UCCIET0BAHUM KaK TEOPETUUYECKOM, TaK U MPUKIAJHON KyJIBTYpPOJIOTHH.
[IpeoOpa3oBaHe My3eHHOrO MHUpa BO BTOPOH MojoBHHE XX B. CTAJIO MPOSIBICHUEM OXBaTHB-
X MHPOBOE COOOIIECTBO B YCIIOBHSIX HAyYHO-TEXHUYECKOH, a 3areM MH()OPMAIMOHHOW pe-
BOJTIOIMH, MPOIECCOB IEMOKPATHU3alluH, HALIMOHATIHHO-O0CBOOOIUTEIBHOTO JIBUKEHUS, PA3BH-
TUS MEXKITYHAPOAHBIX CBSI3CH.

PaccmatpuBast sBomroruio My3eiHoro nHCTUTYTa, A.C. [IpuKkep oTMeUaeT, 9YTo COBPEMEH-
HBIH «My3eiHbI OyM — OpraHUYHbIi (PEHOMEH AEMOKPATHUECKOrO OOIIEeCTBa, OTPAKAIOIIUI
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KakK ero 0e3yCJIOBHBIC JIOCTH)KEHHSI: COKPOBHILA YEIIOBEUECKOI KYJIBTYPbI IOCTYITHBI CETOJTHS
MUWUIHAp/iaM, Tak U MpooOieMbl: HH(AHTUIN3AIMIO, PEAYKINIO, CHU)KEHHE 00pa3oBaTesIbHOTO
I[eH3a, OOIICCTBEHHYIO0 aMHE3UIO M AaHOMHIO, YPEBATHIC ‘‘TEIJIOBOI CMEPTHIO YYBCTB »'.

OnHuM U3 nposiBieHuit MyseliHoro oyma 1960—-1980-x rr. B CCCP crano koin4ecTBeHHOE
1 Ka4eCTBEHHOE Pa3BUTHE MY3EHHOM CETH, B TOM YHUCIIe aKTUBHOE CO3[JaHNE MY3€€B B BHICIINX
yueOHbIX 3aBeieHHsIX. CriennpuKa YyHUBEPCUTETCKUX MYy3€€eB, UIPAIOIINX BaKHYIO POJIb B pas-
BUTHU HayKH, 00pa30BaHUs M KyJBTYpbI, HAllllIa OTPa)KEHHE B HAyYHOM JUCKYypce My3eeBejie-
HUs®. My3eH BBICIINX Y4eOHBIX 3aBEACHUI SIBISIOTCS BAXKHBIM KOMIIOHEHTOM KYJIBTYpPHO-00-
Pa30BaTENBLHOTO U BOCIUTATENBHOIO Mpoliecca MOATOTOBKH MOJIOJBIX CHEIUAINCTOB.

My3en ucTopun MeUIMHBI B Poccrr — He TOJIBKO YacTh My3€HHOTO MHpa, HO U DJIEMEHT
COLIMANILHOM M KyJIbTYpHOU Kn3HHU oOriecTBa. OCOOCHHOCTH CTAaHOBJICHUSI MEAUIIMHCKUX MY-
3eeB Poccun packpsiBatotes B paborax B.II. Hysaxosa®, M.I1. Ky3si0aeBoii* u Apyrux ucto-
pukoB memuruabl. [{ukn myonukanuii K.A. [Tamkosa u H.B. Uk NOCBAIICH METUITTHCKOMY
MY3€l0 KaK YHHKaJIbHOMY COLMOKYJIBTYpPHOMY (PeHOMEHY, BOZHHUKILIEMY B pPe3yJIbTaTe HHTErpa-
[[MU 3[]PABOOXPAHUTEIIBHON M KYJIBTYPHO-TIPOCBETUTEIBCKOM JCSTEIBHOCTH'.

My3eit ucropun Bonrorpajackoro rocyaapcTBEHHOIO MEAMIIMHCKOTO YHHMBEpCHUTETa (Ja-
Jee— YHUBepcHUTEeTa), co3AaHHblil B 1981 r,—cTpykTypHOEe monpasjesieHiue YHUBEpPCUTETa,
OCHOBHBIMHU (DyHKIUSIMH KOTOPOTO SIBJISIFOTCS: JIOKYMEHTHPOBAHUE UCTOPHH YHUBEPCHUTETA; CO-
XpaHeHHe, N3y4eHue ¥ MyOInYHOe MpEeCTaBICHNE MaMITHUKOB €0 HCTOPHH KaK KYJIBTypHOM
LIEHHOCTH; OCYILIECTBICHUE 00pa30BaTeIbHO-BOCIIUTATEIBHON esiTeIbHOCTH. OCHOBOM My3ei-
HOW KOMMYHHKAIIMU SIBJISETCS DKCIO3UIIMS, OTpaXkaroliasi My3eHHBIMH CPEACTBAMU HCTOPHIO
pa3BUTHSI YHHMBEPCHUTETA, CIIOCOOCTBYIONIAs TPAHCISIIMKM TPAAWIHMKA YHUBEpPCUTETA, yriyoue-
HUIO 3HAaHWH CTYACHTOB 110 MCTOPUU MEAMIMHBI, BOCITUTAHUIO MEIUIIMHCKOW ITHKH, YyBCTBA
TOPJIOCTH 32 M30paHHYIO MPOQECCHI0 U By3, B KOTOPOM ydarcsi, copeicTBytomas Gopmupona-
HUIO MPUBJIEKATEIFHOTO UMU/Ka YHUBEPCHUTETA HA BCEPOCCHICKOM M MEXKTyHAPOIHOM YPOBHE.

Vcnonp3oBanue MareprajgoB My3esli B IPENoJaBaHUU KypCOB OTEYECTBEHHOW HCTOPHH,
WCTOPHH IMBWIIN3AIMH, KYJIBTYPOJIOTHH, UCTOPHH MEJUIMHBI CIIOCOOCTBYET KOHKPETH3ALUH
n ynryOlleHHIo 3HaHMH, (OPMHPOBAHUIO OoJiee MOJHOTO MCTOPHYECKOTO 3HAHWS Onaromapst
MIPEJIMETHOCTH 1 SMOLMOHAIILHOM 00pa3HOCTH dKCNO3nIKH. [Iprodiienne K My3eiHON KyJbTy-
pe SIBISIETCST BAYKHBIM CPEICTBOM 00pa30BaHMsI M BOCITUTAHMS, A TAKKE PA3BUTHUSI MEKKYJIBTYp-
HOM KoMMyHUKay. CrienuduyHOCTh My3eHHOI SKCIO3UIMK KaK CHHTE3a HAyKH M MCKYCCTBa,
OCHOBaHHasl Ha TAaKMX CBOMCTBaX MY3€HHOTO INpeaMera, Kak WHPOPMATUBHOCTH, DKCIpEC-
CUBHOCTb M aTTPaKTHBHOCTH, BO3/ICHCTBYET OJHOBPEMEHHO Ha SMOIHOHAJIBHO-YYBCTBEHHYIO

' Ilpuxrep A.C. My3eiinbiii OyM Kak (peHOMEH JeMOoKpaTnieckoit KyasTypsl / Bectauk CIIOIY. Ce-
pust 6. 2012. Bemn. 3. C. 10-14.

> Bypnvikuna M.F. YHUBEpCUTETCKHI My3ell B Hay4HO-00pa3oBarebHOM Iportecce: VcTopust u co-
BpeMeHHOCTh (X VIII-XX BB.) // My3eitabie (OHIBI U 3KCIO3UIMN B HAyYHO-00pa30BaTEILHOM TpOoIecce:
Marepuainst Beepoc. nayu. koud. Tomck, 2002. C. 58-59; VHuBepcuTeTCKre My3eH: HPOIIIOoe, HACTOs-
mee, Oymymiee: MaTtepuabl MeXXTyHapOAHOH HayIHO-MPAKTHIECKON KOH(EpeHIHH, mocBseHHoi 300-e-
Tuio co aug poxaenus [.d. Mumnepa u 60-neturo mysest uctopun CIIOIY. C. IlerepOypr, 17-19 okt
2005 r. / Tlox pen. M.JI. Tuxonosa. CII6., 2006.

3 Hysaxoe B.II., ununuc FO.A. MenuuHckue My3sen // Poccuiickast My3eiiHast SHIMKIONEus. M.,
2005. C. 353-354.

4 Kysvibaesa M.I1. MenuumHckre My3ed PoccHi: CTaHOBJICHHE B MeCTO B My3eitHoM mupe (XVIII—rep-
Bast TpeTh XX B.): aBTOped. aHCC. ... KaHA. UCT. Hayk. M., 2011.

5 Hawxkos K.A., Quowe H.B. MeanuuHckuii My3eii: reHe3uc u cucremarmusarms / Historiae medicinae
scriptorum Rossicorum OPERA MEDICA HISTORICA. PoccuiicKMX MCTOPUKOB MEIULMHBI Tpyabl MO
uctopuu MeauuuHel: ansManax POUM. M., 2016. T. 1. C. 293-299.

51



2/2017 My3sell — namsTHUK — Hacjeue

U palMOHANBHYIO Cepy JUYHOCTH MOCETHTENs, CHOCOOCTBYSI €r0 J[yXOBHO-HPAaBCTBEHHOMY
Pa3BUTHIO.

B ucropun CranunHrpajackoro — Boirorpajnckoro MeIUIIMHCKOTO HWHCTUTYTa — aKaje-
MUH — YHUBEPCUTETA, HECMOTPSI HAa U3MEHEHHsI IPUOPUTETOB B PA3TUUHBIE TIEPHOABI MEXKTY-
HapOJHBIX OTHOIICHUH, MPOSIBUIICS MHTEPHAIIMOHAJIBHBIN XapakTep HayKu U KyJIbTYpbl HOBEH-
IIETO BPEMEHHU, YCUJIEHHE MPOIECCOB MEXIYHAPOAHOTO COTPYAHUYECTRA.

B cranosnenue otkpsitoro B 1935 r. CraauHrpaackoro MeIUIIMHCKOTO MHCTUTYTa BHEC-
JIM BKJIAJ] TIPEJICTABUTENN BeAYIIUX MEAMIUHCKUX IKkoa Poccun u 3amagHoit EBpomnsl, cpeau
HuX npodeccop B.U. Burymmuckuii, B 1941-1964 rr. BozriansiBimii kadenpy naroioruye-
CKOI aHaToMKH, ()aKTUYECKH SIBIISISICH €€ OCHOBOIIOJIOKHUKOM. Briciiee MenuiHcKoe o0paso-
BaHue OH momyumn B Iepmannu: ¢ 1906 mo 1912 rr. on obyuancs B MeHckoM yHHBepcuTeTe,
110 OKOHYaHHH KOTOPOTO eMy OblIa IPHCBOCHA YUeHask CTEIICHb JOKTOPa MEANIMHBI, XUPYPTUH
W aKyIIepCcTBa; 3aTe€M OH CHELUATN3UPOBAIICS B 00JIACTH TaToJIOrHYeckol anatoMuu B Jlpesse-
He B Jabopatopusix npodeccopon X.I. IlIMopis, BeAatoIIerocs repMaHcKoro rnarojxoroaHarTo-
Ma, u [1.P. [eiinesns, momyuuB crenuaabHOCTh nmarojgoroanatoma. B 1921-1941 rr. on paboran
ACCHCTEHTOM, a 3aTe€M IpHBaT-J0LEHTOM Kadeapsl marojornyeckoi anaromun 2-ro JleHuH-
IPaJICKOTO0 MEAMIIMHCKOTO MHCTHTYTa M MPO3EKTOPOM B OonbHHIAX JIeHWHrpana, 3aHUMasich
Hay4HOH paboToif®.

Tema Benukoit OTedecTBeHHON BOWHBI—BeAyIIas A My3esi YHUBEPCUTETA, KaK U s
KaxJoro mysest Bonrorpajickoii obnactu. BoitHa Hawanace, koraa BTOpoi BbImyck CrannH-
TpajicCKOr0 MEIMHCTUTYTa CllaBajl TOCyAapCTBEHHBbIE dK3aMeHbl. B mepuon CramuHrpanckoi
OWTBBI 37aHME WHCTUTYTa ObUIO YHUYTO)KEHO BMECTE C apXWBOM, OBUIM YTPaueHbI JIMYHBIC
apxuBbl xkuUTeNeH ropoga. Ho ycunuamu sHTy3mactoB rpynnsl «Ilouck» M yBIEUSHHBIX Uie-
eil co3nanust My3est BETEpaHOB BOMHBI M UX CEMeil, TepeaBIInX CBOU (PPOHTOBEBIC PEIMKBUH,
Obu1a ChOpMHUPOBAHA MOJTHOLIEHHAS! KOJUIEKIIUS, PACKPBIBAIOIIAs BKIIAJ KOJIJIEKTHBA NHCTUTYTA
B [loGeny Hajn dammuzmom.

BoeBble myTH BOEHHBIX MEIUKOB, BMecTe ¢ KpacHoi Apmued npomenmux (ppoHTOBBI-
Mu joporamu oT Mocksbl u Cranunrpazna 10 bepnnHa, BHOCS CBOM BKJIaJ B OCBOOOXKICHHUE
HaponoB Ykpaunbl, benopyccuu, [Ipubantuku, [Tonemm, YexocnoBakuu, Benrpuu, ABctpun
U IPYyTHX EBPOICHCKHUX TOCYAapCTB, HAMNISIHO MPEACTABICHBI HATPaJaMU YIaCTHHKOB BOWHBI .

I'Bapauu crapmmmii neiiteHanT B.A. XpumyHKoOB, BIOCIEACTBUM KaHAUIAT METUIIMHCKUX
HayK, JIOLICHT, 3aBEAYIOIINHA Kadeapoi PeHTICHOIOTMN U Pa/IMOJIOTHH, 32 yJacTHE B reponye-
CKOM IITypMe U B3THH KenurcOepra HarpaxkaeH Meaanbio «3a B3stue Kennrcoepran®. boesoit
MyTh FBap/iny KanuraHa MenciyxOsl [P, dunHa, BiocnencTBum, JOKTOpa MEJUIIMHCKAX HayK,
npodeccopa, 3aBeayoero kKageapoil MUKpOOUOIOTHH, OTMEUCH MHOTUMHE biaronapHOCTSIMU
BepxoBHoro I'maBHOKOMaHAyIOIIETO: 32 OBIaJeHue MUHCKOM, 3a I. AJIBTAaMM U JTIUKBUAALUIO
iariapMa HeMileB Ha npaBoM Oepery p. Oznep, 3a OTiaM4HbIe OOEBbIC ACHCTBUS MPU OBJIAJIC-
HUM TypMoM T. Pura B 1944 r; 3a ommiuHble OoeBbIe JieiicTBHS Ha 3amaaHoM Oepery Bucib
10kHee BapiuaBel, 3a BTOp’keHHE B Ipeaessl HeMmenkoi Ilomepanuu u oBiajseHHe TopogaMu

¢ Komuccaposa E.B. TIpodeccop B.W. BUTYIIHHCKHT— BUPTYO3HBII [ATOIOrOAHATOM U cKpurad // Me-
munuHcKas npodeccypa CCCP: marepmaisl MexXIyHApOJHOW KOH(EPEHIUH, MOCBSIIEHHOH MNaMsTH
A.M. Crouuka. Mocksa, 22 mas 2015 . M., 2015. C.156-158.

" Komuccaposa E.B., Kuyenxo P.H. My3ciiHble KOJUICKIIMN KaK HCTOYHHUK M3y4YCHHUSI HCTOPHU ME/IH-
UHEI iepuoja Bemmkoit OteuecTBeHHOI BOWHBI // MicTOpHs MEIUIMHBI 1 MeTUIIMHCKIE My3en: COOpHUK
MarepuaiioB [1I MexayHapomgHOTO CUMITO3HyMa, OCBAIIECHHOTO 70-IeTHI0 AKaIeMUH MEIULIUHCKAX HayK.
Mockga, 19. 02. 2015. M., 2015. C. 95-100.

8 Myseit BorrT'MY. KIT Ne 296.
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ennanke, Jlykaru, Kpeiin, Boapaenbepr u JlpuseH, 3a oBiajeHHE ONOPHBIMH ITyHKTaMH
00opoHb!I HemIleB Ha llITeTTHHCKOM HampaBlIeHHH, 32 OBIIAJICHHE ONMOPHBIMU MYHKTaMH 000-
POHBI HEMIIEB Ha moacTynax K r. bpombepr (Bsiaror), 3a HacTymieHue Ha bepmun B 1945 r?

B coOpanny 1 9KCIO3UIMK My3esl Halllula OTPasKeHUE MEKIyHAPOIHAs IeSITeIbHOCTh YHHU-
BepcureTa. O0ydeHne MHOCTPAHHBIX MPaXKIaH, 3apyOexHast MPaKTHKa POCCHUHCKUX CTYACHTOB,
a TaKKe MEXIYHapOJHOE COTPYIHHUYECTBO B cepe HayKH W 00pa30BaHMs CBUJCTEIbCTBYIOT
00 ombiTe By3a B MHTEPHALMOHAJIM3ALNK BBICILIETO MEIUIIMHCKOrO oOpaszoBanus. B YHusep-
CUTETEC HAKOIUICH OOraTeiIMii OINBIT MpPENOJaBaHUs €CTECTBEHHOHAYYHBIX M MEIUIIMHCKUX
JUCHUIUIMH MHOCTPAaHHBIM CTYAEHTaM, CO3/laHa CTpoifHas cucTeMa y4eOHO-BOCIUTATENbHOM
W BHEY4eOHOW paboThl.

OOyucHHe WHOCTPAHHBIX CTYICHTOB B YHHUBEPCUTETE Hayasioch B 1962 I. Ha cTOMATOINO-
rudeckoM (axynbrere. IlepBbIMH 3apyOeKHBIMHM CTYIEHTAMH CTaJIN TpakaaHe |epMaHCKoi
Jlemoxparnueckoit PecrryOnuku. Opranusaiust yueObl 1 ObITa HHOCTPAHHBIX CTY/ICHTOB OblLia
BO3JIO)KEHA Ha 3aMECTUTENSI JIeKaHa CTOMarojorniyeckoro daxynsrera, poueHra J.51. Kisuxo.
B 1964 r. Obl1 yupeskieH nekaHar 1o pabore ¢ MHOCTpaHHbIMU ydamumucs. [lepBeiM aeka-
HoM crana joueHT A.W. bananauna, Bcrperusiuas [loGeny B mae 1945 r. B Kpakoe B kaue-
CTBE BOEHHOro xupypra. B mocnenyromem nexkanarom pyxoBoamnu poueHtsl C.I. Kynbkus,
C.b. Konmaxkos, 10.B. Cranenxo, A.W. Haymos, C.1. ®odanos, B.b. Maunpukos, A.K. Bpenb.
B 1977 r. BBefieHa TODKHOCTH MPOPEKTOPA 10 MEXKTYHAPOIHBIM CBA3SIM, KOTOPYIO 3aHSUI KaH-
JUAaT MeIUIUHCKUX Hayk, qoueHT HO.B. Cranenxo. 3a mepuox 1962-2017 rr. qumiaom BbI-
MyCKHHMKa YHuBepcurera nonyuuian oonee 4 000 rpaxnaan u3 122 crpan Asum, Appuxy, Jla-
TUHCKOI AMepukHu, EBpormsl.

Hcropust 00y4eHusl MHOCTPAHHBIX CTYACHTOB Halllla OTPaKCHUE B MY3CHHBIX KOJUICK-
IUSAX U SKCMO3ULIMOHHOM NesTeIbHOCTH My3esl YHUBepcuTeTa. BricTaBka, oTkphiTas k 50-1e-
THIO JIeKaHaTa Mo padoTe ¢ MHOCTPAHHBIMH CTYJCHTaMH, HalpUMEp, MOCBSIICHA Pa3IMYHBIM
acrieKTaM yueOHOH 1 BHEY4YeOHOU padoThl ¢ 3apyOe)KHBIMU CTyAeHTaMU. POTOJOKYMEHTBI, TI0-
JIapKU M MHChMa OJIarolapHOCTH TepenatoT arMocdepy J0O0pOKeNaTeIbHOCTH B OTHOIICHHSIX
MEXJy MHOCTPAaHHBIMH CTYyJACHTAaMH U MPENoJaBaTeNIiMU, KypHPOBABIINMHU IPyHIbl. J(OIEHTHI
AW. banananna, K.C. Xapan—B 1eHTpe rpynmnoBsix ¢Gororpaduii HHTEpHAIMOHAIBHBIX CTY-
JICHYECKHX MPA3IHAKOB, CBae0, a 3aTeM C POIUBIIUMHUCS JeTbMU. JIOKyMEHTBI U (oTorpadun
OTpa)kalOT MHOTOTPAaHHYIO BHEYYEOHYIO KHM3Hb CTY/ICHTOB: y4yacTHE B KOHPEPEHIHIX U (ecTu-
BaJISIX MHTEPHALMOHAIILHOM JIpY>KOBI, B CyOOOTHUKAX M CTPOUTENBHBIX oTpsigax. Ocoboe BHU-
MaHHue K (PU3NYECKOMY BOCIUTAHHIO OyIyHIMX Bpadell MOATBEPIKIaeT KOJJICKIUS CIIOPTHBHBIX
HarpaJl "HOCTPaHHbIX CTyAeHTOB. O BBICOKOM YPOBHE MOATOTOBKHM MEIUIIMHCKUX KaJpPOB CBU-
JICTEJILCTBYIOT TPaMOThl U 0OJ1aroJlapCTBEHHbIC MHChMa OT UMEHU NPaBUTENILCTBA, MYHHIIHIIA-
muteroB u yHuBepcureroB YCCP, I'/IP, Unaun, Manaii3un u Apyrux cTpaH.

OOmmmpHyI0 reorpaduio MEXITyHApOIHBIX CBsI3el YHHMBEPCHUTETa OTpakaeT Kapra MHpa,
Ha KOTOPOM OTMEUEHBI CTpPaHbl, MPEACTAaBUTEIN KOTOPBIX B Pa3HOE BpEeMs YUMIHCh B BY3e,
a TaKk)Ke BBICTABKa MOJAPKOB 3apyOEKHBIX CTYACHTOB M WHOCTPAHHBIX JICJIETallUi, MPeCcTaB-
JICHHas B My3ee€.

Cpenn Hanbosiee M3BECTHBIX MHOCTPAHHBIX IpaxkaaH, oOyuasmmxcs B BonrI'MY u noa-
JICPKHUBAIOLIUX ITOCTOSHHBIE CBSI3U C YHUBEPCUTETOM, AenyTar EBponapnamenta Upxu Mar-
tanka (Yemickast PecnyOnuka). [Ipu ero akTMBHOM ydacTuu ObUIO YCT@HOBJIEHO TapTHEPCTBO
Mexny BonrIT’MY u Yuusepcuterom r. OctpaBel (Yexust), ropoma-nooparuma Bomrorpaja.

® Myseit BorrI'MY. KIT NeNe 46-54.
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Boimyckauk 1969 1. mpodeccop Moxanec [ly6epT— mupektop Llentpa cromaronoruu Map-
tun-Jltorep-yHuBepcurera Xamie-Burrenbepr (OPIY). I[lepByro JICKIUIO HAa PYCCKOM SI3BIKE
Gyaymmii ipodeccop mpocaymran B crenax BTMU B 1964 1. Cerogus M. I1lyGepr— Bbigaio-
IIMHCS YYCHBIH, KPYIHBIA CIEHUAINCT B chepe MMILIaHTOJIIOTHH, YEIIOCTHO-INIEBON 1 TuIa-
CTHYCCKOM Xupypruu. 26 okTsaops 2016 T. B My3ee cOCTOsIaCch BCTPeUa POCCUICKHUX U apUKaH-
CKHUX CTYJICHTOB C oOyuaBIIUMCs B By3e B 1977—1983 rr. Xycruno Obdamoit HBe —xupyprom,
OBIBIIIM MUHHCTPOM 3/]paBOOXpaHeHHs1 DKBaTopHaibHOM [ BuHen, uinenom [lanadpukanckoro
napJiaMeHTa, HbIHe— COBETHHKOM IPE3UICHTa MO BOMPOCaM 3/1paBooXpaHeHus. Berpeya Obl-
Jla MOCBSIICHA Tpe3eHTau ero Kaurk «Mcnanus B cepane Adpuku. 3amucku Bpaday'®. My-
3eid BonrI'MY npuHuUMaeT akTHBHOE y4yacTHE B MPOBEACHHH BCTPEY MOKOJECHHH BBITYCKHHU-
KOB M CTy/IeHTOB: B aBrycre 2016 r. My3el NOCeTHIIN BBIITyCKHUKH-CTOMATOJIOTH U3 ['epmaHui.

Kpome moAroToBky HHOCTpAaHHBIX CIEUAINCTOB B CTEHAX By3a, podeccopa u mpemnoja-
BaTenau pa3iudHbiXx Kadenp ¢ 1950-x T BeayT oOpa3oBaTeIbHYIO U JIcueOHYIO paboTy 3a py-
0exoM. MemopHanbHbIC KOJUICKIHMH COTPYnHUKOB BonrI' MY pacckaspiBaroT u 00 WX BKJIaze
B pa3BUTHE 3]]paBOOXPAHEHHsI CTPaH AWMU U AQPHUKH.

[Ipodeccopcko-penojaBaTenbCKuil COCTaB HHCTUTYTa OKa3asl OOJbIIYI0 MOMOIIB B ITOJ-
TOTOBKE MEITUIIMHCKUX KanapoB Kuraiickoit HapomHoit PecnyOnuke. B oOpa3oBarenibHOM Tpo-
1ecce MCHosb30Bajcs yueOHUK «MemunuHckas mukpoouonorusi» M.A. Cyruna, I.P. ®unna
n JL.H. 3eneHckoi, KOTOPBIi ObIT M3/IaH HE TOJBKO Ha PYCCKOM, YKPAHHCKOM, Y30€KCKOM, Tpy-
3MHCKOM, HO ¥ KUTalCKOM SI3bIKaX.

Cpeny yHUKaJIbHBIX DKCIIOHATOB My3es — Mezaib «Kuraiicko-CoBerckas apyx0a» mpodec-
copa M.K. PonnonoBa 3a paboty mo oOyucHuio kutaiickux ctyneHToB B [llanxae B 1950-¢ .
B VYnocroBepennu k menanu ckaszano: « Toapumnry PonnonoBy M.K. B 3Hak GnaromapHocTu 3a
Ballly OECKOPBICTHYIO M TIPEHUCIIOTHEHHYO SHTY3Ha3Ma IIOMOIIb eIy COLHAIUCTUIECKOTO CTPO-
UTEJbCTBA Hallel cTpaHbl Bpydato Bam menans «Kuraiicko-CoBerckas apyx6a». [Ipembep [o-
cynapctBernoro Cosera KHP Yoy Dup-mait. 1957 ty!l,

[TaMsATHUKOM MCTOPHH MEMIIMHBI, STHOTpa(GUN 1 MEKILyHAPOIHOTO COTPYJAHHYECTBA SIBIISI-
I0TCSI CTPEJIbI, N3BJICYCHHBIC N3 PaH BOCBABIIMX a0OPUTEHOB XUpyprom mnpodeccopom 0.A. Py-
0aiioBBIM BO BpeMsi paboThl B Yranae B Hadane 1970-x rr. O padote B 1960-1970-¢ 1T 32
pyOexxoM coTpyaHHMKOB Kadenpbl rocnuraibHol xupyprun H.I. Mepkynosa (B Konro u Au-
xupe), [LU. Meivpukosa (B Memene) n A.M. HaymoBa (B AIKHpE) CBUIECTENBCTBYIOT (hOTO-
MarepHuaibl, Ha KOTOPBIX 3alleyaTiieHbl porecce 00ydeHus! 3apy0eKHbIX KOJUIET, OCMOTp Tallu-
€HTOB, XOJI OINEpaIHii.

O MexIyHapOJHOM YPOBHE M 3HAUCHUM HUCCIIEAOBAaHUN OT€UECTBEHHOIN METUIIMHCKOMN Ha-
YK CBHJIETEJILCTBYIOT MyOJIMKAIMHU, JOKYMEHTBI, HarpaJibl, MaMsTHbIC TTOJapKH UHOCTPAHHBIX
KOJUJIET, OTPaKalOIINe y4acTHe BOJTOrPaJICKUX YYEHBIX B PA3IMUHBIX MEKITYyHAPOIHBIX (popymax.

Odransmornor A.M. BogoBozos, 1. M. H., ipodeccop, 3aBenyomuil kadeapoi miazHbIX
6onesneir BITMU narpaxien 3o01m0toll Menanblo «3a Hay4Hble 3aciayru» OJOMOYIKOro yHH-
BepcureTa B 1984 1.; 3010THIM 3HaKOM «3a 3aciyru» ObmiectBa ['epmano-CoBeTCKOM JpyKObI
B bepnuue B 1966 r.; A.M. BonoBo3oBy Bpydens! J{umiomsl noyerHoro wiena OOmecTsa og-
tanbemonoroB I'JIP (MarneOypr, 1987 1) u AMepukanckoro duorpaduueckoro HHCTHTYTa. Ha
¢dororpadusix: I'pynna odransmosnoros r. Bonrorpasa npu noceneHny naMsTHUKa-MeMOpHa-
na y3uukam byxensanbia, A.M. BonoBo3oB Ha BcTpede ¢ pekropoM MarneOyprckoil MeanIH-
ckoil akazemuu mpod. MromutepoM u 3aB. kKadeapoit rasHeix Oonesneit npod. [aiigeHpaixom,

10" 0bama Xyemuno H. Vicnauus B cepaue Adpuku. 3anucku Bpaya. M., 2016.
' Mys3eit BorrI'MY. KIT NeNe 168—169.
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BO BpEMs BBICTYIICHUSI M B Tpe3uanyMe che3na odraiasmororos [/IP, Ha BcTpeue ¢ coTpyn-
HUKaMM KIMHUK yHUBepcuTeTa B MIOHXEHe, Ha BCTpede B KIMHUKE ¢ peKTopoM OI0MOynKoro
yuuepcureta (UCCP) npodeccopom B. IlIBen. B sxcnosunmu mpeacTaBieHbl HHCTPYMEHTHI,
BBEJICHHBIC B MHPOBYIO O(TAIbMOIOTHUECKYIO TPakTHKy A.M. Bo1oBo30BbIM'2.

B MemopuansHoii komtekimu pesmaronora A.b. 36oposckoro'?, n1.M.H., mpodeccopa, 3aB.
kadenpoii rocnuranbHoi Tepamuu (1959-2001): YnoctoBepenue noxnamgunka Ha X1 Mexmy-
HapOIHOM KOHTpecce Mo peBmarojoruu B Aprentune B 1965 r; [lpurnamenue oT npesuanyma
12-ro Konrpecca no pesmarosioruu B [Ipare B 1969 1. u dpororpadust A.b. 300poBckoro B mpe-
3UMyMe KOHTpecca; KHUTH C JJapCTBEHHBIMU aBTOrpadamMu HHOCTPaHHBIX KOJUIET: MOHOTpadust
I Xatinenemana «Gichtsindromy. Jlpe3nen, 1973 1.; «PeBMaTonorusi B TCOPUM U MPAKTUKE)
Ha YeIICKOM si3bike. bparucnasa, 1967; «Rheumatische Erkrankungen. bepnun, 1973 —moza-
pok mpod. 3aiinens; «PeBmaronorus B TEOpUM M NPAKTHKE» Ha YEHICKOM si3bIke. bparncia-
Ba, 1967. Beictymiennst nmpodeccopa A.b. 300pOBCKOro BKIIOUEHBI B IPOrpaMMBbI: KoH(epeH-
mn «PeBmaronublii apTpuT» Hemernkoro u 4exocioBalkoro o0IIecTs peBMaTosioroB B 1967
B I. ban-Onecrep (I'/1P); MexayHaponHbIx KOHrpeccoB Mo pesMarosoruu: XII-ro—sB 1969 r.
B IIpare (UexocnoBakus) u XIII-ro—B 1973 1. B Kuoto (SInonus); VIII EBponeiickoro peema-
Tojoruueckoro kourpecca B 1975 r. B Xenscunku (Punnsuaus), II-ro Ilpaxckoro cummnosu-
yma peBMmarosoroB B 1978 r. nTepec moceTureneil BHI3BIBAIOT MaMATHBIC MeAanun MexayHa-
POIHBIX KOHTpeccoB Mo peBmarojoruu: X-ro—B Pume B 1961 1., XII-ro—B [Ipare B 1969 1.,
XV-ro—-s ITapmxe B 1981 ., a Takxke KOpaJIOBBIN «MO3T» — CyBEHHp, nofapeHHsli A.B. 360-
poBckoMy Tepareramu u3 T. Kiaiinena (Jlutosckass CCP).

WuTeHcnpukanmss MexTyHapoJHOTO MapTHEPCTBA HAYMHACTCS, HECMOTPSI HA TPYIHOCTH
neprona pedopm, B 1990-e rr. UccnenoBarenbckas pabora Ha kadenpax Bonr['MVY mnposo-
JIUTCSl B TECHOM COTPYAHHUYECTBE C 3apyOexHbIMU Koiuteramu. Tak, xadenpa dapmanesrnye-
CKOM M TOKCHKOJIOTHUECKON XUMHM MOAJCPKHUBAET CBA3M ¢ HaloHaIbHBIM MHCTUTYTOM paka
(CHIA), Pera unctutyToM MenmunuHckux uccienoBanuii (benbrus); xadenpa dapmakonorun
coTpyaHnyaet co I1IBesickuM HHCTHTYTOM JIeKapCTBEHHBIX pacTeHui (. I'erebopr). B 2006 r. Bo
B3aUMOJICHCTBUM C ApKaH3aCCKUM yHHBEpcUTeTOM MenuunHcekux Hayk (CLIA) npu BonrTMY
Obuta oTKphiTa KiuHukM cemelHON Meauimub'®, JlesteapHoCTh yueHbix BoarlMY B cde-
pe MEXIyHapOJHOI0 HAYYHOIO COTPYAHHYECTBA OTPAKEHA B KOJUIEKIIMH MaMSITHBIX MOAAp-
KOB ApKaH3aCCKOTO yHUBepcuTeTa. L[eHTpaJbHBIM HKCIOHATOM KOMIIJIEKCa SIBISETCS MHCh-
Mo-nozapasnenue ¢ Juem IloGensr 9 mas 2000 r. mpesuaenta CIIIA b. Knuntona pexropy
BI'MA B.U. Ilerposy. [maBublii (apmakosior MuHHCTEpCTBa 3/1paBooXpaHeHust Poccuiickoit
Oenepanun, akanemuk PAH B.U. TlerpoB—uien MexyHnapoaHoro kiryba pekropoB EBporsr
(CRE). OnHuM M3 3HAaKOBBIX PKCIIOHATOB My3€s SIBISETCS TepMOIUIEM JIETUMKA-KOCMOHABTa
B.U.T'opb6atko, momapenusiii B.M.I[1leTpoBy B 3HAK MPU3HATEIHHOCTH 3a pa3pabOTKy mpermapa-
TOB, CIIOCOOCTBYIONIMX aJlalTAllid KOCMOHABTOB K YCJIOBUSIM IOJIETa, TAKUM 00pa3oM, BOJITO-
rpajckue (papMakoJIOTH BHECIH BKJIaJ] B OCBOGHHE KOCMOca.

Myseii BonrI'MY siBiisieTcsi BaKHBIM 3BEHOM 00pa30BaTe)IbHOTO Tiporiecca. MIHOCTpaHHbIe
CTY/IGHTBI IPUXOJIAT CIOIAa HA SKCKYPCUH B paMKax Kypca «lctopus meaunuHey. [IpencrapieHHble

12 My3eit BorrI'MY. KIT NeNe 247-279.

13 Myseit BonrTMYV. KIT NeNe 989—-1025.

4 IMempos B.M. 50 ner 00y4eHUs HHOCTPAHHBIX TPaKIaH B BOITOrpaackoM rocyrapcTBEHHOM Me-
nunuHCKoM yHuBepceuteTe // [Ipobiembl kauecTBa 00yUeHHUS 3apyOSKHBIX TPAXKIAaH B MEIUIMHCKUAX By3aX:
Martepuasst [V Beepoccuiickoi HayqHO-TIPAKTHUECKON KOH(PEPEHIIUH ¢ MeKTyHapoaHbIM yuactreM / [Tox
obmr. pen. akax. PAMH B.J. Ilerposa. Bonrorpan, 2012. C. 3-4.
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B My3ee MEIMIIMHCKHE HHCTPYMEHTHI U 000pyoBaHue, (poTo- 1 BUaeoMaTepualbl, IOBECTBYIO-
Ye 0 METUIMHCKUX MaHUITYJISIHUAX, CIIOCOOCTBYIOT (DOPMHPOBAHMIO Y CTYJICHTOB MHTEpeca
K OIIPE/ICICHHBIM pa3zienaM MeaunuHbl. Ornopa Ha My3eiHbIe KCIIO3UIMHU YITyOlsieT ¥ KOH-
KPETH3UPYET 3HAHUS M0 M3yIaeMbIM JHUCIUTLTHHAM .

Pa3BuBas My3eiiHyl0 KOMMYHUKAIUIO, COTPYAHUKH My3es Bonr'MY B mapTHepcTBe ¢ e-
KaHaToM 10 paboTe ¢ MHOCTPAaHHBIMHU CTYJCHTaMH, Kadeapoi UCTOPUU U KYJIBTYPOJIOTHH, Ka-
(enpoit pycckoro si3plka W COLMAIBHOW aJaNTaliy MPHOOLIAI0OT WHOCTPAaHHBIX CTYICHTOB
K HMcTOpUHU M Kynsrype Poccum, Bosrorpajackoil ob6macté ¥ MEIMIMHCKOTO YHUBEPCHTETA,
OpPraHU3yI0T MOCEIEHUEe MHOCTPAHHBIMU CTyJCHTaMu My3eeB Bosrorpana, maMsaTHBIX MeCT
Bonrorpanckoii obnacty.

TexHM4eckast OCHAIICHHOCTh My3€sl TI03BOJISIET POBOANTH Ha €ro 0a3e CeMUHAPCKUE 3aHsI-
TSI 110 ¥ctopuu Poccun, KyinbTypoJIOTHH, HCTOPHH MEAWIMHBI C JEMOHCTpaluel Buaeo(uib-
MOB Ha PyCCKOM M aHIIMIICKOM $I3bIKaX, a TaK)ke TMOATOTOBJICHHBIX CTYIEHTAMH IpPE3EHTALUil.
DKCKypcHsl 10 My3€10 COIPOBOXKAACTCS BHACOPHIBLMOM 110 ncropun Bonr['MYV.

YCTaHOBICHUIO MEXKKYIBTYPHBIX KOMMYHUKAIMHA CTYIEHTOB COACHCTBYET CO3AAaHHBIN Ha
0aze myses kiyd «Myceiton BorrTMVY». Kiy6 exeroHo mpOBOJUT BCTPEYH, MOCBSIICHHBIC
MesxayHapoJHOMY AHIO OXpaHbl MaMSATHUKOB U UCTOpUYeckux MmecT 18 ampens n MexayHa-
ponHOMY JHIO My3eeB 18 mas. B pabore kiry0a NpHHUMAIOT y4yacTHe pOCCHICKUE U 3apy0esk-
HBIE CTYAEHTHI, BBICTyMAsl C JTOKJIAJaMU U MPE3CHTALUSAMH O My3esiX, MaMATHUKAX U KyJIbTyp-
HBIX IIEHTpax cBoux crpaH (My3ei CamapmkyHr B I. Xainapaban, Kpacusrii dopr B 1. [leny,
UCTOpUYCCKUi My3el T. belipyTa u np.).

My3eit ucTopun yHUBEpPCUTETa KaK CYLIECTBEHHAs 4acTh KyJAbTYPHOIO HAacIEIUs UCIIOJb-
3yercsi B 00pa3oBaTesIbHOM IIPOIECCE BBICIIETO MPO(EecCHOHATBHOTO 00pa3oBaHMs KaK HH-
TepakTHBHAas (opMa 0Oy4YeHHs, COCOOCTBYIONIAs MMOJATOTOBKE CIEIMAINCTA, 00J1a/IaloIIero
OOIIEKYIBTYPHBIMU U MPO(QECCHOHATBHBIMUA KOMIIETECHIIUSIMH, COOTBETCTBYIOIIUMH BBICOKUM
cTaHmapTamM HHGOPMAIIMOHHON MBUITH3AIMN U 3aJauaM MojepHu3aimu Poccun's.

KoMmmnekTyss M mpeacTaBisis KOJJIEKIMH, OTPaXKarolie MEXTyHapOAHYI0 NEeSATeIbHOCTh
BonrI'MY, my3eit criocoOCTByeT COIMOKYIBTYPHON allanTalii HHOCTPAHHBIX CTY/AEHTOB, MO-
BBIIICHUIO 3((PEKTUBHOCTH 00pa30BaTEIBHOIO TPOIEcca MOATOTOBKM METUIIMHCKHX KaJpOB
JUIS Pa3IUUHBIX PETHOHOB MUDA.

Takum 006pa3oM, YHUBEPCUTETCKUHA My3€l SBISIETCS IPOCTPAHCTBOM (POPMHUPOBAHHS MHO-
TOIBETHOHM KapTHHBI MHpPa, HHTEPHAIIMOHAIN3AINH, THAJIora KyJIBTYp ¥ APYKObI HApOJIOB.
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MY3EOJIOT'USA—MY3EEBEJIEHUE

Anopeesa U.B.

MY3EEBEJIEHUE U JOKYMEHTO-KOMMYHUKALIMOHHBIE HAYKH:
TTAPAJUJIEJIA, [IEPECEYEHMS WJIM HEYTO BOJIBIIIEE?
(YACTD 2)

AmnppeeBa, Mpuna BanepreBHa—KaHA. TIe. HayK, JOUEHT, YeIIOMHCKUN TOCYIapCTBEH-
HBIA MHCTUTYT KyAbTYpHl, Poccns, UYensabunck, andreevairina7@com.ru.

B crarbe aHanmM3MPYIOTCSA MEPCHEKTUBBI IPUMEHEHHS JOKyMEHTHBHOIO ITOXO/a K aHa-
U3y TpoOiieM H3ydeHHUs] My3eifHOTO MpeaMeTa U My3eHHOCTH B meioM. JlaeTcs o6ocHOBaHUE
LeNecO00pa3HOCTH AUCIUIUIMHAPHON afanTaly TEPMUHA JOKYMEHT B MYy3€OJIOTHH U pa3pa-
OOTKM MOHATHSA MY3€0JOTMYECKNI JTOKYMEHT KaK TEOPETHUECKOTO KOHCTPYKTA, KOTOPBIH MO-
KET BBICTYNINTH B KadecTBe Oa3uca JOKyMEHTHUBHOTO mmoaxona. My3eiHbIl JOKYMEHT B 00IEM
o0beMe HOHATUS JOKyMEHT—€ro OCOOEHHOE M3MEpEHHE, a MY3EHHbIH IpeIMeT—4acTHOE.
BBenenne B My3eeBenieHIE HEPAPXUH TTOHATHH, OCHOBAHHBIX HA TEPMHUHE «IOKYMEHT», OTKPBI-
Ba€T BO3MOXKHOCTh OCYIIECTBIICHHMS JIOTHUECKOW MO3HABATEIBHONW MPOLETYPHl BOCXOKICHUS
0T a0CTPAKTHOTO K KOHKpeTHOMY. COBpEMEHHBIE MY3€0JI0TY OAYEPKUBAIOT OTHOCUTEILHOCTD
Ka)XJIOr0 3BEHA B IIENOYKE MPOTHBOIOCTABICHUH «IOKYMEHT —IIPEIMET MY3€HHOIo 3Hade-
HUSI— MY3€HHBIN ITPEeAMET — 3KCIOHAT». BBeneHne TepMuHa «IOKyMEHT» T03BOJISIET BBICTpA-
MBaThb HEPApXMUYECKYI0 CUCTEMY CBOWCTB M IPHU3HAKOB OAHOM M TOM K€ BELIM Ha Pa3HbIX
YPOBHSIX €€ JOKYMEHTHBHOTO CTaryca, a HE CBOAWTh MX K OOIIMM CBOWCTBAM M (PyHKUIHUSIM
My3eitHoro npenmera (MH(GOPMATHBHOCTH, SKCIIPECCHBHOCTH, aTTPAKTHBHOCTH, ACCOIMATHB-
HOCTH H JIip.). B nTore skcTpanonsinuy JOKyMEHTOIOTHYECKOH TEPMHHOCHCTEMBI B My3€eBe-
JICHUU MOXET OBbITh 000CHOBaHA (hyHJAMEHTAJIbHASI CHCTEMa YaCTHO-HAYYHBIX ITOHATHH, KOH-
CTPYUPYIOLIMX MY3€0J0TNYECKYyI0 KapTHHY MHpA.

Ki1roueBble cjI0Ba: My3eeBEICHNE, My3€0JIOTHS, JOKyMEHTO-KOMMYHHKAIIMOHHbBIC HAYKH,
JIOKyMEHTOJIOTUSl, IOKyMEHT, MY3€HHbIN NPEAMET, My3€0J0THUECKUN TOKYMEHT.

MUSEOLOGY AND DOCUMENT-COMMUNICATION SCIENCES:
PARALLEL, CROSSING, OR SOMETHING MORE?
(PART 2)

Andreeva, Irina Valerievna— Candidate of Science in Pedagogy, Associate Professor,
Chelyabinsk State Institute of Culture, Russia, Chelyabinsk, andreevairina7@com.ru.

The article analyzes the prospects for the use of documental approach to the analysis of
study of the museum object in general. In the arrival is suggested the rationale for disciplinary
adaptation of the term document in museology and development of the concept of museum’s
document as an important theoretical construct that can serve as the basis of documental
approach. The museum document in the general scope of the document concept is its special
dimension, and the museum object is a private one. Introduction to the museum of hierarchy
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of concepts based on the term «document» opens the possibility of implementing a logical
cognitive procedure of ascent from the abstract to the concrete. Modern museologists emphasize
the relativity of each link in the chain of oppositions «document—a subject of museum
significance—a museum object—an exhibity. Introduction of the term «document» allows
you to build a hierarchical system of properties and features of the same thing at different
levels of its document status, and not reduce them to the general properties and functions of the
museum subject (informativeness, expressiveness, attractiveness, associativity, etc.). As a result
of extrapolation of the documentological terminology system in museology, a fundamental
system of private scientific concepts that construct a museological picture of the world can be
substantiated.

Key words: museology, document-communication sciences, documentology, document,
museum object, museology document.

B mepBoii yacTn maHHO# cTaThy, KOTOpas OblIa MOCBAIMIEHa MEKIUCIUIUIMHAPHBIM CBSI-
3M MY3€EBEJCHUS C JIOKYMEHTO-KOMMYHHKAIIMOHHBIMH HayKaMH, OBIJIM pacCMOTPEHBI JIOKY-
MEHTOLICHTPUCTCKHE MOAXOABI K aHAIU3y MpoOieMbl My3eifHoro npeamMera'. ba3oBblil TepMHH
JIOKYMEHTOJIOTHH — «ZIOKYMEHT» — SIBJISIETCSl A0CTPAKTHBIM OOBEKTOM, Hiealn3aliei, KoTopast
HE MOXET OBbITh OYyKBaJIbHO CHPOCIPOBAHA Ha JICHCTBUTENBEHOCTh. VIMEHHO B TaKOM 3Ha4CHUH
TepmuH ObUT BBeneH I1. OTie? U B JHabHEHIIEM BOCHPHHST COBPEMCHHBIME JOKYMEHTOJIOTA~
MH. JIOKyMEHT — TE€OPEeTHYECKUH KOHCTPYKT, IIO3TOMY €ro pa3paboTka M0o3BOIHIa 000CHOBATH
Oorarblii MOHATUHHBIA Te3aypyc, OHTOJOTMYECKHH W (DYHKIIMOHAIBHBIA CTaTyc, 3aKOHBI J0-
KyMeHTonorun’. JokymMeHTonorueii Opina 060CHOBaHA OTHOCHUTEIBHOCTD M KOHBEHI[HOHAIb-
HOCTb TIOHATHS «ITOKYMEHT», HEOOXOMMOCTb Pa3pabOTKH ero (aKyJIbTaTUBHOM YacTH KaykKIoH
OTpACIIbIO, KOTOpAsi UMEET JIeNI0 ¢ KOMMYHHUKanue nHpOpMaluyu B JOKyMEHTAIEHON (opme.
Boumn mpeioskeHbl M BapHAaHTHI ONPENEICHUS TOHATHST My3€HHBIH JOKYMEHT.

MyseiiHoe neno, 6e3ycI0BHO, OTHOCUTCS K KaTeTOPUH YIOMSHYTBIX OTpaciieil, Ho HeoO-
XOJVMOCTh B TEPMUHE «MY3CHHBIH TOKYMEHT», 0 KpaiHel Mepe, Ha YpPOBHE NMPAKTHKU My-
3eHHOM NesATENbHOCTH, HE SBIACTCS JUI HEro OYeBHIHOH. B ommmume, Hampumep, oT cMeEX-
HBIX — OMOIMOTEUHON M apXMBHOM — OTpaciiei, I1e TEPMUH OJHO3HAYHO MPYKHICS U OBLI
3aKpeIuIeH Ha 3aKOHOJATeIbHOM ypoBHe. [IoHATHE TOKyMEHTa B My3eHHOH AeATEIbHOCTH HC-
MOJTB3YETCsI KaK Ype3BbIUaifHO MHOTO3HaYHOE. B OHMX ciydasx OHO TOXKIECTBEHHO MY3€HHO-
My HpPEIMETY U BBICTYTAET B KaUeCTBE META(QOPbI «CBUACTEIST HCTOPUNY («IOKYMEHT IOXH»),
B JPYTHX — YIOTpEOIseTcs B y3KOM 3HAYEHHH YNPABICHYECKOTO, IOPUANIECKOTO JIOKyMEHTa
(«bymaru ¢ meqaTbio M MOANNCHIO»), B-TPEThHX — XapaKTEPHU3yeT EANHHILY JOKYyMEHTO000pOTa
My3eHHOH opraHu3anny (B TOM YHCIE, YIeTHO-XPAHUTEIbCKOH, IKCIIO3UIIMOHHOM, yIIpaBiIeH-
yeckol nesitenbHocTH). Llens manHoN cTaTbi— 000CHOBaHKE LIEJIECO00PA3HOCTH Pa3padOTKH
TIOHSTHS «TOKYMEHT» KaK Ba)KHOTO TEOPETHYECKOTO KOHCTPYKTA B SI3bIKE My3€0I0THH. C TOUKH
3pEHUs aBTOPa, TEPMUH HEOOXOANM JUISI MOJICPKAHHUS BHYTPUTEOPETHUIECKUX CBA3EH HayKH,
00nacTh €ro MPUMEHEHHS —3TO, IPEKAE BCETO, TCOPHS M NMPAKTHKA HAYYHBIX MCCICIOBAHUI.
[TosTOoMy B CTPYKTYpy T€pMHHA BMECTO MpeANKaTa My3eHHBINA MpeaIaraeTcst BBECTH IPEIUKAT
My3eonornueckuii. Takum 00Opa3om, MPEeAMETOM JalbHEHIINX Pa3MBIIIICHUH aBTOpa JaHHOM
CTaThH SIBISIIOTCSI TIEPCTICKTHBBI BBEJCHUS TEPMUHA MY3COJIOTHUECKUN JOKyMEHT. OH MOXKET

' CMm.: Anopeesa U.B. My3eeBe/icHHE U JIOKyMEHTO-KOMMYHHUKAI[MOHHBIC HayKu: [lapasuiesnu, nepe-
cedeHus Wi HeuTo Oonbmiee? (dacTh 1) // Myseli— namstauk —Hacienue. 2017. Ne 1. C. 113-126.

2 CMm.: Omuze I1. Bubnuorexa, Gudnuorpadust, J0OKyMeHTalust: U30paHHbIe TPY/IbI IHOHEpa HHPOpMa-
Tk, M., 2004.

3 Cm.: Cmonsipos I0.H. lokymentonorus: yuebHoe nocobue. Opei, 2013.
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crarh Oosiee OOIIMM, B CPaBHCHUHM C MY3CHHBIM IPEAMETOM, MOHITHEM, aOCTPArupYIOIINM
CYIIHOCTHBIC OCOOCHHOCTH (DEHOMEHOB PEabHOTO MHpPA, C MOMOIIbI) KOTOPBIX MPOUCXOMT
HACJIC/IOBAHUEC KYJIBTYPHOTO OMBITA B TOKYMEHTHOU (hopMme.

3HaueHUe a0CTPAKTHBIX MOHSATHH JJIsi TEOPETHUYCCKOrO MO3HAHUS JaBHO Joka3aHo. Co-
BPEMEHHOE HAyKOBEJCHHE! B caMbIX OOINMUX YepTax XapaKTEPU3yeT €ro JIOTUKY CIEAYIOIIHM
o0pa3om. B ocHOBe TeopeTnuecknx 0OBEKTOB JIC)KAT CXEMBI MOHATHUS ITUX 00beKTOB. OHU BO-
IJIOLIAIOT MpaBuia UealbHON ACSITENFHOCTH MO CO3JaHUIO BEIIEH, SIBJICHMI, TPOIECCOB, KO-
TOpBIC ATHM IOHITHEM 0003HAYaIOTCsl. AOCTPaKTHBIC OOBCKTHI BCErna 00pa3yroT IEJIOCTHYIO
CUCTEMY, KOTOpasi 00CCIICUYMBACTCSI TEM, YTO HOBBIC OOBCKTHI BBOJSTCS HA OCHOBE yXKE CYIIC-
cTByrOIHX. [loCpeCTBOM TEOPETHUSCKUX OOBEKTOB OCYIICCTBISICTCS Pa3BEPTHIBAHUE TCOPHUH.
B urtore Teopernueckne KOHCTPYKTHI 0OpPa3yrOT CUCTEMY B3aWMOCOIIACOBAHHBIX JICMCHTOB,
HEKOTOPbIE M3 KOTOPBIX CBS3aHbBI C IMIIUPUUECKON MPAKTUKOMN, APYTHUE K€ MOJICPIKUBAIOT BHY-
TPUTEOPETHUYCCKHUE CBsI3H. [10yUCHHBIC B PE3yJIbTaTe TCOPETHUCCKUE CXEMbI (PUKCUPYIOT CYIII-
HOCTHBIC CBSI3U HM3Yy4acMOU pPEajbHOCTH, MOATOMY CTAHOBSTCS OCHOBOU IUIsl (DOPMYIIUPOBKU
TEOPETUYECKUX 3aKOHOB.

BBenenne abcTpaKTHOTO MOHSATHS «MY3COJIOTHYCCKHNA JOKYMEHT» HE MPETCHIYET Ha 3a-
MECIIICHUE TCPMHHA «MY3CHHBIA TpenMeT». My3eoJorHuecKuil JOKYMEHT B 00IIeM o0beMe
MOHATHUS. JOKYMEHT— €TI0 OCOOCHHOE W3MEpeHHe, a My3eHHbIN mpeamer—uacTHoe. To ecTh
peYb UIET O CUCTEMHOW HMepapXuH MOHSATUH, KOTOpas OTKPHIBAET BOZMOXKHOCTH OCYIIIECTBIIC-
HUS JIOTHYCCKOM MO3HABATEIBLHOMN MPOICIYPhl BOCXOKICHHUS OT aOCTPAKTHOTO K KOHKPETHOMY
(1omoOHO TOMY, KaK B Haykax OHOMHOC(Ephl HCIOIB3YeTCS TEPMUH «IOKYMCHT)», BBCICHHE
KOTOPOTO HE OTMCHHWJIO M HE BHITECHUIIO U3 YIOTPCONCHUS MOHITUE KKHUTA).

Ipencrasnsercs, 4To0 My3€OJOTHs yKE OCMBICIMIA TMOTPEOHOCTh MEpPEeXoaa K HOBOMY
YPOBHIO TeOpeTHYecKoro mo3Hanus. OHa B YaCTHOCTH apTUKYIUpyercs B opme Te3mca 00
«M3HAYAIIBHOM “OTHOCHTENLHOCTH My3€HHOr0o mpeaMeTa»’, 0COOEHHO, KOria pedb HET 00
OMITO3UIIUKN MY3CHHBIN TpeIMeT — My3eiiHbIil 3kcnoHat. Tak, nmpodeccop HanmonansHoOro yHu-
BepcuteTa Kocra-Puku O. HaBappo numet: «IIporiecc My3eanuzaiuu UMEET JEN0 C nomeHyuad-
Jom (KypcuB Mot — /. A.) mpenMeTa, a ero 3KCIIOHUPOBAHUE BHYTPU OMPEACICHHOTO TUCKYP-
ca U OINpE/CIICHHON 00pa30BaTeIbHON cTpaTeruu (T.e. MATPUMOHHAIU3AIMS) aKTyaTH3UPYIOT
ero Kak 3JIeMEHT Hacnmeaus»®. A metepOyprcekuii Kymbryponor A.A. HukoHOBa pasmblnuisiet
0 TOM, YTO «KaXK]IbIi MMPEIMET B CBOCH CyTH, “B YHCTOM BHJE” 00iamacT Oe3rpaHUYHBIM KOJIH-
yectBOM HH(popMarmu’. Tonbko momnajgast B ONPEICICHHBIA KOHTEKCT, “BHICBEUMBACTCS” W aK-
LEHTUPYETCS YacTh WH(POPMAIIUH, KOTOpasi IPUOOPETACT BPEMCHHOEC, UCKITFOUUTEIBHO TIe/ICHa-
MPaBJICHHOC 3HAUCHMEY. M emaeT BBIBOM: «OBITOBAHUE MY3CHHOTO TpEMETa PEIPE3CHTUPYET
HE CTOJIKO €r0 KOTHUTHBHBIN aCIEKT, CKOJIbKO TPECKPUNITUBHBIN (IpeanuchiBaronuii)»®, Ta-
KHM 00pa3oM, OTHOCHUTEIBHOCTh KaXKJIOTO 3BEHA B IICMOYKE MPOTHUBOMOCTABICHUNA «IIPEIMET
peansbHOro MUpa — JOKYMEHT — MPEIMET My3eHHOTO 3HAUEHUSI — MY3EMHBIN IpeIMET — DKC-
MOHAT» MO3BOJIIET BHICTPAUBATh UEPAPXUUECKYIO CUCTEMY CBOWCTB M MPU3HAKOB OJHON M TOM
JKE BEIIU HAa Pa3HBIX YPOBHSX €€ JOKYMCHTHBHOTO CTaTyca, a HC CBOJMTH UX K OOIIMM CBOICTBAM

4 Cmenun B. C. Teoperuueckoe 3nanue. M., 1999. T'm. 2. Cm. 1o axpecy: https://docviewer.yandex.
ru/view/68599051/? (ccputka mocneqHuid pa3 nposepsutack 04.12.2017).

> Huxonoea A.A. Duurma mys3eitnoro npeamera // @unocodust myses. M.,2014. C. 71.

¢ Hasappo O. VicTopusi U IaMsITh B COBPEMEHHOM My3€¢: HECKOJIbKO 3aMEUaHHil ¢ TOUKH 3PEHHUSI KPH-
THYeckoi My3eonorun // Bonpocsr my3eonornn. 2010. Ne 2. C. 4.

7 ABTOp CTarbu HE SIBJISCTCS CTOPOHHUKOM aTpHOyTHBHOW KOHICHIMK HH(POPMALIUK aBTOpa AaHHOTO
BBICKa3bIBaHHs, HO B OCTaJIbHOM pPa3ACiIA€T LII/ITI/IpOBaHHyI'O TO'-le 3pCHUs.

8 Huronoea A.A. DHurma myseiiHoro npeamera. C. 70-71.
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1 QyHKIUSIM My3eHHOTO MpeAMeTa, KaK ATO JIeJIAeTCsl CO BPEMEHH M3JaHusl y4eOHOro mocoous
«My3eesezenne. My3en uctopudeckoro npoduis» (1988)°, onpenenupiiero cnerupuky My-
3eHOro MpeaMera B TepMUHAX MH(OPMATHBHOCTH, SKCIIPECCUBHOCTH, aTTPAKTHBHOCTH, acco-
[IUAaTUBHOCTH ¥ Jp. [Ipy 5TOM Kak/Iblii MOCIEAYIOINH YPOBEHb, «BIIUTHIBASH) XapaKTEPHCTHKH
IpeabIayIero, Oyaer oOHapy)KMBaTh HOBbIE KauecTBa, YTO ITO3BOJINT, HAKOHEII, TPUOIH3UTHCS
K CYIIHOCTH JIaBHO MCIOJIb3yEMBIX B My3€€BEe/ICHUU MOHATHH. OUeBHIHO, 3TO M UMEET B BUILY
A.A. HuxoHoBa, cnipaBe/UIMBO OTMeYas ci1aldyro OTpedIeKCHPOBAHHOCTh JIAHHOM MPOOIEMBI,
Korja nuuieT: «My3eHHOMY ITpeAMETy MPUIHCHIBAIOTCS XapaKTePUCTHKHY, N3HAYaIbHO MTPUHA/I-
JIe)Kale He CTOJBKO €My, CKOJIBKO JIF000MY KyJIbTYPHO 3Ha4YMMOMY apTedakTy, clie0BaTeb-
HO, HE BBISABIISIIOIINE €r0 OCOOCHHOCTH BO BCEH IMOJHOTE, YHUKAJIBHOCTH WM UCTOPHUYECKOM
cTaHOBICHUM»'”.

B 3TOM KOHTEKCTE BBI/ICJICHHE B KaUECTBE OTHOTO U3 OCHOBHBIX CBOMCTB MY3€HHOTO Mpe/-
MeTa CBOMCcTBa MH(POPMATHBHOCTH BBINISIUT OCOOCHHO ys3BUMBIM. MH(poOpMannonHas ¢QyHK-
1M1 — «camasl TIaBHAsl, OHTOOTHYCCKAs! HIIH CYUHOCHHAs yHKYUs TOKyMeHTay'!. DTOT BBIBOI
JIOTMYECKU BBITEKAET U3 ONpPEAEICHUs JTOKYMEHTa, ONpPEAesis INIaBHOE CBOWCTBO — MH(pOpMa-
THUBHOCTb — BCEX 0€3 UCKIIIOUEHHUSI 00BEKTOB, KOTOPBIE HCIIOIB3YIOTCS IS ITOTy4eHHs nH}Oop-
manuu. CienoBarenbHo, cenupuIecKiM CBOHCTBOM UIMEHHO MYy3€HHOro mpeamera uHpopMa-
TUBHOCTH OBITH HE MOKeT. My3elHbIi npeaMeT, 0e3yclIOBHO, 00J1a/laeT ITUM CBOMCTBOM Kak
CBOMCTBOM METAacHCTEMBI, I0ITOMY OHO JIOJDKHO PacCMaTpUBATBhCS HAa YPOBHE OOIEH TEOpUH
JIOKyMEHTa.

JloxymeHTONOrMsI HHPOPMALMOHHYIO (DYHKIIUIO JOKyMEHTa aHAJIW3UPYeT B JBYX HM3Me-
PEHHSAX: MEMOPHATBHOM U KOMMYHHKAIIMOHHOM'?. 1 Ta u apyras GyHKIUH H, COOTBETCTBCH-
HO, CBOWCTBa, XOPOIIIO W3BECTHBI M MOHATHBI CIELHAINCTY My3eHHOTO jaeia, 4bs npodeccro-
HaJlbHas 1SS TEIBHOCTD CBSI3aHa C aHAIIM30M IIPEIMETHO OMOCPEI0BAaHHOTO (hYHKIIMOHUPOBAHUS
MCTOPHYECKOW MaMSITH U C BKJIIOYEHHEM IPEJIMETa B KOMMYHHUKAIIMOHHbBIC MPakTUKU. OHU aK-
TUBHO OTPE(ICKCUPOBAHBI B MY3COJIOTHYCCKOM JTUTEPAType.

MeMopHabHOCTh M KOMMYHHKAaTHBHOCTb, KaK J[BE CTOPOHBI MH(pOPMATHBHOCTH,—TE
CBOMCTBA (M OJHOBPEMEHHO KPUTEPHH), HA OCHOBE KOTOPBIX OOBEKT BBIJIEISECTCS U3 OKpY-
JKAroIeH Cpeabl M CTAaHOBUTCS JIOKYMEHTOM — BKJIIOYAETCS B JIOKyMEHTAIMOHHBIN (ceMaH-
THUYECKUH) mporecc. [IpakTniyeckn oH MOXKET BBINIAAETh Kak (akT oOHapyKeHHs MpeaMeTa
B OKCIEJHIIUH, B aCCOPTHMEHTE aHTHKBAPHOTO Mara3uHa WM MPEIJIOKEHUSI O MPUOOPETCHUH
npesMeTa co CTOpOHbI HaceneHusl. CIOKUBINAsCS B My3€O0JIOTUHM TPAIAMIUS CBS3bIBACT (YHK-
[IMM MEMOPHUAIIBHOCTH U KOMMYHHKAaTUBHOCTH C MOHSITHSMH DKCIPECCHBHOCTH M aTTPaKTHUB-
HOCTH W TIPHUITUCHIBAET 9TH XapaKTEPUCTHKH TOJIBKO My3€HHOMY MpEIMETY, Kak Oy/ITO OHH NpH-
o0peTaroTcs MPEAMETOM B Pe3yibTaTe BKIIOYCHHUS B KOJUIeKIMIo. Emie pas mopdyepkHeM, 4To,
Oy/lyur YHHBEPCAIBbHBIMH CBOWCTBAMH JIOKYMEHTA, OHU TOXXE HE MOTYT aTpHOyTHPOBAThCS HC-
KJIFOYHUTEIILHO My3€i{HOMY NpeaMeTy. A Ha3BaHHBIC Mapbl NOHATHH (MEMOPUAIBHOCTh, KOMMY-
HUKAaTHBHOCTh M OKCIIPECCHBHOCTB, aTTPAKTUBHOCTB) 10 00bEMY COJIEp)KaHHs HE COBIQIAIOT.
3HAYNT, ¥ HE MOTYT 3aMEHHUTH JIPYT Jpyra.

Crienyrommii iajee srar CeleKIMu — MEepexo] IOKYMEHTa B CTaTyc MpeMeTa My3eHHOTo 3Ha-
YEHHMSI — CBS3aH C CEMAHTHYECKMMH O0COOCHHOCTSIMU M (DYHKIMSIMU CUCTEMBI «MY3€0JIOTHUECKUH

9 Cm.: Myseesenenne. Mysen ncropudeckoro npoduis: y4ueb.mocodue s By30B 1o cre. «Hcro-
pus» / o pexn. K.I. JleBbikuna, B. Xepocra. M., 1988.

1 Hukonosa A.A. Duurma myseitnoro npeamera. C. 70-71.

" Cmonspos FO.H. Jokymentonorusi. C. 68.

12 Tam xe. C. 68-74.
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JOKYMEHT». Eciu B3sITh 32 OCHOBY OTpPE/ICNICHUSI, MPEITIOKEHHBIC JOKYMEHTOIOraM1'?, TO 3Ta
cUcTeMa aKIEHTHPYET NMPOQMIBHYIO Crieln(BUKY, KOTOpasi peryimpyer o0beM Moiay4aeMoil oT
npeamera uHGopMmarmn. Tak Kak JOKYMEHTOM SIBIISIFOTCSI BCE KOHKPETHBIC (DEHOMCHBI My3€0-
JIOTHYECKOTO JOKYMEHTa — M MIPESMET MY3CHHOI0 3HA4YCHWs, W MPEIMeT My3eiHoro (oHna,
Y My3€HHBIN JKCIIOHAT, U aHAJOTOBBIN (WM TICEBIOAYTCHTUYHBIN) My3CHHBINH TOKYMEHT (KO-
IUs1, MAKeT, MOJICJIb) — TO OHHU JIOJDKHBI XapaKTePH30BaThCs MPUCYIIIMMHU TOJIBKO UM ()eHOME-
HOJIOTHYCCKUMH (DYHKIMSIMUA U CBOMCTBaMU. [Ipu 3TOM MX WHTErPalbHON XapaKTCPUCTHUKOU
JTOJDKHA OBITH TOYHO HaiiieHHAsl CYITHOCTHAs (DYHKIIMS MY3€0JIOTHYCCKOTO JTOKYMEHTA, OTIH-
Yaloniasl ero OT JIIOOBIX JPYTHX.

«BHe My3es peanbHBI MpeaMeT 00JIagaeT UHBIMH 3HAYCHUSIMH, CBOWCTBAMH U (YHKITU-
smMmy», numetr A.A. HukoHoBa. YTOYHHMM: BHE My3€s PCaJIbHBIA MPEIMET TOXKE MOXKET OBITH
JTOKYMCHTOM, a €ro 3HAYCHHS, CBOMCTBA U (DYHKIIMK MOTYT OBITh ICTCPMUHUPOBAHBI CCMAHTH-
KOM JIOKYMEHTAIIMOHHOTO TIpoliecca, B KOTOPbIA OH BKiIoueH. CKakeM, XpaHuMasi B CEMbe pe-
JIUKBUSI, OC3yCIIOBHO, BBIMOJIHICT MEMOPHAIBHYI0 U KOMMYHUKATHBHYIO (DYHKIIUH, TIPH 3TOM
OHa MOXKET TOPOXKIATh CHUJIBHBIC 3MOIMHU (IKCIIPECCUBHOCTH) U OBITH BECbMa aTTPAKTHBHOM.
Ho Tonbko 5T KauecTBa elie He JeJaloT ee IMpeIMeToM My3eilHoro 3HaueHus. Mccnenoare-
JM YKa3bIBAalOT HA HEOOXOAMMOCTh MY3CHHOW HMHTEpIpeTanuu'® Bely, aHalu3 ee pernpes3eH-
TaTUBHOCTH. [103TOMY MOMCK (yHIaMCHTAIBHBIX XapaKTCPUCTHK MY3CHHOTO MpeaMeTa IMpo-
JIOJDKAETCsl U pa3BUBACTCS B Pa3HBIX paKkypcax: OT aHajlM3a My3eHHOro mpeaMera Kak Kiacca
KyJIBTYPHBIX IIEHHOCTEH'® ¥ 00bEKTa KYIBTYPHOTO Hacieaus'® 10 0cob6oil 00yCIOBICHHOCTH
MPOIIECCOB CEJEKIUK CIEHu(PUKON My3eiHOro mpoctpancTea'’.

ITockonbky maHHasl CTaThsi HOCUT JIMIIb [TOCTAHOBOYHBIA XapaKTep, YMECTHO MPEAIO0-
JKUTh, KAKHUE CIIIE MEPCICKTHBEI CBA3aHbI ¢ 000CHOBAHUEM TCPMHHA «MY3COJIOTHUCCKUN JTOKY-
MEHT» B MY3€0JIOTUH. JJOKYMCHTUBHBIN TONXO]] K aHATU3Y MY3€HHOCTH MO3BOJHUT OCMBICIHTh
My3eHHbIH (DOHJ KaK TOKYMEHTHYIO (COCTOSIIYIO M3 JIOKYMEHTOB) MOJICUCTEMY, a JKCIO3H-
IO — KaK JIOKyMEHTAJIbHYIO (OCHOBaHHYIO Ha JOKYMEHTaXx).

Bcto coBokynHOCTh MH()OPMAIIMOHHBIX PECYPCOB My3€sl, BKIIIOUasi SJICKTPOHHBIE PECYPCHI
(He3aBUCHMO OT €ro THIIa U MPOQHIIL), MOXKHO Oy/leT KOHIIENTYaJH3UpOBaTh B paMKax Teope-
TUYECKOTO MOHSATHUS «JOKYMCHTHBIH pecypc», HE TOXKICCTBEHHOTO 3MITUPUYCCKOMY TOHSITHIO
«My3eiHbIi GoHmy. OOBEM MOHATHUS «IOKYMEHTHBIN (OHI» OyIeT BKIHOYATh B ceOsl HE TOIBKO
JIBUKUMBIC MPEIMETHI (KaK TOBOPUTCS B OMPEICIICHUH MY3€HHOTO MPEAMETa), HO U My3CHHBIC
00BEKTHI, HAIIPUMEP, UCTOPHUCCKUC 3JAHMsI My3es WIH HCTOPHYCCKUE MHTEPhEPhI (KOTOpHIC
MbI B KOHTCKCTC KOMMYHHUKAIIMM HACTOWYMBO MMEHYEM JKCIOHATaMu). B cTpykType HOKy-
MEHTHOTro ()OHZIA 3afiMyT CBOE MECTO M OOBEKTHl HEMaTepPHAIBbHOTO KYJIBTYPHOTO HACIIEIHS

13 B nepBoit yacTu cTaThH OBUTH MPUBEACHBI OnpeeseHus My3seiHoro nqokymenta FO.H. Cronsposa
u E.W. IlonTaBckoi.

14 «MHTepnperarus My3eiHast— CJI0XKHbBIA, MHOTOYPOBHEBBII MPOLIECC HCTOJIKOBAHUS 0OBEKTOB KYJlb-
TYpHOTO U IPUPOJHOIO HAcleIusl B KOHTEKCTE COOpaHMs My3eHHOro, SKCIO3MLUU My3eiHOH 1100 My-
3efiHorO JMcKypea B nenmom». C.: CoBaph akTyaJIbHBIX My3eHHBIX TepMHHOB // My3seit. 2009. Ne 5. C. 52.

15 [Ilecmaroe B.A. My3eliHblii mpeaAMeT Kak KJacC KyJlbTYypHBIX HeHHOcTel / BectHuk Bomrorpas-
cKkoro rocynapctBeHHoro ynusepcurera. Cepust 7. @unocodus. 2009. Ne 1. C. 80-88.

16 @3 «O myseitnoMm ponae Poccuiickoit enepaunn u Mysesx B Poccuiickoit @enepanuny paccma-
TpuBaeT [ocynapcTBeHHBIH My3eifHbI (GOHI B cHCTEME OOBEKTOB KyJIBTYPHOTO Haciequs HaponoB Pd.
Kax ormeuaror E.H. Macrenuua u JI.M. llnaxTuHa, «koppeisius My3eiiHOro npeaMera ¢ 00beKTOM Ha-
ClleAMs He MOIy4mia CIEeHUaIbHOr0 HayyHoro ocMeicineHus». Cm.: Macmenuya E.H., [naxmuna JI.M.
Mys3eiltHblil TpeaMeT Kak OOBEKT KyIbTYphl: aKTyaJlbHbIE MPOOIeMbl HHTEpIpeTanmy // PyOesxxn mamsaTu:
My3eil U Hacienne coBpeMeHHo# KyibTyphl. CI16., 2015. C. 178-190.

17 CMm.: Huxornosa A.A. DHUrMa My3efHOTO mpeaMera.
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W TIPUPOHO-JIAHIAGTHON CpPe/ibl, M JIaKe peasibHbIC JFOAN — HOCHUTEIHN TPAJUIUKN U y4acT-
HUKHU JOKYMEHTAIIMOHHOTO MPOLECCa B GKUBBIX» My3esiX, MOCKOJIBKY MEXAyHApOAHOMY CTaH-
napty ISO sto He mporuBopeunt. Ha Bce mpomuecchl (DyHKIIMOHUPOBAHUS JIOKYMEHTHOTO pe-
cypca My3est MOXKET OBITh paclpocTpaHeHa 00Imast JOKyMEHTOpeCypCcHast Teops ‘s,

JloxymeHTorpadguieckumu (WM JIOKyMEHTHBIMH PECypcaMi BTOPOW CTENEHH), B TaKOM
cilyyae, J0JDKHA OBITh MPU3HAHA BCSI COBOKYITHOCTH (DPMKCUPOBAHHOW MH(OpMAIUU O My3eH-
HOM IpeMeTe—OT KHHUTH MOCTYIJICHUH (M JaXe OT aKTa JapeHHsi, HKCIEPTHOTO 3aKiIrode-
Hus, nmpoTtokosna DP3K) 10 MHBEHTapHON KapTOUKM WM HAyvyHOro macroprta npeamera. Kpo-
M€ TOTO, B CTPYKType My3€HHON SKCIO3UIINU MOXKHO OYJE€T BBIJICIUTD JIOKYMEHTHBIH ypOBEHb
(cocTosiiuii U3 JTOKYMEHTOB, T.€. BCS COBOKYMHOCTH JKCIOHATOB'?) M JM0KyMeHTOrpadude-
CKUI1— CHCTEMY TEKCTOB, 3TUKETOK B TPaJUIMOHHOW WJIM JJIEKTPOHHOH (hopme— ypoBeHb
«JIOKYMEHTa O JOKYMEHTE».

Haxkoneri, rapMoHu3anys MNOHATUITHOTO amnmapara My3€0JIOTHH ¢ TEPMHUHOCHCTEMaMH J0-
KyMEHTO-KOMMYHHUKAIIMOHHBIX HayK U OCHOBHBIMM MOJOKEHUSIMH KyJIbTYPOJIOTHYECKOTO MOA-
XOJ/la TI03BOJIUT PAcCCMOTPETh My3el KaK COIMOKYJIBTYPHBIH MHCTUTYT B OTHOIIEHUH K JIpy-
I'MM JIOKYMEHTHBHBIM CHCTeMaM (apXxuBy, OHOIMOTEKE, BHEMY3EHHBIM BBICTABKaM, I1apa- HIIH
KBa3zuMy3esiM, HH(OPMAIIMOHHBIM LIEHTPaM) HE TOJILKO C (DYHKIMOHAIBLHON TOYKU 3PEHHMsI, HO
U B T€HETHYECKOH B3aMMOCBsI3U. OcoOble NMEpCIEeKTUBBI OTKPBIBAIOTCS B IJIaHE aHAJIU3a JIHY-
HOW (pOpMBI KOMMYHHKAIIMU TOKyMEHTa, T.€. (yHKIIMOHMPOBAHMS YACTHBIX KOJUICKIHH.

Ecnu Tu MoBepXHOCTHBIE pacCyKACHUS MOTydaT AajbHENIIee pa3sBUTHE HA OCHOBE CHU-
CTEMHOTO IO/IX0/1a, HE TOJIBKO MHOTHE SIBIICHHSI My3€HHOH peaabHOCTH OyIyT UMETh, HAaKOHEII,
CBOE MOHATUIHOE 000CHOBAHUE, HO U My3€0JIOTUs 00peTeT (yHAaMEHTaIbHYI0 CUCTEMY 4acT-
HO-HAyYHBIX MOHATHUH, KOHCTPYUPYIOIIUX MY3€0JIOTHUYECKYI0 KapTUHY Mupa. [loHsTHEe «10KY-
MEHT» B 3TOH cXeMe Oy/eT BBICTYIaTh KaKk MCXOIHOE, 00eCIeYHBaIOIee COIIOCTaBUMOCTh pa3-
JINYHBIX ABJICHUHN TOKYMEHTO-KOMMYHHUKAIIMOHHOTO CEKTOPa KYyJIBTYpBHI.

Takum 00pa3zom, NpUBEICHHBIC JOBOABI U apryMEHTBI TOBOPAT B MOJIB3Yy HEOOXOIUMOCTH
U MEPCHEKTHB UCIOJIb30BaHUS JOKYMEHTUBHOTO MOJIX0AA, a BOMPOC, O3HAYEHHBIN B 3aroJOBKe
CTaThH, PEIIACTCS B MOJBb3Y «HEYTO OOJBIIEI0», @ IMEHHO — B TIOJIb3Y TEX KOMIIOHEHTOB «JIHC-
LUIIMHAPHON MaTPHULBI», KOTOPBIE CBSI3aHbI CO «CXeMoi MeToaay. K dnciay 3THX KOMIIOHEHTOB
HaMy OBIJIO OTHECEHO BBEJCHUE a0CTPAKTHOTO ITOHSATHS «MY3€0JIOTHUECKHH JoKyMeHT». Lerne-
c000pa3HOCTh €ro MPUMEHEHHS B UCCIIEA0BATEILCKON MPAKTHKE OOBSICHIECTCS MEPCIIEKTHBAMHU
COBPEMEHHOM MHTErpaluy HaykK, BO3MOXKHOCTSMHU HCIOJIb30BAaHUS METOJOJIOTHU JIOKYMEHTO-
JIOTHU U y4YeTa Crenu(UKd METacuCTEMbl JOKYMEHTAIbHBIX KOMMYHUKAIUH.

ITonsATne MOKyMEHTa Kak MCXOJHOIO TEPMUHA COJEPXKHUT MOTEHIMAT OMNpE/ETICHUs HHBa-
pHaHTa MHOXECTBA BJIECHUN COBPEMEHHOM My3eHHON NeHCTBUTENBHOCTH, KOTOPbHIE XapakKTe-
PH3YIOT TUHAMHKY pa3BUTHs (peHOMEeHa My3eHHOTO rpeaMeTa. B mocienHue qecsaTuiieTus ero
(yHIaMeHTaNIbHBIE XapaKTePUCTHKN CTAJIM JIOMOJIHATHCS KaueCcTBaMH, 00YyCIIOBJICHHBIMH CHM-
BOJIM3AIMEN peannii :KU3HU U KyJIbTypbl KOHKPETHBIX 310X, BKJIIOUYEHHOCTHIO B KOJUICKTHUBHYIO
MaMsITh, JIETKOCTHIO 3aMEHBI ITOJOOHBIM NPEIMETOM M COXPAaHEHHWEM YTHIMTApPHOU (yHKIUH

18 Cmonsapos FO.H. Jlokymentonorus. C. 125.

1 B maHHOM Cilydae HAMEPEHHO HE YIMOTPEOIISIeTCS TEPMUH «IKCIIO3UIIMOHHBIE MAaTePHAIBI», T.K. [0-
MHMO JOKYMEHTHOI'O pecypca IepBOil cTelneHH (IEepBUYHBIX JOKYMEHTOB) OHHM BKJIIOYAIOT B ceOs U TEK-
CTBI, KOTOPBIC CJIEAyeT OTHECTH K JOKyMeHTorpadmaeckoMmy pecypey. Cm.: Anopeesa M.B. Dxcro3unu-
OHHBIE MaTepHajbl KaKk MOHATHE My3€eBEICHHA: ONpeAeNeHne, KacCu(pUKanus, XapakTepUCTHKa OCHOB-
HO# rpymmsl // BectHuk YensiOMHCKOM rocyaapcTBEHHOW akaJeMuH KyJabTypbl U UcKyccTB. 2011. Ne 4.
C. 22-28.
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B TIPaKTHKE MSTKOW My3ee]rKalnuu, acliekTaMi HeMaTepualibHOM KyJIbTyphbl, TPaKTHKOW COXpa-
HEHUS! U JICMOHCTPAIMU YHUKAJIBHBIX MaMSATHHKOB IPHPOJIBI M JKUBBIX IKCIIOHATOB. B nanHOM
KOHTEKCTE C 0CO0OH OCTpOTOH BCTaeT MpoOieMa BBICOKOTEXHOJIOTHYHBIX BOCIIPOM3BEICHUM
n onudpoBaHHbIX Konui. Teopernueckas paspaborka orpacieBoil ((akynbraTMBHOW) 4YacTH
MOHATHUS MY3€0JOTMUECKUI TOKYMEHT—3ajada CJIEAYyIOIIero sramna uccienoBanus. Ho yxe
Ha JaHHOM JTale OYEBHJIHBI OrPaHMYCHUS! JJOKYMEHTOLEHTPHU3Ma U HEOOXOANMOCTH BBIXOAA
Ha YpOBEHb KyJIBTYPOJIOTHYECKOTO aHaJIH3a.
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Ilempos A.B.

MCTOPUKO-KPAEBEJTYUECKHII MY3EM KAK ®EHOMEH AKTYAJIN3ALIMA
CIIOCOBHOCTH YEJIOBEKA K BBI3BIBAHHIO BOCIIOMHUHAHUIA

[lerpoB, AnTOH BanepreBnu—xkanj. ¢uiioc. HayK, CTapuiMii Hay4YHBIH COTPYIHHMK, Toc-
HEHCKUI MCTOpPHKO-KpaeBequeckuii myseit, Poccusi, Tocho, antl 597@yandex.ru.

Crarps TIOCBSIIIICHA aHAJIN3Yy BIHMSHUS MCTOPUKO-KPAcBEAYECKOTO My3esl KaK COLMOKYJIb-
TypHOTO (peHOMEHa Ha BOCIIOMHHAHHS YeJIOBEKA. ABTOP BBIZCISIET TPU OCHOBHBIX MEXaHH3Ma
HCTOPHKO-KPAEBEIIECKOTO My3es, KOTOPhIE CIOCOOCTBYIOT aKTyallU3aluy aHTPOIIOIOT HYECKUX
BOCITIOMHUHAHHMH: MEXaHU3M KOMMYHHKAI[MH, MEXaHM3M BO3JCHCTBHS 00pa3a 3KCIO3UIMU Ha
BOCIIOMHHAHUSI YE€JIOBEKA, MEXaHU3M BIMSHUS OTJCIBHBIX HCTOPHUYECKHUX IPEIMETOB Ha MOSB-
JICHWEe PEeMUHHCLEHLMH rocerutens. [lepBblii MexaHn3M npeanosiaraeT HHPOPMATHBHYIO Ha-
CBIIIEHHOCTb MY3€HHOI SKCITO3UIINH, HIEMEHTHI KOTOPOi 00BEIMHSIOTCS B «TEKCT». BpicTaBka
«OTKPBIBACTCS» Tepe]l MOCETHTENIEM, CIIOBHO CTPAHUIIA C TOBECTBOBAaHUEM M3 KHHUTH. J[aHHBIH
HappaTuB «IIpeJIaracT SKCKYPCaHTy BCTYNHTBH B «JHaJlOr» O IIPOIUIOM, TEM CaMbIM BbI3bI-
Basl y TOCTS MCTOPHKO-KPAeBEIUECKOr0 My3esl pEMUHUCLEHIUH. BTopoil MexaHu3M peannsy-
eTcs 3a cYeT UMUTAIMOHHON 0Opa3HOCTH SKCIIO3UINH, MOTpYKaloleil 3purens B arMochepy
JIpyroil peaisbHOCTH. BhicTaBka hopMupyeT y MOCeTHUTENsI YyBCTBEHHYIO aCCOLMAIMIO U BOC-
MIOMHMHAHHMS 32 CYET IIEJTOCTHOCTH SKCIIO3UIIMOHHOT0 00pasa, KOTOPBIH «3arpykaeTcs» B CO3Ha-
HHUE ToceTuTesst. TpeTnii MexaHu3M CKJIAJBIBACTCs M3 BO3JACHCTBHS €AMHHYHBIX MPEAMETOB,
OTCBUTAIOIINX K apXeTHIaM, ¥ COAEPIKAINX MCTOPUYECKYIO 3HAYMMOCTh, Ha aHTPOIIOJIOTHYE-
CKHE BOCIIOMHHAHUS, KOTOPbIE OCHOBAHBI Ha «KOJUIGKTUBHOM MamsiTh». BimsHue OTAENBHBIX
HKCIIOHATOB Ha INMaMsTh YEJIOBEKA peasM3yeTcsl U 4epe3 TaKTHIBHOE 3HAKOMCTBO SKCKYpCaHTa
C Bell[aMM, HECYILUMU CJEJ CBOETO CO3JaTelNs.

Ki1ioueBble cj10Ba: HCTOPHKO-KPAEBETYECKUI My3ei, maMsTh, YeJIOBEK, BOCIIOMHHAHNE,
CHOCOOHOCTB, TEKCT, My3€HHBII PEIMET, SKCIIO3ULIHSI.

THE MUSEUM OF HISTORY AND REGIONAL STUDIES AS THE PHENOMENON
OF ACTUALIZATION OF A MAN’S ABILITY TO EVOKE MEMORIES

Petrov, Anton Valerievich— Candidate of Science in Philosophy, Senior Research Fellow,
Tosno Museum of History and Regional Studies, Russia, Tosno, ant1597@yandex.ru.

The article is devoted to the analysis of influence of the museum of history and regional
studies as a socio-cultural phenomenon on human reminiscences. The author identifies three
main museum mechanisms that contribute to the actualization of anthropological memories:
the mechanism of communication, the mechanism of influence of exposition image on human
memories, the mechanism of exposure of individual historical subjects on the appearance of
visitor’s reminiscences. The first mechanism presupposes an informative saturation of the mu-
seum exposition, the elements of which are combined into «text». The exhibition «opens» to
the visitor, like a page with a narrative in the book. This narrative «offers» the excursionist
to enter into a «dialogue» about the past, therefore reminiscences appear to the guest of the
museum of history and regional studies. The second mechanism is realized due to the imi-
tative imagery of the exposition, which immerses the viewer into the atmosphere of another
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reality. The exhibition creates a sensual association and memories for the visitor with the help
of the integrity of the exposure image, which is «loaded» into the mind of the visitor. The third
mechanism consists of the impact of single subjects, referring to archetypes, and containing
historical significance, on anthropological memories that are based on «collective memory».
The influence of individual subjects on a man’s memory is realized through the excursionist’s
touch with things which bear the trace of his creator.

Key words: museum of history and regional studies, memory, man, reminiscence, ability,
text, museum subject, exposition.

[Tpuxons B My3eH, 4enoBEK IOIydaeT BO3MOXKHOCTh BOCKPECHTH CBOM PEMHHUCLEHIIUH
4yepe3 OCMOTP IKCHO3HUIINH, Yepe3 ACTaIbHOE M3ydeHHE KOHKPETHBIX MpeaMeToB. Bo MHOrOM
MMEHHO C BELIECTBEHHBIMHU apTe(akTaMH CBA3aHO BCE MEMOPHAILHO-TEMIIOPAIEHOE CYIIIECTBO-
BaHNE JIMYHOCTH, TPOSIBICHUE €r0 3K3UCTeHIUH. [loueMy CrycTs mesble ECATHIETHS] B MOJIE,
B KHHO, B MY3bIK€ U T.JI. BHOBb CTAHOBHUTCSI TIOITYJIAPHBIM HCIIOIb30BAHIE BUHTAXKHBIX TPEAMeE-
ToB? [IpnunHa KpoeTcst B BOCIOMUHAHHAX YETIOBEKA, B €TO CKPBITHIX XKEIAHHUAX BEPHYTH CBOE
MPOIIIOE Yepe3 «IPUKOCHOBEHNE» K BEIIaM JaBHO MHUHYBIIHX JIeT. My3ell Kak COLMOKYIBTYp-
HBI (eHOM, Oe3yCIOBHO, OKa3bIBAaeT BO3ICHCTBHE Ha BCE OOMIECTBO. XpaM MY3 BBITIOJHSET
(DYHKIMIO aKKyMYJISITOpa COXPaHHOCTH, PEAKTyaan3alii U TPAHCIISALUHN NCTOPHIECKON MaMsATH
U3 TIOKOJIEHUSI B NOKOJIEHHE. «B My3efHOM KOMMYHHKalMOHHOM IPOCTPAHCTBE HUPKYIUPYIOT
paznyHble MH()OPMAIMOHHBIE TTOTOKH, YTO TO3BOJIIET MY3€I0 SIBIATHCS 4acThI0 MH(OpMAIn-
OHHOT'O TIPOCTPAHCTBA, MOHMMAEMOTO B IIMPOKOM 3HAYEHHWH, KaK COBOKYIHOCTb PE3YyJIbTAaTOB
CEMaHTHYECKOH IESTeIbHOCTH deioBedecTBa»'. IlocenieHne Mys3esl YelI0OBEKOM OOyCIOBICHO
HE TOJIKO €r0 3CTETUYECKOW KaXJOH M JTyXOBHOW HEYIOBIETBOPEHHOCTHIO, HO U CKPBITBHIM
JKEJTAHNEM YBUJIETh B Pa3JIMUHBIX HCTOPUYECKHX KOJUIEKIHAX 00pa3 mpouuioro, odpa3 Bed-
HOTO. My3eli—3TO Tearp 3acTBIBIICH HCTOPUH, KOTOPHIN Oiaromapsi IYyBCTBEHHOMY BOCIIPHS-
THIO 9KCKypCaHTa OXMBAaeT B €r0 JyIle IPH OCMOTpe 3kcno3unuu. iMeHHo Gnmaromapst sTomy
My3€H CYIIECTBYIOT, U OyayT cyliecTBOBaTh. UeraoBeka OyaeT MOCTOSHHO MPUBIEKATh MECTO,
TJIe MIEPECEKACTCsl €0 HacTosmee U npomuioe. CoCOOHOCTh «yBHUAETH» B3aHMOCBSI3b BpEMe-
HHU B MCTOPHYECKHX HPEIMETax OCOOEHHO SIPKO IMPOSBISETCS y 3KCKypCaHTa HPH IPOCMOTpPE
9KCIIO3UIMHA HCTOPHKO-KPACBEAIECKNX MY3€EB, KOTOPBIE B HAIM JHH HIPAOT BAXKHYIO POJIb.

Lenp craThm —MOKa3aTh UCTOPUKO-KPAaeBETUSCKUI My3el Kak (eHOMEH aKTyaln3aluu
CIIOCOOHOCTH YeJIOBEKA K BHI3BIBAHHMIO BOCIIOMHHAHHH. 3@ CUET Yero HCTOPHKO-KPAeBEeIIECKUH
My3e# peamu3yeT 3Ty BO3MOKHOCTE? [Ipearmonoxum, 9To JaHHBIA CONUANBHO-KYIBTYPHBIHN (e-
HOMEH 00J1a71aeT MEXaHN3MaMH BBI3BIBAHUS YEJIOBEUECKUX BOCIIOMHUHAHHH.

HVccnenoBanne pa3nnyHbIX ACHEKTOB BIMSHHSA HCTOPHKO-KPAEBETIECKOTO My3es Ha BOC-
KpEIIeHHE aHTPOMOJIOTNYECKNX PEMUHHCIEHINH, OCYIIECTBIEHHOE B CTaThe, (DYHAMpPYETCS
unesamu [lons Puxépa. [lamsaTh, 0 MBICTH (PpaHIy3CKOTO MBICTHTENS, €CTh «XPaHUTEIHHH-
I1a BPEMEHM», C MOMOILBI0 KOTOPOH OCYIIECTBIIETCS Pealn3alys pa3InyHbIX CIIOCOOHOCTEH
4enoBeka’. Jlymaercs, 4To MOZOOHBI B3NS MMOIYSPKUBACT €€ 3HAYCHHE KaK MMMAHEHTHOTO
(heHomeHa OBITHSA YenoBeka. JIefiCTBUTENFHO, C TOMOIIBI0 MEMOPHAIEHOW CIIOCOOHOCTH JTNY-
HOCTb OCYIIECTBIISIET OTPOMHOE KOJIMYECTBO ACHCTBUI, MAaMATh 3aMOIHAET KaK10€ MTHOBEHHUE
YEJIOBEUECKOTO CYIIECTBOBAHMS.

' Kpsocesckux M.FO. Mopienb KOMMYHHKAIIIOHHOTO TIpOCTpaHcTBa My3est // BectHuk YensOuHckoro
rocynapcTBeHHoro yausepcurera. 2012. Ne 4. C. 65.

2 Puxép II. Vatepsbio ¢ npodeccopom ITonem Pukepom. K uzmanuio B Poccuun knuru «Ilamsars,
ucropusi, 3a0Benue» // On xe. [lamste, ucropus, 3adosenue. M., 2004. C. 8.

68



Ilempos A.B. Hctopuko-kpaeBequeckuil My3ei Kak ()eHOMEH aKTyaJln3aluH...

OnmHUM M3 MEPBBIX MEXaHU3MOB BO3JICHCTBHSI MCTOPHKO-KPAEBETYECKOTO My3esl Ha BOC-
MIOMHMHAHMS YeJOBEeKa, KOTOPBIH aHAINM3UPYETCS B CTaThbe, SIBISETCS KOMMYHHKAIMS MYy3eH-
HOHW skcno3uimu. [Ipexe yeM NMpUCTYNUTh K PACCMOTPEHUIO JITAHHOW MPOOJIEMBI, OTBETUM
Ha MPUHIMIHAIBHEIA BOMPOC: YTO TaKoe «My3elHoe mpocTpaHcTBo»? Hanbosee akTyaibHOIM
B KOHTEKCTE JaHHOTO HMCCJIEIOBaHUS TNpeicraBisiercs Touka 3penust FO.M. Jlormana, ocHo-
BaHHAss HAa CPABHCHUM MY3CHHOW DKCIO3UIMH ¢ 00pa3oM ceMHOC(hEphl: «IIpeicTaBuUM cebde
B KauecTBE HEKOTOPOIO €IMHOT0 MHUpA, B3SITOTO B CHHXPOHHOM Cpe3e, 3all My3es, I7le B pas-
HBIX BUTPUHAX BBICTABJICHBI DKCIIOHATHI PA3HBIX JI0X, HAIIHCH Ha N3BECTHBIX M HEM3BECTHBIX
SI3BbIKaX, MHCTPYKIMU MO JeIH(POBKE, COCTABICHHBIC METOANCTAMH ITOSICHUTEIBHBIE TEKCTHI
K BBICTaBKE, CXEMbl MapIIPyTOB IKCKypCHH M TpaBuia moBeaeHus mnoceruteneid. [lomectum
B DTOT 3aJl €lle IKCKYPCOBOAOB M MOCETHUTENICH U MpeAcTaBUM cebe 9TO BCe Kak €AMHBIN Me-
XaHU3M (4eM, B OTPE/ICICHHOM OTHOUICHHH, BCE ATO U sBIsieTCs )»’. Omupasch Ha MHEHHE Of1-
HOTO M3 BEAYIIUX MPEICTaBUTEICH B 00JACTH OTEUECTBEHHOH CEMHOTHKH, OKa3bIBACTCS BO3-
MOXXHBIM pacCyJaTb O My3eHHOM I0je KaKk ()EHOMEHE aKTyaJM3allud aHTPOIOJIOTMYECKUX
BOCIIOMUHaHUH. «EAMHBIN MUp» BBHICTaBKM OOBEAMHSET MPEAMETHI PAa3HBIX 310X M HANpaBIICH
Ha 3aTparvBaHue MaMsITH 4eJI0BeKa, T.K. COOpaHHbIE B OJHOM 3aJIe Pa3IMYHbIC «CXEMBD», «Hall-
MTUCHY, TEKCThI», «MapIIPyThD» AKCKYPCHU MPU3BAHbI BOCKPECUTh PEMHHHUCIICHIINU YeI0BeKa
Ha OCHOBE CBOCH PENpE3eHTATHBHON M WHTEPAKTHBHOW CHOCOOHOCTH— CHOCOOHOCTH K JHa-
JIOTY O TIPOIIJIOM C TIoceTuTeneM. B Toxe BpeMst anHoe onpenenenue JlorMana momyepkuBa-
€T 3HaUYeHHE KOMMYHHKaTUBHOM HACBIIIEHHOCTH MY3€HHOr0 3aja Kak Ky/lnbTypHOil BeenenHoid,
B KOTOPOH CYIIECTBYIOT CBOM 3aKOHBI MPOCTPAHCTBA U BPEMEHH.

Kak e My3eifHOoe IpOCTpPaHCTBO MCTOPHKO-KPAEBEIYECKOr0 My3esl BO3IACHCTBYET Ha aH-
TPOTIOJIOTNYECKUE BOCITIOMHHAHUS Yepe3 MeXaHn3M KoMMyHHKarmu? [Tpobnema My3eiHOH KoM-
MYHUKAIlUK JOCTaTOYHO LIMPOKO M3y4yaeTcsl POCCHMHCKMMHU HCCIIeIOBATENSIMHU. BONBIIMHCTBO
YUEHBIX ONPECISIIOT «MY3eHHYI0 KOMMYHHKAIIUIO» KaK MPOIecC JHajlora, KyJIbTypHOTO B3au-
MonercTBus: «My3eiHasi KOMMYHHKAIIUS — 3TO TIPOIIECC OOIIEHHS My3eHHOH ayIMTOPUH C KyJlb-
TYPHBIM HacJieTMeM, aKKyMYJIUPYIOIINM OITBIT MaTepHaIbHON JIESITEIbHOCTH, TyXOBHBIX HCKa-
HUH U TPAIUIHOHHYIO KYJABTYPY, KaK OTACIBHOTO 3THOCA, TaK U YETOBEUCCTBA B IICIOM»*.

B.A. CTonsipoB BBIZEIHI HECKOJIBKO MOJIENICH KOMMYHHUKAIIMHU: MTO3HABATEIBHYIO, 3CTETH-
YECKYI0, 3HAKOBYIO, JTHATIOTOBYI0, MEXKAUCIUILTHHAPHYIO . B KOHTEKCTe AaHHOTO HCCle0Ba-
HUSI 0COOBIH MHTEPEC MPEJICTABIISIOT CTETHUECKAst U 3HAKOBasi MOJICNIN. DCTETUUECKast MOJIETb
MY3€HHOW KOMMYHHKAIMHN TIPEIIOaraeT «IHajor) IKCKypCaHTa C SKCIIOHATOM, «KOTOPBIH MpH-
obperaeT caMOIleHHOE 3HaYeHHE»®. Be3ycnoBHO, MO «IHATOrOM» HUMEIOTCS BBUIY HeBepOasb-
HBIE CITIOCOOBI KOMMYHHUKAIIMHU: TIOHUMaHUe, TepexuBanHue, naTeprperanus. CoriacHO 3HaKo-
BOW MOJIEIIH, «ITOCETUTENb My3esl yepe3 SKCIIOHAT, KOTOPBIN MPEJCTaBIseT CO00I HEeKH 3HAK
COIMATBHO-UCTOPUYECKOTO COMIEPIKaHus, “0bIaeTes” ¢ ero co3maresieM, BlaaenbieM ...»". Kak
BU/INM, CTOPOHHHUKH TEOPUH My3eHHONH KOMMYHHKAIIMH MPEANONAraloT CylIeCTBOBAHUE HEKOTO
«OOIIEHMs» MEX/Ty TIOCETUTEIEM U IpeIMETaMH SKCIIO3UIMHU. Ho Kak MaHHBINH «Iuanor» Biu-
S€T Ha HalM BocrioMuHaHust? OTBETUTH Ha MMOCTABICHHBIA BOIPOC MO3BOJISIET aHAIN3 TCOPUH
«MY3EHHOTO TEKCTa» MM «MY3EHHOTO SI3BIKaY.

3 Jlomman FO.M. Cemuocdepa. CII6., 2000. C. 253.

4 Camapuna H.I' My3eiiHas KOMMYHHUKALHs B KOHTEKCTE KyJIBTyPHOH MaMSTH U KyJIbTYPHOIO Hacje-
nust // Borrpocsl my3seomoruu. 2013. Ne 2. C. 45.

5 Cm.: Cmonspos B.A. Mys3eiinas neqaroruka. Micropusi, Teopusi, paktuka: YuebHoe nmocodue. M., 2004.

¢ Tam xe. C. 67.

7 Tam xe. C. 68.
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[onsiTne «My3eHHBIH TEKCT» 3/1€Ch MHTEPIPETUPYETCS] KaK CEMAaHTUUECKOe OObEeTMHEHUE
3HAQUCHHUS PA3IMYHBIX BBHICTABOUHBIX MPEAIMETOB B OJHY KOTHUTHBHYIO CTPYKTYypy. KomMmyHnka-
I[MOHHAs HACBHIIIEHHOCTh MPEAIMETOB My3ei{HOH 3KCHO3UIMN HACTONBKO CHUJIBHA, YTO MBI MOXEM
TOBOPHUTH O HEH KaKk O CBOCOOpPa3HOM TEKCTE, KOTOPBIH «YUTAIOT» MOCETUTENN MCTOPHKO-Kpae-
BEIYECKOro My3esl. Takast OIleHKa OCHOBaHA Ha KOMIUICKCHOM BOCHPUSITUH 3KCKYPCAHTOM IKCIIO-
3ULUH 3aJ1a, KOTOpasi OTKPBIBAETCS» Mepe]l HUM CIIOBHO CTPaHMIIA C TOBECTBOBAHUEM U3 KHUTH,
TJie IPUCYTCTBYIOT CBOM MCTOPHUYECKHE «CIIOBay U «IpeanokeHus». Kax ormeyan @.U. [mur:
«CymiecTByeT O4YeHb TOYHAsl aHAJOTHSI MEXKIY My3€eM M KHUIOI0, B KOTOPOH—TOJBKO HE
CIIOBaMH, a BEIlaMH— H3JIAral0TCsS MBICTH, KOTOPBIC WHTEPECHBI M HYXKHBI MOCETHTENIO ...»°,

JleTanpHOE M3ydeHHE 4YacTel SKCMO3MIMU MOXHO CPaBHHUTH C «IPOYTEHUEM» OT/CINb-
HBIX a03a1eB TekcTa. Ho Kax[blid 1M IOCETUTENb HCTOPUKO-KPAEBEIUECKOro My3esl CIIOCOOEH
Ha Takoe «ImpouTeHue»? OpUrHHANBHBIM OTBETOM Ha JaHHBIM BOMPOC SIBJISETCS TOUKA 3PEHUS
S1. Jlonaka, CYMTAIOIIETO, YTO IOCETUTENb MPUXOJUT HAa My3€HHYIO SKCIIO3UIUIO HE 32 HOBOI
nHpopMalmen», rocTh My3esi, TaK WM WHaYe, OHMET BCIO MPE/ICTAaBICHHYIO B 3aax MH(Op-
MAaI[HIO, TOJIBKO €CITH OHA Y)Ke MPUCYTCTBYET B €ro co3HaHuu’. JIaHHbIH TE3UC MPEACTABIACTCS
CIIOPHBIM, T.K. OTPAaHUYMBACT MEJarOTHYECKyI0 U MO3HaBaTeIbHY0 QyHKIUI0 My3est. C qpyroii
CTOpOHBI, J[o1aK paccyXaaeT o ClI0)KHOM KOMOMHUPOBaHHOM B3aWMOJICHCTBUH YPOBHS 3HAHUM
9KCKypCaHTa M JKCIIO3UIIMHU My3eiHoro tekcra. [log «HoBoW mH(OpMalueid» aBTop moapasy-
MEBAeT [10-HACTOAIIEMY PEBOJIIOLIMOHHOE COOOIIEeHNE, KapAUHAIBHO MEHSIOIee MUPOBO33pe-
Hue nocerutens. CornacuMmcst U ¢ MHEHMEM HCCIIEI0BATENs O BaXXHOCTH KOHBEHI[MOHAJIBHOTO
Xapakrepa OOLICHUS TOCTSI My3€esl ¢ DKCIIO3UIMEH, T.K. OHO MOAYEPKUBACT OJIMH U3 BAKHEHUIINX
ACTEKTOB MY3€HHON KOMMYHUKAIIMH — PaBHONPABHOCTh OOIIEHUS SKCIO3ULIUU U MOCETUTENS.
B camomMm gene, BaXKHBIM yCJIOBHEM «JIHAJIOTa» TOCTS UCTOPUKO-KPAEBEAUECKOTO My3esl C IKC-
MO3UIMEH SIBIISIETCS COOTBETCTBHE MX 00beMOB 3HaHUI. CO CTOPOHBI SKCIIO3UIMHU pedYb HJET
00 ypoBHe Iojia4y MaTepuaa, Co CTOPOHBI SKCKypcaHTa— 00 ypOBHE BlIaJeHUs HHPOpMAIU-
eil, MO3BOJISIIOIIEM MOCTHYb TEKCT BBICTaBKH. Bech MHPOPMAIMOHHBIH Psijl, KOTOPBINA CO3/Iat0T
COTPY/IHUKH HMCTOPUKO-KPAaeBEIYEeCKOro My3esi, BO MHOTOM OyaeT paboTaTh JHIIb IPH BKITIO-
YEeHUHU MOCETUTENs B 3Ty Oecerny.

Teopust My3eifHOI KOMMYHMKAIlUM BeCbMa CO3BYYHA KOHIIENTY HappaTtuBa Puxépa. Hc-
CJIe/IoBaTeb OHTOJOTH3NPYET (DEHOMEH MOBECTBOBAHUS, HAJIEISISI €r0 CTaTyCOM MMMaHEHTHO-
TO: YeJIOBEK MOCTOSHHO pPaccKa3blBaeT O YEM-TO, MOBECTBOBAHME MOXHO paccMaTpUBaTh Kak
croco0 ero CymiecTBoBaHHA. BO3MOXHO M HNPUMEHUTH MJCI0 MUMECHCA, HUCIONb30BaHHYIO
Puképom B mccieoBaHUM ()eHOMEHA TEKCTa, K aHAIN3Y «MY3EHHOTO sI3bIKa», BOIUIOTUBILIETO-
Csl B pa3IMYHBIX NPEeIMETaxX MYy3€HHON 3KCMO3UIINHU, B TOM YHUCJIE U B BUAE PA3IMUYHBIX POU3-
BeICHUI HCKycCTBa (KMBOIMCH, CKYJIBNTYypa U T.A.)? OTBedas Ha JaHHBINA BONPOC, OTMETHM,
4yro ujaen ¢uinocoda o0 HappaTHBE aJaNnTHPYeMbl K M3YYEHHIO PA3IMYHBIX XyI0XKECTBEHHBIX
TEKCTOB, B TOM 4YHUCJIE U aHAIM3y MY3eHHOr0 TEKCTyaJIbHOIO HMPOCTPAHCTBA, T.K. J000€ Mpo-
U3BEICHHUE UCKYCCTBA, €CIM OHO MpPETEeHIyeT Ha TAaKOW CTaryc, MPEACTaBiIseT cOOOH HEeKuil
HOCBUI, COOOLIEHHE, KTEKCT» I JPYroro 4enoseka. He uMeer 3HaueHus, paboTaeT a1 aBTOp
Ha/l MICBMEHHBIM TPYJIOM, CHUMAET JIM PEeKUCCEepP KUHOMPOU3BEACHUE, TBOPUT JIN XyHAOKHUK
MOJIOTHO, BasieT JH CKYJIBITOP—OH BCErJa 3TO [eNacT A PELUNUEHTa, T.€. ajpecara— 4Yu-
TaTens, 3pUTeis. JTOT MPOILECcC €CTh ABYCTOPOHHSS KOMMYHHUKAIUS, KOTOpas HA4HET peasu-
30BBIBAThCSI MTOCIIE MPHUXO/IA YeIOBeKa B UCTOPUKO-KPAaeBEAUECKUI My3eil.

8 [IIvum @.H. Myseitnoe neno. Bonpocsr skcrnoszunuu. JI., 1929. C. 53.
° Honax A. My3eitHast 9KCIIO3ULISI — My3eliHasi KoMMyHHUKanus / Bormpocsr my3eonoruu. 2010. Ne 1.
C. 108.
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B naHHOI cBsi3M HEOOXOAMMO OTMETHUTBH paccyxjaeHus Puképa, M3/0)KEHHbIE B paHHEH
pabote «lcTopust 1 MCTHHA». ABTOp paccyXJaeT O 3HAYMMOCTH XyJOKECTBEHHOTO IpOW3Be-
JICHUs] B MOCTPOEHUHM MEKIMYHOCTHON KoMMyHuKauu: «Korma s, HampumMep, Mocemaro BbI-
cTaBKy pabor Bau lora, To s CTanKMBalOCh C BHAEGHHEM MHUpA, BOIUIOTUBILEMCS B TOM HJIH
HHOM Tei3axe, )KUBOIUCHOM BEIIH, CIOBOM, B NMPOU3BEACHUU UCKYCCTBA, SBISIOMEMCS CPEa-
ctBoM 061eHuUs»'". C TOUKH 3pEHHST MBICITUTENS], BO MHOTHX MTPOU3BECHHUAX HUCKycCTBa (3KH-
BOIMCHBIE TMOJIOTHA, CKYJIBITYpPHBIE KOMIIO3UIMK W Jp.) 3aKII04eH «o0pa3 4enoBeka». Uepes
CBOM Pa0OTHI JIIOIN OCYIIECTBISIIOT KOMMYHHKATUBHBIM TPOLECC, LENIBI0 KOTOPOTO SIBIISETCS
JIOCTH)KEHHE «HEOOXOANMOTO B3aMMOIIOHUMAHU», IBIKCHHE B CTOPOHY npH3HaHus''. Pesynb-
TaT JaHHONW KOMMYHHUKAI[UM €CTh KyJIbTypHas yHUBEpCalM3alus, 4TO, ¢ TOYKH 3peHus Pu-
képa, — OJIOXKUTENbHBIA pe3ynbrar, Onaro. CieoBaTeNnbHO, KOLAA JIOOU OPUXOIAT B My3eH,
OHU BUJAT HE HKCIIOHATHI, @ 00pa3bl peaIbHOTO YeJIOBEKa, U BeIyT OOIIEHHEe HMEHHO C HUMH.
HcTtopuko-kpaeBequeckuil My3el Kak XpaHWINIIE Pa3lNUYHbIX MPEAMETOB YEeJIOBEUECKON mes-
TENBHOCTH SIBJISICTCS B JIAaHHOM KOHTEKCTE OJHMM U3 KIJIIOUEBBIX COLMOKYIBTYPHBIX MHCTHUTY-
TOB, COXPAHSIONINX KOJUIEKTHBHYIO IaMsTh 4epe3 apTe(akTsl, BbI3BIBAIONINE BOCTIOMUHAHMSL.

O ueMm xKe «roBOPUT» My3el co cBoMMHU moceTuteasiMu? Kak mpaBuio, «pasroBop» Mex-
JIy SKCKYPCAHTOM U BBICTaBKOH HAET O MPOUUIOM. BONBIIMHCTBO AKCMO3UIMNA HCTOPUKO-Kpae-
BEIYECKOT0 My3esl TIOCBSIEHO HCTOPUYECKON TeMe: IIEpCOHAINU, OPraHU3aluu, 3110Xe POIHO-
ro ropoga. CoOpaHHbIe BMECTE TPEIMETHI, TEKCThI, IKCIUIMKAIIMN KaKJI0H M3 ATUX BBICTABOK
MIPE/ICTABISIIOT COO0H MH(OPMAIMOHHBIM TOCHUI, HATIOIHEHHBII UCTOPHYECKON MH(pOpMaInei
JUIS TIOCETHUTENs My3ed. 3HaKOMsCh C ATHUM COOOILEHHEM, YEJIOBEK CIOBHO «Pa3rOBapHBAcT
¢ HUM. «Jlpamor» sKCKypcaHTa C IKCIIO3MIUEH HAaYWHAETCS ¢ M3Y4YeHUs] MH(POPMaIMOHHBIX
0710KOB BbICTaBKH. IloceTnTenh MOXKET MPOYMTATh B TEKCTE MHPOPMANUIO 00 MCTOPUH Y-
bl CBOETO TOpO/ia M 3aTeM YBUJIETh €€ M300paKeHUe Ha CTapUHHBIX (hoTorpadusx MpOIIIoro
crojerus. s xuTenas HeOOIbIIOro NOCEIEeHHs, [1e, KaK IPABUIIO, PACIIONaraeTcsi HCTOPUKO-
KpaeBeAYeCKUi My3el, IPaKTUIeCKH JII000e MECTO POIHOIO ropojia CBA3aHO C ONpEeICHHbI-
MU BOCHOMUHaHUAMU. [IpUX0ns HA OCMOTP IKCIO3UIMHU, KUTEIU STOrO MOCEJICHHs MOIydyaeT
BO3MOXKHOCTh aKTyaJIM3UpOBaTh JaHHbIE BOCIIOMUHAHUS Yepe3 JAETalbHOE U3yuYeHHE UCTOPUU
pozmHOro Kpasi. B mosBICHNN 5THX PEMUHHUCLEHIINH OOJIBIIYIO POJIb UTPAET KOMMYHHUKATHBHBIH
XapakTep MH(OPMAIMOHHBIX OJIOKOB BBICTaBKH, B KOTOPOW Ka)KAash HKCIUIMKAIWSI TTOMOTaeT
9KCKYpPCaHTY JIETEPMUHUPOBATH CTapUHHBIC NpeaMeTsl u (ororpaduu. M3ydyeHune ncropuye-
CKHUX JIOKYMEHTOB, ITOCBSIIIIEHHBIX HCTOPUH POJIHOTO Kpasi, B TAKOM ()eHOMEHAIbHOM MECTE KaK
My3el CIIOCOOCTBYET aKTyalIM3allMM aHTPOIOJOIMYECKUX PEMHHHUCIEHIMH. DTO «OOIIeHHEe)
MIPE/ICTaBISIET COOO KITI0YEBOH MOMEHT pean3alliy BIMSHUS IEPBOTO MEXaHW3Ma HCTOPUKO-
KpaeBeI4eCKoro My3esl Ha BOCIIOMUHAHUsI 4eI0BeKa.

BropeiM BaskHEHIINM MEXaHU3MOM BIHSHUS HUCTOPUKO-KPAEBEIUECKOrO My3esl Ha BOCIO-
MUHaHHUS ABJSIETCA BO3JCHCTBUE SKCIO3MIMU KaK IIEOCTHONW KapTHUHBI MPOMLIOro, MOrpyxka-
IOlIel uesoBeka B Cpely €ro peMHHUCIEHINH. DKCIO3UIUS B JAHHOM KOHTEKCTE — BUPTYalb-
Hasl peallbHOCTh, UCKYCCTBEHHO BOCCO3/IaHHAs 4eJI0BEKOM. My3eliHas BBICTaBKa C ITOMOIIBIO
TPYIIBl KOJUICKIIMOHHBIX MPEIMETOB «BU3YaIU3UPYET U ONPEIMEUUBAECT HEBUAUMBIC U/I€aNb-
HbIe CyITHOCTH»'?. KITFOUeBBIM CIIOBOM 37IECh SIBISCTCS MOHATHE «KOJUICKIHs». CoOpaHHbIC
BMECTE IPEIMEThl, KaK MY3bIKaJIbHBIH aHCaMOllb, POXIAIOT B AyIIE Ka)JOTO MOCETUTENS

10 Pukép I1. Vicropus u ucruna. CII6., 2002. C. 141.

' Tam xe. C. 140.

12 Heanosa FO.B. ®unocodckue KOHICIIINE aHau3a My3eiHbIx peametos // CoGop mui: COOpHUK
crareii. CII6., 2006. C. 317.
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«MEJIOIAIO MAaMSTH» U MEPEHOCAT ero B npyryr cpeay. Kak ormeuaer XK. Bompuiisip: «Jleii-
CTBUTEJBHO, IIyOWHHAsI CHJIA MTPESMETOB KOJUICKI[UM BO3HHKAET HE OT UCTOPUYHOCTH KaXKIOU
U3 HHUX [0 OTACIBHOCTH, M BPEMs KOJUICKI[MHM HE ITHM OTJIHYACTCS OT PCAJIbHOTO BPEMCHH,
a TeM, YTO caMa OpraHu3allys KOJUICKIIMU TOAMEHSCT co00i Bpems. BeposTHO, B 3TOM H 3a-
KITFOUaeTCsl TIaBHAs (DYHKIUS KOJUICKIIMK — IEPEKITIOUUTh PeajbHOC BpeMs B IUIAH HEKOCH
CHCTEMATUKN» '3,

CreneHb BIMSIHUAS BBICTABKH HA OIIYIICHHS, BIICYATICHHS TOCTS HUCTOPUKO-KpaeBemauec-
CKOTO My3esi ObIBaeT pa3in4yHOil. Bo MHOTOM 3TO 3aBHCHUT OT BHEUIHETO OOJHMKA JKCIO3H-
IIUH, KOTOPBII MOXKET qudPepeHIINPOBATHCS 110 CTENICHH UMUTANUU. BhicTaBKH, Hanbosee TO-
HO KOMHPYIOIINE XHU3HCHHOE MPOCTPAHCTBO MCTOPHYCCKOTO MHTEPHEPA, MOTPYKAKOT 3PUTEIIS
B atMoc(epy Apyroil pealbHOCTH, (OPMUPYIOT Y MOCETUTEIS My3€s YyBCTBCHHYIO acCOI[Ha-
0. besycioBHO, mporiece «IorpyKeHHs SIKCKYpPCaHTay» eCTh KOMMYyHHKanus. 1 Bropoit me-
XaHU3M B IICJIOM MOXKHO pacCMaTpUBaTh B KaueCTBC BapHAIlMH TEPBOrO CHOCO0a BIUSHHS
HUCTOPUKO-KPACBEAUCCKOTO My3esl Ha aHTPOIOJIOTHYCCKHE PeMHUHUCICHIINU. OHAKO, TTOMUMO
HAJIMYKs OONIUX YEpT, UX Pa3lesisieT OJHO (YHIAMEHTAILHOE CBOMCTBO— XapaKkTep B3aUMO-
neiictBus. Ecnu mepBeiii crioco0 OCHOBAaH Ha PAalMOHATIBHOM «OOIICHHM» JBYX yYACTHUKOB
«IIHAJIOTa», TO BTOPOIl BapHAHT MPEAINOJIAracT BH3YaIU3aIlUI0 YEJIOBEKOM YyBCTBEHHOIO BOC-
MPUSATHUS BCETO, YTO OKPYKAeT €ro B My3ee. IMEHHO 3TO 0OCTOSTEIBCTBO CYIIECTBEHHO pa3-
TPaHUYMBACT JJAHHBIC CIIOCOOBI BO3ICUCTBHS HCTOPUKO-KPACBEIUCCKOTO My3esl Ha BOCITIOMUHA-
HUS YeJIOBEKa. 3/1eCh MOAUYCPKHEM BaYKHOCTh HE CTOJIBKO KJIACCH(HMKAIIMU 3TUX MEXaHU3MOB,
CKOJIBKO BBISIBJICHHSI X CYIICCTBCHHBIX XapaKTEPUCTUK, PACKPBITUSI OCHOBHBIX BUJIOB BO3JICH-
CTBUSI HA aHTPOMOJIOTHYCCKYIO TaMSITh.

Kakum e 00pa3oM MPOUCXOIUT BO3JCHCTBHE BTOPOTO MEXaHHU3Ma HCTOPHKO-KPACBEIl-
YECKOTO My3esl Ha BOCIIOMUHAHUS ueiioBeka? Ha ueM OCHOBBIBaeTCSl MPEHMYINECTBO JaHHOTO
MexaHu3ma? Bo-TiepBbIX, BBICTaBKAa 3aHMMACT YCTKO BBIJICIICHHOE MPOCTPAHCTBO, HAMOJIHCH-
HOC UCTOPUYCCKUMH MPEIMETAMHU, KOTOPHIC «Pa3MBIBAIOTY BPEMEHHBIC TPAHMIIBI PCAIbHOCTU
W YIICIIIUX MTHOBeHHi mponuioro. CoOpaHHBIC B OIHOM 3ajic My3eHHBIC MPEIMETHI— 3TO
HOBOC MPOCTPAHCTBO, BO3MCHCTBYIOIICe HA MaMATh deioBeka. [1o cioBam FHO.B. IadanoBoii:
«My3eiiHbIe BEIIM U3BIMAIOTCS U3 €CTCCTBCHHOM CPEIbl MX CYIICCTBOBAHUS M MEPEHOCATCS
B MHOC M3MEPCHHUE, 00pa3ys HOBYHO COBOKYITHOCThH BEIICH, HOBOC MPOCTPAHCTBO M JTAXKE HO-
BOC BpEMsi, MOTOMY 4YTO 3Ta CO3JaHHAS B MY3e€ LEIOCTHOCTh O0JalacT CBOMMH 3aKOHAMU
cyliiecTBoBaHUs» ¢, B TaHHOM XapakTepe MMHUTAIMK XU3HEHHOTO TIOJIs, MOTPYKAIOIIEro IKC-
KypCaHTa B JIPYTYIO CPE.y, 3aKJIFOYAeTCs OOJIbIIasi YyBCTBCHHO-OMOIIMOHAIBHAS HArPy3Ka s
mocetutenst. Bo-BTOPBIX, BO3JICHCTBUEC JAHHOTO MEXaHHW3Ma OCHOBBIBACTCS HAa 3PUTCIHLHOM
BOCITIPUSITHH TIOCETUTEIICM DKCIIO3UIHH: «00pPa3HOCTh B My3€€ OCYIICCTBISICTCS Yepe3 CHHTE3
OTJCIIFHO CYIIECTBYIONIUX MPEIMETOB, ()parMeHTOB, 000COOIICHHBIX COOBITHI U SBJICHUMN, KO-
TOPbIE CKJIAJBIBAIOTCS B €IUHYIO KapTUHY»' . FIMEHHO 3Ta 00pa3sHOCTh— OJUH W3 KITFOYEBBIX
ACTICKTOB BO3JICHCTBHUS JAHHOTO MEXaHWM3Ma, BBI3BIBAIOIICTO Y YCJIOBEKAa YYBCTBO COMPHYACT-
HOCTH. DKCIO3MIIMOHHBIA 00pa3 «3arpy’aetcs» B CO3HAHUC MOCETHTENS: «00pa3 M peab-
HOCTh COBMEIIAIOTCSL U TIPCIICTABICHHBIC B 3KCIIO3HUIIMU COOBITHSI MCTOPHH IEPEBOIATCS BO

13 Boopuiisp K. Cucrema Berueit. M., 1995. C. 107.

4 Tagpanosa FO.B. TIpoCTPaHCTBO My3es: MOCTMOJCPHHCTCKOE MpodTeHue // AjbMaHax Kadeapsl
¢unocoduyn KynasTypel W KynsTyposiornn U lleHTpa m3ydeHust KyabTypsl ¢(mimocodckoro ¢axymsrera
Cankr-IletepOyprekoro rocymapcrBenHoro yausepcureta. CI16., 2001. C. 163.

15 Boowcuenko O.A. My3seii B pOpMUPOBAHUM UCTOPUYECKOM NaMsATH. ABTOpedepar AUCCEPTALUH ...
kaHauaara Kyiasrypostorun. CII6., 2012. C. 17.
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BHYTPCHHHI MHp YeloBeKa»'®. DKCIMO3UIHS, BOCCO3/IAI0NIAs HHTEPhEP MPOILIOro (HAPUMED,
MHTEPbEP KPECThSIHCKOH M30bI—BO MHOTHX MaJICHBKMX HCTOPHKO-KPaeBEJUECKUX My3esiX),
MOJTHOCTBIO 3aXBaThIBAET YEJIOBEKA U MOTPYXkAET €ro B JAPYryl0 peanbHOCTb. B-TpeTbux, BIH-
SIHUE JJAHHOTO MEXaHHW3Ma OCHOBBIBAETCS Ha TEarornuecKuX (QyHKIMIX HCTOPHKO-KpaeBeIue-
CKOTO My3esl U TeHJICHIIMH, CIIOKHMBIIEHCS B TTOCIIEIHEE BPEMs B KyJIBTYpHO-00pa30BaTesIbHOM
cdepe, a IMEHHO TCHACHIIMN K MHTEPAKTUBHOCTH B NOjlade 3HaHUH. MIHTepaKTUBHBIC 3aHSATHS
MO3BOJISIIOT SKCKYypCaHTaM NOYYBCTBOBATh CeOS B POJIM CPEAHEBEKOBOTO PHILAPS UM aHTUY-
HOTO Ky3HeIla, Horpy3uThesi B arMocdepy snoxu Bozpoxkaenus nin [pesaero Puma. Bo mHo-
I'MX HCTOPHKO-KPAEBEIYECKNX My3esiX BbIpaOOTaHa CBOS IPOrpaMMma HECTaHAAPTHBIX YPOKOB.
OnHuM U3 Hawbolee MOMYNSPHBIX 3aHATUH SIBISETCS IKCKYPCHS-JICKIUSI C UCIIOIb30BaHUEM
CTapHHHBIX TPEIMETOB, KOTOPBIE TTO3BOJISIIOT TOCTSIM MYy3€sl II04YBCTBOBAThH CeOsl B MPOIIIIIOM.

Tpetuil MexaHu3M BIUSHHUS UCTOPUKO-KPAaeBETUECKOr0 My3esl Ha BOCIIOMUHAHUS YeJIOoBeKa
IperoiaraeT Bo3ieficTBUE eAMHUYHBIX HKCIIOHATOB HA MEMOPHAJIbHbIE MPOLIECChl IKCKYpPCaH-
Ta. MBI OKpykaeM ceOst IpeJIMETaMy, B KOTOPBIX MaTepHaIM3yeTcsl Hallla CBS3b C MPOILIBIM.
Co BpeMeHEeM O5TH BellM OTMPABISAIOTCS B ceMeWHBIN apxuB. [Ipuxons B HCTOPUKO-KpaeBea-
YeCKUi My3ed, MBIl MOKEM TaM OOHapyXHTh TOYHO TaKHE K€ MPEIMEThI, KOTOpbIE KOIJa-
TO XpaHWINCh B HalleMm jaome. McTtopuueckue BeId Jar0T YelIOBEKY BO3MOXKHOCTh MOMHUTH
0 MPOLIEMNX COOBITHSX. V3yuast BEICTaBKY, TOCETHTENb My3esl IPAaKTHUYEeCKU cpaszy oOparia-
€T BHUMaHUE Ha ee MPeAMETHBIN psial. Te eqMHNYHBIC DKCIIOHATHI, KOTOPBIE OH y3Hal 0e3 Mpo-
YTEHHS SKCIUTMKALUK WM WH()OPMAIMOHHBIX TEKCTOB, B ONPE/IEICHHOW CTENEeHH MOTYT akK-
TyaJU3UpOBaTh Y HETO JIMUHbIE peMuHHCLeHIMH. K naHHOMY npuMepy OTHOCHUTCS y3HaBaHHE
HKCKYPCAHTOM CTapHHHBIX UTPYIIEK JETCTBA MM IPEIMETOB OBITOBOTO HazHA4YeHUs (TIPSUIKH,
KPBIHKH, TIPUMYCa, YyT'yHHBIC YTIOTH U T.JI.). BocnoMuHaHus 00 3THX Bemax Neperuiyd K Ham
OT TpeJCTaBUTENe CTapIIero MOKoJeHUs. JlaHHBbIe MPEeaMEThl SBISUTUCH KOTJA-TO BAaXKHOU
1 HEOThEMJIEMOH 4YacThI0O MOBCEAHEBHOM KM3HM HAIMX NpejakoB. Kak mpaBuio, MajaeHbKHE
HCTOPHKO-KPAEBETUECKUE MY3€H TOTOJHSIOT CBOM (DOHMBI 332 CUET ATUX IPEIMETOB, KOTOPHIE
MPUHOCIT MeCTHBIE kUTeNU. CIycTs HECKOJIBKO ACCSITUIETUH, 9TH JKUTEIU WIN UX MOTOMKHU
Y3HAIOT JIaHHbIE BEIM Ha BbICTaBKax My3es. C 9TUM y3HaBaHHEM 00s13aTeIbHO TMPHUXOT pas-
Ju4HbBle BoCOMHUHAHUSA. C 3TMMU PEMHUHUCHEHIUSAMH TAaK)KE BO3POXKAAETCS YacTh JAyXOBHOM
YKH3HU MPOIUIOTO HE TOJIBKO OTJEIBHONW CEMBbHU, HO M IIEJIOT0 Hapoja. 37ech NPUBIEKaeT K ce-
0e BHMMaHue mbiciib H.D. denopoBa 0 KpyroBopore )HU3HU MYy3€HHBIX IPEIMETOB: « IS My-
3es1 camasi CMepThb— HE KOHEI[, a TONIbKO Hadano»'’. BeICTaBleHHbBIC B 3alaX HCTOPHUKO-Kpae-
BEAUECKOTO My3es CTapUHHBIEC HKCIIOHATHI MOJyYaloT «BTOPOE JBIXaHUE» MOCIEe MOTPYKEHUsS
B 3a0BeHune. Te Bely, KOTOpbIE KOTJA-TO YIUIM, BHOBb BO3BPAIIAIOTCSl HA TOJIKW MY3EHHBIX
BUTpUH. BMecTe ¢ HUMU CTAQHOBATCS aKTyaJbHBIMM JYyXOBHBIE IIEHHOCTH, CMBICIBI U 3Hade-
HUS MPOIIJIOro, BOMJIOTHBIIUECS B 3TUX IpeAMeTax. BockpemaroTcss 1 MOMEHTBI MPOIIIOTo
JUTSL KQXKIIOTO 4YeTIOBEeKa, KOTOPBIH «HOCHT B cebe My3eit»'s. B aToM M 3akmrouaeTcs OIHO U3
OCHOBHBIX 3HAUCHMH «Xpama BOCIMOMUHaHUI). My3elHas SKCIO3UIHs KaK 3HAKOBO-KOMMYHH-
KaTHUBHOE MPOCTPAHCTBO BO3/ICHCTBYET HA BCE UyBCTBA YEJIOBEKA, YTO MPUBOJUT K y3HABAHUIO
MIPEZIMETOB, BBI3BIBAHUIO BOCIIOMUHAHU. B My3ee «moceTurtens BCTynaeT B HEMOCPECTBCHHBIN

16 Jlykenvcxuii B.FO. OGpas3ibl 1 006pa3bl COBPEMEHHOI My3€iHON IeITeIbHOCTH. DKCIIEPTHAS JCKIHST
Bragumupa ykensckoro. Cu. o ajpecy: http://museum.fondpotanin.ru/publ/7239/ (ccbuika mocieaHui
pa3 mposepsinace 14.02.2017 1.).

17" ®edopos H.®. My3eii, ero cmbica u Hasnadenue // Ou xe. Cobpanue counneHuii: B 4-x TT. M.,
1995. T. 1I. C. 372.

18 Tam xe.
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KOHTAKT C ONPEIMEUEHHON KyabTypoii»'?. I'pymnma npeameToB, coOpaHHas B KCIIO3UIUH, SB-
JISICTCST MOIIHBIM MTOCBUIOM JIJISl KaXKIOTO TOCTSI My3esl.

TpeTnii MexaHW3M BO3JCUCTBHUSI Ha BOCIIOMHHAHUS YCIIOBCKA OTYACTH IMOXOXK HA IMPEIbI-
JIYIIHE BUJIBI BOCKPCIICHUS aHTPOIMOJIOTHYCCKUX PEMUHHUCIICHIIHM, HO OH (PYHIUPYETCS CIe
OoJsiee YYBCTBCHHOW U JJaKe MPPAIMOHATBHON B3aMMOCBSI3bI0 MEXKIY IKCIO3HMIUCH M JTUUHO-
CThI0. BO MHOTHX My3eHHBIX IKCIO3HIIUAX MPEICTABICHBI MIPEAMETHI, OTCHUIAIOIINAEC K apXCTH-
mam: KPEeCThl, COISIPHBIC 3HAKH, PA3IMYHBIC PEIUTHO3HBIC CHMBOJIBI, KOTOPBIC BIUSIOT Ha KOJ-
JICKTHBHYIO TaMSTh YeJIOBeKa. Bo3aelcTBUE MpeaMera Ha BOCIIOMUHAHUS TOCETUTEIS HICT
4yepe3 BU3YaIbHBIA KOHTAKT, MPEMOJIATAlOIIIi HAIMYHE Y YKCKYPCAHTa 3apaHee «OTIedaTaH-
HOro 00pasa» mpeaMmera B CO3HaHUU. [loguepkHeM, YTO W300paKCHUS ATUX APXCTHIIOB J0-
CTaTOYHO JICTKO BCTPETHTh B KHUTAX, (DUIIBMaX, XyIOKCCTBCHHBIX KapTHUHAX W. T.JA. Jpyrum
MPUMEPOM BO3JCHCTBUS CIMHUYHBIX MPEIMCTOB HAa MAMSTh YCIOBCKA SBJISICTCS TAKTHIIbHBIN
KOHTaKT. Kak MBI y)ke oTMeuaiu, BO MHOTHX HCTOPHUKO-KPACBEMUCCKUX MY3€sX ceiyac roco-
CTBYCT TCHJICHIIMS K WHTEPAKTUBHOCTHU: OOJIBIIIMHCTBO IKCIIOHATOB MOXKHO IMOTPOraTh pyKa-
MHU. MHOTHE BEIU COXPAHSIOT TCIUIO CBOMX CO3JaTeliel, a TAKKE OTPAKAIOT TyXOBHBIH MHP
aBTOpa. «Takue mpeaMeThl OOBIYHO BBI3BIBAIOT Y 3PUTEINICH MHTEPEC K PACKPBHITUIO TE€X TalH
OBITHS, KOTOPBIE CTOST 3@ 3TOM Bembio»?’. TAKTUILHOE 3HAKOMCTBO KCKYpPCAHTA C JAHHBIMH
JKCIIOHATAMHU CIIOCOOCTBYET pa3rajike ATHUX TailH, a TaK)Ke BBI3BIBACT OMPEICICHHBIC BOCIIO-
MUHAHUS Y YeIOBeKa.

Heobxonumo cka3aTh HECKOJBKO CJIOB M O MPAKTHYCCKOM MOMEHTE BOCIPHUSATHS IKCKYP-
CaHTaMU-IIIKOJIbHUKAMU 3HAYCHUS OTICIBHBIX MPESIMETOB BBICTABKH. B MCTOpHKO-KpacBemye-
CKUH My3eil, KaKk MpaBHJIO, IMOMAJA0T JKCIOHATHI, HAJCJICHHBIC HCTOPHUUCCKAM 3HAUCHHCM,
COXPaHSIOIINE «KOJUICKTUBHYIO MaMsITh» 00MIecTBa. XpaM My3 B JAHHOM KOHTEKCTC SIBJISICTCS
[JIABHBIM aKKyMYJISITOPOM M XPAHWJIMIIEM 0CO00 IICHHBIX apTe(haKTOB «COLUATBHON MAMSITH
«My3eii ecTh BBIpOKCHUE MaMSITH OOIICH s BCeX JFONeH, Kak co0opa BCEX JKUBYIIMX, Ta-
MSTH, HEOTACIUMOM OT pa3yma, BOJM W JICHCTBHS, MAMSITH HE O MOTEpE BemIei, a 00 yTpare
yuil. JIessTenbHOCTh My3esl BBIPaXKAeTCs B COOMPAHUU U BOCCTAHOBIICHHMH, a HE B XPAaHCHUH
TOJBbKOY»?!. MHOTHE IIKOJIILHUKH, €llle He 00Jaiasi 3HaHUEeM O MpeMEeTax MPOIIOro, J0CTaTou-
HO JICTKO OTBEUAIOT HA BOMPOCHI 3KCKYPCOBOJIAa 00 MX Ha3HAYCHUH M OCHOBHBIX (PyHKIHSX. [Iy-
MaeTcCsl, 4TO TIPH OTBETE Ha 3TH BOIPOCHI, SKCKYPCAHTHI Ja)ke B Bo3pacTe 7—8 JIeT, 3a/IeHCTBYIOT
CBOHU IyCTh TOKA W HE3HAYUTEIbHBIC, HO, BCE JKC, BOCIIOMUHAHHMS, OCHOBAHHBIC, B TOM YHC-
JIC U Ha «KOJUICKTUBHOM», «ucToprueckoi mamsatu». T.B. [ankuna 3ameuaet: «BaxHbIM 1cu-
XUYCCKUAM MPOIIECCOM ISl BOCIIPUSATHUS MY3CHHBIX MPEIMETOB U OOBCKTOB SIBISICTCS MaMSTh,
UTPAIoNIasi PEHIAOIIyI0 POJb B COXPAHEHHHU [IEJIOCTH ¥ WHIMBUYaIbHOCTH uelioBekan’>. Kak
MPABUJIO, IIKOJIBHUKH OTTa/IbIBAIOT HA3HAYCHHUE MPEAMETOB XO3SHCTBEHHOM JNESTEIBHOCTH YelIo-
Beka (YTIOTH, MPSUTKH, JIANTH, BepeTeHa U Jp.). be3ycIoBHO, BecbMa CYNICCTBEHHYO POJIb B ATOM
y3HABAaHWU UTPACT MPUHIUI KyMYJISATHBHOCTH PA3BUTHUS aHTPOIOJOTHYCCKUX HU300PCTCHUIA.

MHorue COBpeMEHHBIC MHHOBAIMU OCHOBAaHBI HA MCIIOJIB30BAHUU CTAPUHHBIX TEXHOJIO-
THH MPOU3BOJCTBA. DTOT MPUHIUI COXPAHUIICS 10 HAMKX JHEU. [[0CKOIBKY OOJBIIYIO YacTh

19 Heanoea IO.B. ®unocockre KOHIENINE aHan3a My3eiiHbix npeameros. C. 317,

20 Tam xe. C. 312

2 ®edopos H.®. Mys3eii, ero cmpicn u HasHauenue. C. 383.

2 Tankuna T.B. Anmanranust U anpoOaist MCUXOJIOTHIECKUX METOIOB MCCIICOBAHUS MY3eiHOU ay-
JIUTOPUH B TOCYIapPCTBEHHOM HCTOPHKO-apXUTEKTYPHOM M ATHOTpapHUYECKOM My3ee-3amoBeqHuKe «Ku-
xn» (Kapenus) / Bectauk Tomckoro TocynapcrBenHoro nenmaroruueckoro ynuepcurera. 2013. Ne 2.
C. 197.
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MIPEJIMETOB MY3€HHBIX DKCIIO3UINI MCTOPUKO-KPACBEAYECKUX MY3€E€B COCTABIISIIOT MCTOpUYE-
CKHE TPEMETHI, KOTOPBIE OKa3bIBAIN M OKa3bIBAIOT BIMSHUE HAa M300pETEHHE COBPEMEHHBIX
YCTPOICTB, TO X y3HaBaHHE JJaKe CaMbIMU MaJICHBKHMHU 9KCKYPCAHTaMH HE MPE/ICTABISICTCS
YAMBUTEIBHBIM. TeM He MeHee, TPYHO MEPEOLECHUTh POJIb My3€esl B BAXKHOM JIeIe COXPaHHOCTH
«COLMAIILHOM MaMsTH Yepe3 pelpe3eHTANI0 CTAPUHHBIX BEIEH B HKCIIO3UIUSIX. 3HAKOMCTBO
U M3y4YCHHE TaKuX MPEIMETOB BBI3BIBACT, AK€ y CaMbIX MaJ€HbKHX ITOCETUTEIEH MCTOPUKO-
KpaeBeI4ecKoro My3esi, BOCIIOMUHAHHS.

Wrak, K OCHOBHBIM MEXaHM3MaM HCTOPHKO-KPAeBETYECKOr0 My3esl, KOTOPbIE OKa3bIBAIOT
BIIMSIHAE HA BOCIIOMHUHAHHS YEIOBEKa, MO)KHO OTHECTH: MEXaHM3M KOMMYHHKAI[MH, MEXaHU3M
BO3JICHUCTBHUS 00pa3a SKCIO3UIINY Ha BOCIIOMHUHAHHS YEJIOBEKA, MEXaHU3M BIIMSHHS OTJCIBHBIX
MCTOPUYECKUX NPEIMETOB Ha aKTyaIn3aluio0 PEMUHHUCIICHIIMN TToceTuTens. [lepBbiii— npenmno-
naraeT MH(POPMATHBHYIO HACHIIIEHHOCTh MY3€HHOM IKCIIO3MIMH, DIEMEHTHI KOTOPOi 00beau-
HSIFOTCSL B «TEKCT». DTOT HAPPATHB «IIPEJIaraeT» IKCKypPCaHTy «IIOTOBOPHUTH» O MPOILIOM, TEM
CaMbIM BBI3bIBasl y HETO PEMUHHUCIECHIINH. BTOpO — peanusyercst 3a c4eT UMHUTAIIMOHHOI 00-
Pa3HOCTH DKCIO3UIINY, MOTPYKAIOIIeH 3puTesi B atMocdepy JApyroil peasbHOCTH. BbicTaBka
(opMupyeT y TIOCETUTENS UCTOPUKO-KPAEBEYECKOIO My3€es YyBCTBEHHYIO aCCOLMAIIUIO M BOC-
MOMHMHaHUS. TpeTHil— CKIIaJIbIBaeTCsl M3 BO3JICHCTBUSI €IMHUYHBIX TPEIMETOB, COAEPIKAIINX
HCTOPUYECKYIO 3HAYMMOCTh, Ha AHTPOIIOJOTNYECKHE BOCIIOMHHAHUS, KOTOPHIE OCHOBAaHBI Ha
«KOJIJICKTUBHOW TaMsTH». BiHsHIE OTAEIBHBIX HKCIIOHATOB HA MaMSTh YEJIOBEKa peaii3yeTcs
U 4yepe3 TAKTHIBHOE 3HAKOMCTBO JKCKYPCAHTa ¢ BEIlaMU, HECYIIUMU CJE CBOErO CO3/aTels.
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Epmayanc 1U.A.

OCMBICJIEHUE ITPUPOJHOI'O OBBEKTA KAK TEKCTA:
MY3EUHBIN ACITEKT

Epmananc, Mpuna AnarombeBHa—KaHA. (DUIIoc. HayK, MIIQAIIMNA HAay4HBIH COTpPYIHUK,
[Maneonronorunueckuii My3eil, AMypckuil HayuHslii IeHTp [lanbHeBocTOUHOTO oTAEneHus PAH,
Poccusi, brnarosemieHck, irina@amurnc.ru.

B crarpe mpezacraBieH OmbIT pedUIeKCHU, HANpPaBICHHON Ha IPHPOAHBIC 00pa3oBaHUs,
TaKue, KaKk MCKOITaeMble KOCTHBIC OCTaTKW AMHO3aBpOoB. OHU paccMaTpHUBAIOTCS KaK «TEKCT
NIPUPOBI, TPeOYIOUMH 0COOCHHBIX 3HAHHUH JUIS «IIPOYTCHUS» 3aJI0KEHHOH B HUX €CTECTBEH-
HOHay4yHOH mH]popmanuu. [Iporecc «KOHTAaKTa» YeIOBEKa M OOBEKTa IPHPOJIBI ONPEACISICTCS
B KauecTBE aKTa «KOMMYHHUKAaLWU». BBIAEIAIOTCS CTaAnu «KOMMYyHHKammm». «KommyHmka-
LUs» YeJIOBeKa ¢ OOBEKTOM MPHUPOIBI CIYXHUT IMPUYUHON MOSBICHHUS HCTOPUKO-KYJIBTYPHOTO
«TEKCTay, CBSI3aHHOTO C 00BEKTOM Npupobl. COBpEMEHHBIC TEXHNYECKUE M TEXHOIOTHYECKUE
JIOCTIDKCHUS! TTO3BOJISIIOT MPE/ICTABUTh PE3YJbTaThl «IIPOYTECHHS» €CTECTBEHHOHAYYHOTO «TEK-
cTa». DTOMy CIOCOOCTBYIOT HHTEPAKTHBHBIC My3eH ([lapBuHoBCKHi My3ei B Mockse (Poccus),
Myseii nayku B Toponrto (Kanana), Myseit Haykn B Tpento (Mramms) u ap.). Mcnons3osa-
HHUe TexHosmoruu 3D-MonennpoBaHusl IOMOTAeT COXPAHSITH MPEAMETHI My3€HHBIX KOJUJICKINH,
co3/1aBasi X BUPTyaJIbHbIE TOYHBIC OOBEMHBIC KOIHMHU, BOCCTAHABIMBATH LIEJIOCTHOCTH 110 CO-
XPaHMBLIMMCS YacTsIM, PEKOHCTPYHPOBaTh BHEIIHHE (POPMBI 1O COXPAHHMBIIMMCS KOCTHBIM
ocratkam (Mys3elt ecrectBeHHO# nctopun B Jlonnone (BenmkoOpuranus) u np.). Beenenue
B MY3CHHYIO NPaKTUKY 3apyOeKHBIX M POCCHHCKHX MY3€€B TEXHOJIOTHH JIOTIOJHEHHOW peallb-
HOCTH NPEIOCTAaBHIIO YHHKAJIBHYIO BO3MOXKHOCTB MOHSTH JOCTHKECHHS HAYKH.

KitioueBble ciioBa: My3eid, My3€0JOTHsl, TEKCT, KOMMYHHKAIHSL.

THE CONCEPTUALIZATION OF A NATURAL OBJECT AS A TEXT:
MUSEUM ASPECT

Ermatsans, Irina Anatolyevna— Candidate of Science in Philosophy, The Junior Research
Fellow, The Paleontological museum of Amur Research Center, Far East Branch of Russian
Academy of Sciences, Russia, Blagoveschensk, irina@amurnc.ru.

The article presents the experience of reflection aimed at natural formations, such as fossil
bone remains of dinosaurs. They are considered as «text» of nature. For «reading» of the inher-
ent nature science requires special knowledge. «Contact» person and natural object, is defined as
the act of «communication». Stand out stage «communication». «Communication» with the ob-
ject of nature is the cause of historical and cultural «text». Modern technical and technological
advances have made it possible to present the results of «reading» natural science «text». This
is facilitated by interactive museums (the Darwin Museum in Moscow (Russia), the science Mu-
seum in Toronto (Canada), etc.). Using the technology of 3D simulation virtual surround cre-
ates precise copies of Museum objects are restored the integrity of the surviving parts, recon-
structed external form preserved bone remains. Russian and foreign museums are successfully
using augmented reality technology, which allows us to understand the achievements of science.

Key words: museum, museology, text, communication.

71



2/2017 My3sell — namsTHUK — Hacjeue

[Ipuponnoe obpa3oBaHue (HapUMep, Pa3INYHbBIC BUIBI HCKOIIAEMBIX OCTATKOB OpPTaHU3-
MOB), 10 CYTH, SIBIISISICH «TCKCTOMY» IMPHUPOJBI, MPEXKIC YeM B TOW WIM MHOHN (opme 3aHATH
MECTO B DKCIIO3UIIMH My3es, MPOXOAUT Yepe3 OMPEICICHHBIC, CBOCTO PONa, CTAIUU «KOM-
MYHUKAIU», B3aUMOJCHCTBHSI C UYCIIOBCKOM. BIIOCIICACTBUU 3TU CTAJUU «KOMMYHHKAITUI)
MOTYT HAWTHU OTPaKCHHE B MY3CHHON SKCIO3MIIUH, CIIOCOOCTBOBATH BOCIPHSITHIO «TEKCTa»
MIPUPOJIBL.

«O0paruBy Ha ceOs1 BHIMAaHKE YCJIOBEKa, MPUPOIHOE 00Pa30BaHKUE TEM CaMbIM «IIPHIACT
HAIMPaBJICHHOCTh €T0 MBICIIH, «JacT» TOIYOK K CBOCOOPA3HON «KOMMYHHUKAIIMM C YCTIOBCKOM.
Pe3ynbratoM Takoro B3aMMOJICHCTBUSI CTAHOBSATCS CO3JJAHHBIC YSJIOBEKOM «TEKCThD», B KOTOPBIX
(hUKCHpYeTCs BICYATICHHUE OT MOJyYCHHOTO SMOIMOHAIBHOTO BO3IeHCTBHS. « KOMMYHUKAIHS)
C YEJIOBEKOM HAIOJIHSET MPUPOJHOE 00pa3oBaHNEe UCTOPHEH, CIIOCOOCTBYET €ro aHTPOIOJIOTH-
3anuu. BosnetictBue (o M. Broky, «IpUKOCHOBEHHUE) YEIIOBEKA, KOIK3UCTCHIIMAIBHOE UCTO-
PUUCCKOMY BPEMEHHU W MPOCTPAHCTBY, IPUIACT MPUPOJHOMY O0pPa30BAHUIO KAUYCCTBO HCTOPH-
YECKOTO UCTOYHUKA (MCTOPUKO-KYIIBTYPHOTO «TEKCTaY), MCNIACT €ro MPHHAIICKAIIUM KYJIBTYpE.
M. brok yrBepxkaan: «Pa3HooOpa3ue HCTOPUICCKIX UCTOYHHUKOB TOUTH OeckoHeuHo. Bee, uro
OH M3TOTOBJISIET, K YeMY MPHKACACTCS, MOYKET M JIOJDKHO JaBaTh O HEM CBeJeHus»'. B mporec-
ce MOI00HOTO B3aMMOJICHCTBHUS CO3IACTCS HOBBIH UCTOPUKO-KYIBTYPHBIN «TEKCT» MPUPOTHOTO
00BbeKTa, TOMUMO 3aJI0)KEHHOTO B HEM €CTECTBEHHOHAYYHOTO.

«IIpoureHuey JIFOOOTO U3 ITHX KTESKCTOB» CTAHOBUTCSI BO3MOXHBIM, MOCJIC TOTO, KaK MPH-
ponHOoe 00pa3oBaHKe, OKA3bIBAsCh B IM0JIE 3PCHMSI MCCIIEAOBATENS, CTAHOBUTCS OOBEKTOM H3-
yueHusi. MeTOUKY MPOYTCHHUSI €r0 €CTCCTBCHHOHAYYHOTO «TEKCTa» pa3padaThIBAOT T'€OJIOTH,
cTparurpadsl, NaJeOHTOJIOTH, MAaJC0IKOIOTH, 11ajJeo00TaHuKH, najgeoreorpadbl U apyrue y3-
KHE CIEIUAIUCTBI. VX I1eIb— HOBOE 3HAHHUE O MECTE OTICIBHBIX AJIEMEHTOB (()pParMeHTOB,
YacTeil, OpraHu3MOB U JIp.) B IIEJIOCTHBIX CTPYKTYPaxX, B3AUMOCBS3SIX YaCTCH, SIIEMCHTOB U IIC-
Ji0r0 (OTAEIBHBIX KOCTHBIX OCTAaTKOB—B CKEJICTE OHOJIOTMYCCKOTO OpraHu3Ma, B IPyIIIax Io-
JIOOHBIX ceOc BUOB, POIOB U T.JI. B TCOJOTHUYCCKON HUCTOPUU 3EMJIM, B PA3BUTHUU XKU3HH Ha
3emiie U T.11.).

Metoauka U3BICYCHUS TYMaHUTAPHOTO (MCTOPUKO-KYJIBTYPHOTO) TEKCTa — 3ajiadya UCTO-
PHUKOB HayKH, My3eHHBIX CICIUAIICTOB, Y3KUX CICIUAIUCTOB (TIaJICOHTOIOTOB, TECOIOTOB U JIp.),
3aHUMAIOIIUXCS, B TOM YHUCIIC, TAaHHBIMH MpodiieMaMu. Llenbo UX U3ydYeHHs TAKKe SIBISICTCS
HOBOC 3HAHUEC, HO OTJIMYHOE OT MOJTY4aeMOr0 €CTCCTBCHHBIMU HaykamMu. OHO BKIIIOUACT: (hak-
ThI O JIIONAX (OMOrpaduuecKue CBEACHUS O TICPBOOTKPBIBATEIISAXK, UCCIICIOBATEISIX ), COOBITHSX,
mpolieccax (COMyTCTBOBABIINX, COMCHCTBOBABIINX, MPEIATCTBOBABIINX OTKPBITHIO); XPOHOJIO-
THIO TIOOOHBIX HAXOJOK B KOHKPETHOM PErMOHE U COOTHECCHUU C IPYTUMH PETHOHAME 3EMITH,
JMUHAMUKY U3MEHCHHUS M MHOTOE JIPYToe.

CrnencTBreM «IIPUKOCHOBCHUSD) UCCIICIOBATEIIS K MPUPOIHOMY OOBCKTY CTAHOBUTCS CO3-
JTAaHUE OTYCTOB, KOPPCCIIOHICHIINH, THCBHUKOB, CTarei, MOHOTrpaduii, KaTaJloOroB W JIPyrux
TEKCTOB, UMCIOIINX 3HAUCHHE, KaK JUIsl €CTCCTBCHHBIX, TaK ¥ JJIs TYMaHUTAPHBIX HAyK.

To ecThb, Ha MEpBON CTaJUU «KOMMYHHKALIMU» C YCIOBCKOM MPUPOIHOE OOpa3oBaHUC
CIIY’)KUT TPUYMHON TIOSBIICHUSI «TEKCTOBY» B BHJC Pa3IHUHBIX ()OPM YCTHOTO MOBECTBOBAHUS
(MudBbI, cKa3aHUS ¥ T. JI.) U U300Pa3UTEIBHOTO UCKYCCTBA, HA BTOPOH— B BHJIC MACHMCHHBIX
HCTOYHHUKOB, 3a(DUKCUPOBABIINX YCTHBIC MIOBSCTBOBAHMS, a TAaKkKe (DAKThl BU3YATHU3AIUU ITHX
MPEJMETOB, MEPBBIX HCHAYYHBIX M HAYYHBIX WHTCPIPCTAIMNA, HA TPEThCH —B BUIC HAYYHBIX
TEKCTOB, MPEJCTABUBIINX MPHHSATHIC COOOIIECTBOM YUCHBIX-CIICI[UATUCTOB TOYKH 3PCHHS Ha

' Brok M. Anonorust ucropuu, win Pemeco ucropuka. M., 1986. C. 39.
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JITAaHHOE MPHUPOTHOE 00pa30BaHKE U JATBHEHINYIO0 MX DBOJIOIHIO, U MIPOU3BOJHBIX OT HUX TEK-
CTOB, HAIIPABJICHHBIX Ha MOMYJISPU3AIMIO HAYYHOTO 3HAHMSI.

OOparenye Kk TaKMM IPUPOAHBIM 00bekTaM AMypckoro pernona (ror Poccuiickoro [lainb-
Hero Boctoka — Ceepo-BocTtok Kuras)?, kak nCKOmaeMble OCTATKH JHHO3aBPOB, CIOCO0-
CTBYET M3BJICUCHHIO €CTECTBEHHOHAYYHOI MH(pOPMAIH, BAYKHOM U1l HayK 0 3emiie (Teoiorny,
MAJICOHTOJIOTUH U JpP.), KOTOPYIO «HAaKaIIMBalOT» COOCTBEHHO TpEIMEThl (KOCTHBIE OCTar-
kn). Kpome Toro, mo3BojsieT MOHSTh, YTO MPOMCXOAUT «HAKOIICHUE» M MHOW MH(pOpMaluy,
a IMEHHO, CBSI3aHHOM C BOCIIPUSITHEM HMX UYEIIOBEKOM, a TAK)KE — UCTOPUEH OTKPBITHS U H3yye-
Hus. B pesynbrare NoCTENEHHO BOCCTAHABIMBACTCS 1I€JI0CTHAsI KAPTUHA UCTOPUH MaJEOHTOO-
TMYECKOT0 M3Y4YEHHUS JAHHOTO PETHOHA: XPOHOJOTHS HAaXOJOK, pOjib YUYEHBIX, KPaeBElOB, Ha-
YUHBIX OOIIECTB, YUpEXKICHNI 1 OpraHu3alnii, 1 MHOTHE JIpyTUe acleKThl JAHHOTO Ipoliecca.

Tak, Kk nepBOHAYAIBLHOMY OITBITY OCMBICJICHHUS NCKOMAEMbIX KOCTHBIX OCTaTKOB JTMHO3aB-
poB (MMest B BUJY TEPPUTOPHIO AMYPCKOTO PErMOHa), MO)KHO OTHECTH, HalpUMep, HaJUYUE
B KUTalCKOM MHUQOIOrHH TaKoro MEpCcoHaka KaK JPAKoOH, KOTOPBIH paccMaTpuBaeTcsl B Ka-
YeCTBE CHMBOJIAa KuTaiicko# umeHTHyHOCTH. OOpa3 JpakoHa B Kutae mMpoko MCHONB3yeTcs
U B ITPOM3BEICHUIX UCKyccTBa. HaponHoe (KOJIEKTHBHOE) CO3HAHUE MICHTH(UIMPYET ¢ Jpa-
KOHaMH MCKOIIaeMble KOCTH JIMHO3aBPOB, KOTOpBIE, ITO-BUIUMOMY, ObLIM M3BECTHBI B Kwurae
3aJI0JIT0 710 UX OTKPBITUSL W aTpuOylUM B Ka4ecTBE JMHO3aBPOBBIX. /IpakoHBI CO BpeMEHEM
MIPUOOPENTN HE TOJIBKO Pa3IMYMMBbIC OYEPTaHMsL, HO M ObUTH HaJeJICHbl Ka4Y€CTBOM CBSIIICHHBIX
CYIIECTB, KOCTH KOTOPBIX, COOTBETCTBEHHO CUUTAJINCH OOJaIAfOIMMH JIeueOHBIMH CBONCTBA-
mu. Y HapoznoB Poccun Tarke u3BecteH oOpa3 apakoHa B (GoibKiIope ¥ M300pa3uTeIbHOM HC-
KyCCTBE€, HO OH HE COOTHECEH C JMHO3aBpaMU. B HacTosiiiee BpeMs He yCTAaHOBJIEHO Kak BOC-
MIPUHUMAJIO 3TH NPUPOIHBIE OOBEKTHI POCCHICKOE HACEIICHUE, TPOXKUBABIIIEE HA JIEBOM Oepery
p. AMyp®, TO eCTh Ha TEPPUTOPHH, COMPEACTHHON C MECTOM HAXOIOK HMCKOMAeMbIX KOCTEH
JuHO3aBpoB B KuTae, HO M3BECTHO, YTO Ka3aKM HCIOJIB30BAIN KOCTH B Ka4eCTBE TPY3UI MpU
PpBIOHOI JIOBITE.

Crnenyromasi cTaausi CBA3aHa C IOSBIEHHEM BO BTOpoil monoBuHe XIX B. MHCBMEHHBIX
WCTOYHUKOB B BHJE yrnoMuHanwusi, cienannoro @.b. [lImunrom, B HaydHOM OTYeTe (DKCIIEAH-
st 1859—1863 rr)*, mybnukanusix B MecTHOU nepuoandeckoi nevaru (1902 r.)’, B oruete 06
skcneauimu [.®. Benoycoa 1902 r° Bo Bcex Tpex ciydasx ObUTH 3a(MKCHPOBAHbBI (HaKThi
HaXOJIOK MCKOIIAEMBbIX KOCTHBIX OCTATKOB ITO3BOHOYHBIX JKUBOTHBIX, HE COOTHECEHHBIE B TOT
MOMEHT C JIUHO3aBpPaMH.

O crajiuu HAayYHOTO «IIPOYTECHUS» ECTECTBEHHOTO U HCTOPHUKO-KYJIBTYPHOTO «TEKCTOBY
9THUX TPUPOAHBIX OOBEKTOB CBUJIETEIBbCTBYIOT CO3aHHBIC C Hadyaja MCCICAOBAHUS Hay4yHbIC

2 BriepBble HCKOIACMBIC OCTATKH JAWHO3aBPOB B A3HH, IPHHSTHIC 32 KOCTH MIJICKOITHTAIOIINX, OBLTH
Hal{IeHB! IMEHHO Ha Tepputopun Kuras (mpassrif 6eper p. Amyp) poccuiickuM ydensim @.5. [lImuarom
B 1859 r, Bropu4no OTKpHITH B 1902 1. monkoBHUKOM ['eHepanpHOTO mtada M.M. MaHakuHBIM TIpH CO-
JIEWCTBUM Ka3aKoB AMYPCKOTO Ka3aubero BOICKAa, OCMOTP MECTOHAXOXCHHUs OCYILECTBICH KPaeBeIOM
A S T'ypoeiM 1 wieHoM [Ipmamypckoro ornena Pycckoro reorpagmueckoro obmectsa I.d. bemoyco-
BbIM (1902 1), mepBble maneonTonornueckue packonku nposeneHsl H.I1. CremanoBeM B 1916-1917 1,
U3YYCHBI POCCUICKMM M COBETCKMM TeoyioroM U majeontonorom A.H. PsounuubiM B 1917-1930 rr.

3 Jlessblii Geper p. AMyp 3akperuieH 3a Poccueit AiiryHckum gqoroopom 1858 1., 3acesieH poccuiickum
HaceJleHueM BO BTOpoil monoBuHe XIX—Hauane XX BB.

4 IIvuom @.6., Ien I1.I1. Vicropudeckue 0T4eThI 0 Gpu3nKo-reorpaduyeckux uccienosanusix // Tpy-
nel Cubupckoit sxcrienuin UPTO. CII6., 1868. T. 1. C. 1-72.

5 TIpuamypckue BemomocTu. Xabaposck, 1902. Ne 448. C. 6; Amypckas rasera. biarosemenck, 1902.
Ne 89. C. 2367.

¢ Tlpuamypckue Benomoctr. Xabaposck, 1902. Ne 459. C. 15.
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(ctatbu, MOHOTpahUH, KaTaJIOTH U JIp.) M MPOU3BOJHBIC OT HUX HAYYHO-TOMYJISIPHBIC U TIOMY-
JISIPHBIC TEKCTHI.

[IprMepoM MUCHMEHHBIX HMCTOYHUKOB, MOSIBUBIIUXCS B PE3yJbTaTe NEATCIBHOCTH, Ha-
MPABJICHHOW Ha MPHUPOIHBIH OOBEKT, & UMCHHO HAa HMCKOMAEMbIC KOCTHBIC OCTATKU JIHUHO3aB-
POB, SIBIISIFOTCSI TEKCTHI, CO3/IaHHBIE UCCIIEA0BATEISIMU: THEBHUK 3arPAaHMYHON KOMAaHIMPOBKH’,
nepenucka®, Hay4dHble CTAaThu Teoyora W mnaineonrosiora A.H. PsOunuHa’, moneBoil JHEBHUK
kpaesena [.C. HoBukosa-Jlaypckoro (1930-¢ rr.)'", oruer 06 skcneauiuu 1951 1. u HayuHast
cratbsi maneontonora A.K. PoxmectBerckoro!'. M3ydeHne MaHHBIX HCTOYHHUKOB ITO3BOIHIIO
MPEANoNokUTh, 9To B 1920-1980 rr. cnenuanbHble MaleOHTOJIOMMUECKUE HCCIeOBAaHUs, J10-
KyMEHTaJIbHO MOJTBEPKJCHHbIE, He MpoBoAWINCh. Mckimtouenue coctasui nepuox ¢ 1949 no
1951 rr, BpeMs OTKPBITHS U TEPBBIX HCCIICAOBaHUN bBIaroBeNeHCKOr0 MECTOHAXOKIICHUS.
Jliist Hero ObuTa yCTaHOBJICHA HOBas Aata OTKpbITHs (1949 1., paHee naToil OTKPBITUS CUMTAI-
cs 1948 1.). B 1949 r. uccnenoBanus npoussoawiuck A.l. Ymogom u [.C. HoBukoBsiM-/layp-
CKUM, COTPYJHHKAaMH AMYPCKOTO OOJaCTHOTO KPaeBEAYECKOTO My3esl, COBMECTHO C I€0JIOTOM
A.3. JlazapeBbiM, B 1951 r.—amypckum otpsimom Cubupckoit sxcnienuiu [laneonronornye-
ckoro uactutytra AH CCCP nop pykoBoactBoM A.K. PoxkiecTBEeHCKOro, OTHOrO U3 HEMHOTHX
CICIMAJIMCTOB, 3aHIUMABIIMXCS HA TOT MOMEHT HMCCJICIOBAaHHEM JIMHO3aBPOBOIl (payHHBI.

Hcnonp30BaHHBIC HAMH MCTOYHUKU OTKPBIBAIOT BO3MOXKHOCTH PEKOHCTPYKIIUU HUCTOPHU-
YECKOTO M COIMOKYJIBTYPHOTO KOHTEKCTOB, COOTHECEHHBIX C OTKPBITHEM W HCCIICIOBAHHEM
npUpOAHOTO 00bekTa. To ecTh, U3YYCHUE MUCHMEHHBIX UCTOYHHKOB, B KOTOPBIX «IIPUPOIHBIC
(heHOMEHBI» NICHCTBUTEIILHO IICIICHAIIPABICHHO 3a()UKCHPOBAHBD», TACT TO CAMOE «OOBCKTHB-
HO 3HAYUMOE 3HAHHE O YeJIOBEKe, OOIIECTBE, IMBUIIN3AIMU U JIaXKe Mpupoae» .

Bce ynomsiHyThIe «TEKCTBIY MO3BOJISIOT CO31aTh 0COOCHHBIN My3eHHBINA «TEKCT», TOCTPO-
CHHBII Ha COUCTAHHMU PA3IUYHBIX TCKCTOBY», PACCMATPUBAsi B KAYECTBE TAKOBBIX U MPEIAMETHI,
U UX BepOaJIbHbIC, BU3yabHBIC (TEKCTOBBIC, M300pa3UTEIbHbBIC) M UHBIC HHTEPIpETAnuu. Tex-
HUYCCKHEC U TEXHOJIIOTHYCCKUE JOCTIKCHHS, KOTOPBIC MPUMECHSIOTCS B HACTOSIIIECE BPEMs B MYy-
3CHHOI MPaKTUKE (ay[IHO- U BUACO-CPEACTBA, 3D-TEXHOIOTHH), C OJJHOH CTOPOHBI, CIIOCOOCTBY-
0T YCHJICHHIO 3MOI[MOHAIBHOTO BO3JCHCTBUS HAa BOCIPHSITHC MOTCHI[MAIBLHOTO MMOCCTHUTEIIS,
C JPYroil—MO3BOJISIFOT JOCTOBEPHO MPEACTABUTh UTOTM HAYYHBIX HCCICIOBAHUI CpEICTBA-
MU, JOCTYITHBIMH JUIsI TIOHMMAHUS [MOCCTUTEIICH Pa3JIMYHBIX BO3PACTHBIX KATCTOPUN M YPOBHS
MOATOTOBKH. B OCHOBE MOTOOHBIX TEXHOJIOTHI — aKTUBHOE B3aUMOJICHCTBUE MIOCETHTEIS C Pe-
AJBHBIM WJIH BUPTYaJbHBIM MY3CHHBIM MMPOCTPAHCTBOM, IOMOTAIOIICE «IIPOYTCHHIO» MY3EHHO-
ro «TekcTay. CrocoOCTBYET STOMY IUPOKOES HCIIOIh30BaHUE MH(GOPMAIMOHHBIX TCPMHUHAIIOB,
CCHCOPHBIX KHOCKOB, IUIa3MCHHBIX MMAHEJICH, 3JICKTPOHHBIX CTCHIOB, MOOWIBHBIX YCTPONCTB.

7 Cankr-IlerepOyprekuii dunman Apxusa Poccuiickoit akagemun Hayk ([Janee—CII6D APAH).
@. 732. Om. 1. O. 82.

8 CII6® APAH. @. 732. Om. 1. [I. 120-240.

® Pabunun A.H.: 1) PecTaBpupOBaHHBIM CKeJET WCIOIMHCKOrO suiepa Trachodon amurense nov.
sp. // U3Bectus ['eomormueckoro komutera. 1925. T. 44. Ne 1. C. 1-12; 2) Mandschurosaurus amurensis
nov. gen. nov. sp., BEpXHEMeEJIOBOI auHO3aBp ¢ p. Amypa. JI., 1930; 3) K Bompocy o ¢ayne u Bo3pacrte
JIMHO3aBPOBBIX cJI0eB Ha p. Amyp // 3anucku Pycckoro Munepanoruueckoro O6miectsa. 1930. Beim. 50.
Ne 1. C. 41-51.

10 Tocynapcreennslit apxuB Amypckoii oomactu. @. 958. Om. 1. JI. 1. JI. 418-48]1.

" Pooicoecmeenckuii A.K. O MECTOHaXOK/ICHHSX BEPXHEMEJIOBBIX JAWHO3aBPOB Ha p. Amyp // Verte-
brata palasiatica. 1957. Vol. 1. Ne 4. P. 285-291.

12 Meoywesckass O.M. MeTo[ UCTOYHUKOBEACHUS U MEXIUCIUILTHHAPHBIC acnekThl // McToYHHKO-
Beaenue: Teopus. Mcropus. Meron. Mcrounnkn poccuiickoit ucropun: YueOHoe mocobue. M., 1998.
C. 164.
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B 3apyOexHON M pOCCHICKOI My3eHHOW NpakTHKEe HamIe] MPUMEHEHHE W TaKoW I0JI-
xo1 B 3D-monenupoBaHuM Kak (OTOrpaMeTpusi, MO3BOJSIONIMIA cO3/1aBaTh OOBEMHBIE H30-
Opaxenust oobexToB. Hampumep, B JlappuHOBCKOM My3ee B I MOCKBa C II€IbIO COXPaHEHUS
OCTEOJIOTHYECKUX KOJIJIEKIUI CO37al0TCsl BUPTyaJbHBIE OCTEOJIOTHYECKHE Koulekuuu. Me-
Tox 3D-ckaHWpOBaHMS YEPENOB MOMOTACT MOJIYYUTh UX OOBEMHOE M300pakeHHE, MO3BOJIS-
IolIee COXPaHNUTh (POPMY W TPOBECTH CPABHUTENIBHBIA aHAIIU3 MpeaMEToB Kouiekiuu. Cos-
JIAaHHBIC TIPU TOM HEOOIbIIHNE 10 BpeMeHU (QMIIbMBI (10 5—8 MUHYT), JOCTYNHBIC Ha calTe
My3esi, O3BOJISIFOT JF00OMY NMPHUOIM3UTHCS K MOHMMAHMIO JIOCTIKeHNH Hayku. B Mysee ecre-
CTBEHHOH ucropuu T. JIOHIOH 1Mo00HBIe (QUIBMBI TPEICTABISIOT IIPOLECCHl PEKOHCTPYKIIUH
CKeJIeTa BBIMEPIIEro JKUBOTHOTO MO €r0 MCKOMAEMBIM OCTaTKaM, BOCCTAHOBJICHMS BHEIIHUX
(¢opMm Ha OocHOBe ckeneTa, 0OCOOCHHOCTEH JIBHUraTelIbHBIX (DYHKIHMH, TPUCYIIHMX KOHKPETHOMY
JKUBOTHOMY.

VYernenHo ocBaMBaeTcsi My3esiMH, Kak 3apyOeKHBIMH, TaK U POCCHUCKUMHM, TEXHOJIOTHS
JIOTIOJTHEHHOW PeaJIbHOCTH, KOTOpasi paboTaeT He TOJILKO Ha ITOJyYeHHE AMOIMOHAIBLHOTO OT-
KJIMKa TOCETUTENIeH Ha HOBbIE MHTEPAKTHBHBIE METONbI, HO M HAa NPUBJICUEHHE MOCETUTENsS
MPOITH MO MyTH, MYCTh B COKPAIIEHHOM M aJIalTUPOBAHHOM BapHAHTE, MPOHIEHHOMY HCCie-
JIOBaTeNSIMH, TIONYYUBIIMMHU B PE3yJIbTaTe HOBOE 3HaHUE. TeM caMbIM, MOCETUTENN MOTy4YaroT
BO3MOXKHOCTbB MOHATH, KaK POXKIAETCsl 3TO HOBoe 3HaHue. Hampumep, B A30BCKOM HCTOPUKO-
apXEO0JOTUYECKOM M T1aJICOHTOIIOTHUECKOM My3ee-3arnoBeanuke (. A3oB, PocToBckas o0nmacTs)
skcrio3unus «Creabl 3eMHOM MaMATH» TBITAETCS BOBJIEYb MOCETUTENS B COydacTHE B Hayd-
HOM HCCJIEZIOBAaHMM OT MOMEHTA PACcKOIOK, B XOJ€ KOTOPBIX ObLT HalJeH CKeJIeT AUHOTepHUs
(Deinotherium giganteum), npezcTaBIeHHbII UIMEHHO TaK, Kak OH OblT OOHApy»eH, K PEKOH-
CTPYKLIMH €r0 CKeJIeTa B OTHOM 3aJIe ¥ TPEXMEPHOTO aHHMHPOBAHHOTO U300pa’KeHNUs BHEIIIHE-
TO BHJIa U CPEAbl €ro0 0OuTaHus—B JApyroM. B AcTpaxaHCKOM My3ee OYKH JIOTIOJTHEHHOM pe-
aneHOcTH Epson Moverio BT-200 no3BosisitoT yBuaeTh oxuBIiIero mamonta. «B Koposesckom
My3ee OHTapro B TOPOHTO MOMOMHEHHAS PEAIbHOCTh B OYKBAJIBHOM CMBICIIC “OXKHBHJIA™ JKC-
nosunuio “JlunozaBper”. Korma nmocetureny HanpaBisioT CBOM CMapT(OHBI Ha MapKepsbl, pas-
BEIICHHBIE TI0 BCEMY MY3€l0, TUHO3aBPHh! “BBICKAKMBAIOT U3 MAPKEPOB U MPBITAIOT MO BCEMY
MPOCTPAHCTBY, BKIIOUAst MOm»'3.

B pesynbraTe, TEKCTHI, JOCTYIHbIC WHAWBUAYAIbHOMY CO3HAHHIO Y3KOI IpyIIBI HCCle-
JIOBaTelIeii, Mpoiiis onpeaeIeHHbIe CTYyIIeHH 00padOTKH, MOTYT CTaTh JJOCTYIHBIMU KaK WH/IHU-
BU/yaJIbHOMY, TaK M KOJJIEKTUBHOMY BOCIPHUSTHIO CO3HAHUS 3a MpeesaMH 3TUX Y3KHX TPy
B PaMKax IKCIO3UI[IOHHOTO MPOCTPAHCTBA, CTAB AIEMEHTAMU HOBOTO «TEKCTa.
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BOEHHO-MEJIUIIMHCKUI MY3E:
OCOBEHHOCTH CTAHOBJIEHUSA U ITYTU ®OPMHUPOBAHMS ®OH/IOB

Bpunrok, Hagexxna FOpreBHa— KaHI. UCT. HAyK, HAY9IHBIH COTpyAHUK, Hay4uHo-mccneno-
BaTEIBCKI MHCTUTYT (BOCHHOU mcTopuu) Boennoil akagemuu ['enepansnoro mrada BC PO,
Poccus, Cankt- IetepOypr, brinyuk2013@yandex.ru;

Bynxo, Amaronmii AHApeeBHY — IOKT. MeJ. Hayk, mpodeccop, aupextop Boenno-menn-
nuHCKOTO My3es, Poccust, Cankr-IletepOypr, medmuseum@mail.ru.

B 2017 1. mcnionHMIOCH 75 €T cO AHS OCHOBaHWS BOeHHO-METUIIMHCKOTO My3es. 3a 5T’
TOZIBI OH 3aHsJI 0coboe MecTo B My3eifHoMm cooOmmectBe Poccnn. BoeHHO-MEIUITMHCKHNA My-
3ei, CO3MaHHbIA B ToAbI Bennkoit OTedecTBeHHON BOWHBI, SIBISETCS MPOIOIDKATENIEM TPa Ui
CYIIECTBOBABIINX paHee B Poccun MeOUIMHCKHX My3eeB. B cTarbe pacckas3biBaeTcst O Ipen-
IIECTBEHHUKAX My3€s, 0COOCHHOCTSIX KOMIUIEKTOBAHMUS M HAyYHOTO ONMCAHUS €ro (pOHIIOB, CO-
TpyaHHYECTBe ¢ KpymHenmmmu My3essmu Caskt-IlerepOypra u Poccun. Ilo 6oraTcTBy cBoeit
KOJUTEKITUH MYy3€H IOITydrII Ha3BaHHe «METUIIMHCKOTO DpMuUTaxka». Ee BakHelel cocTaBHON
YaCThIO SIBIISTIOTCS NIEPCOHANIbHBIE (POH/IBI KPYIHBIX AEATEICH 0OT€UEeCTBEHHON MEANIMHBL. JTH
(hOHIBI KOMIUIEKTOBAINCh M3 Pa3HbIX MCTOYHHKOB M COIEPKAT BCEOOBEMIIIONIMI Marepual,
XapaKTepU3YIOMUi MPO(hEeCCHOHANBHYIO IESITEbHOCTh M JKU3HEHHBIN IyTh MHOTHX POCCHHA-
CKHX M COBETCKHX MemuKkoB. OMHNM W3 HanOonee OOMMPHBIX SBISAETCA (HOHI BEIUKOTO PyC-
ckoro xupypra H.W. TTuporosa. I[lepconansasie hoHIBI BOCHHO-METUITMHCKOTO My3€esl CITy)KatT
WCTOYHUKOM JJIsl HanncaHusl Onorpaduil yueHbIX W Bpauei, BOCCTAHOBIEHHS UCTOPHU CO371a-
HUSI ¥ CTAHOBJICHUSI HAyYHO-HCCIIEIOBATEIbCKUX YUPEKICHUH N MEAUIIMHCKUX IIKoa Poccum.
B Hacrosmiee BpeMs MPOJOIDKAIOT HOMOJIHATHCS CIOXKHBIINECS paHee W (POPMHUPYIOTCS HOBBIE
nepcoHanbHble POoHBI. Kaxaplii 13 HUX — OCHOBA AJISI MEMOPHAIBHOTO MY3€sI BBIIAIOIIETOCS
JIeSITeIIsl OT€YECTBEHHON MEIUINHBI.

KuroueBble ci1oBa: MEAMLMHCKUE My3€d, BOGHHO-MEOUIMHCKUI My3€H, ONBIT BOCHHO-
MEIUINHCKON CITyKOBI, IEpCOHaIbHbIE (POH/IBI, MEAUIIMHCKNE AEATEIH, NCTOPHS BOCHHON Me-
JULUHBI U TPAXKJAHCKOTO 31PaBOOXPAHEHUSL.
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2017 marks the 75" anniversary of the foundation of the Military Medical Museum. Dur-
ing these years the museum had took its particular place in the national museum community.
The Military Medical Museum, established in the years of the great Patriotic war, is a suc-
cessor of the traditions of the pre-existed medical museums in Russia. The article considers
the history of its predecessors, the peculiarities of acquisition and scientific description of
its funds, the cooperation with the largest museums of St. Petersburg and Russia. Due to the
richness of its collection, the museum was named “the medical Hermitage”. Its most impor-
tant component is the personal funds of major figures of Russian medicine. These funds were
completed from different sources and contain a comprehensive material that characterizing the
professional activity and life of many Russian and Soviet doctors. One of the most extensive
of these is the fund of the great Russian surgeon N.I. Pirogov. Personal funds of the Military
Medical Museum serve as a source for writing biographies of scientists and doctors, for the
reconstitution the history of the creation and development of scientific research institutions and
medical schools in Russia. Currently, the established personal funds are being replenished and
new are being formed. Each of them is the basis for the memorial museum of the outstanding
figure of domestic medicine.

Key words: medical museums, the Military Medical Museum, the experience of the mili-
tary medical service, personal funds, medical figures, the history of military medicine and ci-
vilian health care.

IlepBble MenMLIMHCKHE My3€HM Hadajld BO3HMKAaTh B Poccuu elie B nepBble NECATUICTHS
XVIII B. Komneknunu aHATOMHYECKHUX MpPENapaToB, COOMPAEMBIX B CTpaHE M BBIBE3CHHBIX U3
EBpomsl, moctynuiau B co3maHHblid Ilerpom Benukum myseit, —KyHnctkamepy. He ciyuaiino
IJIaBHBIM CMOTpPHUTENIeM COOpaHHBIX penkocTeid cran seild-meank P.K. Apeckun, a ero momoui-
HukoM —Bpau JI.JI. BiitoMeHTpoCT, BIOCIENACTBUN NIEPBBII Npe3uaeHT Poccuiickoll akageMuu
HayK U UCKYCCTB.

B 1724 . KyHcTkamepa BolLIa B cOCTaB AKaJIeMHM HayK, a BIIOCIEICTBUU ObUIa pas-
JIelieHa Ha psiJl CaMOCTOSATENIbHBIX My3€eB: aHATOMHUYECKHi, dTHorpaduyeckuii, OoTaHnuec-
KU U Jp.

Eme onno crapeiimee my3eiiHoe coOpaHHe MEIMIIMHCKOTO HAlpaBiCHHs OBLIO CO3MaHO
Ha AnrtekapckoM OcTpoBe Hpu MacTepoBoi n30e, Iie M3rOTaBIMBAIIUCH JISKAPCKHE WHCTPY-
MEHTBI BBICOKOTO KauecTBa. My3ei, UMEBIIMIA OIHO BpeMs Ha3BaHHE «KaOMHEeTa 00pa3IoBbIX
NPEKHUX M HOBEUIIMX MHCTPYMEHTOB)», CYLIECTBOBAJ B IEPUO MOCIEHA0BATEIbHBIX MPE00-
pazoBanuii MactepoBoii u30bl B [leTepOyprckyro MHCTpyMeHTal bHYI0 (haOpHKy, HHCTPYMEH-
TabHBIA 3aBOJ] BOCHHO-BPAYeOHBIX 3aroTOBIEHUH, a TPU COBETCKON BIACTHU—B MPOU3BO/I-
cTBeHHOe oOwbenuHeHune «KpacHorsapueen». B mysee, cyliecTBOBaBIIEM IPU STOM KPYITHOM
NPEANPUSITHN, XPAHWINCh MEAUIMHCKUE WHCTPYMEHTBI, UX HAOOPbI U KOMIUICKTHI, JIeYeOHbIC
U JMarHOCTHYECKHE MPUOOPHI M amlmaparsl, MEAUIIMHCKAA ONTHKA, OPTONEIUYECKHUE MPUCIIO-
COOJICHUSI, CXEMBbI, YePTEXKH, TEXHUUECKas JIUTeparypa.

Boszuukmmii B 1764 1. kak yactHoe coOpanue nmneparpuibl Exarepunst 11, a Bnocnen-
CTBHUH BBIPOCIIHUI B OIUH U3 KPYITHEHIIINX MUPOBBIX My3eeB [ 0CynapCcTBEHHBIN DpMHUTaXK, XOTS
U He 00pa3oBaJl B CBOEM COCTaBE CIELHAIbHOIO MEIMIUHCKOIO OT/ENa, HO «cpeiu Oorarei-
MIMX KOJUIGKIMH MPOU3BEIICHNI HKHUBOMUCH, TPAdUKH ¥ CKYJIBITYPbD) COOpaj «HEMAaJo CHKe-
TOB, OTPAKAIOLIMX MEIUIMHCKYIO TeMaTHKy. OHa IpoCieXnBaeTcs U Ha IpeaMerax cKudcekoro
neproJia, U Ha IOBEJIMPHBIX M3JICNUSX U3 MPUYEPHOMOPCKHX KYPraHoB, W Ha 0oJee MO3JHUX
JKMBOIIMCHBIX MOJOTHAX U Ipa)MYeCKUX MPOU3BEIEHHUSX, BKIOYAIOLIMX TOPTPETHl U3BECTHBIX
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ME/IMKOB ¥ Pa3lMYHbIC CEOXKETHI BpaueOHOIT sKH3HN»'. B DpMUTa)KHYI0 OHONTHOTEKY TaKKe Mo-
CTYNaJ0 3HAYUTEIbHOE KOJMYECTBO M3JIAaHUH 110 MEIHIIUHE.

[Tpu Ilerpe Benkom 1 ero npeeMHUKaX BO3HUKAIM KOJUIEKIMU MPH MeTUIIMHCKON KoJte-
I'MH, IVIaBHBIX allTeKax M TOCHHTAJBHBIX IIKOJaX. B HUX cOXpaHsuIMCh aHaTOMHYECKHUE Ipernapa-
TBI, MYJISDKH, PUCYHKH, XUPYPrHYeCcKue HHCTPYMEHTHI, allTeYHast II0Cy/1a, alnaparsl ¥ IpHOOpHI,
JIOKYMEHTBI, PYKOITUCH W KHUTU MeIuKo-(hapMalieBTHUECKOro cojepykanus. [lepBbie Menu-
IIMHCKUE KOJUICKI[MHM UMEJH OOJbIIOe MPaKTHYeCKoe 3Ha4eHHe Ui oOydeHHs BpadeH, Meau-
IIMHCKUX paboTHHUKOB, (apmarieBToB. OnHako B XIX B. pa3po3HEHHBIX MEIUIMHCKHX W aH-
TPOMOJIOTHYECKHUX IKCIIOHATOB TIEPBBIX OTEYECTBEHHBIX MY3€€B YK€ HE XBaTajo JJIsi 00ydeHUs
npodeCcCHOHATIBHBIX MEAMIUHCKUX KaapoB. [103TOMy cTUXMIHO Hayaiu (OpPMHUPOBATHCS HO-
BbIe My3€lHBIE COOpaHUs MTPU TOCIUTAIISX, MEITUIIMHCKHUX IIKOJNaX M YYWIMIIAX, Ha Kadeapax
MEJUIMHCKUX (PaKyIbTeTOB YHUBEpCUTETOB U VMmeparopckoli Mennko-xupyprudeckoid (Bo-
SHHO-MEIUIIMHCKOMN) akagemuu (nanee—HMXA, BMA).

OcobenHo Ooraroit ObuIa KOJIEKIUs aHaToMuueckoi kadeapsl MMXA, BoOpaBmiast B cBon
¢donapl cobpanust ObiBIIEro MeIMKO-XUPYPrUUECKOro YUHIHIAa ¥ MEIUIUHCKON KOJUIETHH,
(opMupoBaBIIasiCsl MPHOOPETEHUEM TIPENIAPATOB, MYJSKEH U PUCYHKOB pabOThl POCCHHCKUX
U 3amajgHoeBponeickux crnenuanuctoB. OgHako yxke B cepeauHe XIX B. yka3plBaJocCh, UTO
KOJIJIGKIINH OB, «BO-TIEPBBIX, OUYCHb HEIOJHBI, B 0COOCHHOCTH B OTHOIICHHUH IEPEBSI30UHBIX
CPEJ/ICTB, U OTYACTH YCTapeJH; BO-BTOPBIX, OHW HAa3HAUYCHBI JUISl JICYCHHs] OOJIBHBIX, ITOCTYTIa-
IOMIMX B 3TH KIMHUKHU, COOCTBEHHO ISl KIIMHUYECKOTO YIOTPEOICHHsI, OTUYEr0 OHM 4acTo HC-
TPEOJISIFOTCS. ¥ TIOPTATCS ¥ IO3TOMY HH B KOEM CITydae HE MOTYT CIYKUTb JJOCTaTOYHBIM Cpe/l-
CTBOM HAIlIUM BOCHHMTaHHUKAM JUISI TTOJPOOHOTO 03HAKOMIICHHS JIM MTPAKTHYECKOTO U3YUYEHHUS
MPEIMETOB, KaK KITMHUYCCKOM, TaK U MOJCBON ACCMYPIUH M aKHyprun’ ...

B nauane 1860-x IT. ObUIa BBABUHYTA MHUIIMATHBA 110 OPraHU3alnU pH MeauKo-Xxupyp-
I'MYEeCKON aKaJeMUH COBPEMEHHOTO XUPYPTUUECKOTO My3esl, KOTOPBIH ObI IOCITYKHJI JIOTIOJTHHU-
TEJIbHBIM MHCTPYMEHTOM JIJIsi 00y4YeHUs] BOSHHBIX Bpadeil. ABTOpOM ujeH siBisuics: nmpodeccop
kadeapsl Xxupypruueckoit naronoruu u tepanun UMXA Ilasen [Tappenouu 3admorkwuii-/le-
CSITOBCKHH, M3yYUBIINH pabOTy MOMOOHBIX MY3EHHBIX COOpaHWIl NMPH JYYIIHX MEAMIIUHCKUX
yueOHbIX 3aBesieHusIX B EBpore. B 1863 1. ero mogyep»xan Boenusiii Munuctp J.A. MwmoTus.

BHOBB co3/1aHHBIIT My3eli cTaj IepBbIM OTEYECTBEHHBIM MEANIIMHCKUM MY3€eM, CO3/IaHue
KOTOPOTO TIOJTYYHJIO TIeJIeHANPaBICHHBIH HayYHBIH XapakTep ¥ CUCTEeMaTHYHOCTh. B Hem coOu-
paich XUPYypPrU4ecKue W MEJUIMHCKAE MHCTPYMEHTBI, OPTOIEANYECKUE araparsl U MpoTe-
3bl, JICKAPCTBEHHBIE CPE/ICTBA, 00Pa3Ibl PAHALINX OPYAHH, IEPEBSI30YHBIC MaTepHaIIbl, CPEACTBA
TPaHCIIOPTHPOBKU PAHEHBIX U MHOTHE JAPYTHe BHIBI SKCIIOHATOB, UMEIOLIMX HEIOCPE/ICTBEH-
HOE OTHOIICHHE K MEAUIIMHCKOI dBaKyalluy, XUPYPruH, JICYCHHIO paH U 3aboneBanuit’. Kpo-
ME TOrO, B My3€i MOCTyNalH NeyaTHbIe MaTepralbl ¥ MPEIMEThI, TIPHHA/IICKABIINE BHTHBIM
poccuiickuM ¥ 3apyoexHbiM MeankaM. «K Hagamy XX cronmernst Xupyprudeckuid Mysen <...>
MIPE/ICTaBIsUT CO00M YHUKAIBHBIN MO MOJHOTE M pa3HOOOpa3UIo MPEIMETOB My3el BOCGHHO-Me-
JuiHCKoro npodmist B Poccuu ...»°%.

' Byoko A.A., Illa6ynun A.B. Vicropust meauuunsl Cankr-IlerepGypra. XVIII ek. CII6., 2002. C. 202.

2 JlecMyprusi— y4eHHE O TEXHHKE HAJIOKCHHS TTOBS30K; aKUYPIUsi— y4eHHE O XUPYPTHYECKHX Olle-
paLusx.

3 TI'anuues JI.C. Ha Anrekapckom octpose: Mcropus Jlenunrpajckoro opjena JlenuHa 3aBoja U 00b-
enuHenus «KpacHorBapaeery. 2-e u3n., gom. u nepepa6d. JI., 1967. C. 57.

4 Ucropust Ummneparopckoil BoeHHo-MeauunHcKoi (ObiBiIei i MeInKO-Xupyprudeckoil) akajaeMun 3a
cto set. 1798-1898 / ITox pen. Meanosckoro. CII6., 1898. C. 203.

5 Byoko A.A. Vcropus memuiabl Cankt-ITerepOypra XIX —navana XX B. CII6., 2010. C. 325-326.
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B nocnennune rogsl XIX B. cumamu «Pycckoro xupyprudeckoro obmiectBa ITuporosay
B Cankr-IleTepOypre OblI co37aH emie OAMH MEIUIMHCKUH My3eil — [Inporosckuii. DToT My-
3ei, OTKpBITHIN B 1897 I, aKkTUBHO MOMOJHAJCS MaTepHajlaMH, CBI3aHHBIMH C KHU3HBIO U Jie-
arenbHOCThi0 Hukomnast VMBanoBuua Iluporosa, ¢ pa3BUTHEM aHATOMMU U XUPYpruu. B pamb-
HEHIIIeM B HEro MoCTymaiu KHWrH u3 Oubmmorek nokrtopoB B.B. Cyryruna, A.C. TayOepa,
H.A. BenbsmunoBa n npyrux. OH CTajn HE TOJBKO CBOCOOPA3HBIM MAMSTHHKOM BEITHUKOMY
PYCCKOMY XHMPYPry M XpaHWIMIIEM KOJUIEKIHH, CBSI3aHHBIX C €r0 JCATEIbHOCTBIO M HCTOPH-
el MeIMIMHBI, HO M HAyYHBIM LEHTPOM, OOBEIMHSIONIMM MEJUIIUHCKYIO OONIECTBEHHOCTD.
B crenax my3est npoxoauiu oOriepoccuiickue cbesbl 1 GopyMbl Bpadei, 3ace/JaHusl HayYHBIX
MEIUIMHCKUX OOIIECTB, OCYIIECTBIUICS OOMEH OIBITOM MEXy OTEUECTBEHHBIMU YUYCHBIMHU,
OMIAIIAINCh OTKPBITUA U JTOCTHKEHUS MEIUIMHCKON HAayKH, Mpelaraluch Mephl 10 OpraHu-
3allUu 3/ipaBooxpaHeHus. My3el Moiydni MHMPOKY0 U3BECTHOCTh B Poccun.

[osiBnsIUCH M APYTHE MPOEKTHI MO CO3JaHMIO CIIEHHUATBHBIX MEIUIIMHCKUX MYy3€eB, KO-
TOpble He ObuM peann3oBaHbl. Tak, B Hadane XX B. «OO0mIecTBO peBHUTENCH BOCHHO-CAHHU-
TapHbBIX 3HAHUID» MBITAJIOCh CO3/1aTh BOGHHO-MEIUIIMHCKUN My3el, OJJHAKO M3-3a OTCYTCTBUS
(DMHAHCOBBIX CPE/ICTB M T'OCYJAapCTBEHHOW MOAJEPKKH OCYIIECTBHTH ATy HACI0 HE CMOIJIO.

Bo Bpewmst IlepBoii MupoBoii BoitHbI BeepoccuiickiM cor030M ropojioB MOMOIIM PaHEHBIM
1 OOJIEHBIM BOMHaM Obljla OpraHn3oBaHa BhICTaBka «Mys3el cpecTB MPOTHB JCHCTBUS yIyIl-
JIUBO-SJIOBUTHIX Ta30B», a B 1915 1. mpu [ocnuTtansHON TepaneBTUYECKON KIMHUKE MenuiuH-
ckoro (axkynsrera MOCKOBCKOTO YHHBEPCHTETa ObUI OTKPHIT My3el NpUKIQIHOW MEIUIIUHEI.
B nocnenneM neMOHCTPHUPOBATUCH XUPYPrHYECKHE HHCTPYMEHTHI, NEpEBS30YHbIE MaTepua-
JIbI, PEHTTCHOBCKAs ¥ Jpyras ammnaparypa. OIHaKO 3TH SKCIO3MIMU CYIIECTBOBAIH HEIONIT0C,

Vxe B coBerckoil Poccun, B 1919 r. Haponusiit komuccapuat 3apaBooxpanenust PCOCP
opranu3oBail My3el colMaabHON IMTUEHbI ¢ TOCTOSIHHO ASHCTBOBABIIECH NPH HEM BBICTABKOMN
MO0 OXpaHe 3/I0POBbs. 3/1eCh HKCIOHMPOBAIHNCH MEUATHBIC U3AaHUS MO CAHUTAPHOMY MPOCBE-
IICHHIO, BBITYCKABIIMECS! BOCHHO-CAHUTAPHBIMU yIpaBieHusiMH KpacHoii apmuun Ha (poHTax
I'pasknanckoii BoiHBI, GoTorpaduu u apyrue marepuansl. Kpome Toro, B Mockse Obuia pas-
BepHyTa BbIcTaBKa «Ku3Hb Kpacueix Apmuu u ®nora», B cocTaBe KOTOPOH CYIIECTBOBAJ
«CaHWTapHBIN» oTnel. [TaBHBIM BOeHHO-caHUTapHbIM yripasienrneM PKKA Obuin nanbl ykaza-
HUSI HaUQJIbHUKaM CaHUTapHBIX YacTel (PpOHTOB O cOOpe MaTepHasIoB MO MEIUIIMHCKOMY 00e-
cniedeHno KpacHoli apmum; 1yist 4ero ObUIM BBIJEJICHBI COOTBETCTBYIOIINE cpenctBa. Pabora
B 5TOM HarpaBJIeHHH OblIa HauaTa, OJJHaKO BCKOPE MpepBaliach.

B 1924 r. npu BoeHHO-MEIUITMHCKON aKaJeMHH OBbLIO PEIICHO OTKPBITH BoeHHO-CcaHUTap-
HbIA My3el. [Inan sxcrmo3unmu ObLT pa3paboran koMmuccuei Bo miase ¢ mpodeccopom LU, Typ-
HepoM; B ee cocTaB Bxomwiu npodeccop ['B. Xmonun, akagemuk [1.K. 3abonotHsiil U qpyrue.
BoenHo-canutapHsiii My3eit Obi1 OTKpBIT 21 HOsIOpst 1925 1 B oqHOM 13 KoprrycoB BMA. Dkc-
MO3UIMS My3€sl HOCHJIA Y3KO CIelMaNbHBIN yueOHbld xapakrep. B 1927 r. BoenHno-canurap-
HbIA U Xupyprudeckuit myzen BMA 0butn 00beuHeHsbl, a B 1933 r.—cnutsl ¢ [TuporoBckum
My3eeM B equHbIl BoeHHO-caHuTapHbIN My3eil.

B 1935 . BoeHHo-caHuTapHblii My3el ObUT JIMKBUIUpPOBaH. TakuMm oOpa3om, K Hayay
Benukoit OTeyecTBeHHOH BOWHBI B CTpaHE HE MMEJIOCh HU OJHOTO OOILIEJOCTYIHOTO My3est
MEUIMHBI 1 BOGHHO-MEIUIIMHCKOM CITyKOBI; ()OH/IBI IPEKPATHUBIINX CBOE CYIIECTBOBAHHUE MY-
3eeB yacTelo nonanu B BMA, B apyrue My3eu roposa, 4acTbiO pa3olUINCh 110 aHTUKBAPHBIM
KOJUICKIIUSIM.

¢ Mapros A.B. K ucropun opranusaiuu BoeHHO-MEAUIUHCKOTO My3es // Tpyasl BoeHHO-MeuIMH-
ckoro myses. JI., 1958. T. VIIL. C. 194.
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BrIcTaBky 10 BOGHHO-MEAMIIMHCKOIN TeMaTHKe, OCBEIABIINE CAMbIE aKTyalbHbIE BOMPO-
CBI TIOMOIIIU U JICYSHHUS] PAHEHBIX M OOJBHBIX BOCHHOCTYKAIIUX, CTIM OTKPHIBAThCS HA ()POH-
Tax U B BOGHHBIX OKpyrax yXe B MepBble Mecsnbl Bemukoit OTreuecTBeHHON BOMHBI. DTH BbI-
CTaBKH MPUYPOUYUBAINCH K (DPOHTOBBIM, aPMEHCKHM M OKPY)KHBIM Hay4HBIM KOH(EpEeHIHsIM,
MIPOBOJIMBIIMMCS C IIEJIbI0 OOMEHA OMBITOM BOCHHBIMH BpadaMu M OOOOIIEHHSI ATOTO OIIBITA.

[Tonp3a MaHHBIX BBICTABOK JUIS HAIVISHOM AEMOHCTpAIUU MPOOIEMHBIX BOIIPOCOB BOCH-
HOW MEIMIIHBI OKa3aJach OUEBUAHOM JIIsl pyKOBOJICTBA OT€UECTBEHHON BOCHHO-MEIUITMHCKON
ciryxkObl. [ToaTomy yxe B koHue 1941 r. HauanbHUK [T1TaBHOrO BOGHHO-CAHUTApHOTO YIIpaBiie-
nust (FBCY) PKKA E.M. CmupHoB, BuiHbIE y4eHble U Bpaun-opranuzatopel C.M. Barnaca-
pesH, H.H. Bypaenko, B.H. IlleBkynenko, B.H. IllamoB, A.H. MakcUMeHKOB U pyrue, Hayaau
COCTaBJISITh MPOEKT CO3/IaHKsI MacITAOHOTO My3eHHOTO YUPEXICHHs TI0 COXPAHEHHIO U H3y4e-
HUIO ONBITA BOGHHON MEIMIIUHBI.

['maBHBIN aKIEHT MPEAIoarajoch clenars Ha coObITusX Benukoit OTeuecTBEHHON BOIi-
HBI, COCPE/IOTOUMB B CTEHAX My3esl pa3HOOOpa3HbIe MaTepHalibl U JOKYMEHTBI, KOTOPbIE MOTIIH
OBI IOCITY>KMTh OCHOBOH JUISI CO3/IaHMsI HAyYHBIX Pa0OT 10 0OO0OIIEHUIO MEAMIIMHCKOTO OTbITA
sToro nepuona. OHAKO yXe B TOABI BOMHBI OBIIO MPU3HAHO, YTO MYy3€H HE JIOJDKEH OrpaHu-
YMBAThCSI ’TUMU BPEMEHHBIMU paMKaMU. «Bpsi nu cieqyeT ocTaHaBnMBaTbCA HA MOTHBHPOB-
Kax HaCyIIHOCTH BoeHHO-MequuuHCcKoro My3ses», —rosopuin B 1944 . E.. CmupHOB, — «3T0
SICHO 0e3 JT0Ka3aTeNbCTB. BOGHHO-METMIIMHCKUN My3el HaM HY)EH He TOJBKO JUIsl IPOIBEeTa-
Hus MemunuHbl KpacHoit ApMun, HO | Ui Tporpecca Hamieil COBETCKONW METHUITHHBD) .

Wnest co3nanmst My3est Oblia rojiepkaHa MpaBUTENLCTBOM, U 12 HOsOpst 1942 1. Havaub-
nuk 'BCY wm3nan npuka3 o6 opranuzanuu BoeHHO-MenunuHckoro myses KpacHoit Apmum.
[TepBbIM HauanbHUKOM My3es cTai npodeccop BMA Anekceit HukonaeBnu MakCHMEHKOB.
B staBape 1943 . Haponublii komuccap 00OpOHBI YTBEPMI MEPBBIH LITAT.

Havanacpk aktuBHas paboTa MO KOMIIEKTOBAaHHIO (DOHJIOB M Pa3BEPTHIBAHUIO TIEPBOIT IKC-
no3uiyi. [lepoHadanbHO B ()OH/IBI TOCTYIHIIM MaTepUalibl apMEUCKUX, POHTOBBIX U OKPYK-
HBIX BBICTABOK. MIMEHHO Ha ux ocHOBe 26 ampens 1943 1. B MockBe Oblla OTKpBITA IEpBast
9KCTIO3UIHSL.

B 1943-1945 rr. Ha dpoHTax paboTaiy CHCHUATBHBIC TICPEIBUKHBIC KOMIUICKCHBIC Opu-
rajibl My3es B COCTaBe Bpauei, 1aToJ0roaHaToMOB, Xy/IO)KHHKOB U (oTOrpadoB, KOTOpIE COOU-
paii B JICUCTBYIOIIEH apMHUH KOJUICKIIMU Pa3HOOOPAa3HBIX MHCTPYMEHTOB, alllaparoB, MaTepu-
aJI0B, MaTOJIOTOAHATOMUYECKHX MPENaparoB, CO3aBali ¢ HATYyphl COTHHU 3apHCOBOK, ICKHU30B,
(ororpaduii, — CBUIECTENBLCTB HANPSIKEHHOH PabdOThl MEIUKOB M TParMyeCKHX IOCIECTBUM
BOWHBI. OJTHOBPEMEHHO 1A PadoTa MO BBISBICHHUIO, KOMMPOBAHUIO U MTPUOOPETCHUIO My3€eM
JIOKyMEHTOB M TIPEJMETOB BOCHHO-MEANIIMHCKOTO MPOQHIIS B TOCYJapPCTBEHHBIX apXnUBax, My-
3esX M KOJUICKIMSX. BBUTH BBISBICHBI U BOULIH B (DOH/IBI My3esl IIEHHbIE KCIIOHATHI MIEPHUOJIOB
Kprimckoit 1853—-1856 rr., Pyccko-Typenkoii 1877-1878 rr., Pyccko-smonckoit 1904-1905 rr.
BOWH. XpaHWINIIA MOMOIHSUINCH, SKCITO3UIINS CTAHOBMIIACh Oorade M oOLIMpHEe, U My3eH Iie-
peesxan B Oojiee mpocTopHble 37anus cronuipl. 06 aTom nepuoae A.H. MakcuMeHkoB mucai:
«B cBs3u ¢ TeM, 4TO MaTepHalbl MOCTYNAadl B OTPOMHOM KOJIMYECTBE, amlmapar Myses, ecTe-
CTBEHHO, HE MMeJ BO3MOKHOCTH MX 00padoTaTh, M MOITOMY B MEPHO] cOOpa OrpaHUuNBaIICS
TOJIBKO yIeTOM»®,

" Bapnamos B.M. Boenno-meuiackoMy Myseio—40 siet // Marepualisl Hay9HO-TeOpeTHY. KOH(e-
perauun BMM MO CCCP, nocssmennoit 40-netuto co aasa ero ocHoBanus. JI., 1982. C. 3-8.

8 Maxcumenkoe A.H. JlecsTUaeTHHI OIBIT paboThl BoeHHO-MeannuucKoro Mysest / Tpymnsl BoeHHo-
meauuuHckoro mysess MO CCCP. JI., 1952. T. I. C. 12.
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B xonne 1944 r. 6but0 pemieHo nepeBecTH BoeHHo-menunuHckuil Myseil B JIeHuHrpag,
IJe JJIs ero pa3MelICHHs B IIGHTPE ropoja ObUIO MOI00paHO CTAPHHHOE 3/IaHUC OBIBIICTO
nazapeta Jeio-reapnuu CeMEeHOBCKOTO MoJKa, — CeMEHOBCKOTO-AJICKCAHPOBCKOTO BOCHHOTO
rocrutains. [lomBoas uroru padbotel my3ses 3a 1945 1., ero HavaneHUK npodeccop A.H. Mak-
CHUMEHKOB TOBOPUJI: «HAIIIE YUPEKJIECHUE U3 Y3KOTO MOHATHUS My3€H, U3 TaKOro KeJIeHHOTro Mo-
HATHSI O €r0 COJICPKAHWH, BHIPACTACT B YUPCIKICHUC OOJIBIION TOCYAapCTBCHHOW Ba)KHOCTHU
<...> Hamre yupexaeHue y4eOHO-YICHOE YUPEKACHUE. ITO HE My3eHd, 3TO— MHCTHUTYT TI0 H3-
YYEHHIO OTbITA OTEYECTBEHHOW BOWHBI, a CJIEOBATENBHO, U MOCIEIYIONINX BOHH <...> 3TO Op-
raHU3aIus ¢ TIIyOOKUM COJIEPKAHUEM, C OOJIBIIMMH 3aa4aMH ...»°.

B mepBbie MOCICBOCHHBIC TOMBI [IUIA WHTCHCUBHAs paboTa MO PEKOHCTPYKIUH 3IaHUS
Y TIOAITOTOBKE K Pa3BEPTHIBAHUIO HOBOU AKCMO3UIUH. [10 9KCIIO3UIIMOHHBIM TJIaHAM BpayamH,
XYJIOKHUKAMH, CKYJIITOPAMU, MOJAEITbEPAMH CO3/IaBAJIMCh DKCIIOHATHI M MHTEPhEPHI 3a0B!'’.
B 3TOT mepuos mpomomKanock U MomnoyiHeHue (HOHI0B My3esl.

26 mapra 1946 r. Coerom MunuctpoB CCCP ObU10 MPUHATO OSCIPEICICHTHOS B MUPO-
BOW MCTOpUM mocTaHoBieHHe «O HaydyHOW pa3paboTKe M 0OOOIIEHHH OIbITa COBETCKOW Me-
JUIMHBL 32 Bpemst Benukoit OteuecTBeHHOM BOMHBI 1941-1945 rr.y. Pabora Oblia Hauata 1o
muuyHor mHunuartuse M.B. Cranuna. B mocnenosasmive 1ol BoeHHO-METUIIMHCKUN My3eit
CTaJI TVIABHBIM HAYYHO-HCCIICOBATEIBCKIM IICHTPOM IO pa3padoTke (QyHIaMEHTAIBHOTO TPY-
na «OneIT cOBETCKOM BOeHHOIN MeaunuHbl B Beankoit OteuectBennon BoriHe 1941-1945 oy
B 35-Tu ToMax, BeleAmero B ceetT B 1949-1955 rr. B aToT mepuoj cratyc HayuYHOTO KOJUICK-
THBa BOCHHO-MEUITMHCKOTO My3est ObUT IPUPABHEH K CTATyCy HAYYHBIX COTPYIHUKOB Poccuii-
CKOM aKaJeMUH METUIIMHCKUX HayK.

ImyOuHa mocTaBICHHOW Tepel CO3aTeNIIMU 3TOr0 TPy/Ja HaydHOU MpoOiieMbl TpeboBasia
CBA3aTh TOJYUYEHHBIH B BOGHHOE BPEMSsI OIBIT CO BCEM XOJIOM CTAHOBJICHHS U Pa3BUTHS MEJIH-
UHCKOW HayKu. Bo MHOTOM /Jisl perieHust 3TOH 3a/1auu CIy>KWiIH BolueAmue B Boenno-mMeau-
IUHCKUN My3€el KOJUTEKITUH TPEXHUX METUIIMHCKUX My3eeB. B cocraB BoeHHO-MeIMIIMHCKOTO
My3esl BIMJICS CYIISCTBOBABIIHI BO BpeMsi BOIHBI B OnokagHOM ropoxe Myseit Jlenunrpan-
cKoro (poHTa. B XpaHusuia ObLUTH MPUHATH COXPAHUBIIUECS YaCTH KOJUICKIIUHN JTOPEBOJFOIIH-
OHHOTO U JIOBOEHHOTO BpeMeHHu: Xupypruueckoro mysesi BMA, BoictaBku «Ku3ub KpacHoii
apMHM», BOCHHO-caHuTapHOro u IluporoBckoro myseeB. [IpeaMeTsl M0 BOCHHO-MEIUIIMHCKOM
TeMaTHKe TMepelaBajuch U3 APTHUIIEPUNCKOTO U BOEHHO-MOPCKOTO My3€eB, MPEAMEThI KO-
JICKIUHA OBIBIIMX METUIIMHCKUAX MY3CCB MPUHOCUIACH YaCTHBIMU JAPUTEIIIMH, TPHUOOPETATICH
B aHTUKBapHBIX MarazuHax.

B 510 Bpems mepen HaydHBIM KOJUIEKTHBOM My3€sl BCTalla 3ajadya U3yuyeHus, CUCTeMaTH-
3allMM U HAyYHOT'O OMHMCAHMs COOpaHHBIX B mepuo Bemukoit OTeueCTBCHHON BOWHBI U MPO-
JTOJDKABIIMX MOCTYNaTh B (DOHIBI MaTepuanioB. HecMoTpst Ha TO, YTO COCTABJIICHUE MACIIOPTOB
Ha My3eHHBIEC MPEJMETHI U BEJCHHE INIABHON MHBEHTApHON KHUTH Havanock eme B 1943 1., Ha-
YYHOE OIHCAHKUE MPEJAMETOB CTAJI0 BO3MOXKHBIM TOJIBKO MOCIIE Tiepeesaa My3es B Jlenunrpan''.
Heo0xonuMo OTMETUTH, YTO CPEIU COTPYAHUKOB My3€s TOTO BPEMEHH HE OBUIO MpodeccHo-
HAJIBHBIX MY3CHHBIX PAOOTHUKOB; OOJBIIUHCTBO M3 HHUX HMEIH MEIHIIMHCKOE 00pa3oBaHUC
U U3yYaid My3eiHO-(POHIOBOE JICNIO0 B MPOIECCe MPaKTHYCCKOH aesTenbHocT. K ToMy ke uM

 JKenuxoeckuii E.H. YerBepTh BeKa HAy4YHOM JCSTEIBHOCTH BOeHHO-MemuiuHCKOro Mysess MO
CCCP // Tpynst Boerno-menumuackoro mysest MO CCCP. JI., 1969. T. XXIV. C. 144.

10 Mapxos A.B. K ucropuu opranuszaiun BoenHo-meaununckoro myses. C. 197.

" Hla6ynun A.B. BoeHno-memuuuackuil myseil 1943-1993: Hcropuueckuii ouepk. CII6., 1993.
C. 9s.
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MIPUXO/INIIOCH 00padarkiBaTh Takoe OONBIIOE KOJIMYECTBO MY3EWHBIX MpeameroB, uro Oraen
(oH/I0B e/1Ba ycCIIeBasl BHIOJIHATL PA0OTy MO MX MPUEMY, COPTHPOBKE U XPAHEHUIO.

Havansunky BoenHo-mennuHckoro mysest A.H. MakCMMEHKOBY NMpPHIIIIIOCH O0OpaTHTh-
cs1 3a TIOMOIIIBIO K aupekTopy [ocynapcTBenHoro Dpmuraka akajaemuky Mocudy AdrapoBuuy
Opbenn ¢ nmpock0Ol OpraHU30BaTh 3aHATHS ¢ coTpyaHukamu OTaena (OHIOB MO BOMpOCaM
ydeTa U XpaHEHUS My3eHHBIX MaTepUalloB, BEJCHUS HAay4dHOM TOKYMEHTAlUM M COCTaBICHUS
karajoros. M.A. OpOenu ¢ MOHMMaHWEM OTKJIMKHYIJCS Ha 3Ty nmpockOy. [Ipn Dpmuraxke Obut
OpPraHM30BaH KypcC JEKIUH AJs Kojuler u3 BOoeHHO-MEUIIMHCKOTO My3esi, TPOBOJAMINCH MPaK-
THYEeCKUe 3aHsThs. PykoBoaun sToit padoroii cam M.A. Op6enu. Takum 00pa3om, TPHHIUIIEL
(doH10BOI paboThl BoeHHO-MEMUIIMHCKOTO My3es ObLIM BHEAPEHBI B My3eH CleluaIrcTaMu
Opmutaxa. [Tomonip okasbiBaiach, B TOM YHCIE, U B IOUCKE MPOU3BEICHUI H300pa3uTEIIbHO-
r0 MCKyCCTBa. BBIMONHEHHE 3TOH 3a1a4u KypHUpoOBal coTpynHuK Dpmutaxa B.B. Kamunun'?

Hemasio mone3HBIX COBETOB M PEKOMEHAALUH 10 CUCTEeMAaTH3allud, XPAHEHUIO U y4yeTy
MY3EHHBIX MPEIMETOB TONy4YriIn coTpynHukn Otaena GoHI0B BoeHHO-METUIIMHCKOTO My3est
U B IPYTHX M3BECTHBIX My3esix Jlenunrpama: Pycckom n Aptumiepuiickom'?.

B ommiurie ot OOJNBIIMHCTBA TPEXKIIE CYIIECTBOBABIIMX MEIUIIMHCKUX MYy3€€B, CITy>KHBIINX
JUI M3yYEeHUs] MEUIIMHCKON HAyKU U MPAKTUKHU U MPECIII0BABIINX, B OCHOBHOM, Y4€OHO-TIpaK-
TUYECKHUE IIeTH, MUCcCUsl BOCHHO-MEUIIMHCKOr0 My3esl M3Ha4a bHO Ipe/roarana BhINOJTHEHUE
HIMPOKUX 3a/1ad MO COXPAHEHUIO U MCCIEJOBAaHUIO UCTOPHM BOCHHOM MEAMIIMHBI U 3/IPABOOX-
panenust. Kak ormeuan M.M. Kanroposuu: «My3en MeIUIIMHCKOTO POMWIIS KOJUIEKIIUOHHUPY-
10T ¥ U3y4aroT MaMATHUKUA UCTOPUH MEAMULUHBI, OTPAKAIOIINE PA3BUTHE MEIUIIMHCKON HayKu
U 3/1paBOOXPAHEHMUS, IESATEIbHOCTh UX BUAHBIX MIPEACTAaBUTEINCH, CAMOOTBEPKEHHBII TPyA MeTH-
[IMHCKUX PAOOTHUKOB KaK B MUPHOE BPEMsl, TaK M B TO/IbI TSKEIBIX HCIBITAHU ...»'%. B donmax
BoeHnHo-MeauImHCKOTO My3est Bce 0oJIbliiee NPUMEHEHNE HaXOAMIa CHCTeMaTH3aIHsl SKCITOHA-
TOB TI0 MCTOPUYECKUM MEPHOJIaM, CIICIIMAIBLHBIM OTPACIIIM MEAWIMHBI (B TOM YHCIIE TOSBUB-
IIMMCSI B [TOCJICBOCHHBIE JICCATHIICTHSI, HAIPUMeEp, — aBUAIIMOHHO-KOCMUYECKasi MEHUIINHA),
10 BUJIaM U POJIaM BOICK, ONEPaTUBHO-CTPATErHYECKUM OOBEANHEHUSM, a TAKKe 110 Hay4YHO-
00pa3oBaTebHBIM | JIEUCOHBIM YUPESIKACHHUSIM, TIEPCOHAINSAM JIesTeNeH MEAMIIMHCKON HayKH.

[epconanbubie QoAb cTann (HOPMUPOBATHCS B My3ee BCKOPE IOCJIE €ro OCHOBAHHUSL.
OnHUM U3 caMbIX OOLIMPHBIX M MHTEPECHBIX cpa3y e cran ¢onn Hukonas MBanosuua [1u-
poroBa, MOCTYNUBIIMK B XpaHWINIIA My3est U3 (pparmeHToB Kosuiekuuii [Tuporosckoro n Xu-
pypruueckoro myseeB. borarcTBo ¢onsa, BKmtouaromiero 6omee 600 eauHUI XpaHeHHs", He
TOJIBKO TI03BOJIMJIO OTKPBITH OTJEIBHBIN 31, MOCBSIIEHHBIN NesITeIbHOCTH BEIHKOTO PYCCKO-
TO XUpypra: BIEpBbIE B UCTOPUU ATA KOJUIEKIUS JIeTNIa B OCHOBY JIpyroro myses,— Memopu-
anpHOTO My3ess H.U. [Tuporosa B umeHnu Buias BuHHHIIKOW 007aCcTH, KOTOPBIH OBUT CO3/1aH
YCUJIUSIMHU COTPY/THUKOB BOEHHO-MEIUIIMHCKOTO My3€sl COBMECTHO C YUEHBIMHU, MPOBEALINMHU
YHHKQJIBHYIO PECTaBpallfio MOKOMBILIErocs B ckiiene Oanb3amupoBanHoro tena H.M. Tluporo-
Ba, pu yuactuu JleHnnrpazackoro otnenenust Coro3a XynoxkHUKOB U Pycckoro myses.

JIBa ¢ mosnoBHHOM Trofa co3nasascs MeMopuansHblit My3eit H.W. ITuporosa. Hago yuecrs,
YTO 3TO MPOUCXOIWIO B TSKEIbIE ATl CTPaHbl TOABI BOCCTAHOBIECHUS pa3pyIIEHHOr0 BOMHOMN

12 oickun E.A., [Hlabynun A.B. Anexceit Hukonaesnu Makcumenkos (1906-1968). CII6., 1995.
C. 71-72.

3 [la6ynun A.B. BoenHo-mMenuiuHCKuii My3eit 1943—1993: Ucropuueckuii ouepk. C. 98.

4 Kanmoposuu M.M. K BOIpOCY O METOIOJIOrHYCCKAX OCHOBaX HAYYHOTO KOMILIEKTOBaHHs (DOH-
1oB // Borpock! koMIuiekToBanust My3eiHbIX Gonnos. Coopuuk crareid. JI., 1984. C. 18.

'S MrocTpupoBaHHBIi Katanor nmuporosckux penukeuit. CIT6., 2010. C. 3.
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HApPOIHOTO X03siicTBa. My3el ObUT OTKPBIT 9 ceHTs0ps 1947 . u 3a mocnenoBaBime 9 Jer,
SBJISIACH (DUITMAIoM BOEHHO-MEeMIIMHCKOTO My3esl, TIOJIy4YHJI, B TOM YHCJIe U3 ero (oHIO0B, 00-
nee 1 700 my3eiHbIX nipenmeToB U uX konuid. B 1956 . Myseii H.W. Tluporosa Obu1 nepenan
B BeJeHHe Munucrepctsa 31paBooxpaneHuss Y CCP. B nHacrosiiiiee BpeMs OH gBIsieTCS HALUO-
HaJIbHBIM My3eeM YKpauHBI M UMEET CTaTyC NPUPOIAOOXPAHHOTO OOBEKTa.

[Ipouecc GpopmMupoBaHUsi MHOTHX IEPCOHANBHBIX (POHIAOB BoeHHO-MEeTUIIMHCKOTO My3est
MIPOMCXO/IMII TTOCTENIEHHO W ObUI JIOBOJIBHO JUIMTENLHBIM. Kak mpaBmiio, BHauase nuia coou-
parenbckasi paboTa, HaKOIUICHHE MaTepHajioB, a 3aTeM YUEHBIM COBETOM My3esl TPUHHMAJIOCh
pelIeHre 0 CO3AaHuK NepcoHanbHoro Gonaa. OQHUM W3 TIPUMEPOB TAKOTO MpoIecca sIBIsIeT-
cst popmupoBaHue (OH/IA BHIJAIOLIETOCS OPraHu3aTopa POCCHICKON BOCHHOW MeTUIIMHBI STKo-
Ba BacuibeBnua Bumue. Ha mpotsbkenun 6osee 100 €T SKCIOHATHI, CBSI3aHHBIC C JKU3HBIO
u nestenbHOCThIO S1.B. Bumnmme, cocpenorounBanyuch B My3€iHBIX, BEJJOMCTBEHHBIX U 4acT-
HBIX KOJUIGKIUSIX, 3aT€M Pa3HOBPEMEHHO MOCTYIalM B (OHIbI BOCHHO-MEINIIMHCKOTO MYy3esl.
Jlume B 1993 1. OBIIO MPUHSTO PEIICHHE O CO3J@HMUU MEPCOHATBLHOTO (OH/IA.

Marepuainsl 0 mpo)eccHOHANBLHOMN JIESITEbHOCTH KPYITHOTO OTEYECTBEHHOTO Mapa3uToso-
ra akajemuka Erennst Hukanoposuua [laBnoBckoro nepenaBanuch B (onasl BoenHo-menu-
IIUHCKOTO My3esl KaK MpH JKU3HU YUEHOro, Tak U 1ocie ero cMeptu B 1965 r. B mocnennue ro-
1wl poua E.H. TlaBoBckoro BHOBb ObUT IONOJIHEH OJ1arofapsi nepeaade OrpoMHOTO KOMILIEKCa
MarepuaiioB kagenpoit ouonorun BMA, xoropast ¢ 1944 . Hocut nmst ydeHoro. B Hacrosiee
BpeMsl €ro MepCoHaIbHbIN (HOoH HacuuThiBaeT Oosee 2 000 equHMIl XpaHCHUS.

[lepconanbHblii (OHA BOSHHOTO Bpaya, YEIIOCTHO-JIUIIEBOTO XHMPYpra, JOKTOpa MeIu-
MHCKMX Hayk ['eoprust Muxaiinosuua lBamenko Hadanm ¢opmupoBarkcst B siHBape 1945 1
B 1986 1., mociie cMepTH y4eHOro, B My3el MOCTYIUIO 3HAYUTEIHbHOE KOJIMYECTBO Marepua-
JIOB O €ro XXM3HHU U JeATeNbHOCTH. B Hacrosiee Bpemst nepcoHanbublil pona .M. MBamenko
SIBJISIETCSI CBOETO poJia 00O0OIIEHUEM €ro HayyHOI U MpoQecCHOHATBLHOM AesSTeIbHOCTH.

Psn mepcoHanbHBIX (DOHIOB ¢ OOJBIION MOTHOTON XapaKTepHU3yeT HaydHOE HACIEAUC KPYIi-
HBIX POCCHHCKHX MEIUKOB. B HEKOTOPHIX M3 HUX MUCHMEHHBIE MaTepUalIbl IPEACTABIEHBI B pa3-
HOOOpPa3HOM CHEKTpe, HauyMHasi ¢ YCPHOBUKOB M PYKOIMCEHl HAay4YHBIX TPYAOB M 3aKaHYMBAs
JIICCEPTAIOHHBIMU paboTaMH U reyaTHbIMU MoHoTpadusimu. Taxossl Gonzast yuensix H.H. Byp-
nenko, B.A. Onnens, H.W. Tluporosa, C.M. banaiituca, b.1. Ilpenareuenckoro u ap. Mubie xoin-
JIEKIMU OOraThl MaTepuaiaMy, WLTIOCTPUPYIOIIMMHI OpPraHU3aTOPCKYIO AESITEILHOCTh, 0COOCHHO
B TOM Cllydae, ecii (hoH1000pa30Baresib SBISIICS PYKOBOAUTENIEM BOCHHO-MEIUIIMHCKON CITyKOBI.
Tax, opranmuzaropckyto chepy aesrensroctr 3.I1. ConosbeBa, E.M. Cmupnosa, H.H. Bypnenxko,
otuactu B.A. Ommens, ['M. Typuepa, I'B. u H.I. Xnonunsix, C.C. T'upronasa u Apyrux Meau-
KOB TIPEKPacHO JEMOHCTPHPYIOT PasiIMYHbIC BHIbI OQHUIMAIBHBIX JIOKYMEHTOB: TUIaHBI M OTYe-
TBI 0 paboTe, IIPOTOKOJIBI 3aCEIaHu, CITy’)KeOHasI KOPPECTIOHICHIINS, TOKJIA/IHbIE 3allUCKU U T.JI.

OOMmMpHBINA KOMITJIEKC MaTepuaioB ObUT MOJIY4YEH OT OpraHM3alui, B KOTOPBIX TPOTEKaa
JIESITENIbHOCTh MEJIUKOB. DTH JJOKYMEHTBI HOCST CTPOTO O(QHUIMAIBHBIN XapaKTep H SBISIOTCS
LEHHBIMH CBUJICTEIBCTBAMH MTPOPECCHOHATILHON AESTEILHOCTH YUEHBIX, IPU3HAHMS MX 3aCITyT
TOCYAapCTBOM U MEIUIMHCKOW OOIIECTBEHHOCTBIO.

ITocne cmepTu nesTeneil MEAUIUHBI UX JUYHBIC apXUBHI IepeaBajid B My3ell OTOMKH.
Takue xomnekiuu noctynuau B Boenno-mequuuHcknit Myseit ot poactsenHuxos C.I1. botkuna,
3.I1. ConoBeeBa, B.A. Onnens, P.P. Bpenena, H.H. Annuxosa, M.H. AXyTuHa u MHOTHX Jpy-
I'MX MEAMKOB. LleHHOCTh THX apXWBOB OIpEJEcHa TeM, YTO OHU ObLIM cHOPMHUPOBAHBI Ca-
MHUMH (OH/I000pa30BaTEISIMU, @ TOTOMY Ha Ka)JIOM M3 HUX JISKUT SPKUH OTIIEYaTOK JINYHOCTH
coznaressi. [Iporiecc paboThl MO COCTABICHHIO JOKYMEHTOB M HAIMCAHWIO HAay4YHBIX PadoT,
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OCYIIECTBISIBIICHCS COOCTBEHHOPYYHO, MOXKHO TPOCJEIUTh, M P 3TOM HE TOJBKO YBUJEThH
XOJI Hay4HOM MBICIIH, HO MHOTJA U MOHATH JyXOBHO-IMOIMOHAIBHOE COCTOSHUE YUEHOTO, BBI-
SIBUTh TPUCYIIHE €My YepThl XapakTepa.

Pa3HOCTOPOHHOCT M IINMPOTY MHTEPECOB BUIHBIX OTEUECTBEHHBIX YUEHBIX MOXHO Olie-
HUTH 10 XPaHSIIMMCS B MEPCOHAIBHBIX (DOHAAX IUIOAAM TBOPYECKHX YBJICUEHHH. ABTOINOp-
TpEThl, IOPTPETHI, Meh3axu, 3apucoBku npuHaanexar nepy H.U. IMuporosa, I'M. Typuepa,
H.A. Burnopuuka, B.I1. ®unarosa u ap. MHOTHE METUKN CO3[IaBAIM JIUTEPATYPHBIE U MOITH-
YeCKHe COYMHEHUs, BOCTIOMUHAHUS U XY/I0KECTBEHHBIC TEPEBOJIBI.

3HaUUTENBbHYIO YacTh KOJJICKIUI TIEPCOHAIBHBIX (POHIOB COCTABISIIOT (hOTOMATEpPHAIIbI,
OTpaXkalolIye Hay4HYIO, TIeAarornuecKylo, OOIIECTBEHHYIO JeITeILHOCTh MeTUKOB. Kpome To-
ro, LICHHBIMU CBHJIETEILCTBAMH SIBJSIFOTCSI XpaHsiuecs B (GpoHIaxX MpeIMeThl OekKAbl U Obl-
Ta, MEAULIMHCKUE WHCTPYMEHTHI, OpYyKHe, Harpaasl U T.7. OIeHKa BKJIaja KPYMHBIX AesTenei
MEIUIUHCKON HAayKU M MPaKTHKU CO CTOPOHBI COBPEMEHHUKOB U MOTOMKOB 3aKJIIOUEHA B IO-
CMEPTHBIX M300paKEHUSAX U MAcKax BBIIAIONIMXCS Bpauei, TEKCTax HEKpOJoros, ¢ororpadu-
SIX TIAMSATHUKOB U HAJTPOOHIA.

B konme XX B. B BOCHHO-MEIUITMHCKOM My3ee ObUIM 00pa30BaHBI HOBBIC MEPCOHAIIb-
ueie pouner: b.B. Taiimapa, A.Il. bsxoa, ®.1. Komaposa, U.C. Xyxusikora, I'.JI. 3anbimana,
E.H. KonnakoBa, ®.B. Bammozeka, B.B. Cemxo u npyrux. IloroMmkamu OblT Tiepesan B My-
3ell apxuB BpauyeOHOW auHacTun YuctoBuuei. B 2015-2016 rr. QOHIBI TOMOIHHUINCEH JTHY-
HBIMU apXuBaMH OCHoOBarens BoenHo-menuiunckoro mysess A.H. MakcuMeHKkoBa U €ro xe-
ubl E.C. ManbpkeBoii-MakcumeHkoBoi (npodeccopa, JoKTopa MEJUIMHCKUX HayK, NeauaTpa,
Tak)ke BHECIIECH 3HAYUTENBHBIA BKJIAJA B pa3BUTHE OTEUECTBEHHON MeauIMHBEI). B mocnennee
BpeMsi ObIIO MPOBEICHO HAyYyHOE OIMMCAHHUE MOCTYIHUBIIETO HEJaBHO (POHJIA TUTUEHUCTA, Te-
poHTonora, ormokaanuka, akagemuka AMH CCCP 3.I. ®penkens.

CdopmupoBasiinecs: paHee NepcoHaibHble (OHIBI TAKXKE HE OCTAIOTCS HEN3MEHHBIMH,
MHOTHE M3 HUX IMPOJOIDKAIOT IOMOIHITHCS JTOKYMEHTaMH JINUHBIX apXMBOB. JTH apTe(aKThl
SIBIISIIOTCSI YHUKAIBHBIMUA M HE MMEIOT aHAJIOTOB B JPYTUX TOCYAAPCTBEHHBIX U BEIOMCTBEH-
HBIX XpaHWwINax. Tak, B MOCIeHUE T/l LEIbIH PsiJi MATEpPUANIOB MOCTYIIII B IIEPCOHAJIBHBIC
¢donast H.U. Tluporosa, akanemuxos W.I1. ITanosa, E.H. ITaBnosckoro, JI.A. Opbenu u ap.
OrpomMHOE KOJIMYECTBO JOKYMEHTOB OblI0 nepenaHo BHykamu JI.A. Opbenu. B myseit nocry-
IUJIa 4acTh apXuBa ero yueHuka u ouorpada JI.I. Jleiibcona, B KOTOpOM OKa3zascst LebIi psij
YHHUKAJIBbHBIX JOKYMEHTOB, B TOM uucie, nucbMo k JI.A. Opbenu, nanucannoe W.I1. ITaBno-
BBIM, YEPHOBHKH He cocTosBHIMXcsl oOpamennii JILA. OpGenu u ero »xensl k V.B. Cranuny
C MPU3BIBOM OCTaHOBUTH TPABIIO YYEHOTO, MPOUCXOAMBIIYIO B Hadane 1950-x rr., u apyrue
Marepuaibl. HoBble IpeMeThl He TONIBKO 000TaIlaloT KOJUISKIMH, HO U PACIIUPSIOT, @ HHOTAA
U3MEHSIOT KOHTEKCT MX BOCHPUATHS.

Ceroznst B My3ee xpanurcst 6osee 300 nepcoHabHbIX (DOHIOB KPYIHBIX POCCHHCKUX Me-
JIMKOB, KOTOPBIE COZIEPIKAT IIEJIbIe KOMIIJIEKCHI Pa3HOOOPa3HBIX IOKYMEHTOB, IPEIMETOB, (OTO-
rpaduii U T.II., TOMOTAIOIIMX BCECTOPOHHE M3YUUTh HX JICSATEIBHOCTh. YeM KpyrHee MacuiTad
YUYEHOTO, TeM OOJIbIIe IIEHHOCTh KaXK/I0T0, ITyCKall, Ha MEPBbIN B3NS, U HE3HAYUTEIHHOTO, He-
OoJtbIIOro Mo 00bEMY U CMBICIY, JOKYMEHTa M3 ero JUYHOTO apxuBa. B To xe Bpems, TeM 0o-
Jiee IIMPOK €ro apXHB, TeM OOJIbIIE BO3MOXXHOCTEH OH IPEIOCTaBISET NCCIIEOBATEII0, YTOObI
OCBETHThH MacIuTal JIesTeTbHOCTH, CBSI3M YYCHOTO, HAlPABJICHUs €ro HayYHOW paboThl, 4acTo
3aTparuBarollell caMmble pa3Hble 00JacTH MEUIIMHBI, PA3HBIX JIOACH U YUPEIKACHUS PA3THIHOMI
cnenuanu3anuy. Komaexnun nepcoHanbHbIX (POHIOB My3esl 3a4acTyIO SIBISIFOTCSl YHUKAIbHBIM
MCTOYHUKOM JUJIsl COCTaBIIeHUs1 OMorpaduii 0TeuecTBEHHBIX yUeHbIX-MeIUKOB. OHH TIOMOTAIOT
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BOCCTaHOBHTBH MCTOPHIO OCHOBAHMS U Pa3BUTHS HAy4YHBIX Kadeap, CTAHOBICHUSI MEJUIIMHCKUX
IIKOJI, JICSITENIbHOCTH [IEHTPOB POCCUIICKOH MEAUIMHBI U MEAMUIIMHCKOTO 00pa3oBaHms'S.

B 2017 . BoeHHO-MeAMIIMHCKUIM My3e#l OTMETH 75-JIETHIOI TOMOBIIMHY CO JHS CBO-
€ro Cco3flaHus. 3a rofbl CyHIECTBOBAHMS My3€H HE TOIBKO MPOJOIIKHI ACATEIBHOCTb IPEXK-
HUX MEJIUIUHCKUX My3eeB Poccuy, HO M 3HaYMTENIHHO PACIIMPHI €€ MacliTadbl M CoJepiKa-
Hue. My3eil AB/IeTCs OpraHU4ecKOl COCTaBIIONIEH 0TEYeCTBEHHOIO My3€ifHOro coo01LIecTBa,
C TIEPBBIX JIET CBOECH padOThI COXpaHssl U Pa3BHUBasl KyJIbTypHBIE CBSI3H M DKCIO3UIIMOHHOE CO-
TPYAHUYECTBO C JPYTHMMHU My3esIMH CTpaHbl. borarcTBo (oH10B BoeHHO-MEUIIMHCKOTO My3est
MO3BOJISIET €My OCTaBaThCsA XPAaHUTENEM MaMATH O MHOTHX IOKOJEHUSX MEAMUKOB, OTPaKCHM-
eM HX MpodecCHoHanbHON AESATENFHOCTH M KEPTBEHHOTO Cry)eHus: OTedecTBy U 4enoBeKy'’.
He cnywaiino yxe 6onee 70 jget BoeHHO-MeANIIMHCKII My3el Ha3bIBalOT «MeauIuHCKuM Dp-
MHTQKEM», «alIMa3HbIM (OHIOM Hallel cTpaHb»'®. B GONBIIONH CTEMEHH 3TH CIOBa MOXHO
OTHECTH K TEPCOHAIBHBIM (JOH/AM, KOTOPBIE HE TOJNBKO SIBISIOTCS HEOTHEMJIEMOW COCTaBIIS-
IOIIeH KOJUIEKIIUU My3esl, CIIy>KaT MCTOUHUKOM JUIsl pa3BEPThIBAHUS 3KCIO3UIUU U BBICTaBOK.
Kaxplif U3 HUX gBISETCA My3€eM B My3€e€,— OCHOBOW JJIS CO3aHUS MEMOPHAIBHOTO My3es
TOTO WJIM WHOTO JIeATeNsl OTE€YECTBEHHON MEIUIIMHBL
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bpounukosa E.IL

CYIbBbl MY3EMHBIX PABOTHUKOB APXAHIEJIbCKA B 1920-1930-¢ rr.

Bbponnukosa, EBrenns [leTpoBHa—Hay4dHBIH COTPYIHUK, ApPXaHTeILCKUN 00aCTHOM Kpae-
Bemueckuii myseit (1978-2015 rr.), Poccust, Cankr-IlerepOypr, shushal.bronnikova@yandex.ru.

Crarbs TOCBAIIEHA HENPOCTBHIM CyIb0aM COTPYIHHKOB AapXaHTENbCKAX MY3€eB
1920-1930-x rr. B cioxHBIe TIEPETOMHBIE TOBI HCTOPUHU CTPAHBI OHU COXPAaHSIIH, MPUYMHO-
KaJll My3eHHbIE KOJUIEKIINH, OTCTAMBAJIIN TIepel HOBOW BIACTHIO MAMATHHUKH, MHOTHE U3 KOTO-
PBIX SIBISIOTCS YHUKAJIBHBIMU. VIMeHa 3THX Jofieil moggac n3BeCTHBI HE O9eHb MHpoKo. Hexko-
TOpbIE U3 HUX BHECIW 3HAYMTEIbHBIA BKJIQJ B CO3/IaHNE MY3€HHBIX KOJUIEKIUH emte 10 1917 r.
(M.M. Cubupues, H.A. Tony6mos, K.I1. Pea, A.H. IToros, K.H. Jlro6apckuii) ¥ IpogoInKuIH
CBOIO JIesATeNbHOCTh. [Ipyrue okazamuch Ha CeBepe 1o pasHbiM oOctositenbcTBaM. T.C. Byp-
JaKuHa, COTPYOHHUK Bomoroackoro myses, mpuexaiga B ApXaHIeNbCK MO MPUITIAIICHUIO MECT-
HbIX BracTeid. B.A. ToHKOoB— BBITycKHUK Ka3aHCkoro memarormaeckoro MHCTUTYTA. 3a TOIBI
€ro JMPEKTOPCTBA B My3ee padOoTalH WM COTPYIHHYAIN C HAM OY€Hb MHTEPECHBIC JIIONH, KO-
TOpbIE B OTH TOJIbI HAXOAMJINCH B aJIMUHUCTPATUBHOM cChlIke B Apxanrenbcke: b.H. Moac,
B.M. Cmupnos, H.B. Omunkas (Cyposuesa), b.M. 3ybakun, A.A. EBgokumoB, A.C. Komerno-
Ba, H.A. @ypceii. K coxanenuto, ;xu3Hb OOIBITUHCTBA U3 HUX TPArndecKy 3aKOHYMUIIACH B CTa-
TUHCKHX Jnarepsax. CTaTbs HamHMcaHa Ha OCHOBAHUH apXHWBHBIX JOKYMEHTOB [ 0Cy1apCcTBEHHOTO
apxuBa ApxaHTeNbCcKoi o0mactr, ApxuBa PernonansHoro ynpasienus OenepanbHON CITyKObI
6e30macHOCTH 10 ApXaHrenbckoi oomacTu, HayuHoro apxuBa ApxaHIeJIbCKOTO KPacBeI4eCcKo-
ro My3es. MHOTHE JOKYMEHTHI BBOISTCS B HAay4HBIH 000pOT BHepBbIe. VcTmonb30BaHa JIUTeE-
parypa, B TOM 4uciie Ouorpapuyeckue CpaBOuHUKH, Fa3eTHbBIC ITyOIMKALIUH, & TAK)KE YCTHBIE
BOCIIOMHHAHUS JAUPEKTOpa APXaHTEIbCKOTO 00JacTHOTO KpaeBemadeckoro myses FOpus [las-
noBuya [IpokoribeBa.

KuroueBnble cioBa: CeBepHbIN KpaeBoOl My3ei, ApXaHTeIbCKoe OOIIECTBO KpaeBeACHMSI,
My3€eHHbIE KOJUICKINH, TAMATHUKH, PETIPECCUH, aJMIHUCTPATHBHAS CCHUIKA.

THE FATES OF MUSEUM WORKERS OF ARKHANGELSK IN 1920-1930*"

Bronnikova, Evgenia Petrovha—Research Fellow, Arkhangelsk Museum of Local Lore
(1978-2015), Russia, Saint-Petersburg, shushal.bronnikova@yandex.ru.

The article is dedicated to the hard fates of Arkhangelsk museum workers in the 1920—1930s.
During tough years in the history of our country they were preserving and increasing museum
collections, defending monuments, many of which were unique, from the new regime. Their
names were not very well known at times. Some of them had contributed to the formation of
museum collections even before 1917 (I.M. Sibirtsev, N.A. Golubtsov, K.P. Reva, A.N. Popov,
K.N. Lyubarsky) and pursued their activities. Others appeared in the North under different cir-
cumstances. T.S. Burlakina, the worker of the Vologda Museum, came to Arkhangelsk at the
invitation of the local authorities. V.A. Tonkov graduated from the Kazan Educational Insti-
tute. Over the years of his management at the museum many outstanding people were work-
ing for or cooperating with him. At that time they stayed in Arkhangelsk in administrative ex-
ile: B.N. Molas, V.I. Smirnov, N.V. Olitskaya (Surovtseva), B.M. Zubakin, A.A. Evdokimov,
A.S. Komelova, N.A. Fursey. Unfortunately, lives of most of them ended in Stalin’s camps.
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The article is based on the State Archives of the Arkhangelsk region, the Archives of the Re-
gional Department of the Federal Security Office and the academic Archives of Arkhangelsk
Museum of Local Lore. Many of the documents are being introduced into scientific discourse
for the first time. References, as well as biographical sources, newspaper publications and oral
memories of the director of Arkhangelsk Regional Museum of Local Lore Yuri Pavlovich Pro-
kopyev were used to write this article.

Key words: Northern Regional Museum, Arkhangelsk Association of Local Lore, muse-
um collections, monuments, repression, administrative exile.

ApxaHTenscKuii o0macTHOM kpaeBemyeckmii Mmy3eit (AOKM, ¢ 2011 rn.— AKM)— onun us-
crapeimmx My3eeB Poccnn. 3a cBOIO MCTOPHIO OH HEOJHOKPATHO PEOPTaHU30BBIBAJICS, MEHSIT
Ha3BaHME, HO TIOCTOSHHO PA3BHBAJICS, MOMOIHST KOJUIeKIMH'. OTpOMHYIO POJib B €ro cyaboe
ceIrpaiy padoraBmme 31ech toan. B croxapie 1920—1930-¢ rT. OBUTH COTPYIHUKH, KOTOPBIC
CMOIJIM COXPAHWTh, IIPUYMHOXNTh My3eHHbIe Koiuteknuu. K coxanenuto, cynp0a MHOTHUX W3
HUX OBbUTa HEMPOCTOH. XOTeNnoch Obl BCIIOMHUTh X MMEHA, MPOAHAIM3UPOBATh NEATEIFHOCTD
Kosier Tex JieT. OCHOBHBIMM MCTOYHMKaMHU TPH HAIMCAHWN CTATbU CTAJIH APXMBHBIC JTOKYMEH-
THI [OCyapcTBEHHOTO apXnBa ApXaHTeNbCKOW 007acTi, ApxuBa PernoHanbHOTO YpaBieHHS
®Cb no Apxanrenbckoii obmacti, HaygHoro apxuBa 00IacTHOTO KpaeBemadeckoro Myses. Mc-
TIOJTE30BAHBI Pa3JIMYHBIC MTyOIMKAI[MA HCTOPUKOB-KPACBE/IOB, 3IIEKTPOHHBIC PECYPCHI.

K momeHTy oxoHuarenpHOTO ycraHoBieHHss CoBerckoil Biract (heBpans 1920 ) B Ap-
XaHTEJIbCKE CYIeCTBOBAI [ 0pOoACKON MyOIMYHBINA My3el, BKIIIOYABIINI B ce0sl KOJUICKIINN My-
3es. ApxaHrenbckoro odmecTsa u3ydeHust Pycckoro Ceepa u PbIOOIPOMBIIIIIEHHOTO MYy3€s,
U ApPXaHTeNIbCKOE enapXuajbHOE ApeBiexXpaHminiie. [TTaBHBIMI «00eperaTeisiMm» 3THX CO-
Opanwmii 66U cootBeTcTBeHHO H. A. Tomy6roB u M. M. Cubupues.

Hukomait Anexcaraposud [omyoros (1874—1920), MHOTHE TOMBI XpaHUTENb My3esi, aB-
TOp paboT MO UCTOPHH Kpasi, B TOM YHCIC O TOPOICKOM ITyONHYHOM My3ee’. B Hauanme mapra
1920 r. pacnopspKEHHEM TOPOJICKOH yIpaBbl TIOMEIICHHS, 3aHNMAaeMble My3€eM B 37[aHUH TO-
POACKOH TyMbl, OBIIN TIEpeanbl 00BEIMHEHHOMY IPOIOBOJIILCTBEHHOMY KOoMHTeTy. HecmoTps
Ha Gone3Hb [omy0110Ba, epeBo3 KOUIEKIHUii B OBIBIINiT T'yOepHATOPCKHI JOM COCTOUICS’. Bemm
(bakTHUIecKn OBIIM CBAJICHBI B OAHOM M3 MoMmemnieHui. [1o0 coCTOSHUIO 3M0pPOBBsSI OH YBOJHIICS
U3 My3es ¥ HOCTyIuiI Ha paboty B ['yOcrarOropo, a 23 ceHTSOpst CKoHuacs OT TyOepKyiesa®.

Cutyamust ¢ TepeceneHreM My3esl, COCTOSHHEM el OECIOKOMIa CEKIIMI0 MY3€eB U OX-
paHBI TAMATHUKOB MCKYCCTBAa M CTapuHBI, pykoBoquMyto Kaccnanom Huxonaeuuem JlroOap-
CKHUM. DTOT «YMHOBHHK OT KYJIBTYPBD» OBII, HECOMHEHHO, SIPKOM JMYHOCTHIO. OH MOHUMAIT
M TIPE/ICTAaBIUT BECh KOMIUIEKC 3a]ad, KOTOpbIE CTOST Mepe] My3eeM KakK HayJHO-TPOCBETH-
TEJIBHBIM YUpeskaeHHeM. Bo MHOroM Omarogapst ero ycmiimsiM ¥ CTapaHusiM BOIIPOC O COXpaH-
HOCTH MY3€HHBIX KOJUIEKIIMH XOTh KaK-TO pelIajcs Ha YpOBHE BIAcTEH.

C 1 mapra 1920 r. mupekropoM My3es ObIT Ha3HA4YCH 3aBEIYIONIMH CEKIHEH oxpa-
HBI ITaMATHUKOB [yOepHCKoro otzmena HapoaHoro oOpaszosanust Koncrantun IlaBnoBuu Pesa

' Cm. moppo6uee: Bponnurosa E.I1. VI3 uctopun My3eiHOW ceTn ApXaHreiabCkon obnactu / Myseid.
2009. Ne 9. C. 10-16.

2 Tonybyos H.A.: 1) 3anucka 00 ApXaHreinbCKOM rOpPOJICKOM ITyOiInuHOM Mys3ee. ApxaHrenbek, 1910;
2) ApxaHreabCKHI rOpOICKOil My3el M ero KoyuleKuuH. ApxaHreiabck, 1913.

3 TocynapcTBeHHbI ApxuB ApxaHrenbckoit oonactu (Janee—ITAAO). @. 50. Om. 2. 1. 1986. JI. 1,
7, 10, 16-20.

* Canaxuna T A. Tonyouos Hukonaii Anekceesud // TTomopckast sHUMKIONEHs. ApXaHrenbek, 2001.
T. 1. C. 126.
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(1865-1942), kotopsiii paboTai «B HeM (B My3ee— E. B.) 10 OCBOOOK/ICHHSI ApPXaHTe/IbCKa OT
okkymanum»’. Mcropust kpast Obl1a eMy OJHM3Ka: OH YCIHEIIHO 3aHUMAJICSI apXEONOrHIeCKUMHU
packonkamu, myonukosacs®. [Tocne orbesna u3 ApxaHrenbcka (BeposTHO, B KoHie 1920-x rT.)
oH xmun B Kupose, a moru6 B 1942 . B AHare oT pyk (alncTCKUX OKKYITaHTOB'. 3a TOMIbI [H-
PEKTOPCTBA €My YAAJIOCh JOOUTHCS OT BJACTEH MOCTOSHHOTO MOMEIICHUS 1MoJ My3ei. 28 mast
1920 r. Koncrantun IlaBnouy nucai: «JIBaxapl, a umenno B 1897/8 u 1917 rogy myseit mo-
Tepres OOJbIION YPOH OT HOPYM U YTPAThl SKCIIOHATOB M3-32 BBICEIICHHUS €T0 B TIEPBOM Cllyyae
B KJIAJIOBBIC, M B MOCICIHUI pa3 B BEPXHHI 3Tax I'yOSpHATOPCKOTO J0Ma, a OTTY/a, KOrma Io-
HaJI0OOMJIOCH TIOMEIIEHHE MECTHOMY 3€MCTBY, IpsiMO B capan. OcoOeHHO MHOTO Bellei ObuIo
UCIIOPYEHO M PACXUILIEHO B ATOT MOCJeAHUH pa3. Kpome Toro, He nmest COOCTBEHHOTO IOMe-
LICHMSI, My3€H KOYEBaJl C KBAPTUPHI HA KBAPTUPY, U MIEPEKOYEBKU ITU [1€4AJIILHO OT3bIBATIUCH HA
COKpOBHIAX My3esl. YKa3aHHbIE IPUYMHBI BIUSUIM HA €0 KOJUIEKLUHU: TO, YTO MPUOOPETAIOCh,
Y4acTo € TPY/AOM, 'H0JI0 HAmpacHo ...»°%. B pemrenun Bompoca nomoria u Teaerpamma A.B. Jly-
Hayapckoro B HosiOpe 1920 1. B ampec MecTHBIX Biacteil. Hapkom y3Hanm o karactpodhudeckoM
MOJIOKEHUH Jien 1ociie skeneauimu M.O. I'pabaps m HacramBaji Ha JOCTOMHOM IMOMELICHUH
quts koytekimii’. Ha 3acemanuu Ipesuaunyma I'youcnonkoma K.I1. Pesa BeicTymmi ¢ cooOiie-
HUEM O COCTOSIHUH MY3€s. OH OTMETHIT TpoOMaJiHyIO IIEHHOCTH 3KCIIOHATOB, HO «IIOMEUIICHUE,
B KOTOPOM HaxoJHTCsl B JaHHOE BpeMsi My3eid (K ’TOMy BpeMeHH My3ei ObLI BBICENICH U3 JJoMa
ryoepratopa—E. b.) He COOTBETCTBYET yKa3aHHOM I1€JIH, BCJICACTBUEC Y€r0 MHOTHUEC IKCIIOHATHI
MOJIBEPKEHBI Mopue <..> a HEKOTOpbIE MPOCTO CIOKEHBI B SAIIMKU U 3amaxkoBaHbl. Kpome To-
TO CyLIECTBYET OMAcCHOCTh B MOKAPHOM OTHOLICHMH, T.K. 37aHHE, B KOTOPOM HAXOJIUTCS B Ha-
cTosiee BpeMsi My3eil nepeBsHHOe»'®. BpUTo MPHHSTO pelieHue mepeaarh My3er KaMeHHOE
3nanue ObIBIIEH anTeku bposbHMIKOTO B LieHTpe ropoaa Ha TpourkoM npocrekre. CHavaia
My3eii MOTyYHI JIUIIb OJUH 3TaX U TONbKO B 1928 1. Bce 3manue u ¢murens'!. Ha rogsr 3aBe-
JOBaHUA K.II. PeBbI BhINaau U CIOKHEIE BOIIPOCHI U3BATUA HEPKOBHLIX IMTPEIMETOB, OG’be[lldHe-
HHUe ¢ My3eeM JIpeBHEPYCCKOro UCKyccTBa M ObITa. McTopus mocieaHero Hepa3pblBHO CBsI3aHa
¢ umenem Mycruna MuxaiinoBruua CuOuprieBa U Ha4YMHAETCS C KOJUIEKLIUH ApPXaHIeIbCKOTO
enapxuajJbHOTO JPEeBIEeXpaHUIIHIIA.

W.M. Cubupnes pomuics 9 utons (28 mast) 1853 . B ApxaHrenbCcke B CEMbe CBSIEHHOCIY-
xuressi. OH okoHum Mcropudeckoe otaenenne Cankr-IlerepOyprekoit myxoBHo# akagemuw. [1o
OKOHYaHHMHM y4eObl BEPHYJICSI B POIHOM ropoJi ¥ 1o4YTH Oe3BbIE3/IHO KUl B ApXaHreibeke. [Ipero-
JlaBaJl, 3aHMMaJICsl MHCIIEKTOPCKOM paboToil, ObUT pelakTopoM «ApXaHIeJIbCKHX erapXHabHbIX
BEJIOMOCTEN», BXOIHMJI B COCTAB HECKOJIBKHMX OOIIECTBEHHBIX opraHu3ammii’’. B nexabpe 1886 .
eMnUCKONoM ApxaHrenbckuM U Xonmoropckum Hadanawnom Obuta yupexiaeHa Komwmccnst « st
CO6I/IpaHI/DI, pa36opa 1 NPUBEACHYS B NOPAIO0K» NUCbMCHHBIX M BEIICCTBEHHLIX NNTAMATHHUKOB JIPCB-
HOCTH, a IPH Hel 1 ApXaHresibCKoe ernapxuanbHoe ApeBiexpanuiniie. CHOMpLEeB cHayajia Obut

5 TAAO. ®. P286. Om. 1. 1. 479. JI. 37.

¢ TAAO. @. 55. Om. 1. 1. 68. JI. 1-4; ®. 61. Om. 1. 1. 361. JI. 190, 218-220, 225.

" Paouwesckas B.A. Pesa Koucrantun ITaBnosuu // Tlomopckast sHuumkoneust. Apxanrensck, 2001.
T. 1. C. 340.

8 TAAO. @. P273. Om. 1. [I. 352. JL. 44, 44 06.

? TAAO. @. P374. On. 1. 1. 6. JI. 133, 134.

10 Tam xe. JI. 161.

" TAAO. @. P2838. Om. 2. JI. 5. J1. 44, 44 06.

12 Bapgponomees JI.A. CubupLeBbl— CceMbs apXaHrelbckas. Apxanreibek, 1996. C. 29-47; Boavin-
ckast B.A. Cubupues Uyctun Muxaitnosuu. TBopueckast 6norpadust // Uyctun Muxaiinosud Cubupies:
Tpyner. TBopueckast 6uorpadust. bubnmmorpadus. Apxanrensck, 2007. C. 6-32.
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HazHaueH 3amectutenem [Ipencenarens komuccuu, ¢ 1895 1. ¢ koporkumu nepepsiBamu — [pen-
cenaresiem, a 10 1920 . 3aBenoBan u JpesnexpanunumieM. 3a 9TH rofsl ObLIM COOpaHbl YHU-
KaJIbHbIC MUCHMEHHBIC M BEIICCTBCHHbIC MaMsITHUKU'?. OTpOMHas 3aciyra B 9TOM MpUHAIC-
xana Crubupuey. [lpeBnexpanniniie ObUIO TIABHBIM JA€JIOM XH3HU MyctiHa Muxaiinosuya.
N.3. I'pabapb Tak oT3bIBaICS 0 HeM: «VICKITFOYUTENBHBIN YUCHBIH, a PYKOTIMCH 3HAET Kak 60r»'*.

Tsxensle BpeMeHa Hadalnuch Juis Mysest nocie 1917 r Beuto pemieHo CTpouTh HOBOE
Oonbioe kameHHoe 3aanue. B mione 1917 . enmapxust no HacrosHuio CHOMpIIEBa BbLAETMIIA
JlpeBnexpaHuiInILy 4acTh 37aHUsl AyXOBHOTO YYMIIHINA, HO M3-3a (DMHAHCOBBIX CIIOXKHOCTEH
MPUIIOCH CaTh MOMelleHue B apeHny. B 1919 r. Bo3Hukna peanbHas yrposa Kak AJs KO-
JICKIWY, TaK W JUIsl MTaMSTHUKOB, KOTOpPbIE OBUIM Ha MECTax: HaXOIWJIUChH JKEJAIOIUe NPOAaTh
CKYIIIIMKaM, B TOM YHCJIE M MHOCTpaHIaM, MPEAMEThl cTapuHbl. [1aBHOKoManaytomui Ce-
BepHbIM (hporToM E.K. Mumiep, nocetus JIpeBnexpanmiuiie, OTMETHI YHUKAJIBHOCTh M 3HA-
YUMOCTh MPEAMETOB U PACHOPSANICS MOATOTOBUTH UX Ha Ciydail sBakyaruu. Cnbuples npe-
ObiBan B MONHOM oTvasHUK'®. Tlocie peBONIOIMU KOJUICKIMK pa3aeawind. KHuru, pykomnucy,
apXMBHBIC JJOKYMEHTBI TIOCTETIEHHO PaclpeessuTiCh MEX/y apXuBaMu 1 oudimmorekamu. YacTsb
ocranach B ApxaHreiabcke, a 4acTh OTmpaBuiach B [lerporpan u Mocksy'.

B urone 1921 . .M. CubupueB ObUI NPUHSAT HA JOJDKHOCTD 3aBEAYIONIETO PYKOIMCHBIM
otnenom Jloma kauru'’. BelecTBeHHbIC MAMATHUKH OBbUTH YITAKOBAHBI M [TOMEIIICHBI B MTAKray-
3Bl TAMOKHU B [OCTHMHBIX ABOpax, IZi€ OT OTCYTCTBHS MOAXO/SIINX YCIOBHI XpaHEHHS IIPOCTO
rubm. Bractsim 10 1epKOBHBIX IpeaMeToB He OblIo Aena. Cubupuesy coBmectHo ¢ A.H. Ilo-
MOBBIM y/aJIOCh JIOOUTHCS co3nanus B 1922 . Mysest crapunbsl (My3sest ApeBHEPYCCKOTO HC-
KycCTBa W ObITa), KOTOPHI OH M BO3IVIaBWJI. BCcKope BCcTan BONPOC O MPHUCOEAWHEHUH MYy3est
k Kpaesomy. [lo HenmonTBepkaeHHBIM JaHHBIM OTHOLIEHUsI Mexay CuOupreBbiM u PeBoii He
cnoxkmwiuck. Myctiun Muxaiinosud 1 urons 1925 . monman 3asiBiicHHEe 00 YBOJIBHCHHU «IIO MPe-
KJIOHHOCTH JIET, C1ab0CTH 3M0POBbs U APYTHM HEOIArompusTHBIM 00CTOATENECTBAMY 'S, OKOH-
YaTeJabHO Tepenall «My3ed 1 My3eiiHoe UMyIecTBo» B okTsiOpe 1926 . HenponomkurensHoe
Bpemst (10 stHBapst 1928 1.) oH padoran B JloMe KHUTH ¥ ObUT YBOJICH 110 pEOpraHU3alvH all-
napata. [lapagokc, Ho 14 sHBaps 1928 r. Akagemus Hayk n30paia ero 4eHOM-KOPPECIOHIeH-
TOM: B MOCKBE NpH3HAIH, B ApXaHrelIbCKe HE 3aMeyaliu.

TspkenpIMu OBUTH TTOCIIETHUE TOJIBI YYEHOTO, XpaHuTelsl. MU3epHast eHCHsl, OANHOYECTBO,
a camoe CTpalIHOoe: HaOIIo/aTh, KaK BAPBAPCKHU BIACTh pa3pyllacT MaMSATHUKH UCTOPUU U KYJlb-
Typbl. OH U3 puMepoB— cynpba Cesito-Tpouikoro kadeapansHoro cobopa. MHoro Bapu-
AQHTOB MCIOJIb30BAHUSI 3/IaHHSI KPYTHJIOCH B JIMXHMX TOJIOBAX, HO IPHHSUIM PELIEHHE O CHOCE.
B 3ammry namstHHKa cpean HeMHOTHX BeTynwics Cubupue. OH Hamucall MoApoOHYIO 3aru-
CKy 00 apXHUTEKTYpPHOM, XyJI0KECTBEHHOW IIEHHOCTH MaMsITHUKA, OTMETHJI, YTO MMOAOOHBIN ce-
BEPHBIN peHeccaHC MOXKHO BHJIETh JIMIIb B apxuTektype Cornoserkoro cobopa. B orser ycibl-
IIAJT IMHUYHOE: <OKENAIOIINE HACIAXKIAThCS PEHECCAHCOM MOTYT HporynsaThest Ha ComoBku» .

13 Konvyosa T.M. ApxaHreibCKoe emapxuanbHoe apesiexpanunie / CoBpeMeHHas Hayka: AKTy-
anbHBIC IPOOIeMbl Teopun U mpakTuku. Cepus: ['ymanutapusie Hayku. 2012. Ne 7-8. C. 23.

4 TIut. no: Bapgoromees JI.A.CubupuieBbl — ceMbs apxanreibekas. C. 37.

5 TAAO. @. 510. On. 1. 1. 82. JI. 10.

16 Cwm.: Konvyosa T .M. ApxaHrenbCKoe enapxuaabHOE IPEBICXPaHUITHIIE.
Jom xuuru, B 1930-e rr.— CeBepnast KpaeBast 6ubinorexa, HplHe ApXaHreiabckasi 00JIacTHas Ha-
yuHas oubnmuoreka mvenn H.A. Jlo6pomro6oBa (AOHB).

'8 Tlur. no: Bonvirckas B.A.Cubupues Uyctun Muxaiinosuu. TBopueckas 6uorpadus.C. 26.

Y Cmupnoe B.U. Topon Apxanreibck B Hadasie 30-x rogoB XX crojerus: (U3 3alUMCOK CCBUILHOTO
KpaeBezna). ApxaHrenbck, 1992. C. 46-47.
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Jletom 1929 r. Tpounkuii cobop cueciu, B 1931 1. Ta ke yuacts nocruria Muxaiiino-ApxaHres-
CKMH MOHACTBIPb, HA TEPPUTOPUH KOTOPOTO JIOJITHE TOAbl Haxoamnock Jpesnexpanunumie. Uy-
ctrH Muxaitnosuy Cubupues ckonvaicst 6 Hosiops 1932 . [Tocneqaue rofpl OH KWIT B OJHOM H3
nomeriennit Cososerkoro noynBopesi. Ero apxus nponai: B koHne 1930-X rr. B mpoTHBOIIOXap-
HBIX [EeJIIX MPOBETN OYUCTKY Yep/aKa U HECKOJbKO Kop3uH ¢ Oymaramu Cubupiiea coxrmn™.

Hupexropom Cereproro Kpaesoro mysest B 1927—1930 rr. 6buta Tatbsina Cepreesaa byp-
nakuHa. OHa mpuexana B ApxaHreiabck U3 Bosorasl, rie nmomydusa MepBblil ONBIT My3eHHOM
pabothl. B oruere 3a 1927—1928 rr. mupekrop bypraknHa mrcana 0 COCTOSHHHU JIC)I: HAKOHCII-
TO pEIIeH BOIPOC O BBHICEJICHHU alTEKH, KaluTajJbHOM PEMOHTE MOMENICHHH, HaJla)KUBAHUH
yueTa 1o cucreMe MaJMIKoro, SKCIIO3UIHUSIX, BBICTAaBKax, nocemaemMoctu. Padora Obuta mpo-
Jienana OorbIasi, P TOM, YTO HAYYHBIX COTPYJHHKOB B INTATe My3es 3HAYMIOCH BCETrO J[Ba
yenoBeka. Cama Tarpsina CepreeBHa Bxoamia B coctaB OOIecTBa KpaeBeeHNUS, pa3InuHbIX
koMuccuid, mpuauMana yuactue B III-ii Bcecoro3Hol KoH(EpeHIMU 0 KPaeBEACHUIO, €3/I1IIa
B KOMaHIMPOBKH, SKCIEAMIMH M0 cOOpY DKCIIOHATOB, OTCTanBajia TpOUIKHUN KadeapalbHbIi
cobop?'. B 1930 r. T.C. Bypiakuna niepeexana B MOCKkBy, r7ie paboTtayia 3aMECTUTEIEM JTUPEK-
TOopa MOCKOBCKOrO KOMMYHaJbHOTO My3es (HblHe— My3eiHoe oObeaunenne «Myseir Moc-
KBbI»). B Hayunom apxuBe AOKM coxpaHuiIich MHBEHTApHbIE KHUTH, KOTOphIe Bena Bypra-
KkuHa. [ paMOTHBIN y4eT—o0jiHa U3 COCTABJISIIOLINX COXPAHHOCTH MY3CHHBIX IPEIMETOB.

ITocne yxona T.C. Bypnakunoit 3a 1930-1931 rr. B My3ee CMEHWJIOCH LIECTh JUPEKTO-
poB?. BBuny Gonesnu oduepeanoro jaupexropa CMOpPOIMHON, MCHONHATH OOS3aHHOCTH OBLT
HasHaueH BsuecnaB AnexceeBnd ToHkoB (1903—1974), BBIYCKHHK JHMTEpaTypHO-ITMHTBUCTH-
4yeckoro otieieHus Boctounoro nenmarorndeckoro nHetutyra B Kasanm (1929 1), memaror.
B 1930 1. oH OBbUT NPUHST Ha JOJHKHOCTh HAay4HOTO coTpyaHHKa CeBEepHOrO KpacBoro myses,
CHayJasia MCIONHSUII 003aHHOCTH JUPEKTOpa, a ¢ 1932 1. ObUT Ha3HAYEH AUpPEKTOpoM. B mromne
1936 1. OH yIIen B OTIMYCK U MO CEMEHHBIM OOCTOSTENBCTBAM Mepeexan B Boponex®.

Bpemst aupekropctBa B.A. ToHkoBa Uit My3esl CTalo IUIOJOTBOPHBIM M HHTEPECHBIM.
BstiuecnaB AsiekceeBud K paboTe OTHOCHIICS OTBETCTBCHHO M HpodeccroHanbHo. B 1934 1
B ciyeOHOU 3amucke 3aBenyroniemy KpaitOHO o monmoxenuu nen B my3ee oH mucai: «Ilpu-
HSIB BPEMEHHO My3eH, BBHIY Ooye3HH O<bIBIIEro> aupekropa CMOpOAWHOM, 51, IO pacropsi-
skenuto KpaitOHO cnemHo nmpuHsuT BeHM MO KHUTE HEHHOCTEH, cocT<apieHHOW™> B 1931 r.
<..> B 1932-33 rr. Bce Bemu packiacCUUIIMPOBAHBI, IICHHBIC YKCIIOHATHI TIOMEIICHBI B CY-
Xue mKadbl 1 BUTPUHBI, IEPKOBHOE OOJNIaUeHNE MPOCYIIEHO, OAEkKIA U IP<OYNe™> IKCIIOHATHI
(UTHIIBI, MICKOTTUTAOIINE U T.1.) MPOAC3UHOUIINPOBAHEI ...»>*.

[Tpn B.A. ToHkoBe B My3ee aKTUBH3MPOBAJIACh MPOCBETHTENBCKAs padoTa: ObUIM co3/ia-
HBI HOBBIE BBICTaBKH, SKCIIO3HUIIMH, POCia nocemaeMocTb. COTpyIHUKH ITyOIIMKOBAIH 3aMETKH
B MECTHBIX raszerax. J{upexTop M cam ObUT aBTOPOM HECKOJBKHX KHHI, B TOM YHCJE 10 MYy-
3e10”. OfiHa U3 €r0 HAyYHBIX TeM — HEHEIKHH (onbKiIop. TOHKOB yUacTBOBAT B SKCIIEAUIIUSIX
no Kanunckoit TyHape, Mesenckomy kparo. B ApxanrenbckoM u3narenbeTe Bbinum «Hener-
Kue ckasku» ¢ wunoctpanusamu H.A. ®Oypces?.

2 Bapgponomees JI.A. CubupuieBbl— cembst apxanrenbekas. C. 46.

2l TAAO. @. P2838. Om. 2. JI. 5. JI. 44-48 006.

2 Hayunsiii apxus AOKM. @. 3. On. 1. 1. 9. JI. 12.

3 TAAO. @. P2838. Om. 1. [I. 646. JI. 228.

* Hayunsiit apxus AOKM. @. 3. On. 1. 1. 9. JI. 12 06.

3 Tonros B. Cesepublii Kpaeoit myseii (McTopust My3est M €ro 3KCIO3HUIHst). ApXaHreibek, 1935.

20 Huxonaii Augpeesnd Dypceeii (1897-1941), rpaguk-CHITySTUCT, )KUBOMHUCEL, HILTIOCTPATOP KHHUT,
My3bIkaHT. B 1927 1. nmocne apecta cocnad Ha ConoBkH. B kauecTBe Xy[J0:KHUKA y4acTBOBAJI B M3JaHUU
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ITo muenuto ucropuka H0.B. JloitkoBa 1930-¢ IT. «ObUTH “30JI0THIM BEKOM™ B UCTOPUH ap-
XaHTEJIBCKOM CCBUIKM <...> VIHTEIeKTyalbHBIN IIEHTP CTPaHbl B TO BPEMsl MEPEMECTHIICS M3
Mockssl u Jlenunrpaaa k Ham, Ha CeBep»?’. B KpaeBom my3ee paboTanu WM COTPYTHUYATH
C HUM NPE/ICTaBUTEIH CTOJIMYHON MHTEIUIMTEHIINH, OKa3aBIIHecs: BOJICH CyabObl B ApXaHrelb-
cke. BoT numib HeKOTOpbIE MPUMEPHI.

Boprc Hukonaesna Monac pomuicst 6 mapra 1874 . B IlerepOypre, nBopsiHuH. Bbimyck-
HUK topuandeckoro ¢axynsrera [lerepOyprckoro ynmsepcurera (1899 1.). [leficTBUTENBHBIH
CTaTCKuil coBeTHUK, kameprep J[Bopa Ero Bemmuecta. Paboran B [ocymapcTBeHHOM KOHTpOIIE,
B 1917-1919 . ynonmaomouennsiii KpacHoro Kpecra B Ynpaenenrnu Ceeproro (ponta B [erpo-
rpane. C mons 1919 . Ha pasHbIX AomKHOCTIX B OT/ENe MO AeaM My3€eB U OXpaHbl MaMATHUKOB
MCKYCCTBA U CTapHHBI, OJTHOBPEMEHHO padoTail B DpmuTaxe, Obut uneHoM [Ipesuauyma {enpans-
Horo reorpaguyeckoro myses. C 1923 1. 3aBejyronuii cekpeTapuaroM AKaJeMUH Hayk, padoTal
B TecHOM KoHTakte ¢ Cepreem @enoposuuem OnbieHOyproM. B okTsiope 1929 1. Havanmck apecTsl
YUEHBIX IO JIeNTy AKkafeMun Hayk («AKageMH4decKoe Je0»). 3a MPUHAIIEKHOCTb K KOHTPPEBOIIIO-
IIMOHHOM opranu3anuu [Lmaronosa-Tapie B.H. Monac ObuT mpUroBopeH K BBICHICH Mepe Hakaza-
HUS ¢ 3aMCHOM 3aKIFoucHUeM B KoHIpiareps Ha 10 set. JIo 1934 . on orObiBas Hakazanue Ha Co-
JIOBKAX, 3aTeM MoclenoBaia cchiika B Apxanrensck. C 15 ampenst 1935 © mo 20 oktsiopst 1937 &
Monac paboran B CeBepHOM KpacBOM My3ee: CHadasa BHEIITAaTHO, ¢ MIoHS 1935 1. HayuHbBIM co-
TPYIHUKOM, 3aBeIyromMM (oHIaMu U OfHOBpeMeHHO ¢ 1 stHBapst 1936 I 0 COBMECTHTENLCTBY
3aBEJIYIOIINM My3€eM IpH ApXaHrellbckoM OosbioM Tearpe. Onbit, 3Hanus bopuca Hukonaesiya
MPOSIBUITHCH cpasy ske. OH MpoBOAMII TiepeydeT (OH/IOB, COCTABIISUT padOYHe KaTaJlory Ha KOJLJICK-
1LIMH, TIPUBOJIMI B TIOPSIOK (hoToTeky, paboran Hajx co3nanueM BbicTaBok. CoBmecTHO ¢ B.A. Ton-
KOBBIM MM ObLTa MOITOTOBJICHA U CIaHa B TIeYaTh PyKOMHCh «VIcTopust ropoma ApxaHrembekan™,
K coxaneHuro, mpyu U3AaHUN PYKOITHCH aBTOPOM OBIIT yKa3aH JIUIIb TOJIbKO TOHKOB?.

B 1936 r. koitekuuu My3es MOMOJIHWINCH PadOTaMU CCHUIBHBIX XYIOKHHKOB, CKYJIBIITO-
poB A.C. Komenogroii, 5.M. 3y6akuna, H.A. ®ypces*’. IIpiTasch COXpaHUTh HKCIIOHATHI YHU-
kanbHOro My3est CJIOH?!, Monac 1 BHOBb Ha3HaueHHBIN mociie B.A. TOHKOBa MCIONHSIOIIAI
obsi3anHOCTH upekTopa H.B. Jlykun xonaraiicTBoBasn o nepenade koyutekuuu B CeBKpaimy-
3eit*. VBonuBIIKCH U3 My3esi (BOBMOXKHO, TpEAronaras CKopblid apect), ¢ 21 okrsdps 1937 .
bopuc HukomaeBuu Henoaro ObLT AMPEKTOPOM My3est pu Tearpe, 30 exadpst «Kak colualib-
HO OITaCHBIH 2JIEMEHT» OH ObUI apeCTOBaH M MPUBIICUCH K YTOJOBHON OTBETCTBEHHOCTH. B aH-
KeTe ¥ MPOTOKOJIE JIONpoca yKaszal: «My3eeBell, IEHCHOHEep». BcroMHMIM Bce: ColuaibHOE
MPOUCXOXKACHHUE, POACTBO ¢ brucmapkoMm, 6aponom lllTakens0eprom, pacnpocTpaHeHHE CIyXOB
0 MPOUCXOXK/ICHUH BOXEH, 0 3BepcTBax Ha ConoBkax, BocxBajeHne EHyknaze u MHOroe apyroe.

exxemecstanoro sxyprana YCJIOH OI'TIY «Comnosernikue octpoBay. [Tocine okoHuaHust cpoka Obliia Ha3Ha-
4yeHa aJMHHUCTpaTuBHas ccbulka. XKui B ApxaHrenbcke BMecTe ¢ skeHoi Bepoii IlerpoBHoil I'epman
(1902-1942). Paboran sxkoHOMHCTOM B CEBEpPHOM T'e0JIOrOpa3BeOuHOM TPECTE, I/Ie TIO3HAKOMUICS U TOJI-
pyxuicsa ¢ B.JM. CMupHOBBIM. ABTOp MHOTHX >KaHPOBBIX I'DABIOD, BBIIIOJIHEHHBIX B TEXHHUKE CHUIIYdTa,
KHIDKHBIX winTioctpanuii. Padorsr xpansres B coopanmsix AOKM n I'MO «XynokecTBeHHast KylbTypa
Pycckoro Cesepay. Ilocne ouepeqHOro apecra paccTpemsH, HPEeANoIoKUTenbHo B JIaBne mox ApxaH-
reabckoM. IlocMepTHO peabuIUTHPOBAH.

21 Toiikos FO.B. «Topon Apxanrensck ..» B.J. Cmupnosa // CmupHoB B.J. Topon ApxaHreibck
B Hadane 30-x rogoB XX croieTus: (M3 3aIMHCOK CCBUIBHOTO KpaeBena). Apxanrensck, 2012. C. 3.

% TAAO. ®. P2838. Om. 1. JI. 646. JI. 232.

¥ Touros B.A. Apxanrensck. Vicropus ropogos CeBepHoii obiacti. ApxaHrenbek, 1937.

30 TAAO. @. P2838. Om. 1. [I. 646. JI. 231, 232.
ConoBenkuii Jlarepb ocodoro HazHadeHus. Myseii cymectBoBan B 1924-1937 1.
32 TAAO. ®@. P2838. Om. 1. [I. 646. JI. 246-247.



bponnuxosa E.I1 Cynb0bl My3elHBIX PaOOTHUKOB ApxaHrenbcka B 1920-1930-e rr.

Buny cBoto He npuszHain. [lo nocranosnenuto Tpoitku YHKBJ] nmo Apxanrenbckoit obnactu
4 suBaps 1938 . b.H. Monac mpuroBopeH K BbICIIEH Mepe HakazaHus, a 13 sHBaps TOro xe
rojia MPUTOBOP TPHBEICH B HcnomHeHue. [locMepTHO peabunutupoBan B 1989 ¥

B otuere my3es 3a 1936 r., cocraBnenHoM qupexktopom H.B. JIlykuHbIM M cTapumm Ha-
yuHBIM coTpyauukoM b.H. Monacom, ynomMuHaroTcsi apxeosiorndeckue padoThl, MPOU3BEACH-
Hble Ha 3uMHeM Oepery bemoro mopst Bacuiuem MpanoBuduem CmupHOBBIM (1882—1941)%,
VYpoxenen Brnagumupckoil ry0epHHM, MOMy4MBIINIT 0Opa3oBaHHe B MOCKOBCKOH JTyXOBHOM
akageMuu, MOCKOBCKOM YHHUBEPCUTETE, OH YCIEIIHO 3aHUMajcs KpaeseaeHueM B Koctpome
n MBanose. C centsa0pst 1931 . CMUpPHOB HaXoAWIICS B aJIMUHHUCTPATUBHOM CChUIKE B Ap-
xaHrenbscke. [loctynmun Ha pabory B CeBepHBIN I'eosIoro-rHApOreoe3HYecKiidi TPeCT CHelu-
aJMCTOM TIO0 My3ciHOMY jeny, ¢ 1934 r. Bo3mIaBWII TaM OTAET (POHIOB, CO3/All CICIIHATH3H-
poBaHHBIN Teosnornueckuii Myseil. [1o coBMecTHTENbCTBY padOTal B JOIDKHOCTH apXeoyiora
B CeBepHOM KpaeBoM My3ee. OH Obu1 aBTOpoM Oosiee 70 Hay4YHBIX TPYIOB, OIyOIMKOBaHHBIX
B LICHTPE U CeBEepHBIX obmacTsx®. CkoHuancs B ApxaHrenabcke 2 okTsaops 1941 ., ero moruma
HE coxpaHmiack. YacTh OONBIION OMOIMOTEKU YYCHOTO, KOTOpas moctymuia B 1945 . B map
ot BroBsl, JI.C. KutunpeiHo, cerogas xpanutrcs B AOHB um. H.A. Jlo6pomto6oBa.

Bcero neckonbko MecsieB paborana B My3ee Hanexna Buransesna Onmnkas (Cyposiie-
Ba) (1896-1985). Ona 3akonumna Bricime becryxesckue kypewl B [lerporpane, Kuesckuii,
Benckuii ynusepcutersl. [lomyuuna crenenp gokropa ¢unocoduu. B 1924-1928 rr. Obuta
4JIeHOM KoMMyHHcTHueckoi maptuu Asctpun. C 1928 1. Onuikas Haxoquwiach B aJMUHH-
cTpatuBHO# cchuike: Ha Kombime, ¢ 1933 1.—B ApxaHrenbcke, Ijie CHadajga paborana Kop-
pekropom B tunorpaduu, a ¢ 26 mas 1936 . Hayunsim corpyaHukom CesepHoro Kpaesoro
my3es*’. B HostOpe 1936 1. oHa Gblia apecToBaHa 3a KOHTPPEBOMIOIMOHHYIO MESTEIbHOCTD.

Yest0oBEeKOM pPa3HOCTOPOHHHUX HMHTEPECOB OBUI TOAT, XYIOXKHHUK, CKYJBITOP M apXeojor
bopuc Muxaiinosuy 3ydakun (1894—-1938). On 6bu1 apectoBan B 1929 r. u 3axmouen B Ho-
BOJBMHCKYIO KpernocTh (1. KoHBeiiep) Henaneko or ApxaHreiabcka. 3aTeM OTOBIBAN CCBUIKY
B XOJIMOropax, 3aHUMaJICsi HCTOPUEH KOCTOPE3HOTO MPOMBICIIA, CIIOCOOCTBOBANI €r0 BO3POXK-
JICHUIO, MPETIOaBall B IIKOJIC XYIOKECTBEHHOH pe3nOb’t, Hamucan kuury®. C 1932 . xun
B ApXaHresbCcKe, OblT 3HaKoM U Jpyxkui ¢ CuoupuesbiM, CMupHOBBIM, PypceeM, KomenoBoii.
CosmectHo ¢ .M. CubuprieBsiM moarotoBui pykonuck o M.B. Jlomonocose. CoTpyaauyan
¢ KpaeBbiM My3eem. BHOBB apectoBan 3yOakuH Obul 2 ceHtTsiops 1937 1., ero sranupoBaiu
B MOCKBY, T/ie peabsIBIUIN 00BUHCHHME, a 3 deBpans 1938 1. paccrpensuu. [Ipeamnonoxurens-
HOe MecTo 3axopoHeHus— Bytoso. [MocmeptHo peabumutipoBan B 1959 .4

Jo 1917 1. B rybepHuM akTMBHO paboTanu JBa KpaeBemadeckux odmectBa: AOUPC
u AELJAK", kotopbie mo3xe Obutr 3aKpbIThl. 13 Mast 1923 . COCTOSIOCH OpPraHU3aIOHHOE

33 Apxus Pernonasnssoro ynpasienus ®Cb mo Apxanrenbsckoii oonactu (nanee— Apxus PYOCBAO).
I1. 12745.

3 TAAO. ®@. P2838. Om. 1. [I. 646. JI. 229.

3 Kypamog A.A. CvupHoB Bacunmii MiBanoBu4 // TToMopckas sHImKIoneans.. ictopust ApxaHrelib-
ckoro Cesepa. Apxanrensck, 2001. T. 1. C. 373-374.

3¢ TAAO. @. P2838. Om. 1. [I. 646. JI. 130.

37 Apxus PYOCBAO. I1. 12957.

% TAAO. @. 3. Om. 1. . 38. JI. 10.

3 3y6axun 5.M. Xonvoropckast pe3sba 1o koctu. ICTopyst U TEXHUKA POM3BOIACTBA. ApXaHresbek, 1931.

4 Hotikoe FO.B. «S51 nmowiern 1o mpezena MOJ0KEHHOTO MHE HAINpPSDKCHHs»: ApXaHresibCKasi CChUIKa
b. 3y6axuna // [IpaBna Cesepa. 1994. 27 ampens.

41 ApxaHrenbckoe o0miecTBo usydeHust Pycckoro CeBepa; ApXaHTedbCKUil eMapXHalbHbIi [EPKOBHO-
apXEOJOrMYECKUHA KOMUTET.
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cobpanne Apxanrenbckoro odmectBa kpaeseneHus (AKO). MneitHbIM BlIOXHOBHTENIEM H Op-
TaHW3aTOPOM €ro CO3/IaHMs, OECCMEHHBIM CEKpeTapeM OO0IIecTBa ObUI 3KOHOMHUCT, TEOPETHK
KooTepaTuBHOro ABKeHUs AHapeil Aunpeeud EBnoknmos (1872—-1941). B Apxanrensck oH
npuexai B 1921 1. (¢ 1919 r. xenar Ha Hanexne MBanoue Epmokumoroii (BoOpoBoit), ypo-
JKEHKe ApXaHTenbCKol rybepaun, kotopas B 1937-1958 rr. paborana B8 AOKM)*. B ¢epaie
1938 r. Aunpeii AHIpeeBUYObLT apeCTOBAaH U OOBUHCH B MPUHAIJICKHOCTH K aHTHCOBETCKOU
opranmuzaiuu « TpynoBas kpectbsiHckas maptusi». [Ipurosopen 21 mas 1940 r. k 5 rogam ccbui-
ki B KpacHosipckuii kpaif, rie u ymep ot ucrtomenust 6 ssaBapst 1941 ¥ Odunmansao o6ie-
cTBO ObUTO NUKBHAMPOBaHO B 1937 1., ero mpeemunkoM ctan AOKM*,

KynsrypHo-ucropuueckyio cekunio AKO BO3MIaBisil M3BECTHBIM UCCIIEOBATENb U Y-
ommuer Anapert Hukonaesnu [Toros (1890-1937), ¢ 10oHOCTH aKTHBHO 3aHUMAaBLIMICS Kpae-
Bedyeckoi padoroid. B 1920 r. npu moctymnieHuu Ha JO0JDKHOCTh MHCTPYKTOpa B ['yOucmonkom
CBOEH CIEIMaNbHOCTHIO OH OOBSIBHII OMOIMOTEYHOE M My3eWHOE Je0. DTUM HalpaBlIeHUEM
pabotsl u nponoskua 3anumarbesi. C 1 staBaps 1923 . Anapeit HukomaeBuu cran 3aBemy-
I0IIMM ToztoT/ienioM MyseeB ['yoono. Bmecre ¢ .M. CubupueBsiM OH mpuiiarajg MakCUMyM
YCUJINH IO CHAaceHMIO MAMATHUKOB JIPEBHEPYCCKOTO HCKYCCTBA: MCKall MOJAXOASIINE TOMe-
IIeHNs, padoTal B KOMUCCHUSX, BBISBIISI NaMsATHUKH, OPTaHW30BBIBAJ UX OXpaHy B OBIBIINX
MOHACTBIPSIX W MHOroe japyroe. 3arem 3aBenoBan Oubnuorexoir AKO, padoran B CeBepHoii
KpacBoil HayuyHoU OuOmmoteke. B despane 1935 . A .H. IlonoB ObuT apecToBaH IO SIBHO Ha-
JlYMaHHOMY JIe/ly: Ha BBICTaBKE, MOCBAILIEHHON 75-metuio co aust poxaeHus A.I1. Uexosa, mo
pexomennanuu Anapest HukonaeBuya Obiia momerena kuura A.B. Jlynauapckoro «JIurepa-
TypHBIE CHITy3Thl», PACKpbITas Ha CTPAHUIlAX, I7I€ aBTOP BBIKA3BIBAJ CBOIO CONUIAPHOCTH CO
JIbBom Tpouknm. CrencTBHe MO €ro ey JUIMIIOCH JiBa Mecsia. B oOBHHHMTENBHOM 3aKIIio-
yenun A.H. [TonoB Obul mpu3HaH BparoMm coBeTckol BiacTH. Iloctanosnenuem Tpoiiku npu
HKB/I no Apxanrenbsckoii odnactu 3 utonst 1935 . on Obi1 cocnian Ha Tpu rofa B Kuposckuii
kpail. B mae 1936 r. neno mepecMoTpeny U BBIHECTH HOBBIN MPUTOBOP: UCHPABUTEIBHO-TPY-
noBoit nareps Ha KonbiMe cpokoMm Ha mATh JieT. OKOHUATEIbHBIN, TpeTHil MPUroBop, BhICIIAS
Mepa Haka3aHMs, B OTHOIIEHWH Y4YEHOTrO-KpaeBesia Obul BeiHeceH 16 Hos0ps 1937 r, u npu-
BEJICH B HCIIOJIHEHHE B MEPBYIO FONOBIIMHY coBeTckoi Koncturyrmu, 5 nexadpst 1937 r. Ilo-
cmeptHo A.H. Tlomos 6bu1 peabunutuposan B 1989 r.*

YacTo oObIBaren paboTy B My3ee MPEACTABIISIOT THXOH, CIIOKOMHOM, MOpoi Oe3MsITexk-
HoHW. Ha camom niene a1o naneko He Tak. [IpuBeneHHbIE B cTaThe CyIbObI MY3€HHBIX COTPYI-
HUKOB—TOMY TIOATBEpKAeHHE. M NpHXOaMiIoch OTCTanBarh, J0Ka3bIBaTh, yOEKAaTh, 4TO
My3€eH, KOJUISKIIMY CYIIECTBYIOT HEe Ha MMoTpeldy JIHs, B YTOAy BIIACTH WM €€ OTACIBbHBIX Mpe/-
cTaBuTeNed. JTO TO, YTO Tepenaercst OyaylInM TOKOJICHUsIM. MecTHbIE KpaeBebl, a TaK JKe
TE JIIONU, KTO IO Pa3IMYHBIM OOCTOSITEIBCTBAM B OTH TOJIbI OKa3aJHCh B ApXaHTeNIbCKEe, MO-
CTENEHHO (OPMHPOBAIM U «MY3EHHYIO HIKOIY». TO, YTO KOJUIEKLUH apXaHI€JIbCKUX MY3EcB
CEeroJIHsI MPEJICTABISAIOT 3HAYUTENbHBIM HHTEpeC, BO MHOTOM 3aciyra 3TUX JIOAeH M Mpo HUX
Ha/I0 TIOMHUTb.

42 Hayunbiii apxus AOKM. @. 3. Om. 2. [I. 40.

4 Hayunsiii apxus AOKM. @. 3. Omn. 9. JI. 56. JI. 210-211; JI. 51. JI. 50-53; Apxus PY®CBAO.
I1. 5374; Jjoiixoe I0.B. ErmoxumoB Aumpeit Auapeesud // [lomopckast sunuknoneaus. Vcropust ApxaH-
rensckoro Cesepa. Apxanrensck, 2001. T. 1. C. 149.

4 Jlotikos FO.B. Apxanrensckue tern (ITo apxuBam ®CB). Apxanrensck, 2008. T. 1 (1908-1942).
C. 139. [anexTpoHHBIi pecypc].

4 Apxu PYOCBAO. II. 5283.
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Psazanyee H.I1., Canosa FO.T.

SIPOCJIABCKUI XVJIOXXECTBEHHBII MY3EU B 1930-1960 rr.

Ps3annes, Huxomait [1aBmoBrna—KaHI. HCT. HayK, TOIEHT, SpociaBckuii (humran MockoBCKo-
TO TOCYIApCTBEHHOTO YHUBEPCHTETA ITyTel coodmienns, Poccns, Spocnasns, razansev(@yandex.ru;

Canosa, FOmus ['eHHabeBHa— KaH[. UCT. HayK, IONEHT, SIpOCiIaBCKuil TOCYIapCTBECHHBIH
yausepcurteT uM. [LI. [lemumosa, Poccus, Spocnasns, yugsS8@gmail.com.

B crarbe nmemaercs akmEHT Ha CKJIAABIBAHMM HOBOM IOCYJapCTBEHHOW IOJIUTHKU B 00-
mactu mMy3eriHoro nena B 1930-e . BeustBnsiorest pakropsl, moBnusBIIHe Ha paboTy Xymoxe-
CTBEHHBIX My3eeB. PaccMaTpuBarOTCst U3MEHEHUS B IEATEIIBHOCTH SIPOCIaBCKOTO XyT0KECTBEH-
HOTO My3es mocie Beepoccuiickoro myseitHoro creszna 1930 r., co3manue oTAeIOB COBETCKOTO
UCKyccTBa U My3es apxuTekTypbl. [lokazaHbl X0/ pacIIMpeHus SKCIIO3UIIMOHHBIX MII0IaAeH,
MIOTIONTHEHNE (POHJIOB, PECTABPALIUS TPOU3BEACHUH UCKYCCTBA, COTPYIHUIECTBO C TPEThIKOB-
CKOI1 ranepeeii, 0OHOBJICHNE KaJPOBOTO COCTaBa, a TAKXKE MOIYUYEHHE HOBOTO CTAaTyCca— My3€sl
uckycctB. [ToguepkuBaeTcs BaKHOCTb NpHHATHA [lonoxeHus o SIpociaaBckoM 00IacTHOM My-
3ee MCKYCCTB M ero peanusanuu. Ilokaszana pabora Mysest ¢ MpoeCCHOHANBHBIMUA U CaMojie-
ATENBHBIMU XYIOKHUKaMHU. VIcclerytoTcst BOMPOCH 3BAKYalMH KyJIbTYPHBIX [IEHHOCTEH, aes-
TEJILHOCTh My3€s TI0 BOGHHO-IIATPUOTHYECKOMY BOCIIUTAHUIO B robl Benmkoit OTeuecTBeHHOM
BOWHBI. [loKa3aHbl OCHOBHBIE M3MEHEHHUS] HOPMAaTHBHO-TIPABOBOI 0a3bl AEATEIBHOCTH MY3CEB
B 1940-1950-¢ rT. AHANMU3UPYIOTCS 3HAYUTEIBEHBIA POCT MTOCEMAEMOCTH XyA0KECTBEHHOTO My-
3es1, 0OOHOBJIEHHE Ka/[POBOTO COCTaBa, MOMOJIHEHNE KOJUIEKIIUH COBETCKOMN KUBOINCH, CO3TJAHUE
MEPEIBIKHBIX BBICTABOK JUISl MIPOMBIIIICHHBIX, CEJIbCKOXO3SICTBEHHBIX MPEANPHUATHH, yueo-
HBIX 3aBeneHui oOmacTtu. [ToguepkumBaeTcsl pacIIMpeHHe HAay9YHOH, BBHICTABOYHOH, M3IaTElb-
cKkoil nearenpHOCTH. OTMEUaeTCs HOBBIH ypOBEHb PAOOTHI XyHTOKECTBEHHOTO My3€s B paMKax
SIpociIaBCKOTO My3es-3allOBETHHKA.

KiroueBblie ciioBa: CTpyKTypa ynpaBiIeHHUsI My3eHHBIM /I€JIOM, HOBOE 3aKOHOJATEIBCTBO
0 My3€esiX, 3BaKyalus XyJZ0KECTBEHHBIX IIEHHOCTEH, COXPaHEHNE TAMSITHUKOB JPEBHEPYCCKOTO
HCKYCCTBa, Hay4Hasl paboTa, BHICTABOYHAS JCATEIBHOCTD, My3€H-3alI0OBEIHUK.

THE ART MUSEUM OF YAROSLAVL IN 1930-1960"

Ryazantsev, Nikolay Pavlovich— Candidate of Science in History, Associate Profes-
sor, Yaroslavl branch of Moscow State University of Railway Engineering, Russia, Yaroslavl,
razansev(@yandex.ru;

Salova, Yulia Gennadievna— Candidate of Science in History, Associate Professor, P.G. De-
midov Yaroslavl State University, Russia, Yaroslavl, yugs58@gmail.com.

The article focuses on the formation of a new state policy in the field of museums in the
1930s. It reveals the factors that influenced the work of art museums. It discusses changes in
the activities of the Yaroslavl Art Museum after the National Museum Congress of 1930, cre-
ating Departments of Soviet Art and Architecture Museum. Here are shown expansion of ex-
hibition areas, replenishment, restoration of works of art, cooperation with the Tretyakov gal-
lery, personnel update, as well as obtaining a new status—the Museum of Art. The importance
of adopting a Provision of the Yaroslavl Regional Museum of Art and its implementation are
stressed. The work of the Museum with professional and amateur artists is shown. The article
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explores the issues of evacuation of cultural values, the activities of the Museum for military-
patriotic education during the years of the Great Patriotic War. It shows the main changes in
the regulatory framework for the activities of museums in the 1940-1950™. It analyzes the
considerable growth of Art Museum attendance, personnel update: renewal of the collection
of Soviet Art, the creation of traveling exhibitions for industrial, agricultural enterprises, ed-
ucational institutions of the region. Here is emphasizes the expansion of the scientific, exhi-
bition and publishing activities. There is a new level of performance of Art Museum in the
Yaroslavl Museum-reserve.

Key words: governance structure of museums, new legislation on museums, evacuation
of art treasures, preservation of monuments of ancient art, research, exhibition activities, Mu-
seum-reserve.

B 1936 1. 0611 cozman Beecoro3ublit komuteT 1m0 nennaM uckycct npu CoHapkome CCCP,
M C 9TOTO BPEMEHH IICHTPAIBHBIC XY/I0’KECTBEHHBIE U TEaTPAIbHBIC My3€H MEPENUH B €T0 Be-
nenue'. Ha Mecrax mpu MCIHOIKOMax COBETOB JACHCTBOBAJIM YIPaBJICHHS I10 J€1aM HUCKYCCTB.
SlpocnaBckasi Tanepesi He BOILIA B CIMCOK IO/IBEIOMCTBEHHBIX BCECOI03HOMY KOMHTETY yd-
pexiennit. Bunumo 3To 00BSCHSIIOCH TEM, YTO OHA HaXOIWJIACh B CTPYKTYpPE KPAeBEIIECKOTO
my3ses. Coznannas npu KomureTe 3akynouHas ¥ paclpeleiIuTeNIbHas KOMHUCCHS yKe HeE I10-
TIOJTHSIA HOBBIMH ITPOM3BEACHISIMI MECTHBIE My3en. DTa CUTYalysl TOMEHsUIACh TOJIBKO TOT/Ia,
KOI/Ia rajiepesi cTaja caMOCTOATENIBHBIM My3€eM, MOJBEIOMCTBEHHBIM Komutery.

VI3MeHeHns IPONCXOIMIIN U B JICSITEIFHOCTH caMHuX My3eeB. OHM BO MHOTOM OTIpE/eNs-
JIMCh HOBBIMH YCIIOBHSIMHM PA3BUTHS KyJBTYDPbI, CTAHOBHBIIEHCS MEXaHW3MOM HJICHHO-TIONH-
THYECKOH PaboTEHI.

B 1928 r BUUK u CHK PCOCP npunsanu nocranonieHue «O My3€HHOM CTPOMUTENb-
crBe B PCOCP»?, B KOTOpOM OblIa OTMEUEHA HEYIOBICTBOPHTEIbHAS HUICOIOTHICCKAsT pabo-
Ta My3€€B M MOAYEPKUBATIACH HEOOXOIMMOCTD UX MEPEKIIIOUCHNS Ha BOCTIMTAHUE TPYASIINXCS.
Benen 3a stum Ipesuanym BIMK Bemmyctnn mupkyisip «O BBISBICHUM U OXpaHEe MaMsTHU-
KOB PEBOJIIONMOHHBIX JBIKCHHUI», OMPENEIUBIINNA OCHOBHYIO 3aj1ady My3eeB. OHa cocTosiia
B TOM, YTOOBI B HKCITO3MIMSIX B MEPBYIO OYEpEab OBUTH MPEACTaBICHBI PEBOJIIONNOHHOE JIBU-
JKEHHE W COBPEMEHHOCTB, MBICIHBIIASACSA KaK CTPOUTEIBCTBO COIUAIMCTHYECKOTO OOIIECTBA.
C 3TOro BpeMEHH My3€H aKTHBHO BKIIIOYAJIHCh B TOJUTHKO-TIPOCBETUTEIBHYIO NEATEIFHOCTD
TOCYyapcTBa, UYTO B JaNbHEHIIEM OBLTO 3aKpeIUIeHO B O(UIIMANBHBIX TokyMeHTax. B 1930 .
Imasmonumpoceer PCOCP npunsin moctanosieHne «O My3esx U moauTmpocserpadorey. C aTo-
r0 BPEMEHH My3eil pacCMaTpHBAJICS KaK «IIOJUTUKO-IIPOCBETUTEIbHBIA KOMOUHATY®.

Bce ati TenpeHnnM OBIIM 3aKpEIUIEHBI MEPBBIM BcepoccHiiCKMM My3eHHBIM ChE3I0M,
3HaMEHOBABIINM COOOW HOBBIH 3Tall B My3eiHOM sienie cTpanbl. Chesn Hadan paboTy B nexadpe
1930 . B ocHOBY pabotsl dpopyma Obu1 monoxker goknan M.K. Jlynmona «Mertox ananekTude-
CKOTO MaTephai3Ma U My3eHHOe CTPOUTEIHCTBOY, B KOTOPOM CTaBHJIACh 3371a4a MEPECTPONKH
9KCTIO3MINI Ha OCHOBE MAPKCHUCTCKO-ICHWHCKON MAEOJIOTUH C MO3UIUHA THACKTHIECKOTrO Ma-
Tepuanu3Ma. Fcxonus U3 3Toro Te3nca, IPUHUMAINCh COOTBETCTBYIOIINE PELICHHS HA CEKIUX,
OTIPEACISABIINX MOCIEAYIONIYI0 padoTy MpOoIILHEIX My3eeB. Ha cbesne, Hapsay C ApyruMH,

! TlocranoBnenne Coaapkoma CCCP «O crpykrype Bcecoro3noro koMuTeTa 10 JAenaM HCKYCCTB
npu CHK CCCP» // Cobpanue 3axonoB CCCP. 1937. Ne 5. Crt. 13.

2 Cwm.: CobpaHue y3akOHEHHIT i pacriopsbkeHui Pabode-kpecthsiHeKoro npasutensctBa PCOCP. 1928.
Ne 116. Ct. 726 (danee—CY PC®DCP). B 1930 . mocnenoBana ero HoBast penakius BI{MKa u CHK.
Cm.: CY PCOCP. 1930. Ne 39. Cr. 480.

3 O 3amauax coserckoro myses // CoBerckuit myseit. 1931. Ne 1. C. 5.
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Obu1a chopMHUpOBaHA CEKIMS MICKYCCTBA U CTAPUHBI, paCCMaTpPUBABIIAs ACSTEIBHOCTD Xy/I0XKe-
CTBEHHBIX My3eeB. Kpome Toro, IMEHHO Ha che3Jie ObUIO NMPHHSITO PEHICHHE O CO3JaHUH XKYp-
Hanma «CoBeTCKHil My3eil»*, cTaBlIero Ha Onwkaiiliee NeCATHICTHE IABHBIM METOAUYCCKUM
U3JIAHHEM [T BCEX MY3€€B CTpaHBbI.

Ecnu 115 MCTOpUUECKUX My3€€B IIAard MO BBIINOIHEHUIO MPUHSATHIX HA ChE3Je PEIICHUH
BBUIWIIUCH B CO3/1aHHE TEMATHUECKUX SKCIO3UINM, HACHIIEHHBIX BCIOMOIATEIbHBIMU MaTe-
puanamu, TO JUIsl XyJOKECTBEHHBIX MY3€€B BOIUIOTUTH B JKHU3Hb MPUHIMIIEI MapPKCUCTCKO-JIE-
HUHCKOH MJICOJIOTUH 0Ka3aJI0OCh HE TaK MPOCTO. B OCHOBY MX padOThI ObliIa MOJI0KEHA TEOPHSI
00111eCTBEHHO-9KOHOMHYECKHX (hopmarmii. B cooTBeTcTBHM ¢ Hell 60pbOa CTHIIEH B MCKYCCTBE
MIPE/ICTaBIsUIACh KaK OTPakeHHE KJIaccoBOi 00phObI. [1o ncTopuueckum smoxam A0JHKHO OBUTO
JIEMOHCTPUPOBATHCS IBOPSIHCKOE, OyprKya3zHOeE, MPOJIETapCKoe MCKYCCTBO. Tam, T/ie pacKphITh
UJIeH KJIaccoBOM OOpHOBI Uepe3 MMEBIIHECS KOJUIEKIMH, HE MTPEICTaBISUIOCh BO3MOXHBIM, B DKC-
MO3UIMH TIOSIBJSUTMCH TEKCTHI, JIO3YHI'H, IIUTATBI, YTO JICNAJI0 HKCIIO3UIUIO «OyMaKHOW.

Bce »Tu u3MeHeHUs B PyKOBOJACTBE MY3€HHBIM AEJIOM OTPA3sWINCh M Ha JIEATEIbHOCTH
SIpociaBcKoil XyJmO)KECTBEHHOW Tajepen, KoTopas Obuia repeBelieHa B HoBoe 3naHne— Co-
OopHbIit oM. HoBoe momerieHre mo3Bosisuio paclivpuTh SKCIIO3UIIMOHHBIE TUIommaan. Ho mon-
HOCTBIO 3/IaHHE HE MOIJIO OBITh MCIOJIb30BAHO, MOCKOJIBKY YacTh €ro 3aHMMAJIO OOLICKHUTHE
cTpouTesnael. DKCIO3UIHS pacroiarajach B AEBATH 3a1ax, Ba U3 HUX UCIOJIb30BAJIUCH JUIS MO-
Ka3a COBETCKOTO MCKycCTBa. B TO ke Bpems, Oyy4n OT/IEIOM KpaeBeI4ecKoro Mys3esl, rajepest
MOJTHOCTBIO 3aBHCENa OT peueHni HaydHo-MeToAnYecKoro coBera, B KOMIETEHIIUIO KOTOPOTO
BXOIMJIO OOCY’KIEHHE TEMaTHKO-OKCIO3UIIMOHHBIX IIJIaHOB, BPEMEHHBIX BBICTABOK, BOIPOCOB
KOMIUICKTOBaHUS (D)OHIOB | T.II. .

[epBbIii My3eiHBINA Che3/ CTall ATAIHBIM U C TOYKH 3PEHUs KaJpoBOH paboThl. MHOTHE
cTapble coTpyHUKHN B 1930-¢ IT. y’e He BIUCHIBAINCH B HOBYIO My3eliHyto cucrtemy. Ha cbes-
Jie TIOTYePKUBAIIOCH, UYTO MYy3€H, B CBOEM HBIHEIIHEM BHJIE, HE TOJIBKO MECTO «JUIsl XJlaMa Mpe-
METOB», HO U MECTO «JIJIS XJIaMa JIFOCKOro»®. DTo 3asBICHHE 03HAYAI0 OBICTPYIO CMEHY Ka-
JIPOB, YTO B CBOKO 0YEPE/ib CKA3bIBATIOCH HA KaUueCTBE My3eiHOH paboThl’. B mpoBHHIINK HAWTH
CHELHUAIICTOB OBIIO TOPa30 TPYIHEE, YeM B CTOJIMYHBIX TOpOJax, MOITOMY B MYy3€H HPHUXO-
JIVJTH JTEO/IN JTAJIEKUE OT MCKYCCTBa, OT MCTOPHH. 3a4acTylo ATO ObUIM MapTUHHbBIC BBIIBHIKEH-
Ibl, HE UMEBIINE JIa)Ke MUHUMAIILHOTO 00pa3oBaHus 1o npodeccun. K cuactbio [uist ranepen
B SIpocnasne cnennanucTsl Haxomwiuck. Iloct pykoBonutens 3anuManu cHadana C.H. Peii-
nmoJjbckuid, a 3areM A.A. Aznexuna. C.H. Peiimonbsckuii, Hanmpumep, COBMEIAl OOSI3aHHOCTU
3aBEJYIOIIEr0 CEKTOPOM UCTOPHHU OOIIECTBEHHBIX (hOpMAIUii KpaeBEeaYECKOro My3esl C 3aBelo-
BaHHeM rajnepeeii®. OCHOBHOM (HOPMOIi TIOBBIIICHHS KBATH(DUKAIINNA COTPYTHUKOB CTAIH CIICIH-
anbHBIE KYPChl, OpranuzyeMsle HapkoMmpocom U MpoBOAMMBIE CAMUM My3€€M TEXMUHHMYMBI.

4 Tlox 5TuM Ha3BaHWeM KypHal Beixoami B 1931-1940 rr. Ha ero crpaHuiiax mojgHMMAaInCh BOIPO-
CBhl MAPKCHCTCKO-JICHHHCKOW METOJOJIOTMU B MYy3€HHOM CTPOHUTEINILCTBE, HAyYHO-METOANYECKON paboThl,
BBICTABOYHON W HKCIO3UIIMOHHOH IEATEeIbHOCTH, SKCKYPCHOHHO-MaccoBOH padoTsl U 1p. Bo3oOHOBICH
KypHai B 1983 1., ¢ 1993 1. BexomuT nox HazBaHueM «Mup myses». CMm.: Audpeesa M.C. Bonpocs! Ha-
YYHO-TIPOCBETUTEIILHOM JESITEILHOCTH My3eeB B xypHaie «CoBeTckuii My3ei» B 30-¢ rr. / My3eeBeme-
Hue. VI3 uctopun OXpaHbl U UCIOJIB30BaHUS KylsTypHoro Hacieaus B PCOCP. M., 1987. C. 192-219.

5 TocynapctBenHblii apxuB SIpocnasckoii obnactu (Janee—TASO). ®. P-1400. On. 1. 1I. 151. JI. 57.

¢ Tpynst I Beepoccuiickoro myseitnoro cheszaa. M., 1930. C. 21.

" Cm.: Canosa IO.I SIpocnaBckuii kpaeBequeckuii My3seid B 1930-¢ rozsl (110 MarepuagaM MpOTOKO-
noB maptcodpanuii) // XIV TuxoMmupoBckue ureHHs. MaTepuanbl HaydHOUW KOH(epeHUuH. SIpociaBib,
2014. C. 323-334.

8 TASIO. ®. P-1400. Om. 1. JI. 66. JI. 45.
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[Tocnennue npemycmarpruBaiiv MpopaboTKy KpaeBeJuecKoi TeMbl, H3yUYeHNE U ONHCAHHE JKC-
MOHATOB, MOAOOP JIUTEPATYpPhl U €€ CAMOCTOATEIbHOE H3ydeHHe’. Pe3yapTaTuBHOCTH caM000-
pasoBaHus obcyxaanack Ha HayuHo-metomuueckom coBete'”.

OnmHUM M3 aKTyaJbHBIX HalpaBlICHWH paboThl Uit My3esl CTajo IOIOJHEHHE (OHIOB,
MIPOIMKTOBAHHOE 3ajjadaMu, MOCTaBlIeHHBIMU Ha IlepBoM My3eiiHoM che3ne. Kak cBuaerens-
CTBYIOT JJOKYMEHTBI, UMEHHO B Hadaje 1930-X IT. KoJuIeKIus MOMOJHSAIACh SKCIIOHAaTaMU Ha-
pozmHOoro TBOpUecTBa M NyOka. B ranepee cozmaercs oraen «CoBeTCKoe MCKYCCTBO», OpHEH-
THPOBAHHBINA Ha PabOTy ¢ MECTHBIMH XyJIOKHUKaMH'!, IPOXOAUT OTOOP MX MPOM3BEACHUIT s
IKCIIOHUPOBaHKs 2. B 3KCIO3MIIHOHHO-BBICTABOYHON NIEITEIBHOCTH TOSBUIOCH TAKOEC HOBIIIC-
CTBO, KaK BBICTAaBKU CaMOJCATENILHBIX PA0OUYMX M30KPYKKOB K FOOMIICHHBIM M Tpa3HUYHBIM
JaraM. B rajepe ycTpauBaJuCh BBICTABKH HE TOJIBKO COBPEMEHHBIX APOCIABCKUX, HO U IPYTUX
XyJOKHUKOB, TPECTABISBIINX VIBaHOBCKYIO NMPOMBINUICHHYIO 001acTb. BecbMa XapakTepHBI
U IPOU3BEICHUsI, KOTOPBIE BUAEIH NTOCETUTENN Ha BhIcTaBKax: « Tpyaonuu», «JIeHnH Ha OT/IbI-
xe», «CTaJluH— IpyT KOJIXO3HUKOBY», «CTanuH cpenu kpacHoduories», «CTago sipociaBoky,
«PesnHokomMOMHaTY», «COOp KarmycTs», «Llex 3aBoja cuHTE3KaydyKa» U T.II.

[Tocne IlepBoro mMy3eitHOro chesza, NPUHSBIIETO PE3OJIOINH, KacaBIIrecs padoThl My3e-
€B C MMOCETUTEISIMU U U3YYEHHs MY3E€HHOI ayUTOpPHHU, MPAKTHUECKH O00S3aTeIIbHBIMU CTaJIH
0011IECTBEHHBIE TIPOCMOTPBI BHICTABOK pab0OYMMH, ydamuMucs. st My3eeB ycTaHaBIMBAIUCh
KOHTpOJIbHBIE (Pl nocemaemMocTu. Bo miaBe yria crosiia 3anaya «00pb0bI 32 COLMAIUCTH-
YEeCKHUI peasn3M B COBETCKOM HCKYCCTBE M €rO MpPOIMAaraHjay, MO3TOMY SpOCIaBCKHE XyJO0XK-
HUKH BHE CTEH TaJIepEeH BCTPEYAIMCH C IMOTEHINAIBHBIMH MOCETHTENISIMI — pabOYMMHU TIpe-
NPUSTHHA, CTaxaHOBIIAMH, C KOTOPBIMH TakKe OOCYKIalM TPEJICTaBsieMble Ha BBICTABKaX
MIPOU3BE/ICHUS, JAPWIN UM ATIOABI U KapTHHBIL.

B TO xe Bpemsi, HECMOTPsI Ha JIOMHHUPOBaHHE aruTalIOHHO-NIPOCBETHTEILCKOH pado-
Thl, COTPYAHUKU Tajepen ¢ 1934 r. cTaqm akTHBHO 3aHMMAThCs HAYYHO-HCCIIEIOBATEIbCKOM
JesiTesibHOCThI0. OHM cOOMpalin MaTepualibl O SPOCIABCKUX XyloKHMKax Havana XIX B.; mc-
CJIC/IOBAJIM SIPOCIIABCKYIO apXHUTEKTYypy U (DPECKOBYIO KHMBOIHUCH, JEKOPATUBHO-TIPUKIIAIHOC
HCKYCCTBO; U3y4Yalll XyA0KECTBEHHYIO KU3Hb PErHOHA B IOPEBOIIONMOHHBIN nepuos. Tak, Ha-
npumMep, B IutaHe padoTel Ha 1935 . momuMo cOopa CBEJACHUH O MECTHBIX XyJAO)KHMKaxX Hada-
nma XX B., IpeyCMaTpUBaJIOCh MIPOBEIEHUE UCCIIEAOBAaHUN KU3HU U TBOPYECTBA IISITHAALATH
COBPEMEHHBIX XY/I0KHUKOB-SIPOCIIABIEB U COCTABICHUE CIIOBAps «XyHOKHUKU SIpOCIaBcKOro
Kpas» ¢ ux ouorpadusmu'®. COTpyAHUKH Taleper UCCIENOBATN U TOTOBUITH K OTKPBITHIO B Ka-
4eCTBE My3eitHbIX 00beKkTOB 1iepkBu Huxkoner Hamenna u Unbu TIpopoka'.

® TASO. ®. P-1400. Om. 1. 1. 77. JI. 16.

1 TASIO. @. P-1400. Om. 1. JI. 68. JI. 14; 1. 87. JI. 25.

"' B 1933 r. b1 u30paH OPrKOMHUTET MO co3AaHuio SIpociaBckoro ¢uinana FIBAHOBCKOTO 00IacTHO-
TO CO03a XyIOKHHKOB, B KoTophiii Bomen 1 C.H. Peiimonbsckuii. OH ke cTan ceKpeTapeM CO3IaHHOH Op-
ranuzanuu. Cm.: TASIO. @. P-865. Omn. 1. JI. 3. JI. 89.

12 Bonbliasi 4acTh KOJUICKIMH, CY/s O JOKyMEHTaM, MOCTYIIJIa B OT/EN ¢ BbICTaBKU 1934 T «Xymox-
HUKH VIBaHOBCKOW MPOMBIIUICHHOH oOnmactu 32 16 net». Dto Obumn padotsl Brnansikuna, [lepByxuna, [a-
nouikuHa, Kanaka, ['paueBa. MHOrue kapTiHBI ObUTH PE3yJIbTaTOM TBOPYECKUX KOMAHIUPOBOK XYIOXKHUKOB
Ha TPEANPHATHS T. SIPOCIIaBIIs C IENIBI0 OTPAXKCHUS COLMAINCTHIECKOTO CTPOUTENHCTBA C HO3HIHMI COIU-
QIMCTUYECKOTO Pean3Ma, YTo ObUIO BXKHBIM C TOYKH 3peHHs O0pPBOBI ¢ (hOPMATI3MOM B H300Pa3UTETEHOM
uckycctBe. B 1936 r. porinia enie ofHa mof00Hast BBICTaBKa M0 Ha3BaHUeM «VIBaHOBCKast POMBIIILICHHAST
0071acTh B M300pa3UTEIEHOM HCKYCCTBE.

3 Cwm.: TASO. @. P-1400. Om. 1. 1. 14, 15, 19.

147 HostOpst 1938 . Ha OCHOBaHHHM MpHKa3a OOJACTHOTO OT/ENa HAPOJHOTO OOPa30BaHMUSI B IICPKBH
Wnen TIpopoka OBLT OTKPBHIT aHTHPEIUTHO3HBIN My3ed, AUPEKTOPOM KOTOPOTO OBLT Ha3HAa4YeH OIUH W3
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Oco0yI0 CIOKHOCTh BbI3bIBaja Hay4dHasi pa0oTa, CBSI3aHHAS CO CTPOMTEIHLCTBOM HOBBIX
9KCTO3UIH. DTO B MEPBYIO OUepeb Kacaloch MOKa3a APEBHEPYCCKOrO UCKYCCTBA B YCIOBHUSIX
AKTHBHOT'O ITPOBE/ICHHSI aHTUPEITMTHO3HOM paboThl B cTpaHe. 3aBeayoas ranepeei A.A. Aue-
XMHA OPUEHTHPOBATIACH B 3TOM BOIPOCE HA MPAKTHKY CTOMMYHBIX My3eeB'®. Tak, B 4aCTHOCTH,
OHa OTMEYaja, YTO B pe3yibTaTe Pe3KCHOo3UIUU B TpeThsIKOBCKOH rajepee ymop Jaenancs Ha
OTpa)XEHHE PEaJNCTHYECKOTO MCKYCCTBA, a «PEaKIMOHHBbIE (OPMATMCTHUECKIE HAIPaBICHHS
<...> COBCEM HU3BATHl <...> KaueCTBO KapTHH ONpPEAEISIETCS C TOYKH 3peHHs TpeOoBaHWil co-
[MATUCTHYCCKOTO peasin3mMa ...»'%. AHANIOrHYHO pelnanach 3KCmo3uims Pycckoro myses. DTu
9KCIIO3MIIUK CTAHOBWIINCH 00PA3IOM ISl TPOBHHIMAIBHBIX MY3€eB.

BpliiTH 32 paMKH H/I€0JI0TMYECKUX YCTaHOBOK OBIJIO MPAaKTHYECKH HEBO3MOXHO. MIMEHHO
MO3TOMY HEKOTOpbIE MOCETUTENIN XY/I0KECTBEHHON rajeper OTMedaal TEeHAEHIIMO3HOCTb, He-
HAay4YHOCTb MOKa3a, OOBUHSJIM COTPY/IHHKOB B CTPEMIICHUH ««ATUTHYTHY IPU KaXKIAOM yITOOHOM
U HEYJOOHOM ciTydaey.

HecMmoTpst Ha KpUTHKY NPUHLIUIOB MOKa3a MKOH B rajiepee cO CTOPOHBI MOCETHUTENEH,
JIpeBHEPYCCKas )KHUBOIUCH TIPOIOJIKAIA HKCIIOHUpoBarhesi. Tem Oosee uro B Spocnasie pado-
TaJu MacTepCKHe IO €€ pecTaBpalluy, OTKPBITHIE elle Ipu My3ee ApeBHEPYCCKOrO UCKYCCTBa
B 1923 r, a 3areM BomIeIINe B COCTAaB 00JacTHOTO My3esi. Ho mojiep)kuBaTh BCIO KOJUICKIHIO
TEMIEPHON M MACJSHON JKUBOMUCH PECTABPATOPhl HE MOTTIH.

B 1934 1. Obm 3akpbITH LleHTpanbHbIe rocy1apCcTBEHHbBIE PECTaBpallMOHHBIE MACTEPCKUE
(manee—ILII'PM), Bosrmasisiembie 1.9, I'pabapem. Ilo mocranosnenuto Hapkommpoca u Ko-
MUTeTa 1Mo oxpaHe namstHukoB rpu BIIUK o6s3aHHOCTH 1O OXpaHEe M pecTaBpaliy MamsT-
HUKOB W300pa3uTenbHOro uckyccrsa B PCOCP Bo3zmaramuch Ha XyJI0KECTBCHHBIC My3¢H, a pa-
0OTHI Ha TAaMSTHUKAX apXUTEKTyphl—Ha Bcecolosnyio akanemuro apxurtektypsl. 13 L[I'PM
B TpeTbsikoBCKyIO ranepero Oblia nepenaHa CEeKIMs JPEBHEPYCCKOW M HOBOM PYCCKOW KHUBO-
IMCH C COXpaHEHHWEM 3a Hell (yHKImid neHTpanpHoro oprana. IIpojgomkuinacs Hauaras B Ma-
CTEPCKHX padOTa Mo AKCIEPTHU3E MPOU3BEICHUI UCKYCCTBa, SKCIIEANIIMOHHAS JIESITENBHOCTD 10
BBISIBIICHHIO HOBBIX MaMSTHUKOB.

B oTux cnoxHbIX ycnoBHAX SIpocnaBckas XymoXKEeCTBEHHasl rajepes Hayajla COTPYAHHU-
YeCTBO CO CHEIMAINCTaMHU PEeCTaBPallMOHHONW MacTepckoil TpeThsSKOBCKOM rajepeu, KOTophle
MIPOU3BOJIMIIN OLIEHKY COCTOSTHHSI MPOM3BEACHUH MCKYCCTBA C TOUKHM 3PEHUS UX HCIIOJIb30Ba-
HHS U BOCCTaHOBICHHUs'’. VIKOHBI U KAPTHHBI PECTABPUPOBAIUCH HE TOJIbKO B MOCKBE, HO U Ha
MecTe B SIpociaBckoii rajepee.

OranseM 1715 SIpocnackoil ranepeu cran 1937 r. OHa nomyuunia cTaTyc caMOCTOSTENIbHO-
ro O0IacTHOTO My3esl UCKYCCTB, OTKPBHITOro K 20-ii romoBiiHe OKTSOPHCKOW PEBOJIONNH, YTO
ObLI0 3aUKCHPOBAHO B CIEIHANBHOM pelieHnu SpocnaBckoro obmucnonkoma't. Jlupekropom

oprann3aropoB Coro3a BOMHCTByIOmUX 0e300:kHUKOB B SIpociasine B.M. KoBanes, koTopoMy momora
C.H. Peiinonsckuit. My3eil MBICTHICS KaK MOJUTUKO-TIPOCBETUTENIFHOE M HAyYHO-HCCIEIOBATEIBCKOE
yUpexIeHHe [yl NpomaraHisl HayyHoro arensma. [IpocymectoBan 10 1941 r. Cm.: TASIO. @. P-1400.
Om. 1. JI. 151. JI. 43.

'3 B kagectBe 0Opasua Obua BeiOpaHa TpeThsKOBCKasl raiepest

16 MeToz| COLMaTMCTHIECKOTO peann3Ma Obl1 npososmamieH B 1934 . XynoKeCTBEHHOE TBOPYECTBO
JIOJDKHO OBUTO 6a3MpOBATHCSI HA OCHOBE MACHHOCTH, MAPTUHHOCTH U HAPOJHOCTH. [JIaBHBIMY NPUHIUIIA-
MH OBUTH M300pakeHHE JEHCTBUTENFHOCTH B €€ PEBOTIOHOHHOM Pa3BUTHH, COYETAHHE MCTOPUIECKOH
KOHKPETHOCTH 00pa30B ¢ MX I'€POUKOM M POMAHTHKOIA.

7 Cwm.: Topenosa C.H. PecraBpalmoHHOE Jen0 B locymapcTBeHHO# TpeThSKOBCKOH rajepee
(1934-1941 rr.) // XynoxkecTBeHHOE Hacieane. XpaHeHHe, HcciaeqoBanue, pectaBpanus. M., 1983. Brim. 8.
C. 3-22.

18 TASIO. @. P-1400. Omn. 1. [I. 87. JI. 68.
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HOBOTO My3est Ob11 HazHauen C.H. Peiimosnbckuii'®. Myseii npomomkai pabotars B MOMEIICHHH
Co0opHoro 1oMa, HO MOJHOCTBIO €r0 He MoMy4ril. [IepBblif Tax 3AaHus 3aHMMala IBEWHAs
MacTepcKas M 4acTHasi KBapTHpa. JTa cuTyanus Oblia Ui My3esl Hepa3pelnMoii, XoTst B ou-
[IUAJIbHBIX TOCYAapPCTBEHHBIX JOKYMEHTaX TaKHUe CHOPHBIC CUTYallMH PEIIAINCH B TOJB3Y MY-
3eeB”. B my3ee paboTanu 16 denoBek, U3 KOTOPBIX 4 3aHUMANUCh aIMUHHUCTPATHBHOI pado-
TOM U TONBKO 3 — HAay4IHOH.

Ha ocHoBe THIIOBOTO TOJIOKEHMSI O MECTHBIX My3esX Obuio paszpadorano «Ilomoxxenue
0 SIpocnaBckoM 00JIACTHOM My3€e MCKYCCTB», B KOTOPOM OIPEIEIINCh €ro 3aJaud U (yHK-
. My3eil oJokeH ObLT BBICTpaMBaTh CBOIO JIESTEIBHOCTh B TPYAHBIX YCJIOBUSIX Hapac-
TaBILIETO HMJICOJIOTHYECKOTO JIABJICHUS U PACIIUPSBIINXCS PENPECCHH My3eHHBIX COTPYAHUKOB.

Hapsiny ¢ otnenamu sxuBonucH u rpaduku, CyIIeCTBOBABIIMMH JIO 3TOTO B raiepee, pe-
IIEHO OBUIO CO3/1aBaTh OTAENBI TeaTPAIBHBIX JEKOpalWi, CKYJIBINTYPbl ¥ HAPOIHOIO TBOpUE-
ctBa’'. Mcxoms U3 3TOro, M3MEHSUTMCh MPUHIHUIEI (GOHIOBOI padothl. [Ipexae Bcero, KOMICK-
MM My3es HY)KHO OBUIO IOIOJHSATH NMPOU3BEICHHUSIMH TPHUKIAIHOTO HCKyccTBa: (GuHHDTHIO,
KepaMHUKOH, U3/ICIUSIMH XyT0)KECTBEHHOTO TKAauecTBa, Mpou3BeacHusMu oBenupos?. Ilo Ilo-
JIOXKEHHIO JIOJDKEH OBLI CO3/1aBaThCsl CHELUATIbHBIN OTAEN COBETCKOro McKyccTBa. Kpome To-
ro, Ha My3el Bo3jarajiach paboTa 1O y4eTy, PerHCTpalyy ¥ OXpaHe MaMSTHUKOB HCKYCCTBa
SlpocnaBckoil obnacTu.

HoBast okcro3unymsi HaUMHAIACH C OTEYECTBEHHOTO MCKYCCTBA MepBhIx JerT XIX B. u 3a-
KaHYMBaJach COBPEMEHHBIM HMCKYCcCTBOM. B o00rmieil cioxHOoCcTH OBLIO TIpeJCcTaBiIeHO Oolee
700 mpousBeneHuit, Torna Kak B (POHAAX HaCUUTHIBAIOCH OKoyio 6 000.

B HOBOM cTaTyce My3ell YyCTPOWI BBICTABKY MPO(ECCHOHANBHBIX Xymn0oKHHKOB™. [lapai-
JIETIbHO ¢ HEH ObUIa OpraHW30BaHa M BBICTaBKA CAMOESATENBHBIX XyAOKHHKOB: paOb0O4YHX, KOJI-
XO3HHUKOB, cimyxaiux>*. Ha Heil kpoMe )KHBOMUCH OBUTH MPEICTABICHBI Pe3b0a M BEKHTAHHE
IO IepeBY, BBIMIMBKA. [10100HbBIE BBICTABKH MO3BOJISUTH HE TOJBKO BBISBIISATH TPOU3BEICHUS HC-
KyCCTBa, HO M NONOJNHATH UMM (oHABI My3es. B 1937 . cnennanbHO#M BBICTaBKOI My3el OT-
metin [TymKkuHCKui 1o0meir™.

IomonHeHne KOJUIEKIUHM COBETCKOIO HMCKYCCTBa MPOAOIDKANIOCH 3a CUET MPOM3BEICHUM
CTOJIMYHBIX XY/IO’KHUKOB. Kak CBHJICTENBCTBYIOT JOKYMEHTBI, My3€l HHTEPECOBAJIN CIOXKETHBIC
KapTHHBI, OTPAYKaBIIHE COLMAIBHO-TIOJIUTHUECKHE Pealii BPEMEHH, COOTBETCTBYIONINE yCIIO-
BUSIM COLIMAJIBHOTO 3aKa3a, HampuMep, Takue kak «Jleann u Cranua B CMonbHOMY, «CTaluH
u Bopommios B oxomnax ¢ 6oiinamu non Lapunpsmeiv» b.B. Morancona.

1 B aro Bpemsi C.H. Peiinonbckuii mpopomkan paborars B SIpocinasckom otneiernn Corosa Xy-
JIOKHUKOB, TJI€ KypupoBal paboTy Oropo HapomHoro uckyccrBa. Cm.: TASO. &. P-865. Om. 1. [1. 12.
JI. 45.

2 B 1934 r. 6but0 npunsTo nocranosienne BIIUK «O coctossHuH 1 3a/1a49aX My3€iHOrO CTPOUTEIIb-
ctBa PCOCPy», B myHKTE 4 KOTOPOTO OBUIO 0003HAYECHO «BOCTIPETUTH MPOKUBAHUE B MY3CHHBIX 31aHHUAX
JIML, HE CBSI3aHHBIX C pabotoil My3ses». Cm.: CY PCDCP. 1934. Ne 4. Cr. 22.

21 Kpome sipociiaBckux BOJKOBCKOTO 1 TeaTpa KyKoJI paboTalli Apyrue Tearpbl: KOJIIXO3HO-COBXO3HBIN
B PocToBe, npamarndeckuii u TeaTp Kykon B PriOuHCKe, SIpociaBckuii KOTXO3HO-COBXO3HBIA 00IaCTHOM
tearp. Cm.: Canosa FO.I. Wcropus kyasTypbl SpocnaBckoro kpas (XIX—XX Bs.). SIpocnasib, 2004.
C. 194-200.

22 TlompasyMeBalloCh, YTO B My3eii Oy/1yT MoCTynarh U3aeius 1Benupos u3 Kpacuoro cena Kocrpom-
CKOM 00JIaCTH, MOCKOJIBKY IO aMUHUCTPAaTHBHOMY neieHuio ¢ 1936 mo 1944 rr. Hepexra u Koctpoma
BXOZIWUTH B cocTaB SIpociaBckoil obmacty.

2 [anowxun B. TlepBas BbICTaBKa XynOKHUKOB oOnactu // CeBepHblil paGoumii. 1937. 22 nekabpsi.

2 TASIO. ®. P-865. Om. 1. ZI. 11. JI. 13.

3 Imumpues B. TlyuikuHckast BbicTaBka //CeBepHblid pabounii. 1937. 10 mapra.
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B 1938 r. Ha mocty aupekropa mysest C.A. Peitnonbckoro cmenun B.I. Kpyrios. Pyko-
BOJICTBO (hoHAaMK ObUIO BO3NIOKEHO Ha A.A. AsnexuHy. OTneN UCKycCTB OONUCIIONKOMa KpH-
THUKOBaJ My3eH 3a cnadyro MOMmyJsipru3aTOPCKyI0 U MacCOBYIO MOJIMTHYECKyI0 padoty. Heynos-
JICTBOPHUTENILHON NMpU3HABAIACh YKCKypCHOHHAs, (OHIOBas W HayuyHas pabora. OTmeyanocs,
YTO COTPYIHHKHM HE MPOXOAMINM TBOPUECKYIO M MOJUTHYECKyIO yueOy. B cBsi3u ¢ aTM My-
3€10 TIPE/IHUCHIBAIOCH Pa3padoTaTh MEPCIEKTUBHBIN IUIaH Pa3BUTHS C YYE€TOM 0003HAYCHHBIX
HEJI0CTATKOB.

A.A. AnexuHa, KaKk CaMbIi OIBITHBIH COTPYIHUK, pa3paboTaiia Takue npeaioxenus. Onu,
MIPEX/IE BCEro, Kacaich MOMOJIHEHHSI My3eHHBIX KOJJICKIUI TIOJIOTHAMH COBETCKUX XY/IOXKHH-
koB. OT/JaBasi 1aHb BPEMEHH, OHAa OTMEYalla, YTO TaKHe ITPOM3BEACHUS ITO3BOJIAT MY3€I0 «IIPO-
narasupoBars yueHne Mapkca— Jlennna— CraimHa» B 00JacTH N300pa3UTENBHOTO HCKYC-
crBa. [loHMMas, 4yTO B My3ee JOJDKHA OTpakaTbesi UCTOPHS Kpasl, OHa Npejiaraja rnepedcHb
TEM, Ha KOTOpPbIC Xy/I0XKHUKH MOIJIM OBl HAaITMCATh KAPTHUHBI MO 3aKa3zy My3esl JUIs TTOTTOJTHEHUS
COBETCKOTO OT/esa. BMecTe ¢ Tem, aBTOp IIaHa, XOPOIIO 3Hasi HCTOPUIO PETHOHATIBHOM Kyib-
TYpBI, BHJIENIa IEPCIIEKTHBY My3esl B ITyOOKOM HM3y4YEHUH TBOPYECTBA XYAOKHHKOB— YPOXKEH-
1eB SIpoCiIaBCKOro Kpasi, 4TO OCTAeTCsl aKTyajbHBIM BILIOTH /IO CETOHSIIHETO JHS.

He ocranuce 6e3 BHUMaHUs U JPYTHE MEPUOABI PYCCKOrO M300pa3UTENbHOTO NCKYCCTBA.
[Tucema ¢ npock6oit puodpectn it My3est kapTuabl X VIII-XIX BB. Hanpasisiick Bo Bee-
COIO3HBII KOMHTET MO JienaM uckycctB. Kpome toro, A.A. AnexuHa npejarajia HOMOIHUTh
KOJIJIGKIIMIO 33 CYET KapTWH, NMEBIINXCS B paliOHHBIX My3esiX SIpocnaBckoit obnacty.

Wwmenno A.A. AnexuHa 000CHOBaJIa HEOOXOAMMOCTh YBEIMUCHHUS TUIOLIAIeH My3esl, BUS
B 3TOM HE TOJILKO BO3MO)KHOCTh PACIIUPEHHSI IKCIIO3UIIMOHHON JIESITEIbHOCTH, HO U BO3MOXK-
HOCTb CO3JIaHMsI BBICTABOYHBIX ITaBMJILOHOB, aKTHBU3AIMU pabOTHl BCIIOMOTATENIBHBIX CITYXKO,
OpTraHM3alK CTYIUH JJIsl IeTEH U CaMOJIESITENbHBIX XYJO)KHHKOB.

YenemHsIM ¢ TOUKHM 3peHMs NMpUBJIEUEHUs MoceTutenei cran ans myses 1938 r. Ecou
B 1937 . ux Obut0 Oonee 5 000, To B 1938 yxe Oonee 25 000. DTomMy criocoOCTBOBAIA AKTHB-
Hasl BBICTABOYHAs! MTOJIMTHKA, IEPECTPOHKa OT/IENa COBETCKOro HCKyccTBa. COTPYAHUKH OMO-
rajgy B opraHusaiuu mysest Tearpa umenu @.I. Bonkosa®.

C mapra no okTs16ps 1939 1. moct nupexropa myses 3anuman B.M. Carapos. 3arem Ha
9Ty MOJDKHOCTH OBbUT Ha3Ha4YeH coTpyaHHK Mmysess H.M. IlpeuncreHckuii, a ero 3amMecTuTesieM
crana A.A. Anexuna?’. B 3T0 jxe BpeMs «IJIs TOJHATHS paboThDy ObLT co3maH XymT0KECTBEH-
HBIH COBET NPU My3ee, B KOTOPBII BOILIUIH, HAPSLYy C NPEICTABUTEISIMUA CAMOTO MYy3esl, YICHBI
SIPOCIIABCKUX XYJAOKECTBEHHBIX 00bEANHEHUI, IPE/ICTABUTEIH APYTUX MY3€€B, IPENOIaBaTeIIH
Xy/I0’KECTBEHHOTO yUMIIUIIA, YNHOBHUKH. Ho opranuszoBarh Oosee MacmTabHyr0 paboTy STOT
CoBeT Tak U HE CyMed.

CoTpyaHUKH My3€esl COBMECTHO ¢ IpeacTaBuTeNsiMH COI030B apXUTEKTOPOB U XYJOKHH-
KOB BBICTYIIWJIM C NPEAJIOKEHUEM OpraHu3oBarth B SIpocnaie My3seit apxutektypsbl. [lepBbim
IIaroM B TOM HAaINpaBJICHWU CTaJI0 co3laHue npu Mysee MCKYCCTB OT/elia, 3aHUMAaBIICrOCs

2 My3ell ObUT OpraHM30BaH K FOOWICHHBIM TOpXKecTBaM— |75-11€THI0 Tearpa. DKCIOHATHI ObLIH
IPECTABICHBI KaK My3€sIMU, TaM U CaMHUM TeaTpoM, IIe XpaHWIUCh, 110 cioBaM A.A. AJleXuHOH, Belu
n3 cyuiectBoBasuiero panee myses @.I. Bonkosa.

27 A.A. AnexuHa OblIa CaMBIM OIBITHBIM COTPYIHUKOM My3€sl, HMEBIINM CIICIHAILHOE 0Opa3oBaHuUE.
OHa peryisipHO 3HAaKOMHJIACh C MPAKTUKOW PabOThlI CTONMYHBIX XyJIOXKECTBEHHBIX MYy3€eB, IPOXOJMIIa
KypCHI TIOBBIIIECHNUS KBamu(ukanuy. Takas MpakTHKa TOATOTOBKH KaJpOB JUIS MIPOBHHIMAIBHEIX My3€eB
ObLTa €TUHCTBEHHO BO3MOYKHOMH, MOCKOJIBKY CTPOMHOM CHCTEMBI My3€HHOTO 00pa30BaHUs B JOBOCHHBII
nepuozn He cinoxuiock. CM., Hanp.: fOpenesa T FO. IloaroroBka My3elHbIx kagpos B 1930-e rr. (MucTu-
TYT My3eifHol actmpanTypsl) / My3eit u Biacts. M., 1991. Y. 2: U3 xu3nan mysees. C. 124-140.
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UCTOpUEH pa3BUTHUS apXUTEKTYypbl SpocnaBckoii obnactu. [IpoekT ObLT peanuzoBan u My3sei
uckycctB B 1939 1. nmomyunn ¢uiman, pasmenieHHsii B nepksn Huxonsl Hanenna, rie Obum
MPE/ICTaBICHBl MaKeThl MAMSTHUKOB apXUTEKTYphl, )KUBOMKCHBIE paboThI, pe3bda 1Mo KaMHIO,
npoekTsl U portorpadun. Ocoboe BHUMaHUE OOpaIIaIOCh HAa Pa3BUTHE aPXUTEKTYypPbl ropoja
B COBETCKHUH MEPHUO/I.

B 1940 . A A. Anexuna npejoxuna co3nars B nuepksu Moanna Ilpenreun My3seii Ha-
POJIHOTO TBOpYECTBA C MapaijiejbHBIM HPOBEACHHEM My3eedukanuu namstHuka. C 9710l 1e-
npt0 My3eem uckyccTB B Mae 1941 1. Obuta opraHn3oBaHa CICIMaIbHAs BEICTABKA, HA KOTOPOW
OBUTH TIOKa3aHbl KOJUICKIIMY NINTHSI, KEPAMHKH, pe3bObl, skuBomnucu u3 hounnoB Kpaesequecko-
ro My3esl. DTH DKCIOHATHl U JIOJDKHBI OBUTH CTaTh OCHOBOHM HOBOTO My3es. Ho ara muest Tak
U He ObUIa pear30BaHa.

B mae 1941 r. razeta «IIpaBna» omyOiukoBaia crathio «KemuyxuHa B Mycope»’™, B Ko-
Topoi SIpocmaBckuil My3el MCKyCCTB TMOJABEPICS Pe3KOW KPUTHKE 32 HEJOCTATOUHYIO MOIy-
JSIPU3ALUIO KYJIBTYpPHBIX IIEHHOCTEH, clalyio TMOJMTHKO-TIPOCBETUTEIbHYIO paboTy, HEYI0B-
JICTBOPHUTENILHYIO OPraHM3alUI0 XpaHEHHs M u3yueHHe kosuiekuuid. Crarbst oOcykaanach Ha
3acefaHuu SIpociaaBCcKoro OOJIMCIONKOMA, MPHHSBILETO CIEIHAIBHOE PEIICHHE MO 3THM BO-
npocam. [lupextopy myses M.M. AnnpeeBy peKOMEHA0BAJIOCH MPUHATH MEPHI K YBEINUYEHUIO
MOCEIIAEMOCTH My3esl, HAJIaAUTh HAyYHYIO PaboTy, MepecMOTPETh SKCIIO3UIINN, OPTaHN30BaTh
KOHCYJIBTAllUU JUIsl palfoHHBIX My3eeB. IIpeanucriBanocs MOMOMHUTE My3€eH 3a CYET IKCIIOHA-
TOB THX MY3€EeB, a TAKXKe 0JaroyCTpouTh TEPPUTOPHIO U OTPEMOHTHPOBATH 3/1aHKe My3es. Ho
OCYIIIECTBUTH ITH IUIaHBI TIOMeIIana BoHHa.

Benukass OtedecTBeHHast BOWHA KapJMHAJIbHO HM3MEHHMJIA CHUTYalMI0 B My3eHHOM Jeine
cTpanb”’. HapkoMnpoc BBIMYCTHI ClICHHANbHBIC TIPUKA3bl, HATPABICHHBIC HA COXPAHCHHE MY-
3eHHBIX LEeHHOCTeH: «O MEpONpHATHSIX O COXPAHEHUIO M YYETy My3eHHBIX ()OH/IOB B TOJBI
BOWHBI» U «O (popmax (yHKIMOHUPOBAHHS MY3€EB B YCIOBHSIX BOCHHOTO BpeMeHH». Kpome
toro, Komurerom 1o jenam uckyccTB Oblia pazpadorana «MHCTpYKIMS 1O XpaHEHUIO My3ei-
HBIX [ICHHOCTEH B YCJIOBUSIX BOGHHOTO BPEMEHM». DTH JJOKYMEHTBI PErYJIHPOBAIIU BCIO PadoTy,
HalpaBJICHHYIO Ha COXpaHEHUEe My3eHHbIX Komnekiuid. ITog coxpanenneMm noHuManace, B mep-
BYIO Ouepellb, IBaKyalsi KyJIbTypHBIX IEHHOCTEH B IIIYOOKHH THLUI.

[Ipexnae Bcero, nBakyHpOBAIIMCh My3€H, KOTOPBIE PACIoIaraiuch OM3KO OT JIMHUH (PpOH-
Ta. OTO KOCHYJOCH M SIpociaBckux MyseeB. [Tockonbky SIpocnaBckuit obnmacTHOi My3eil uc-
KyCCTB I10 PAacHoOpsHKEHUIO OOJIMCIIONKOMA TIepeaaBall cBoe uMyiiectBo Kpaesemueckomy my-
3€10, TO DBaKyalluH MMOJICKATHA U XyT0KECTBEHHBIC KoUK, 3Manue My3es B MPHKA3HOM
MOPSIJIKE TIePeaBaIoch « Ul Hy>K1 000POHBI» U ObLIO YaCTHYHO 3aHATO SIpociaBckum ¢uioT-
CKUM DKHITQKEM IO JKUIIbE, KIIy0 U CKiag.

SpocnaBckuil OOGIUCIIONKOM OTBEN CHEIMATbHBIC TOMENICHUS Ul XpPaHEHHUs OCTaBIIUX-
Csl DKCIIOHATOB, & OTBETCTBEHHOM 3a MX XpaHeHue Obuta HazHaueHa A.A. Anexuna. CoTpyn-
HHUKOB My3€sl YBOJIWJIM MO COKpamieHuto mTaroB. KoHcepBanus 1 sBakyanusi KOJUICKIUH ObI-
Jla 3aKOHYeHa K Havyainy 1942 r., mpuyeM HoMollb B 3TOi paboTe OKa3blBalu COTPYIHHKH

2 Cwm.: IlpaBna. 1941. 13 mas.

2 CMm.: @amueaposa H.B. MyseiiHoe Jieno B 1016l Benmkoit OTe4ecTBEHHOM BOHHBI (aCTIEKTHI TOCY-
JapcTBeHHO nonmutuku) // My3eit u Binacte. M., 1991. Y. 1. C. 173-225.

30 B obmie#t cnokHOCTH B T. ['annd GbuTo OTIpaBieHo 79 SIIMKOB ¢ 3KCIoHATamu. M3 3Toro xoiamde-
CTBa Ipomajid 4 SIIUKa, B KOTOPHIX, B TOM YHCIIe, HAXOAWIHCH 00pa3msl dpapdpopa XVIII-XIX BB., 00-
pasiibl TKaHEH, KOJUTEKIUS BhIIMBOK U Jap. CM.: SIpociaBckast o6macth B rojasl Bemukoit OTeuecTBeHHON
BOMHBL SIpocnasns, 2010. C. 359-362.
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TperpsikoBckoii raiepen. B r. 'annu Obuta ornpasneHa HanOosiee LEHHAs 4acTh MY3€HHOM
KOJUIEKLIUH.

I'maBHO# 3aa4eil COTPYJHUKOB My3es CTajia OpraHu3alksl BHICTABOYHON paboThI, HaIpaB-
JICHHO} Ha BOEHHO-TIATPUOTUYECKOE BOCIIUTAHHUE, 3HAKOMCTBO 3pHUTENIEH ¢ TPYJHOCTSIMU BOCH-
HOTO BPEMEHH Yepe3 IMOJIOTHA COBPEMEHHBIX XyJAOKHHKOB, II0Ka3 repou3Ma Hapoja Ha (poH-
Tax W B Tbuly. Yke B 1943 1. k 25-i rojoBumHe co3nanusi KpacHoit Apmuu B apMmeiickom jgome
KyJIBTypbl Obla MOJATOTOBJICHA CIELUalbHasi BBICTaBKa COBMECTHO ¢ COI030M XYI0)KHHUKOB.
IlepconanbHas BeICTaBKa I'paBIOp IBakyupoBaHHOro u3 Jlenunrpana xygoxsuka C.b. FOnoBu-
Ha ObLTa opraHn3oBaHa B momenieHuu 1iepkBu Hukonbr Hagenna®!,

B nmexabpe 1944 r. Obuto mpuHATO crenuanbHoe mnocranoBieHne CoBHapkoma PCDOCP
0 BOCCTAHOBJICHUH 16 XylO’KECTBEHHBIX My3€eB, B TOM uucie U SpocnaBckoro. MectHele op-
T'aHbl BJIACTH JIOJDKHBI OBIIM CONEHCTBOBATH 3TOMY. KOMUTET 1O JiesaM HCKYCCTB OOJIMCITONKO-
Mma obparuics k A.H. Koceiruny ¢ mpocb00# 0 coneiicTBIM B BO3BpAILICHUH MY3€I0 3aHMMa-
€MOr0 paHee MOMEICHHUS.

Ho, BeposiTHO, BBICENUTh U3 37aHUS PACIOJAraBIIUXCS TaM BOECHHBIX TOPOACKHE BIACTH
HE MOTJIH, MI0ATOMY MPOIIECC BBICEJIECHUS PACTSIHYJCS HE HECKOJIBKO MECALEB, A0 HioHA 1945 1.
ITpu 3ToM ysxe BecHOM U jleToM 1945 I. My3ell cMOr OpraHH30BaTh HECKOJIBKO BBICTaBOK. Bo3-
BpallleHHOE 37[aHNe MPUIIOCH NPUBOAUTE B MPEKHUM BUJ, T.K. pacHoiaraBlIniicsa B HEM B T0-
JIbl BOMHBI (MIIOTCKUH SKHUNAXK CAENa] K HEMY HECKOJBKO IPHCTPOEK.

Baxwneiimeit npodiaemoit st myses u ero aupektopa T.J]. Bunnuiko#t crama pecraBpa-
LUl TOBPEXKJICHHBIX B Pe3yJbTaTe TPAHCIOPTUPOBKU M XPAHEHUs MPOU3BEIEHUI HCKYCCTBa,
KOTOpBIE OKa3ajHCh B HEOJAroNnpHsATHBIX YCJIOBHUSIX BO Bpems 5Bakyauuu B I. [anmd. Kpome
TOTO, B CAMOM 3JIaHWU MYy3€sl TPYAHO OBIJIO CO3/JaTh NPABUIbHbIC YCIOBUSI XPAaHEHHS M IKCIIO-
HUPOBAHHUS, TaK KaK HE XBaTallo Jake IpoB A oToruieHus. Jlerom 1946 r. my3eil BHOBb OT-
KPBLICS ISl TTOCETUTENIEH.

B 1945 r. cHOBa m3MeHMIach CHCTeMa ympaBieHHs My3esMU. OHU CTanu MOIYMHATHCS
KomuteTy 10 Aenam KyabTypHO-IIPOCBETUTENBLHOM paboThI*, BHYTPH KOTOPOTO OBLIO CO3AaHO
VYrpapnenue My3esiMH. BaKHbIM 11arom B opraHu3aniy paboThl My3€eB CTPaHBI, B TOM YHUCIIE
Xy/IOXKECTBEHHBIX, CTajla pa3pabdoTKa M BHEJPEHHE IOCY/IapCTBEHHBIX JIOKYMEHTOB, periiaMeH-
THUPOBABIINX MX JEITENLHOCTh. [Ipexe Bcero, 3To Kacanoch (OHI0BOIH pabOTHI.

[ocne npunstust B 1947 . «HCTpYyKIMHK 110 yueTy My3eHHbIX (oHIoB» n «llomoxeHus
0 COCTaBe OCHOBHOTO MYy3€HHOTO (OHJa» B My3esX CTpaHbl Hadyalach HMPOBEPKa COCTOSHUS
(hOHIOB /IS TOTO, YTOOBI CKOPPEKTHPOBATH SKCIIO3UIMOHHYIO PaboTy, UCXOAS U3 KyJIBTYypHO-
MPOCBETUTENBCKUX 3a1a4d. CBepka (GOHIOB mpomoinkaiack a0 1951 .

B stom ke rogy CoBer MunnctpoB PCOCP BrimycTnin nocranosienue «O0 oxpane mna-
MSTHUKOB apXUTEKTypb», a B cieq 3a HuM B 1948 . Coser Munuctpos CCCP npunsn mno-
craHoBieHue «O Mepax yJIydIlIeHUs] OXpaHbl MAMATHUKOB KYJIBTYpPbD), B KOTOPOM COAEPKaIoCh
«[Tonoxenue 06 OXpaHe MAMSITHHKOB KyIbTypb»®. O0a TOKYMEHTa MMENH BOYKHBIC MTOCICICTBHS

3! B Hauasie BOMHBI Ha TEPPUTOPHUIO SIPOCITABCKO 001aCTH ObUTH YBAKYMPOBAHBI JICHUHIPAJICKHE XY-
NOXHHKH, a B 1942 . Gbu10 co3aano oprowopo Coro3a 3CTOHCKHX COBETCKHX XYHAOXKHUKOB. Bee oHM mpu-
HUMAaJIM y4acTHe B O()OPMUTEIBCKUX PaboTax B YUPENJICHUSIX W HA NMPEANPHUSTHUSX, YIaCTBOBAIN B BBI-
CTaBKax Ha TEPPUTOpUH 0OIacTH U B MocCKBe.

32 Kommurer cHavana Obu1 cTpyktypoii Hapkommnpoca PCOCP, a ¢ mapra 1946 r. CoBera MuHHCTPOB
CCCP.

33 Cwm.: OxpaHa HCTOPUYECKUX U apXCONOTHYECKUX MaMITHUKOB: COOPHHUK PYKOBOSIIMX U CIIPABOY-
HbIX MaTepuano. M., 1949; OxpaHa naMsATHUKOB UCTOPHU U KyJbTypbl. COOpHUK HOKYyMEeHTOB. M., 1973;
Oxpana kynasrypHoro Hacneaus B Poccun XVII-XX BB. Xpecromarus. M., 2000. T. 1.
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st my3eeB. B «Ilonoxxenun» BriepBble ObUTa AaHa KiaccH(UKAIUs MCTOPUKO-KYJIBTYPHBIX
00BEKTOB, MOAJISKAIIUX TOCYJapCTBEHHONW oXxpaHe. Hapsiay ¢ MCTOpHYECKMMU, MaMsTHHKAMH
APXUTEKTYPBl M apXCOJIOTUH MPENHUCHIBAJIOCH OXPAHITh MAMATHUKU HCKYCCTBA: NPOU3BEAC-
HUSI CTAaHKOBOM KMBOITUCH, T'padUKH, CKYIBITYpPBI, JEKOPAaTHBHOTO UCKYCCTBA, HAXOANBIIUECS
B TOCYJJapCTBEHHBIX XPaHWININAX.

OTH MOJOKEHUSI 03HAYaIIM, YTO TOCYIAPCTBO Opajio MOj CBOW KOHTPOJIb BCE MEPOIPHs-
THUSI, CBA3aHHBIE C COXPAaHEHHEM KYJIBTYpHOTO Hacieaus. B To jke BpeMs Ha MECTHbIE OpIraHBbI
BJIACTH BO3JIaranach OTBETCTBEHHOCTb 32 COXPAHHOCTh BCEX MaMSATHUKOB Ha IOJBEJOMCTBEHHON
tepputopui. [Ipex/ie Bcero MOCTAaHOBICHHS KACANIUCh MAMSITHHKOB JIPEBHEPYCCKOTO 30/14e-
CTBa C COXpaHMBIICHCS (PECKOBOI )KUBOITUCHIO, OOBSBISIBIINXCS UCTOPHKO-XY/I0)KECTBEHHBIM
HacnenueM. bonblnas ponb B 3TOM Ipoliecce OTBOAMIACH pecTaBpaTopaM. B pas3HbIX ropo-
JlaXx CTpaHbl, B TOM 4Hcie U B SIpocnasie, MpeaycMaTpUBajIoCh CO3/IaHHE PECTaBPAI[IOHHBIX
MacTepCKHX.

B 1947 1. B SIpociaBckoM XyHd0KECTBEHHOM My3€€ CHOBAa CMEHWJICS TUpeKTop. Bmecto
T.Jl. Bunauikoii Ha 3T0T moct Obuia Ha3HaueHa B.M. KoxeBHukoBa. [IpoBojuiacek Oosbimas
paboTa MO CTPOUTENLCTBY JKCIIO3UIIMH, TPHBEACHUIO B MOPSIOK SKCIOHATOB. B TO ke Bpe-
MsI My3el TTOJBEprcsi KpUTHKE 33 TO, YTO TUIOXO paboTano OCBELIEHHE, 32 OTCYTCTBUE OTAENA
JIPEBHEPYCCKON JKMBOIIHMCH, 32 HEIOCTATOYHYIO PabOTy MO BBICEICHUIO OOIICKUTHS sl pa-
Oounx «SIpocnaBnpomMcTpos», 32 HEOIAroyCTpoeHHyo TeppuTtoputo. Ho HecMoTps HH Ha 4TO
C 3aBUJIHOW PEryIspPHOCTBIO Ha MPOTSKEHUH Bcero 1948 I OTKpBIBAINCH BBICTABKH.

IIponomxanock nononHeHNe My3elHbIX Koyutekuuit. [Ipexe Bcero, 3To Kacaiaock oTaena
COBETCKOT0 MCKyccTBa. KapTHHBI 3aKynaiuch Kak Ha cpeacTBa obmactHoro OtTaerna 1o Jienam
UCKYCCTB, Tak U Ha cpeacTtBa Komutera no aenam uckyccts npu Cosere Munuctpos PCOCP.
Yaie Bcero oTOMpainch MOJOTHA XyJAOXKHHUKOB, MOJYYMBIINX 32 CBOM paborel CTamuHCKUE
npemun (A.U. JlaktrnonoB, M.A. Casuukuii, C.B. TI'epacumos, u np.). KomuteT nepenasan
B My3el U IMpou3BeeHUs XyqoKHUKOB XIX B.

VYkecToueHne KOHTPOIIsl 3a cpepoil KyIbTyphl B MEPBbIE MMOCICBOCHHBIC T'OJbl CKa3bIBa-
JOCh U Ha My3esix. Best mx pabora Ternepb cTpomiiach MCXO/sl U3 PYKOBOASIIMX TOCYIapCTBEH-
HBIX JJOKyMEHTOB, PEIIAMEHTHPOBABIINX (DOPMBI M METOJIbI UICOJIOTHIECKOTO BO3/ICHCTBUS Ha
nocerurelsi. st My3est HCKycCTB HEOOXOAMMO OBIIO MOJYEPKUBATH MPEBOCXOACTBO peallu-
CTHUYECKOM >KMBOIUCH, aKI[EHTHPOBaThb BHUMAHUE Ha JOCTHXKEHHUSAX COBETCKOIO IOCyAapcTBa
BO Bcex c(epax KHU3HHU, IPHYEM HE TOJIBKO Yepe3 OpraHU3alluio COOTBETCTBYIOIIMX BBICTABOK,
HO W 4Yepe3 BBICTYIUICHHS] COTPYIHHKOB C JICKIMSIMU M OecejaMu Tepel] TPY)KeHUKaMH sSpocC-
JABCKHUX TPEAMPUSITHI.

XynoXKecTBeHHasl rajiepest B 9TOT MEPUOJ aKTHBHO (POPMHPYET NEpEBIIKHBIC BHICTaB-
KU C IIEJBI0 MPUOIMKEHHs UCKYCCTBA K 3pHTelnto. Kak mpaBuiio, Takue BBICTABKH IIpejJiara-
JIUCh KPYMHEHIINM SIPOCIABCKUM MPOMBIINIICHHBIM U CEIbCKOXO3SHCTBEHHBIM MPEIIPUSTHIM,
yueOHbIM 3aBe/ieHUsIM. COBMECTHO C apTUCTaMH M My3bIKaHTAaMH PaOOTHHUKU My3esl BBIBO3HIIH

3 BUAMMO, 9THMH JOKYMCHTAMH MPOIUKTOBAHO CTPEMIICHHE XYA0KECTBEHHOTO My3esl [IEPEBE3TH U3
palioHHBIX My3€eB IPOU3BEACHUS APEBHEPYCCKOM )KUBOIUCH, Ul YEro COTPYAHUKY IPOCUIN Y MECTHON
BJIACTH PACIINPHUTH (POHIOBOE XPAHIIIHIIE, & B CIIydae HEBO3MOXHOCTH ATOTO, TIPEAJIarajy IIepeiaTh HKO-
HBI B Opranu3oBaHHbI B 1947 . B MockBe My3eil apeBHEpYCCKOW KYIBTYypBl M UCKYCCTBA MM. AHIpeEs
PyGnesa.

35 TIpumeyaresbHO, YTO JICKIMH YUTAINCh U IJIs XyIOKHUKOB. Tak A.A. AJeXuHa «C LEJbI0 TOIHSI-
THS TEOPETHYECKOTO YPOBHS XyJI0)KHHUKOBY» YHTala JEKIHUH «OuepeiHble 3a1a4t APOCIAaBCKHX XyI0KHHU-
KoB B cBete perienuit LIK maprum», «YepHsbimeBckuii B uckyccrse». Cum.: TASO. @. P-2747. Om. 2. ]1. 5.
JL 67.
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PENpOIyKIMK U3BECTHBIX KapTHH NMPAaKTUUECKU B KaKAbIH paiioH SIpocnasckoii obmacrtu. Ilo-
CJie KOHIIEPTOB OHM YHMTAJIM JICKIUH W TIOKa3bIBAJIM NPHBE3CHHbIC MaTepualbl. TeMarnueckast
HAIpaBJIeHHOCTh BBICTABOK JMKTOBAJACh MJICHHBIMU yCTaHOBKaMH. Tak, HarmpuMmep, B Havaje
1950-x rr. ObUTH OpraHu30BaHbl BeicTaBku «O0pa3 ToBapuiia CrajanHa B MPOM3BEACHUSX CO-
BETCKHX XYJOKHHKOBY», «l'ocynapcrBeHHast TpeThsIKOBCKas rajiepes— COKPOBHUIIHHIA Pealu-
CTHYECKOTO PYCCKOTO U COBETCKOTO HMCKYCCTBa»’S.

Pemennem SlpocnaBckoro obmucnonkoma ¢ OkTsiOps 1950 r. My3ed mosy4mi Ha3BaHUE
«SpocnaBckuii 00JACTHOW XYI0KECTBCHHBIA My3eii». [J1aBHOW 3aaucii, KOTOPYIO MPUIILIOCH
pemars coTpyaHHKaM B Hauane 1950-x Ir, crana opraHu3anus dKCHO3UIMH COBETCKOrO UCKYC-
ctBa’’. V3 ofiMHHA/IIATH 3aJI0B My3€sl MOJI Hee OTBOIHIOCH YeThipe. OT COTPYIHHUKOB TPEOOBAIH
00paTuTh Ha ATy YacTh IKCIOZUIMK 0c000€ BHUMAHHE C TOUKH 3PECHUsSI pa3MelIeHHs] Hanboiee
«aKTyaJIbHBIX» ITpou3Be/ieHnH. K TakoBBIM OTHOCHIIMCH MpOM3Be/ieHHs O ['paxkaaHcKkol BoiiHe,
CTaJIMHCKUX ISITUIIETKAX, O0phOe 3a MHp, a Takxke oTpaxasiime oopasbl Jlennna u CranuHa.

JloBosbHO OONIE3HEHHOM /U My3esl B 3TOT Ieproj ObuIa Kaposast mpoodiema. Crapsie co-
TPYAHUKH, MHOTO CJIeJIaBIIHe Il (JOPMHUPOBAHMS U COXPAHEHUSI KOJUICKIMH, YK He paborany.
Yacrasi cMeHa JUPEKTOPOB TaKXKe HE CHOCOOCTBOBana KauecTBeHHOH pabore. Tak B 1952 .
005I3aHHOCTH JMPEKTOpa BBIHYXK/CHA Obuta ucnonHsATh Xpanurens E.I1. FOnuna. ¥V Goxpmimh-
CTBa COTPYAHUKOB HE OBUIO CIIEIMANBLHOTO 00pa3oBaHus. Bce 3TO MPUBOIMIIO K TOMY, 4TO Ha-
YYHO-HCCIIE/IOBATEIbCKOI paboThl My3eil He BeJl 1 MHOT'HE Hay4YHbIE HAlpaBJIeHHs, 0003HaYEH-
HBIE KaK IEpCIEeKTUBHBIE €Ille B JIOBOCHHBIE TOJIbI, TPAKTHYECKH HE Pa3BUBAJIKCH.

ITocne mpoBenenust B 1951 . KanmuTajabHOrO PEMOHTA 37aHHE My3es MEPeluio B Beje-
Hre OOIacTHOro OTJeNa Mo JejlaM apXUTEKTYpbl, a My3ei CTaHOBHWIICS ero apeHaaropom. Ilo-
MEIIEHHUS NIEPBOr0 dTayka CHOBA IepeaBaiCh OOIICKUTHIO PECTaBPAllMOHHBIX MAacCTEPCKUX
VrpaBieHus IIABHOTO apXHUTEKTOpa ropojia M YHPaBICHUIO CTPOUTEIBCTBOM PEYHOTO TOpTA.
Cutyanust ycyryomnsiach emie u TeM, YTO HOBBIC apeHIATOPbI MPUCTYIIN K MEPEeCTpOiKe 3a-
HUMaeMbIX UMH KOMHaAT. DOHI0BOE XpaHHMIIHIIE, Pa3MEIICHHOE Ha MEPBOM JTa)Ke, OKa3alocCh
HEJIOCTYIIHBIM COTpPYyIHHKaM. Ha Bce J0BOjBI My3esi O HETEPIUMOCTH TaKOW CHTYallMd MecCT-
HBIE BJIACTH HE pearupoBalIy.

Ocenbto 1952 1. moct qupekropa XynoxecTBeHHOro Myses 3aHsu1 B.I1. Mutpodanos. On
oOparuiicsi K MECTHOMY TOCY/IapPCTBEHHOMY M TTaPTUHHOMY PYKOBOJCTBY C MPOCBOOH paccmo-
TPETh BOIPOC O MOMENICHUX sl My3esi. Cebutasich Ha Pe3yNbTaThl 00CIeJOBaHUS KOJUICKIIUH
WKOH COTpyIHHKOM My3sest uM. Auzpest Pyonesa H. [leMuHoii, KoTopasi mog4epKHysIa UCKITIO-
YUTEIBbHYI0 UCTOPUYECKYIO 3HAYUMOCTh COOpPaHUSl M OTCYTCTBUE JIOJDKHOTO XPAaHEHUsI, TUPEK-
TOp 000CHOBBIBAJ HEOOXOANMOCTH CKOPEHIIETO pEelIeHMs] BOIPOCa O PACIIMPEHUH IUIOMIAICH
My3est JUIs TIOKa3a JIPEeBHEPYCCKON >KUBOIMCH, pa3BepThiBaHusi OT/IEIOB apXUTEKTyphl M MPHU-
KJIaJIHOTO MCKyccTBa*®. M3 ero apryMeHTOB ciieoBal BBIBO O TOM, YTO HEOOXOIMMO CTPOH-
TEJILCTBO CIENMAIFHOTO HOBOTO 3/1aHMs Uil My3es. KpoMe Toro, oH HacTauBajl Ha TIEPEBOJIC
My3esl M3 MECTHOTO B pecITyOJIMKaHCKOe MOAYHHEHHUE.

36 Bemymue XymIOKECTBEHHBIE MY3CH SIBISUTHCH [UISI POBHHIHAIBHBIX 00paslioM MO OpraHM3allin
JKCIIO3UIMOHHO-BEICTaBOYHOM paboThl. Tak B nekadpe 1949 r. TpeTbsikoBcKas rajepest OpraHi30Baja Bbl-
ctaBky «/.B. Cranua B n300pa3uTeIbHOM HCKYCCTBEY, ITOCTYKUBIIYIO 00pa3IoM IS ITOJ0OHBIX BBICTA-
BOK 110 Bceit ctpane. Cm.: Kymerypa u xusHb. 1949. 21 nexaOpsi.

37 B koHie 1948 1. B TpeThsKOBCKOM rajepee Obuia co3aHa HoBast 3Kcro3uius OT/ena COBETCKOro
uckyccrsa. OpHEHTHPYsICh Ha Hee, COTPYAHUKU XYJO0KECTBEHHBIX MY3€EB CTPaHbI IEPECTPAUBAIU CBOU
skcrio3unuu. Cm.: UckycerBo. 1948. Ne 6. C. 92.

38 Tlpeasaranich BapHaHThl HCIOIb30BaHHUS CTapbIX 3aHUI B LEHTPE ropoja, HAlpUMep, 3IaHHs
O6m3npasotaena Ha yauie Komurerckoit (HbHE — yiI. MakcuMoBa).
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3a IOMOIIBIO B pa3pellieHnH BOIIPOCa O paclIMpEeHHH IIIONIa/Iel My3eil oOpamaics 1 B Bbl-
mecrodye nHctaHu — Komurets! no penam uckyccts PCOCP u CCCP. BeposiTHo, Takue
HACTOWYMBBIC MTPOCHOBI BO3BIMEIH JICHCTBHUE, TIOCKOIBKY OOIHMCIIONKOMOM OBLT pa3paboTaH mpo-
eKT nuchbma Ha ums npencenarens Cosera MuHuCTpoB PCOCP A M. Ily3zanoBa, B KOTOpOM
000CHOBBIBaJIACh HEOOXOMMOCTh CTPOUTENBCTBA B SIpocnasie B 1954 1. HOBOrO 31aHus /IS
Xyn0)KeCTBEHHOTO My3€s, MOCKONbKY MOIXO/SIIEro 3JjaH!s B TOpojie HAWTH HE MOIJIN.

B 1953 r. 66u10 co3mano Munuctepceto Kynnbrypsl CCCP. B ero ctpykrype cramu paborarh
VYrpaBieHue KyJIbTYpPHO-IIPOCBETHTENIFHBIX YUPEXKICHUH U YIIpaBlieHHE N300pa3UTEIbHBIX HC-
KyCCTB M OXpaHbl IaMATHUKOB. B BeneHun Broporo Oblm XyaoxkecTBeHHble My3en. C 1963 r.
B 000MX YIPaBICHUSAX MY3€sIMU CTaJIM 3aHUMAThCS CIIEIUANBHO YUpexkIeHHble My3elHble OT-
nensl. [Ipu MunmcrepeTBe KyinbTypsl pabotanu Hay4uHo-metoandecknii coBeT 1 Beecoro3Hblii
MEKBEJIOMCTBEHHBIH COBET 110 padore My3eeB. Ha Mecrax Bompocamu My3eifHOTO Jiesia CTaju
3aHUMAaThCsl 00NACTHBIC YIPaBICHUS KYJIBTYPBI.

B m3menuBmmxces ycenosusx B.I1. MutpodaHoB ctan odpaiarbes y:ke K HOBBIM TOCyIap-
CTBEHHBIM YINPABIEHYECKUM CTPYKTYpaM C MPOChOAMHU O paclIMpeHUH MY3EHHBIX IJIOIIa/IeH,
CHOBA apryMEHTHUPYS TO TEM, YTO U3 BCETO MY3€HHOTO COOpaHMs Ha AKCIO3UIMKA MOXKHO pas-
MecTuTh MeHee 10 % skcnonaroB. Ho monoxkuTeabHOro oTBeTa My3eil Tak U He MOoJIydnit. OTu
TPYAHOCTH HE OTPAXKaJHMCh HAa aKTUBHOM DKCHO3MIIMOHHOW M (hOH/IO0BOI padoTe.

B 1954 1. 6but0 mpunsito nocranosiaenue Coera MunuctpoB PCOCP «O cepbesHbix
HeJ0CTaTKkax B padoTe KpaeBeI4eCKHX W MEMOPHAJbHBIX My3eeB MUHHCTEPCTBA KYJBTYDBI
PCOCP u mepax yimydmieHUs WX JEATEIbHOCTH»’. M XOTSI OHO HAMpsIMyIO0 HE Kacajoch Xy-
JIO)KECTBEHHBIX MY3€eB, OOJBIIMHCTBO €r0 IMOJOKEHUI OBUIO BOCIPHUHSTO KaK PYKOBOJCTBO
K neiictBuio. OcoOeHHO 3TO Kacaynoch opraHuzanu OTHENOB COBETCKOTO U JIOPEBOJIOIUOH-
HOTO NEPUOJIOB, YUeTa U XPaHEHUSI My3€HHBIX 1IEHHOCTEH, X HayYHOTO ONMUCAHUS, OpraHHu3a-
IIUN BBICTABOK-TIEPEIBIKEK.

SlpocnaBckuil Xyln0KECTBEHHBIH My3eil uepe3 obOiacTHoe YmpaBieHHE KyJIbTYphl Mpo-
JIOJKaJ TMOTOJIHATh CBOM KOJUIGKLMHM TPOU3BEACHUSAMH PYCCKOM JKMBOIMUCH, XPAaHUBIIUMUCS
B paiiOHHBIX My3esiX. J{JIs peleHns: BOnpocoB, CBSI3aHHBIX C TIOJIOHEHHEM (OHJIOB, TIPH My3ee
co3/laBaslach 3aKyrnouHasi KOMHCCHUS, B KOTOPYIO BOILIUIM BEAYIUE HayYHbIE COTPYAHUKH, Hadall
paborars My3eiiHO-KpaeBeT4eCKNil COBET. BbUT OTKPBIT TEIBIH Psi/T BBICTABOK: YKPAMHCKUX XY-
JIO)KHUKOB, HapOJHOTO MCKYCCTBA, POCTOBCKOW (pUHHU(TH, SIPOCIABCKUX XyNOKHUKOB. 3HAYHM-
TENBHO PACHIMPSIACH MOCTOSIHHAS SKCIO3HIIUS.

[Tox pyxoBoncteom B.I1. MuTpodanoBa B My3ee akTHBU3HpOBaiach HayuHas padora. [1pe-
JK71€ BCETO, MPU MOMOILIM M3BECTHBIX MCKYCCTBOBEIOB, KOJJIET U3 JAPYTHX MY3€eB M3ydalHCh
KOJIJIGKIIMH YKWBOITUCH, ITPOBOIMIIACH aTpuOyLUsl KapTHH, MOCTYHUBIINX B My3€il elle B Hada-
je pOpMHUpOBaHMS KOJUIEKIMH. Pe3ynbraTroM 3TOH pabOTHI cTajla MOArOTOBKA KaTajuora Ipo-
W3BEJICHUH JKUBOIHCH, TPA(UKH, CKYJIBITYPBI, XPAHSIINXCSI B My3€€, KPaTKOro ITyTEBOIUTEIIS
1 OpOLIIOp O Xy/TOXKHUKAX.

V3MeHeHHe OTHOIICHUS K MaMATHUKAM apXUTEKTypbl Ha TOCYAapCTBEHHOM YPOBHE MMe-
7o Oosplioe 3HaueHue Uit Myses. B mione 1957 1. Obuto mpunsaTo nocraHosieHue Coera
MununctpoB PCOCP «O0 ymydmeHun jaena oXpaHbl U PeCTaBpallUM MaMSTHUKOB KYJIBTYDBI
B PCOCP». MecTHBIM OpraHaMm BJIACTH HPEANHUCHIBATIOCH «yCTAaHOBUTH CTPOTHM KOHTPOJIb 3a
COXPaHHOCTBIO YKa3aHHBIX MAMSATHUKOB» U MPUHATH MEPHI /I MIPOBEICHUS PEMOHTHO-BOCCTA-
HOBUTEJBHBIX PabOT. DTOT JOKYMEHT UMEJN BaXKHBIE ITOCIEICTBUS JUIS My3€sl, PACIOIIOKEHHOTO

% Cwm.: Cucremarnueckoe cobpanne 3akonoB PCDCP, ykaszos IIpesuaumyma Bepxosuoro Cosera
PC®DCP u pemennii npasurensctsa PCOCP. M., 1969. C. 613-614.
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B 3/[aHUM, OTHECEHHOM K MCTOpHYecKuM mamsiTHukaMm. B CoOopHOM JoMe CpO4YHO OBLT Mpo-
BEJICH PEMOHT, MO3BOJIMBILIUI NepecTpauBaTh HKCIO3ZUIHIO.

B 1957 r. 6bu10 npunsaTo «[lonokeHne o Xya0KEeCTBEHHBIX My3€sX, KApTHHHBIX U XyIO-
JKECTBEHHBIX TajepesiX, My3esiX W300pa3UTeIbHBIX UCKYyCCTB CUCTEMbl MHUHUCTEPCTBA KYJIBTY-
pel PCOCPy, nmo xoTopoMy My3esiM J1aBaloCh MPaBO CaMOCTOSITEIBHON 3aKyIKH IpPOU3BeEJie-
HUH MCKYCCTBa Ha CPEJCTBA, BBIACISIEMbIC O0JIACTHBIMH YIIPABICHUSIMHU KYJIBTYDBI.

Komner 1950-x rr., ¢ TOUKM 3peHUs MOMOTHEHUS KOJUIEKIIMM, OKa3ajcsl Ou4eHb IUIOOTBOP-
HBIM JUIsl My3est. [Iporcxoaun oOMeH npousBeeHUsIMHA ¢ PycckuM My3eeM, MOKyHaIuch Mpo-
W3BENICHUS SIPOCIABCKUX XYIOXKHUKOB, MOCTYMaJIM paboThl yepe3 MHHHUCTEPCTBO KYIBTYPBI.
BaxnbiM cobsiTieM ctan nap Mmysero kaptud KA. Koposuna u @.A. Manssuna I'H. Comno-
BbeBeBOI-bapOu3san.

AKTHBHOM ObliIa U BBICTaBOYHAS JIESTEIHLHOCTh. [IOMMMO COOCTBEHHO My3eHHBIX BBICTA-
BOK, MOCBSIIEHHBIX OTJECIBHBIM XyHIOKHHKAM, HApOJHOMY TBOPUECTBY, YCTPaUBAIUCh Iepe-
JIBIDKHBIE BBICTaBKH PENPOAYKIMI B Tearpax, Ondnuorekax, KHHoTearpax. Ha aruranoHHbIX
MallliHaX COTPYAHUKU My3esl BBIBO3HIIM TaKHE BCTABKH B CEJILCKYIO MECTHOCTh BO BpeMms IO-
CeBHBIX paboT. JlOBOJILHO aKTUBHO BeJach JICKIMOHHAsI paboTa.

XapakTep Hay4HOW pabOTBI B My3ee MpakTHdyecku He MeHsuicsi. COTpYJHHMKM 3aHMMa-
JHCh aTpuOyIMel KapTHH M3 My3€HHOM KOJUICKIMH, a TAKKe BEJIU cOOp MaTepHalioB O KU3HH
W TBOPYECTBE SIPOCIABCKUX KHUBOMuUcHeB. OCOOEHHO MHTepecoBall My3ei XyaokHuKH XIX B.
H.J1. MbuibnukoB 1 E.C. CopokuH. ['0TOBMINCH K TyONUKalMU CTaThu, 0030pbI BHICTABOK, Ka-
TAJIOTH, OPraHW30BBIBAJIMCH KOHCYJBTAIMHU Ul pAOOTHUKOB PailOHHBIX MY3€eB.

BaxkHbIM 3TamoM B pa3BUTUU My3€ifHOTO Jejla B CTpaHe CTaJllo CO3JlaHHE My3eeB-3amo-
BenHuKOBY., OHU MOSBUIIUCH B TOPOJax, IJ€ CTOsIa MpoOieMa COXPaHEHHUS JIPEBHEPYCCKOTO
apXUTEKTypHOro Hacieaus. B ux umcno nomamanu Spocnasns u PoctoB Bemuxkwuil. Ilo pac-
nopsbkeHuto Cosera MununctpoB PCOCP u no npukasy MuHHCTEpCTBa KYJIBTYphl B MIOHE
1959 1. Yrpasnenue KynbTypsl SIpociaBckoro oOIMCIIONKOMA MOJIIHMCANIO MPUKA3 O CO3/IaHHU
T'ocynapctBenHoro fpociaBo-PoCTOBCKOTO HCTOPUKO-APXUTEKTYPHOTO U XYI0KECTBEHHOTO MYy-
3es-3anioBeiHUKA. Hapsiny ¢ obmactHeiM KpaeBequeckuM My3eeM B HEro BOIUM PocToBCKuiA
paiioHHBII My3eii, MemopuanbsHblil My3eid H.A. Hekpacosa B Kapabuxe n O0nactHOl Xyoxe-
CTBEHHBIH My3ei. McronHs0muM 0053aHHOCTH INPEKTOpa My3esi-3al0oBeIHIKA ObUT Ha3HAuCH
M.T. MeiiepoBuu®'. C 310T0 BpeMeHH XymMOKeCTBEHHBIH My3eil CTall OTIENOM, KOTOPBIM PYKO-
Boauia B.I1. Mutpodanos. Xpambl, KOTOpble ObUIH B BeIGCHHH Xy/IOXKECTBEHHOTO My3esl, repe-
XOJWJIN BO BHOBb CO3JJaHHBIN VCTOPHKO-apXUTEKTYpHBIN OTIEN My3es-3all0BEJHIKA, KOTOPBIM
pykoBomwia 3.J[. loopoBonbckas. HaunHaicst HOBBIN 3Tall B UCTOPUU My3esl.

B ucropun cozmanus u pa3BuTUs SIpOCIABCKOTO XyJO0KECTBEHHOTO My3es HalISHO OT-
pa3swINCh T€ OCHOBHBIE TEHJCHIMU B Pa3BUTHM MY3€HHOTO Jena B CTpaHe, KOTOpbIe MMEIH
MecTo Ha npoTsbkeHnn XX B. HecMoTps Ha oco3HaHne HEOOXOIMMOCTH TAKOTO My3es elle J10
PEBOITIOIMH, TOJBKO PEBOJIONMOHHBIE COOBITHS 1917 T. MONOXMIIM HavaJl0 MPaKTHYECKOW pa-
6ote 1o ero co3naunmio. Llenas cepust gekpeToB 00 OXpaHe NaMITHUKOB HCKYCCTBA M CTApUHBI,

40 Cwm.: OxpaHa NaMsITHHKOB MCTOPUH W KyibTypbl. COOpHUK T0KyMeHTOB. M., 1973.

4 B cBoux Memyapax M.I. MeiiepoBnd mucan: «HUIMATHBA UCXOAMIIA OT HAC, €€ TOACPKaIH 00-
JacTHOE YIpaBJICHHE KYIBTYphI (0COOCHHO 3aMecTuTeNb HadanbHuKa [I.C. AHTOHOB), OONUCTIONKOM U 00-
KoM naptud. [1oAroToBKy BCEro MpoeKTa, ero JOKyMEHTALHUIO Mopyuuian MHe. U s B3suics 3a 9T0 1eio
<...> Korna Bce 6bUI10 TOTOBO, MEHS TOCHATN B MOCKBY HOJIyYHTh Bce HEOOXOAMMBIE BU3BL: B PECITyOIN-
KaHCKOM U COIO3HOM MuHHCTepcTBaxX KyabTypbl, B CoBete Munuctpos PCOCP <..> B KOHIle KOHIIOB
s C 9TUM CIPaBUIICS, ObLTO 3TO TIyOOKOH oceHbto 1958 1. ..». Cm: Meuieposuy M.IT Y MeHs MOSBUIIACH
MeuTa ... SIpocnasis, 2004. C. 161.
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0 perucTpaiyy Mpou3BelIeHUH HCKYCCTBA M 3alpElleHUH BbIBO3a 33 TPAHUILY XYJO0KECTBEH-
HBIX [IEHHOCTEH O3Hayasia (POPMHUPOBAHKE TOCYIAPCTBCHHON My3eitHO# momuTuku. OrpoMHOe
KOJTMYECTBO XYJ0KECTBEHHBIX IIEHHOCTEH U3 CaMbIX Pa3HbIX MCTOYHHKOB CTAJI0 OCHOBOW HO-
BBIX MYy3CCB, B TOM YHCJIC B MPOBUHIMU. Bo3HuKHOBeHHE [OCYIapCTBCHHOTO My3€HHOTO (hOH-
Jla SIBUJIOCH TapaHTHEH HE TOJIBKO CYIIECTBOBAHMSI, HO M TIOCTOSIHHOTO MOTIOJHEHUS MYy3€HHBIX
KOJUIEKIII Ha MPOTSDKEHUU BCEro Mepuoa.

Haunnas ¢ 1930-x rr. SIpocnaBckuil XynoKeCTBEHHBIM My3ei MPOYHO BOIIEN B ToCyaap-
CTBEHHYIO CUCTEMY MY3eHHOTO Jiela, CJIe0BaJl BCEM M3MEHEHHSIM TTOJIMTHKU B 3TOM BOIPOCE.
B cBocit pa3HO00Opa3HOl NEATEILHOCTH OH, OC3YCIIOBHO, BBIMTOTHSUT (DYHKITUH MTOJTUTHKO-TIPO-
CBETUTENILCKOTO yupexJeHus. Bmecte ¢ Tem, AesITenbHOCTh XyJA0KECTBEHHOTO My3esl BCET/a
OblJIa 3HAYUTETHLHO IIHUPE ATOW Y3KOH MapTUHHO-TIONUTUYECKON 3a1aun. Ero KoIjIeKkTuB ocy-
IIECTBIISUT HE OYEHb 3aMETHYIO HCCIIEHOBATENHLCKYI0 paboTy M MacliTabHYI0 TPOCBETHTEIb-
CKyH0 paboTy W B MEPHOI WHIyCTpPHAIH3alMU, U B roabl Bemukoit OTe4eCTBEHHON BOWHBI,
Y B MEPHUOJ] MOCIEBOCHHOTO BOCCTAHOBIEHUS U Pa3BUTHs. MIMEHHO 3Ta JAESITENbHOCTh clieia-
Jla €r0 OJIHUM M3 CaMBIX 3aMETHBIX KYJIBTYpPHBIX LIEHTPOB BCEro BepXHEBOIKCKOTO peruoHa.

Cnucok JIuTeparypsbl

Anopeesa M.C. Bonpockl Hay4HO-IIPOCBETUTEIBHON JESATEIBHOCTH MY3€E€B B KypHalle
«Cogetckuii my3eit» B 30-¢ rr. // My3eeBenenue. 13 nctopun 0XpaHsl ¥ UCIOIB30BAHUS KYJIb-
TypHoro Hacieaus B PCOCP. M.: HUUK, 1987. C. 192-219.

Topenosa C.H. PecraBpaunonnoe aeno B locymapctBeHHOM TpeThsikoBCKOW ranepee
(1934-1941 rr) // XynoxkecTBeHHOE Hacienue. XpaHeHne, UcclieJoBaHue, pecTaBpanus. Mocksa:
I'OCHHMMUP, 1983. Bem. 8. C. 3-22.

Meiieposuu M.I"'Y meHs nosBuiach MeuTa ... SIpocnasns: N3n-Bo Anekcannpa Pytmana,
2004. 284 c.

Canosa 0.1 Victopust xynerypsl SIpocnasckoro kpast (XIX—XX BB.). Spocnasis: SplY,
2004. 260 c.

Canosa 10.I SlpocnaBckuii kpaeBeaueckuid Myseit B 1930-e rozs! (1o marepuanam mpo-
ToKoJIOB naprcodpanuii) // XIV TuxomupoBckue ureHus. Marepuaibl HayqyHOH KoH(epeHIHH.
Spocnasnb: U/ «Kanunepy, 2014. C. 323-334.

@amueaposa H.B. My3seitHoe nieno B roabl Bennkoit OteuecTBeHHOM BOWHBI (ACMEKTHI TO-
cynapcTBeHHO# monutukn) // Myset u Biracte. M.: [b. u.], 1991. Y. 1. C. 173-225.

IOpenesa T IO. TloaroroBka My3eiHbIX kaapoB B 1930-e rr. (MHCcTHTYT MYy3eiHOll acnu-
panTypsl) // Myseii u Binacte. M.: [B. u.], 1991. Y. 2. C. 124-140.

SpocnaBckas oOnacth B roabl Benwmkoit OtedecTBeHHO# BoWHBL Spocnasinb: MHmuro,
2010. 400 c.

References

Andreeva M.S. Voprosy nauchno-prosvetitel’'noj deyatel’nosti muzeev v zhurnale «Sovet-
skij muzej» v 30-e gg. [The questions of scientific-educational activities of museums in the
journal «Soviet Museum» in 1930"], in Muzeevedenie. Iz istorii okhrany i ispol’zovaniya
kul turnogo naslediya v RSFSR. Moscow: NIIK Press, 1987. P. 192-219. (in Rus.).

Gorelova S.I. Restavratsionnoe delo v Gosudarstvennoj Tret’yakovskoj galeree
(1934-1941 gg.) [The restoration works in the State Tretyakov Gallery (1934-1941)], in KHu-
dozhestvennoe nasledie. KHranenie, issledovanie, restavratsiya. Moscow: GOSNIIR, 1983.
Vol. 8. P. 3-22. (in Rus.).

118



Pasanyes H.II., Canosa FO.I.  SIpocnaBckuii XynoxecTBeHHbIH My3eit B 1930-1960 rr.

Mejerovich M.G. U menya poyavilas’ mechta ... [1 had a dream ...]. YAroslavl’: Press of
Aleksander Rutman, 2004. 284 p. (in Rus.).

Salova YU.G. Istoriya kul tury YAroslavskogo kraya (XIX-XX vv.) [The history of culture
of the Yaroslavl Region (XIX—XX centuries)]. YAroslavl’: YArGU Press, 2004. 260 p. (in Rus.).

Salova YU.G. YAroslavskij kraevedcheskij muzej v 1930-e gody (po materialam proto-
kolov partsobranij) [Yaroslavl Museum of Local Lore in the 1930™ (based on the materials of
the party meetings protocols)], in XIV Tikhomirovskie chteniya. Materialy nauchnoj konferen-
tsii. YAroslavl’: ID «Kantsler» Press. 2014. P. 323-334. (in Rus.).

Fatigarova N.V. Muzejnoe delo v gody Velikoj Otechestvennoj vojny (aspekty gosudarst-
vennoj politiki) [The museum field in the years of the Great Patriotic War (aspects of state
policy)], in Muzej i viast’. Moscow: [without name of publisher], 1991. Vol. 1. P. 173-225.
(in Rus.).

YUreneva T.YU. Podgotovka muzejnykh kadrov v 1930-¢ gg. (Institut muzejnoj aspi-
rantury) [The training of museum personnel in the 1930". (Institute of Museum Postgraduate
Studies)], in Muzej i viast’. Moscow: [without name of publisher], 1991. Vol. 2. P. 124-140.
(in Rus.).

YAroslavskaya oblast’ v gody Velikoj Otechestvennoj vojny [Yaroslavl region during the
Great Patriotic War]. YAroslavl’: «Indigo» Press, 2010. 400 p. (in Rus.).



Hsanosa E.B.

BBICTABKHM ITPOU3BEJIEHUI U30BEPA3UTEJIBHOI'O
N JEKOPATHUBHO-ITPUKIIAZHOI'O UCKYCCTBA
B MY3EMHBIX KOMITJIEKCAX TOPOJIA IIYILIKMHA B 1946-1950 .

WBanosa, Exarepuna BsauecnaBoBHa— CELUANNCT N0 y4eTy My3€HHBIX mpeameTosn, [o-
cynapcTBeHHBIH My3el-3anoBennuk «llapckoe Ceno», Poccust, Cankr-IlerepOypr, degit2406(@
yandex.ru.

ITepBoe nocneBoeHHOE MATUIIETHE B UICTOPUM MY3€HHOMN KU3HU IIYIIKUHCKOTO ABOPLOBO-
MapKOBOI0 KOMILIEKCA OTMEYAETCs IUNIAHOMEPHBIM BOCCTAHOBIEHHEM 3KCIIO3UIIMOHHO-BBICTA-
BOYHOH JesTeNbHOCTH NOA 3rujnoi LlenTpanbHoro xpanunuma JIeHUHrpaJJCKux NpUrOpOAHbIX
JIBOpPLIOB-MYy3eeB. Yoke B 1945 I, mocne pa3MeleHust BEpHYBIIUXCS U3 IBAKyallUH KyJIbTypHBIX
LEHHOCTEH B MOMELICHUAX AJIEKCAHIPOBCKOIO JBOpPLA, HayuHbIE COTpyAHUKU LleHTpansHOro
XpaHWINIIA MNPUCTYINWIA K MOATOTOBKE NEPBBIX BPEMEHHBIX BBICTABOK MPOU3BEICHUN U30-
OpasuTEIHHOTO M JAEKOPATUBHO-NPHUKIIAJHOTO HCKYCCTBA. BoccTaHOBIICHHE CyIIECTBOBABIICH
B CT€HaX MYNIKMHCKHUX My3€€B JOBOCHHOH HKCIO3UIMM B KpaTdallline CPOKU HE MPEACTaBIIA-
JI0OCh BO3MOXKHBIM. VIMEHHO MOITOMY BpPEMEHHBIE BBICTABKU B MEPBBIE MOCIEBOCHHBIE OB
OBUTM €IMHCTBEHHO BO3MOXKHOHM (DOPMOI peanu3anny ColranbHol (QyHKIMHM My3est. AKTyallb-
HOCTb CTaThbu OOYCIIOBJICHA B IEPBYIO O4Yepelb OTCYTCTBHEM B 1940-X I'T. MPAaKTHKH W3AaHUS
My3€eM WILTIOCTPUPOBAHHBIX IYTEBOJUTEIICH 1 KaTaJIOTOB B CHITy OTPaHMYCHHBIX (PHHAHCOBBIX
pecypcoB u OoJiee MPUOPHUTETHBIX HANpPaBIEHHUH AesTeapbHOCTH. Kpome Toro, B COBpeMEHHOM
JIUTEpaType, MOCBSILEHHON NAHHOMY IMEPHOAY My3e€HHON *U3HH, BPEMEHHBbIE BBICTABKH HE
paccMaTpUBarOTCA Kak CaMOCTOATENBHOE HalpaBlICHHE NEATeIbHOCTH LleHTpanbHOro XpaHu-
nuiia. VIMeHHO 1103TOMY, OCHOBBIBAsICh B OOJIBIICH CTEIICHW HA apXMBHBIX MarepHajax, aBTop
CTaThbl CKOHLEHTPHPOBAJICS Ha MOAPOOHOM PACCMOTPEHHH BPEMEHHBIX XYI0KECTBEHHBIX BBI-
CTaBOK, KOTOPBIE CTAIU TOMYKOM JUIsS JAIbHEHIIEro pa3BUTHs MOCIEBOCHHOM BBICTABOUHOMU
MPAKTUKU B MPUTOPOAHBIX JBOPLAX-MY3€sX.

KuroueBble cji0Ba: BBICTABOUHAsl AEATENBHOCTb, MPUTropoAb! JIEHHMHrpana, MOCIEBOEH-
HBIE BBICTaBKHU, My3€i-3alI0BEHHUK.

THE EXHIBITIONS OF WORKS OF FINE AND DECORATIVE ARTS
IN MUSEUM COMPLEXES OF PUSHKIN-CITY IN 1946-1950"

Ivanova, Ekaterina Vyacheslavovna—specialist in the registration of museums objects,
the State Museum-Reserve «Tsarskoye Seloy, Russia, Saint-Petersburg, degit2406@yandex.ru.

The first postwar five-year period in the history of museum life of Pushkin Palace and
Park complex is noted by systematic restoration of exposition and exhibition activity under
the auspices of the Central storage of the Leningrad suburban palaces-museums. In 1945, after
placement of the cultural values which came back from evacuation in rooms of the Aleksan-
drovsky palace, research associates of the Central storage started preparation to the first tem-
porary exhibitions of works fine and decorative arts. Restoration in the shortest period of time
of the pre-war exposition, which was existed in the halls of Pushkin’s museums, was not pos-
sible. For this reason temporary exhibitions in the first post-war years were the unique form
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of realization of social function of the museum. First of all the relevance of article is caused
by lack of practice of the edition by the museum of the illustrated guides and catalogs in the
forties of the 20th century because of limited financial resources and more priority activities.
Besides, in the modern literature devoted to this period of museum life, temporary exhibitions
are not considered as independent activities of the Central storage. For this reason, being based
more on archival materials, the author of article concentrated on detailed consideration of tem-
porary art exhibitions, which became a push for further development of post-war exhibition
practice in suburban palaces museums.

Key words: exhibition activity, suburbs of Leningrad, post-war exhibitions, museum-
reserve.

[lepBBle maru co CTOPOHBI TOCY/IApCTBA, HAPABICHHBIC HA BO3POXKACHUE MPUTOPOIHBIX
JIBOPLIOB-MYy3eeB JICHWHTpaa, MpelnpUHAMAIOTCS €lle 3a0JIT0 10 OKoHuaHusi Bemmkoit Ot-
€UeCTBEHHOH BOWHBI. C IENIbI0 BOCCTAHOBJICHHS Pa3pyIICHHBIX JBOPILOB-MY3€€B YK€ B HIOJC
1943 r. pemienniem CoBHapkoma PCOCP npu Ynpasnenuu no nenam uckyccrsa JleHropucnosn-
koma Ob11 co3man OTaen My3eeB, MapkoB M NaMATHHUKOB. [locie peopranmzamuy YrpaBieHUs
uckycctB B OTHen KyJIbTypHO-TIPOCBETUTEIBHON paboThl mpuka3zoM oT 10 mas 1945 1. ObI-
JI0 TIPUHATO pelieHne o co3nannu LlenTpanbHoro xpanunuiia JISHHHTpaaCKUX MPUTOPOIHBIX
JBOpIOB-My3eeB. HoBast opranm3anust JommkHa OblIa CTaTh HEHTPOM COCPEAOTOUEHHS KyIbTyp-
HBIX IIEHHOCTEH, MOCTETIEHHO BO3BPAIABIINXCS M3 IBAKYaIlHH.

Bckope nocne pesBakyaruy My3eHHBIX TPEIMETOB U3 COOpaHMH MPUTOPOAHBIX JBOPIIOB-
My3€eB Hay4HbIE COTPYIHHKH L[eHTpaabHOro XpaHWINIA MPUCTYNHIN K pealu3annuil 3KCIo-
3UIIMOHHO-BBICTABOYHOM AEATEILHOCTH HAa TEPPUTOPHHN ITyIIKHHCKOTO MY3€HHOTO KOMILIEKCA.

[epBast moceBoeHHAs BRICTaBKa «XYIOKECTBCHHOE YOPaHCTBO pycckux noprioB X VIII Be-
Kay OblIa OTKpHITa 9 nioHS 1946 I B OBIBIIHX CITY)KEOHBIX KOMHATaX AJIEKCAHIPOBCKOTO IBOPIIA.
['maBHBIM Xy0)KECTBEHHBIM PELICHHEM BBICTABOYHBIX 3aJI0B CTAJO BOCIPOM3BENCHME (par-
MEHTOB MHTEPHEPOB MPHUTOPOAHBIX ABOPIOB-My3eeB JICHHHTpana, HaXOAMBIINXCS MOCIE BO-
HHBI B pa3pylIEHHOM COCTOSTHHH.

[Tpn pazpaboTke IKCMO3NUIIMOHHOTO TTaHa BeIcTaBkK Haywnsnii otnen LlenTpansHoro xpa-
HUJIMIA CTaBWJI Tiepesi co0Ol Be OCHOBHBIC 331aud. B mepBylo odepesp, HaydHBIE COTPYI-
HUKH CTPEMIIINCH MOKA3aTh MCTOPUIO Pa3BUTHS JBOPLOBBIX MHTEPhEepoB B Poccun mocie me-
TPOBCKHX peopM. XPOHOJIOTHIECKOE MPEACTABICHNE B BHICTABOYHBIX 3ajlaX BOCCO3JAaHHBIX
MHTEPHEPOB MO3BOJIMIIO OBl POAEMOHCTPUPOBATH PA3BUTHE XY/I0’KECTBEHHBIX CTHIICH, Xapak-
TEPHBIX /IS ATATIOB Pa3BUTHS Hamiel ctpaHbsl. Kpome Toro, mpeicTaBiIeHHbIE B BHICTABOYHBIX
3aJax MPEeIMETHI JIeKOPATHBHO-TIPUKIIATHOTO MCKYCCTBA OTEUECTBEHHBIX MACTEPOB OTPA3HIIH
ObI pa3BHUTHE BUJIOB HAIMOHAIBHOTO MCKyccTBa B Poccun Ha mpotspkenue XVIII B.!

10 HOs1Opst 1946 T. BRICTAaBKA OBLIA 3aKpBITA M Pa3MOHTHPOBaHA. Y)KE MECAIEM MO3KE,
B CBSI3M C PEHICHHEM IPABHTEILCTBA O Iepesade K KOHILy rofga AJIEKCaHAPOBCKOTO JBOPIIA
B Benerne Axkanemnn Hayk CCCP, LleHTpanpHOE XpaHWIUIIE JOKHO OBII0 OCBOOOIHUTE JTBO-
peIl ¥ MEepeBECTH KyJbTYPHBIC [EHHOCTH B HOBOE (oHmoxpanmmumie’. st 9Toi menu Obuin

' Cm. noapobHee: Hearosa E.B. BictaBka «XynokecTBeHHOE YOPaHCTBO pycckux aBopiioB X VIII Bekay
B AnekcaHApoBCKoM ABopie 1946 roma: kK BOIPOCY BO3POXKACHUS My3€HHOH NEeATEIFHOCTH MPUTOPOIOB
Jlenunrpana nocie Bemukoir OteyecTBeHHON BOiHBI // MexIyHapOAHBIH Hay4HO-HCCIICA0BATEIbCKUI
xkypHai. 2017. Ne 3 (57). Y. 1. C. 79-80.

2 Condamosa JI.M. PeuieHue npoGieM HUCMONB30BAHUSA M pEeCTaBpaiu AJIEKCAaHIPOBCKOTO JBOPIA
nociie Bennkoit OteuecTBeHHO BOMHBI // AnexcanapoBckuii qeopen. Mcropust. Biaagensipl. Komtekiynm
(xpatkoe coxepxkanue nokianos IV Iapckocenbckoit HayuHoi koH(Mepenmun). CI16., 1998. C. 75.
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MO/ITOTOBJICHBI OMEIICHUSI M 3aJIbl, HanOoJIee yIeneBIre B Xxoae noxapa 1942 r.: nomerieHus
B LlepkoBHOM (iinrene u B ceBepHOIl 4acTH, NMpHIIEraloniell K epKBU JBOPIIA.

Bckope nocie pasmemennst (ponmoB LIeHTpanbHOrO XpaHWIIMIIA B HOBBIX MOMEIICHHSX,
Hay4YHBIH OTAE MPUCTYIHUI K HHTEHCUBHON MOJTOTOBKE K OTKPBITHIO B OCTEKJIEeHHOM 3aie Ka-
MEpOHOBOH Trajeper BpeMEeHHOW BbIcTaBKH «YecMmeHckast modenay. OpraHuzanusi BBICTABKH,
SIBUBIICICS OTKJIMKOM Ha CTO CEMMJCCATHJICTHUH 00MIel OMTBBI M ITOCBSIICHHOH BOEHHO-
My TPOUIIOMY CTpaHbl, ObUIO SIBJICHHEM BIIOJHE 3aKOHOMEPHBIM. Bo-TIepBbIX, HA TOT MOMEHT
B (onmax lleHTpambHOTO XpaHMIIHWIIA COCPEIOTOYMIOCH OOJBIIOE KOJMYECTBO KYJIBTYPHBIX
LIEHHOCTEH, CIIOCOOHBIX B ITOJIHOM Mepe OTpa3uTh BOeHHOE cpakenne 24-26 utonst 1770 r. Bo-
BTOPBIX, Ha ()OHE MATPUOTHYECKOW BOJIHBI, BbI3BAaHHOW Mo0enoil B Benukoit OreuecTBeHHOM
BOIHE, MOABISETCSA OOLIECTBEHHBIH UHTEpEC K BOCHHOMY IMPOIIJIOMY CTpaHbl. B ¢BA3u ¢ 3TUM
B My3edx JIeHMHrpaja HauMHAIOT OPraHU30BBIBATHCSA HOBBIE M MEPECTPAMBATHCA yXKE CyIIe-
CTBYIOIIHE BBICTABKHU, IOCBAIIICHHBIE BOGHHOW TeMaTHke. Tak, Hanpumep, MPOUCXOAUT peopra-
HU3aIMsI BBICTaBKU «l eporueckoe BOCHHOE MPOILIOE PyCCKOTO Hapo/ay, CYIIECTBYIOIIEH elle
¢ 1938 1. B [ocynapctBenHoM Dpmutaxe, u sxcnozunuu Otnena X VI Beka Boenno-mopcko-
ro u Boenno-Aprumepuiickoro Mysees®. [Ipu 3TOM BaKHO OTMETHTB, YTO [IABHBIM OTIUYHCM
HOBOI BhICTaBKM B KaMepoHOBOII Tanepee OT yiKe CyHIECTBYIONIMX CTaJI0 peacTaBienue Yec-
MEHCKOH MoOe/bl KaK CaMOCTOSTENBHOTO 3MU30/1a MepBoil Pyccko-Typenkoil BOHHBI.

B ocHOBy BbICTaBKHU JIETIM JABEHAALATh monoTeH Kuctu .M. 'akkepra, MOBECTBYIOMIUX
000 Bcex aranax YecMEeHCKOro cpa)keHUsl, U pabOThl, PACKPBIBAIOIINE JIAHHYIO TEMY, XYyI0XK-
nuka J[x. Paiita u3 ucropuueckoro cobpanus Ilereprodckoro bosbimoro asopia’.

IToMHMO THX 3KCIIOHATOB BBICTABOYHOE MPOCTPAaHCTBO KaMepoHOBOI ranepen ykpariaau
noprpetsl repoeB cpaxxenuit M.A. I'anubana, ['A. Cniupunonosa, A.I. Opnosa kuctu J1.I". Jle-
BUIIKOTO, CKyJIbNTypHBIE npousBenenust ®.M. Ilyonna. OnHUM U3 LEHTPAIBHBIX YKCIIOHATOB
BhICTaBKH cran «YecmeHckuidl koBep» pyuHoil padorer XVIII B., 3akazanusiii Exarepunoii 11
Bo ®paniun’.

Kpome Toro, HayuHslit otaen LleHTpanbHOro XpaHuuIna npeanosaran pa3MecTuTs B Ka-
MEpOHOBOH rajiepee 4acTh YeCMEHCKOro 4YepHWIBHOTO Tpubopa, 3akazaHHOro ExarepuHoii
Benukoil s pa3MeIeHus B 3ajle TEOPrUeBCKUX KaBanepoB B UecmeHckom aBopiie’. Ha mo-
MEHT COCTaBJICHUsI SKCIIO3MIIMOHHOTO TUIaHa BBICTaBKH B (oHAax LleHTpanbHOro XpaHHIHIIA
yke OBbLIO YeThIpe IpeIMEeTa BINICYOMSIHYTOr0o Tiproopa. Jlist S9KCIIOHMpOBaHUS Ha BBICTABKE
MOJTHOTO KOMIUIEKTA, [{eHTpaibHOe XpaHWINIIE CAENalo 3ampoc Ha uMs aupekropa I'ocynap-
CTBEHHOTO DPMHTaXa C LEJbIO MONTyUeHUsI N3 (POHJIOB My3esi BO BpEMEHHOE T10JIb30BaHHE He-
JIOCTAOIIEel YepHUIBHHIBI paboThl Jle-Manbu. [ToMrMO 4epHMIIBHHIBI JJIsI SKCIIOHUPOBAHUS

3 Apmamonosa M.H. Tepoudeckoe BOCHHOE MPOILIOE PYCCKOro Hapona. ITyTeBOAWTENb 1O BbIC-
TaBKam. M., 1953.

4 TleHTpasibHBI TOCYHNAPCTBEHHBIN apXxuB JuTeparypsl u uckyccrBa Cankr-IlerepOypra ([a-
nee— TAJIN CII6). ®. 387. Om. 1. JI. 29 (OObscHUTENbHAS 3alTUCKa K TUIAHY SKCIIO3MIIMH BBICTABKU
«Yecmenckas modenma». 1947). JI. 3.

5 TM3 «Ilapckoe Ceno». Mys3eiiHas koyutekuust «PykornucHbie Marepuaibl— X Vy». Mus. Ne 1531. Bo-
poroe M.I! VI3 uctopuu BocCTaHOBIICHUS JICHUHIpaCKUX NPUTOPOIHBIX ABOPLIOB-MY3€eeB rocie Bemukoit
OteuecTBeHHOU BOMHBI 1941-1945 ronos. DkcmayaraluoHHO-BbICTaBO4HAs AedresnbHOCTh L[ X.M.D.
JI. 4-5.

¢ Benanuna B.A. I|eHTpaibHOE XpaHIINIE My3eHHBIX ()OH/IOB TIPUTOPOHBIX ABOPLOB // XpaHUTEIH:
XI Hapckocensekast Hayd.koH(. CII6., 2005. C. 457.

" PecraBparmsi Yecmenckoit yepumibHuibl. CM. 1m0 agpecy: http:/www.hermitagemuseum.org/
wps/portal/hermitage/support/corporate-projects/project0/?Ing=ru (ccpuika MOCIEAHUN pa3 MPOBEPsIIACH
25.04.2017 ).
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B BBICTABOYHBIX 3aiax KamepoHoBoil ramepeu [ocymapctBeHHbI Dpmutax mepenai LleH-
TpPaJbHOMY XpaHWINILY MeJaiu 3a cpaxeHue npu Kamyre, 3a 3akmouenue Kyuyk-Kaiinap-
JOKUICKOTO MHpa, Typerkue (uoTel n OyH4yKH, a Takke dappop bepmunckoro 3aBoaa co ciie-
HaM# Pyccko-Typerkoil BOWHBI®.

Kpome Toro, BOCHHO# TEMAaTHKOW BBICTABKU OBLIO OOYCIIOBJICHO pPa3MCIICHUE B BUTPU-
HAaX W BBICTABOUHBIX IKa(ax rajieper o0pa3ioB PyCCKOTO U TYPEIKOTO OPYKHUS U3 KOJUICKIIMN
ApcenanbHoil ['anepeun I'arumHckoro mBopiia ¥ Typerkoil koMHaThl EKaTepUHHHCKOTO TBOP-
1a. Cpenu BBICTABICHHBIX SKCIIOHATOB BCTPEYATUCH TaKUC IIEHHBIC 00pa3ilbl, KaKk TpoderHbIe
TypEIKUE PYXKbsl, 3aXBadycHHbIC AjickceeM OpIIOBBIM BO BpeMsi APXUIICIArCKON 3KCIICAUIIUH.

M3HadaipHO TUTAHUPOBAIOCH, YTO K MOMEHTY OTKPBITHS BBICTaBKH B MoMelieHusx Kame-
POHOBO# rajiepen OyayT MPOBENCHBI PECTABPALMOHHO-PEMOHTHBIC Pa0OTHI, B XOJC KOTOPBIX
MIPE/IIoNarajJoch MOJHOE OCTeKiIeHue raneper. Ho, HeCMOTpst Ha TO, YTO y)KE€ B Hadayie Mas
pecTaBpaIiOHHbIE MacTepckue JICHrOpUCIONKOMa MPUCTYIHIN K BBIMOJIHCHHIO 3THX PadoT,
MTOMECIICHUS JJI1 BBICTABKM HE OBUIM IOJTOTOBJICHBI K JIETHEMY ce3oHy 1947 1. MiMeHHO mo-
9TOMY OTKPBITHE BBICTABKH COCTOSJIOCH JHIIb uepe3 rox— 30 mas 1948 r.°

B 1949 1. BricTaBka «YecMeHckas moOema» OblLla YacTHYHO peopranu3oBana. s mo-
MOJTHCHHUSI BBICTABOYHBIX 3aJI0B OBLIHM IMOJYYCHBI CIIC MATHICCAT BA IKCIOHATA U3 (POHIOB
TocynapctBeHHOr0 DpMuTaka 1 ApTUIIEPUIICKOTO My3es (OpACHCKHE 3HAKH, aKBapesu, opy-
xkue u T.7.)"°

K HOBOMY neTHeMy ce3oHy 1950 I TopioBast creHa KamepoHOBOIH raniepen ObLia 3aTsHy-
Ta MaJIMHOBBIM OapxaroM, a Juisi OpOPMIICHHUS 3aKIFOUUTEILHOTO paszeia Ha TeMy «BoceHHBI
¢or Coerckoro Coro3a» HayyHBIMH COTPYJHHKAMHU OBLIM MPOCMOTPEHBI KOJUICKIIUU XYI0-
JKCCTBCHHBIX TUTaKaToOB B JloMe KHUTH, B Mara3uHe Boenusnara u B ¢poumax Boenno-Mopcko-
ro myses'!.

[MapamienpHO ¢ TOATOTOBKOW K OTKPBITHIO BhicTaBKH «UecMeHckas moOenay, HaydHbBIH
otzen LleHTpanbHOro XpaHUIIMIA aKTHBHO 3aHUMAJICSI OTOOPOM IKCIIOHATOB JJIS IPECTOSIIEH
BBICTABKH, MTOCBSIIIICHHON PyCcCKOMY XylnoKeCcTBeHHOMY (apdopy. OTKpbUIACh BBICTABKA JICTOM
1947 . B llepxoBHOM (nurene ExkareprHHHCKOTO JBOpIA, a CITyCTS T0J] BO30OHOBMIIA CBOIO
paboTy ¢ yXe pacHIMpEeHHbIM Pa3/ieioM, MTOCBSIICHHBIM coBeTcKoMy (apdopy.

PaboTs! Mo 0TOOpPY IKCIIOHATOB HAYAIKCh yKe B HOsOpe 1946 r. cormacHo [Ipukasy Ne 71
no IlenTpansHomy xpaHunuiny'?. M3 BOCBMHUAECATH YETHIPEX BCKPBITHIX SIIUKOB C KYJIb-
TYpHBIMHU [IEHHOCTSIMH [UIs OyAyIIel BBICTABKU OBLIO M3BATO JIBE THICSYU ISITHCOT MSTHIC-
CAT WICCTh MPeaMeToB. Ha BBICTaBKY MONUIO MOPSKA JIEBITHCOT JBAIIATH CEMU MPEIMETOB,
OCTaJIbHBIE K¢ OBUTH HATPABJICHBI HA OTKPHITOC XPAHEHHE WM BHOBH YIAKOBAHBI B SIIIUKH >,

Bcero B BRICTaBOUHBIX 3ajlaX Pa3MECTHIIOCH OOJIee JIBYX THICSY YHUKAIBHBIX MTPOU3BEIC-
HUIl MCKYCCTBa, BBITOJHCHHBIX OTCUCCTBCHHBIMUA MAacTepaMu. BhICTABOYHBIC 3aJIbl YKpallain
JICKOPATHBHBIC Ba3bl U BUTPHUHBI C MHOTONpEAMETHbIMU cepBu3aMu («CoOCTBeHHBINY, «Iep-
00BBIi», «OpacHCkHiD», «baHkeTHbIN»). Ha BBICTaBKe TakiKe MOKHO OBLIO BCTPETHTH BEIIIH,

8 LII'AJIA CII6. ®. 387. Om. 1. [I. 51 (ITepenncka ¢ Dpmurakem.). JI. 42.

o LITAJIA CII6. @. 387. Om. 1. JI. 29 (OObsicHUTENbHAS 3alMCKA K IUIAHY SKCIIO3UIIMH BBICTABKH
«Yecmenckas modena». 1947). JI. 6.

10 IIIAJIA CII6. ®. 387. Om. 1. 1. 84 (Oruer o pabore Hay4HOTo oTAena LIeHTpaIbHOTO XpaHHIUIIa
My3eiiHbIX onmos 3a 1949 ron). JI. 6.

" TITAJIN CII6. ®. 387. Om. 1. /1. 103 (Otuet o pabote I{eHTpaibHOTO XpaHHIHIA My3eiHbIX (OH-
JIOB IPUTOPOIHBIX ABOPLOB 3a mepsoe nomyroaue 1950 r). JI. 6-7.

12 TIIAJIN CII6. @. 387. Omn. 1. JI. 16 (Ilpuka3ssl o HeHTpansHOMy Xpanuiumty). JI. 15.

13 TITAJIA CII6. ®@. 387. Om. 1. JI. 39 (OrueTsl HAyYHBIX COTPYIAHUKOB O padore 3a 1947 ropm). JI. 22-23.
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POCIUCH KOTOPBIX OTpakajla TepoMdeckoe BOCHHOE Ipoluioe cTpaHel. Hampumep, B onHOM
W3 HACTEHHBIX BUTPUH OBII pa3melieH NpuOop Juist 3aBTpaka «l/TanbsHCKHE KPEernocTuy, 1o-
CBSILICHHBIN BoeHHOMY Tox01y A.B. CyBoposa'!. On 0Obun1 BbimonHeH Vmmeparopckum Dap-
(dopobiM 3aBosioM B 1799 . 1 B cBOe Bpemst ykparian OBanbHbIi 3an ['aTanHCKoro qopiia’’.

Ha crone ¢anrasuitnoit ¢popmsl pazmecruiicst ['ypbeBCKH CepBH3, MOpaKaBIIUi Hoce-
TUTEJEH JICKOPATHBHOCTHIO U MOHYMEHTAILHOCTBHIO HACTOJILHBIX YKpalleHUH, pasHooOpaznem
U KOJIMYECTBOM MPEAMETOB',

B 1948 1. Hay4HBIMU COTpYAHUKaMU ceKIuK (apdhopa ObUTH TPOU3BEICHBI KOMaHINPOBKH
B TayuIMHHCKUIA TOpOICKON My3el ¢ menbio otbopa (apdopa yacTHeIX GadpUK IS HETOCTa-
IOIIEro pasziesia BBICTaBKH. Bcero B xone KOMaHIMPOBKH OBLIO OTOOPAaHO M NMPHUBE3EHO TPHI-
nate npeameroB ¢urypHoro dapdopa 3aBoma [apauepa cepenunbl XIX B., 1Baalarte 18a u3
KOTOPBIX OBLTH IOMEIICHBI HA BHICTABKY' .

lonom mnozxe Ha BbicTaBke «Pycckuit xynoxxkecTBeHHbIH (apdop» 3aHOBO ObLT CMOHTH-
POBaH 3aKIIOUUTEIBHBINA pa3ziel, MOCBSIIEHHbIN UcKyccTBY CoBeTckoro nepuona. CBsizaHo 3TO
OBUIO B MIEPBYIO OUepe/lb C TEM, YTO IKCIIOHATHI, HAXOJAMBIINECS HA BhICTaBKe B 1948 1., ObI-
JIM BO3BpAIEHBI COTNIACHO J0roBopy Ha JleHmHrpanckuii ¢pappopoBblil 3aBOJl IO OKOHYAHHIO
JIETHEro ce30Ha's.

OnHOBPEMEHHO C JBYMsI BBIIICONUCAHHBIMM BbICTaBKaMu B uroie 1948 r. B AraroBbIx
KOMHarax Oblla OTKpbITa BhICTaBKa « TBOpyecTBO pycckux mactepoB nckyccrBa X VII-XIX Be-
koB». [1aBHOM 3amauell HAyyHOro OT/JeNa ObLIO MOKA3aTh BBICOKHE AOCTIKCHMS PYCCKHX Ma-
CTEpPOB JJAHHOTO TEpHOJa B OOJIACTU YKMBOIMCH, CKYJIBITYPBI, apXUTEKTYpbl M IPHKIATHOTO
uckyccrBa. Kpome Toro, B Xo/1e 3KCKypCHOHHOTO OOCITY)KMBAaHUSI BHICTABKM BA)KHOM 3aj1aucii
CTaJI0 OTPa3uTh poisib pycckux mactepoB XVIII B. B pa3BUTUH COBETCKOTO COLIMAIIUCTHUYECKO-
ro uckyccTBa'.

Ha BbICTaBKe SKCIOHUPOBAIUCH MPOU3BEICHHS U3 PYCCKOTO IIBETHOTO KAMHS, TYJIbCKUE
CTaJIbHbIC M3JIeIHsI, IepeBsiHHAs pe3b0a, MeOeIb OXTHHCKUX PE3YMKOB, MpaMOpHas U OpoH30-
Basi CKyIbNTypa, TKAaHU U JPYyTHe MPOU3BEACHUS NMPHUKIATHOTO UCKycCTBa. [JIaBHBIM 3KCIO-
HAaTOM IEHTPAJIBHOTO 3aja, MOCBAILIEHHOIO PycCKoi ckynabnType Bropoi moioBuHbl XVIII B.,
Obuta padora M.I1. Maproca «AKTeoH», yKpallaBiias B JJOBOGHHOE BpeMsi bosbmioi kackan
B Hmwxuem napke Ileteproga. 3arem 3KCKypcoBOJ Mepekiiodal BHUMaHHE ITOCETUTENIeH Ha
paboter M.U. Koznosckoro «Crsimuit amyp», «AIOUIOH — OXOTHUK», «MaJbuuK y BOZABIY,
a Taroke paboThl OoJiee MO3/THETO TIepHroa TBOpUeCcTBa MacTepa «Iepkysec Ha KOHe» W MO
namsitHuka CyBoposy 1801 r.

DKCIO3UIMS Xy/I0KECTBEHHOTO 3aj1a Oblila MOCBSIIEHa TI0Ka3y TBOPYECTBA MACTEPOB JKH-
Bonucu XVIII B. Haunnancs otaen ¢ mpou3BeeHUH XyI0KHUKOB METPOBCKON 3MOXH U B IEp-
Byto ouepens ¢ noprpera [lerpa I kuctu Y. Hukutuna. HoBbIi paciBeT pyccKoW KUBOMHCH

4" Apxu I'M3 «IlaBnoBck». @oroansb6om «BeicraBka “Pycckuil XymoskecTBeHHbINH (haphop”. 1947.
MuB. Ne 3850.

!5 Pycckuit dapdop B cobpanun Iarumnckoro asopua. Cm. mo azapecy: http://history-gatchina.ru/
museum/china/chinal .htm (ccbuika mocneaHuii pa3 nposepsuiach 25.04.2017 ).

16 Benanuna B.A. 1eHTpaibHOE XpaHWINILE My3€iHBIX (OHIOB NPUTOpOAHBIX ABOpLOB. C. 457.

7 ITAJIN CI16. ®. 387. Om. 1. 1. 48 (Ilmanbl u or4eTsl O paboTe HAyYHBIX COTPYJHHUKOB Ha
1948 rom). JI. 88.

18 TICAJIN CII6. @. 387. Om. 1. [I. 84 (Otuer o pabore HayuHOTro oT/ena LleHTpanbHOro XpaHuin-
ma mMy3eitabix Gonmos 3a 1949 ron). JI. 6.

9 ApxuB ITM3 «IlaBnoBck». MuB. Ne 4016. Meromuueckas pa3paboTka SKCKYPCHH 110 BBICTABKC
«TBopuecTBO pycckux mactepoB uckyccTBa X VIII B.».
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cepeaunbl XVIII B. Obu1 nipesicTanieH padoramu A.I1. Autporosa u U.I1. ApryHosa, a BTOpas
nojoBuHa croneruss —noprperamu Exarepuns II, AWM. [lysanosa u I1.11. Boponmosa xuctu
®.C. PoxoroBa. 3aBepmiana paszen mopTpeTHoi pycckoit »kusonucu XVIII B. cepus pabot
JI.T". JIeBunkoro, B.JI. bopoBukosckoro u C.C. Illykuna.

3aKITIOYUTENBHBII pa3Jiell BBICTABKH OBUT TIOCBSILEH XapaKTepy PyCcCKOH apXUTEKTYpHI ce-
penunbl ¥ Bropoi nonouHbl X VIII B. JlanHbIN pa3nen, Kak ¥ Bce Apyrue, Obul paszesieH Ha
HECKOJIbKO TEMaTHYEeCKHUX BBICTABOUHBIX 30H, B KOTOPBIX TMOKa3bIBAIUCH Pa0dOTHl TAaKUX apXH-
TekTopoB, kak @.b. Pactpemnu, ero yuennka C.M. UeBakuHCKOTO U sipualllliuX MpecTaBUTeE-
nei knaccunmaMa B.M. Baxenosa m W.E. CrapoBa. OtnenbHbIi 3a1 AraroBbIX KOMHAT ObLI
NocBsileH TBopuecTBy apxurekropoB B.M. n I1.B. Heenoseix, paboraBmux B L{apckom Cere.

B 1949 r. BbicTaBKa MoJBEPIIIaCh U3MEHEHHUIO B MHOM pa3pese, YeM Mpe/oarajoch 13-
HayaJpHO MO IulaHy. CHenuasbHOTroO pasjesna, MOCBAIIEHHOTO COBPEMEHHOMY MPHUKIATHOMY
UCKYCCTBY, c/ieflaHo He Obuto, T.K. B (poHIax LleHTpasbHOro XpaHWIMIA HE OKa3aloch Be-
el, pacKpbIBAIOIINX JAaHHYI0 TeMaTukKy. [IolyunTs ske UX Ha BPEMEHHOE XpaHCHHE U3 Jpy-
TUX MYy3€€B HE MPeJICTaBIsIOCh BOZMOXKHBIM. 3aTO BBICTaBKa ObUIA MOIMOIHEHA U3ETUSIMU U3
PE3HOI KOCTH | 1BeTHOTO KaMHs padboTsl MactepoB X VIII B. n3 codpanus ['ocynapcTBeHHOTO
DpmuTaka, a TAKKE PasIesioM, MOJTHOCTBIO MOCBSIICHHBIM TBOpuecTBy M.B. JlomoHOCOBa™.
B 1950 r. BbicTaBka Oblia mepemenieHa Ha MepBblid 3Tax XOJIOAHOW OaHu, I7ie OTKPBIBAJIACH
KaK/IbIi JIeTHUH ce30H 1o 1956 12!

Ve B 1950 . Ha MecTe BBICTaBKH, TIOCBSILIEHHOH pycckoMy (apdopy, B TpeTbeM staske Llep-
KOBHOTO (hurenist ObUIa OTKPBITa BhIcTaBKa «/lexoparuBaoe rckycctBo Kutast B8 X VIII-XIX Be-
Kax», MPOCYIIECTBOBABIIAs J[Ba rofa. ToIUKOM /ISl €e CO3/1aHts Ha OCHOBE MMEIOIIMXCS B (DOH-
nax LleHTpambHOro XpaHWIHIa MPOU3BEICHUH UCKYCCTBA TIOCITYKHIIH COOBITHS IO THYECKOM
s)ku3Hu Kutast 1950-x T [1aBHOM 11e7bE0 BBICTABKH OBUIO MO3HAKOMHUTH COBETCKHI HapOJ
C pa3IMYHBIMHU BUJAMM KuTaiickoro npukiagHoro uckyccrsa X VIII-XIX Bekos.

OIHOBPEMEHHO C THM BBIIBUTAETCS M BTOpas elie Oosiee BayKHAs M aKTyallbHas 3aja-
ya—3aJia4a NOJINTHYECKOrO BOCIUTAHUS TPYSIIMXCS Ha MPUMEpe reporndeckoil 00phOblI Ku-
Talickoro Hapoja 3a cBOOOIY ¥ HE3aBHCHUMOCTb.

BaxxHO MoJuepKHYTh, YTO BBICTABKA MMela CrelU(UUEcKuil Xapakrep, OTIMYAIONINN ee
OT OCTaJIbHBIX BBICTABOK MCTOPMYECKOTO WJIM MCKYCCTBOBEJUECKOro Thmna. CBsi3aHO 3TO OBUIO
C TeM, YTO B Hel JOIKEH ObLI COoYeTaThCs MOKa3 CTaporo KUTaHCKOro MCKYCCTBa C PacKphbl-
THEM TOJINTHYECKON XapaKTepUCTHUKU HOBoro Kuras depes BelllM, 3HAUUTENbHAS 4aCTh KOTO-
PBIX HE sBJISETCS MPOU3BEICHUSIMM HCKYCCTBA B IIOJHOM CMBICIE 3Toro ciosa. Hampumep,
3aKJIFOYMTENILHBIA pasziesl BBICTAaBKU ObLT MOCTPOCH, B OCHOBHOM Ha MOJAapKax KMTANHCKUX KEH-
myH xeHmmHam Coerckoro Coro3a, MpernoHeCeHHbIX BoBpeMs1 KoHpepeHIi jKeHIIH CTpaH
Aszunu B Ilexune B 1949 1. [lanHble momapku ObLIM TEpeNaHbl IS BHICTaBKU LIeHTpassHOMY
XpaHwInIy AHTUQAIIHCTCKUM KOMHUTETOM COBETCKHX JKEHIIHH.

[TomMuMoO 3TOTO, NMPAKTHYECKH BCE Pa3/eibl BBHICTABKH, OCOOCHHO BBOAHBIC M 3aKIIOYH-
TeJIbHBIE 3aJIbl, OBUTH O(OPMIICHBI CXEMaMH, KapTaMH, JuarpaMMaMy, IUuTaraMu u ¢ortorpa-
¢dusamu nonutnueckux aesreneii CoBeTckoro coroza u Kwurabickoii Hapomuoit PecnyOmuku.

20 [ITAJIA CTI6. @. 397. Om. 1. JI. 84 (Oruer o padore HayyHOro oraeina LleHTpanbHOro XpaHuiuiia
My3eiiHbix onnos 3a 1949 ron). JI. 7.

21 TM3 «Iapckoe Cenoy». My3eiiHas koyutekius «PykonucHbie Marepraiibl— X Vy. MHB. Ne 1531, Bo-
ponog M.I. I3 uctopun BOCCTaHOBJIEHUS JIGHUHIPaICKUX MPUTOPOAHBIX JBOPIOB-My3€eeB nocie Bemnu-
koit OteuecTBeHHO BOMHBI 1941-1945 ronoB. DKcIulyaTallMOHHO-BBICTaBOYHas AearesibHoCTh L. X.M.D.
JL 12.
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[Tpu orbope skcroHaroB B (ongax LleHTpanbHOro XpaHWIHIA aKTUBHOE Y4acTHE MpH-
HHUMaJja 3aBefyromias otaenom Boctoka [ocynaperBennoro Opmuraxa M.U. Kpeuerosa. C ee
MOMOIIBIO JUIsl BBICTABKU OBUTH MOAOOpaHBI MPEAMEThI KUTaWCKOTO MPHKJIATHOTO HCKYCCTBa
XVIII-XIX BekoB. B cuiry Toro, uto L{eHTpaibHOE XpaHMIHUINE HE 00Iaaio OOIIMPHON KOJUICK-
IIMeH KUTaHCKOTO HCKYCCTBa, HEKOTOPBIE €TI0 BHIbI ObLIN Mpe/ICTaBlIeHb! 00pa3iiamu TobKo XIX B.

OKCMO3ULMOHHBIN MJIaH MpelycMaTpUBall pa3MelleHHe SKCIIOHATOB B 3aJlaX BBICTaBKU IO
OT/ICNBHBIM BUJIaM TIPHKIIQJHOTO MCKyccTBa: Jaku, (apdop, smanu u T.1. Ha3aHue ke BbI-
CTaBKH ObIIIO 0OYCIIOBJIEHO TEM, 4TO B coOpaHuu LleHTpanbHOro XpaHwiuia He ObUIO MPOU3-
BEICHUH KUBOMUCH U CKYJIBITYPHI.

Beuay Oonbioro narepeca myOJIMKH K HCTOPUH U KylbType KnuTast BeIcTaBKa Haq4MHAIIach
C BBOJIHOW KOMHATBI, Ha CTEHaX KOTOPOH OBLIM pa3MelieHb! (JOTOMaTepHalbl, 3HAKOMSIINE TI0-
ceTuTenel ¢ OCHOBHBIMHU cBeleHHsIMU 0 Kutae, ero kyneType u uckycctBe. Becero BeicTaBka
pa3MecTHiIach B IeBSITH KoMHarax LlepkoBHOTO (huturensi, B Kax0H M3 KOTOPBIX PACKPBIBAIUCH
OCHOBHBIE BUJIbI JIEKOPATUBHO-TIPHUKIIaHOTO HcKyccTBa KuTas. OcoOyio 3HaUMMOCTh Hay4YHbIC
COTpYAHUKH L[eHTpaJIbHOrO XPaHUIMUINA OTBOMUIM 3AKIIOUYUTEIILHOMY pas[elly BbICTaBKH, I10-
CBSILIICHHOMY JeMoKpatuueckomy Kutaro 1950-x rr.?

K otxpeituto snernero cezona 1950 r. LleHTpanbHOE XpaHUIHIIE MOJTOTOBUIIO €Ile OAHY
BBICTaBKY, Pa3MECTUBIIYIOCS B ATaTOBBIX KOMHAaTaX — «Xy/lI0KECTBEHHbIE U3/IEIIHSI U3 [[BETHOTO
KaMHsD». MCIonb30BaHue BEPXHErO 3TaXka MaBUJIbOHA B KaUE€CTBE BbICTABOYHOIO IIPOCTPAHCTBA
CTaJIO BO3MOXHBIM OJIarojiapsi MPOBEACHUIO PECTaBPAIIMOHHO-PEMOHTHBIX padboT 1948—1949 rr.
[Tocne BoccranoBneHus (hacajoB U BHYTPEHHEH OTJEIKHM MHTEPHEPOB, OCTPAIABIINX BO Bpe-
msi Benmkoli OteuecTBeHHOI BOMHBI, AraroBble KOMHAThI, O1arofapsi CBOeMy apXHTEKTypHO-
JIEKOPaTUBHOMY yOPaHCTBY MOJTyAParoleHHbBIMY OPOiaMH, B MOJHON Mepe CMOINIU PacKpbITh
3a/IaHHYI0 TEMATUKY BBICTABKHU.

IToMuMO 3HAKOMCTBA MY3€HHBIX TOCETUTENIEH C JOCTHIKCHUAMHU PYCCKUX MacTepOB-KaMHe-
pe3oB XVIII-XIX BB., 3HauMMOE MECTO B XOJI€ SKCKYPCHOHHOTO OOCITY»KMBAHHSI OTBOJMIIOCH
JIEMOHCTpAIM MOHYMEHTAJIBHBIX MPOU3BEACHUN KAMHEPE3HOI0 HCKYCCTBA COBETCKOTO MEpH-
ona.Temarndyeckn BeicTaBKa HadnHaach ¢ OBaJIbHOrO KabMHeTa AraToBbIX KOMHAT, B KOTOPOM
MOCETHUTENIb 3HAKOMUJICS ¢ MHOTOOOpa3ueM IMOpOJ IIBETHOTO KaMHs, yIOTpeOsieMoro B rpa-
HUJIBHOM IPOU3BOJCTBE.

CooTBeTcTBEHHO SIIMOBBIM KaOMHET, HHTEPhEP KOTOPOTO BBINOJHEH C HCHOJIb30BaHU-
€M JIaHHOW ITOpOJIbl, OBUT MOJHOCTBIO TIOCBSIIEH JEMOHCTPAIMK U3/ENUIl U3 pa3HbIX COPTOB
ammbl. KpoMme 3Toro, B BBHICTABOYHOM MPOCTPAHCTBE PACKpbIBAJaCh T€Ma BO3HUKHOBEHUS
B XVIII B. rpanmibnbix ¢adpuk B [lereprode, ExarepunOypre u KosbiBanu.

B Bonbiiom 3ane naBmiiboHa ObUIH MPEACTABICHBI PEMETHI JEKOPaTHBHOTO yOpaHCTBa,
CHIOCOOHBIE OTPa3UTh MHOTOOOpPA3HbIE MPUEMBI Xy/I0KECTBEHHONH 0O0paOOTKH I[BETHOTO KaMHS
B Poccun XVIII-XIX BB. B BuTpuHax 3ana ObuiM pa3MelieHbl HeOOIbIINE HACTOIBHBIE YKpa-
HICHUS, KPYTIHbIE MOHOJUTHBIE MU3EIHs, CTOJIBI, YKpAIIEHHbIE MO3aUKON M3 IIBETHOTO KaMHS,
MPEAMETHI, BHINOJIHEHHBIE B TEXHUKE «pycckas Mo3auka». [locineHuil BBICTaBOUHBIN 3a11, pa3-
MECTHBIINICS B AraToBOM KaOHHETe, ObLT TaKKe TMOCBSIICH TEXHHKE «PyCCKas MO3auKan®.

[Tpn oopmiteHHN 3aKITIOUUTENHFHOTO pa3zieiia BHICTABKH, IIOCBSIIIEHHOTO COBETCKOMY KaM-
HEpe3HOMY MCKYCCTBY, B KaueCTBE OCHOBHOI'O JKCIIOHATA MPEIIOarajioch HCHOIb30BaTh Tepo

22 ApxuB I'M3 «IlaBnoBck». VHB. Ne4007. DKCIIO3MIMOHHBIN IU1aH BBICTABKU «J[eKOpaTHBHOE HC-
kycctBo Kuras XVII-XIX Bexay. JI. 1-6.

3 ApxuB I'M3 «ITaBnoBck». MHB. No 4006. DKCIO3HMIMOHHBIN UIAH BBICTABKH «XYy/I0)KCCTBEHHBIC
W3/IeNHs U3 IIBETHOTO KaMHs paboThl pycckux mactepoB XVIII-XIX Bekay». JI. 1-13.
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OJIHOM M3 COIO3HBIX pecnyOnuk. [epObl BMecTe ¢ Mo3an4HbIM MaHHO « HycTpust conmanus-
Ma» OBUIM CZeJaHbl U3 Pa3IMYHBIX OO IBETHOTO KaMHs Ha JICHUHIPaACKoM 3aBoje «Pyc-
CKHe caMoIBeTh» a1 BecemupHoii BeicTaBku B [lapimke®. OpHako, MeperoBOphl MpencTaBy-
tened LleHTpanpHOro XpaHuiuia ¢ qupektopom [ocynaperBeHHoro Dpmurtaxa U.A. Opoernu
HE TIPUBEITH K pealn3aliy JaHHON 3aTyMKH>.

Takum o0pa3om, 3a TEpBOE IOCIEBOCHHOE ISITWIETHE B COXPAHMBIINXCS TMaBHIIbOHAX
U WHTEpbepax IYIIKUHCKHUX JBOPIIOB-MYy3eeB ObIIIO OPraHM30BaHO INECTh KPYMHBIX BPEMEH-
HBIX BBICTaBOK. Kpome Toro, B uroHe 1950 1. B mepBoM 3Taxke XOJIOAHON OaHM ObLIa OTKPHITA
BBICTAaBKa JKUBOIIUCH, KOTOpasi MPOCYIIECTBOBAJIA BCErO OAMH MECSAL] U U3-3a CBIPOCTU B TIOMeE-
HIEHUsX ObLIa EMOHTHPOBAHA®,

VIMeHHO BpeMeHHBIE BBICTABKH Ha TOT MOMEHT OBUIM €MHCTBEHHO BO3MOXXHBIM CIIOCO-
0OOM TIpe3eHTAlMU COXPAHUBIIMXCS MY3EHHBIX KOJUIEKIWH, T.K. BOCCTAHOBJICHUE U OTKPBITHE
MOCTOSIHHO JEHCTBYIOIIEH KCIO3UIMK MOTPeOOBaI0 MHOTO YCHWIIMI U 3HAYUTEIBHOTO BpeMe-
HU. O MOMyJIsPHOCTH NEPBBIX MOCIEBOSHHBIX BHICTABOK CPEAM JICHUHTPAIEB U rocteil ropoaa
CBUJICTENIBCTBYET CTAaTUCTHKA MOCEIAeMOCTH 3a JeTHuil ce3oH 1949 r. Hanpumep, n3Hauanb-
HO TTOCEIIaeMOCTh BCEX TpeX BbICTaBOK «UecMmeHckast mobdena», «Pycckuil XynoxkecTBeHHBIH
dapdop» n «TBopuectBo pycckux mactepoB nckyccrsa X VIII Beka» mranupoBanach B KOJH-
YeCTBE COPOK JICBSITh THICSY CEMbCOT YeJIOBEK, a (pakTHUeCKH ¢ 22 Masi o 9 OKTSOps MO BbI-
CTaBKaM MPOIIIO YyTh OONBIINE CEMUIECATH THICAY YETOBEK.

IIpumeuarenbHO, UTO Hay4HBI OTAEN LeHTpaTbHOrO XpaHWINIA MPU OpraHW3alldK BBICTA-
BOK HE OrPaHHYMBAJICS KYJIBTYPHBIMU LIEHHOCTSAMH MPUTOPOHBIX JBOPLOB, COXPAHUBIIUMUCS BO
BpeMsl 3BaKyalud. [lIs1 TOJTHOTO OTpaKeHMsS 3aJaHHBIX TEMaTHK BBICTABOK PyKOBOACTBOM lleH-
TPaJIBbHOTO XPAHWIMIIA aKTUBHO MPUBIEKAINCh K YJaCTUIO MPEAMETHI KPYIHBIX My3€eB M Opra-
Hu3aiuii Jlenunrpana, Takux kak [ocymapcrBeHHbI Opmutax, [ocynapcTBenHsiit Pycckuil my-
3eit, [ocynapcTBeHHbIH (apdopoBblii 3aBox M. JIoMoHOCOBa, TpecTa «Pycckre caMoLBETh» U T.JI.

3a4acTyl0 HEOCTAIOIIUE Pa3/esibl BBICTABOK BOCIOMHSUINCH KYNBTYPHBIMH LIEHHOCTSIMU,
MPUOOPETEHHBIMH WJI OTOOPAHHBIMU HAayYHBIMU COTPYAHHKAMH B XOJI€ MECTHBIX KOMaHIHPO-
BOK M KOMaHMPOBOK B COIO3HBIC pecryOnuku. Takast kporotTiauBas pabora HayqHOTO OT/eja
B XOJI€ MOJITOTOBKH BBICTABOYHBIX NMPOEKTOB MO3BOJISIA MOCTENIEHHO MCCIIE0BaTh MECTOIOIO-
JKSHUsSI IPEIMETOB M3 COOpPaHMii IPUTOPOIHBIX ABOPIIOB-MY3€€B, HE BEPHYBIIHXCS 110CIIE BOHHEI
Ha CBOE ucTopuieckoe Mecto. Kpome Toro, aHamn3 oT4eTOB Hay4YHBIX COTPyAHUKOB LleHTpans-
HOTO XpaHMJIMIIA, SKCIIO3UIIMOHHBIX [IIAHOB M MACIOPTOB BHICTABOK CBHUJIETEILCTBYET O Mac-
Ta0HOM Hay4YHO-HMCCIIEN0BATENILCKOM paboTe B XOJ€ MOJTOTOBKH BBICTABOYHBIX MPOEKTOB.

Ecnm oOparuTbesi K TeMaTHKaM IMEPBBIX MOCIEBOCHHBIX BBICTABOK, TO, 0€3yCIOBHO, MPO-
¢GuIs My3est ONpezessil IIaBHYI0 JIMHUIO €r0 BBICTABOYHOM JiesiTenbHOCTH. VIMEHHO molsTomMy
BCE BBICTABKH, OPraHM30BaHHBIE B TIEPBOE MTOCICBOCHHOE IISITUIICTHE, OBUIN TTOCBSIICHBI BUJIAM
XyAOKECTBEHHOTO U JIEKOPAaTUBHO-NIPUKJIQAHOTO UCKYCCTBA.

24 Cm. o aapecy: http://www.vsegei.ru/ru/structure/information/museum/museum-exposure/mosaic_
map/ (cChUIKa TOCIEAHUI pa3 mposepsuiack 25.04.2017 r).

% ApxuB I'M3 «ITaBnoBck». MHB. Ne 4006. DKCO3HIIMOHHBIN TUIAH BBICTABKH «XY/I0)KCCTBEHHBIC
W3/IeNUsl M3 [IBETHOTO KaMHsipa 00ThI pycckux mactepoB X VIII-XIX Bekay. JI. 15.

26 TM3 «Ilapckoe Cenoy». MyseiiHas komuiekims «Pykonucubie Marepuansl— X V». Uue. Ne 1531. Bo-
pornoe M.I'". I3 uctopun BoccTaHOBJIEHUS JIGHUHIpaACKUX MPUTOPOAHBIX IBOPLIOB-MYy3eeB nocie Bemu-
kot OreuecTBeHHOH BOHHBI 1941-1945 ronos. DKkcIryaTaliuOHHO-BbICTaBOYHAs JesTenbHOCTh L. X . M.D.
JI. 12.

27 IIIAJIA CII6. @. 387. Om. 1. 1. 84 (Otuer o pabore Hay4HOro oraena LIeHTpalbHOrO XpaHHIUIIa
My3eiHbIX (oHI0B 3a 1949 rox). JI. 1.

127



2/2017 My3sell — namsTHUK — Hacjeue

Cremyer OTMETHUTB, YTO, HECMOTPSI Ha 3aBUCHMOCTbH BBICTABOYHOW TEMAaTHUKH OT MPOQH-
11 My3esl, COTpYIHUKH L{eHTpanpbHOro XpaHWwInIa CTapajiich HE OIPaHUYUBATHCS IIPOCTO I10-
Ka30M KyJIBTYPHBIX IIEHHOCTEH, BEPHYBIIUXCS U3 dBaKyaluu. Uepe3 npousBeeHUs] HCKyCCTBa
B BBICTABOYHBIX 3aJIaX PACKPBIBAIUCH TEMbI, aKTyalbHbIC JJIS IIEPBLIX [IOCIECBOCHHBIX JieT. Ha
OT/ICNIbHBIX BBICTaBKAX, CBSI3aHHBIX C BOCHHBIMH COOBITHSM, pacKpblBaJach TeMa yesloBeue-
CKUX TEpEeKMBAaHUN M CTpaJlaHUi, Ha BBICTaBKaX, MOCBAILICHHBIX OTAEIbHBIM BHIAM JIEKOpa-
TUBHO-IPUKIIAJHOIO UCKYCCTBA, IIPEAMETHI ¢ POCIHMCHI0 HA BOCHHYIO TEMATUKY JEMOHCTPUPO-
BaJIUCh, KAK CUMBOJIBI T€POUYECKOIO IIPOLLIOrO CTPAHBI.

Kpome Ttoro, ciemyer OTMETUTh, YTO XapaKTepHas MOCICBOCHHAs TEHJCHLUS KOHTPOJISL
rocyJapCcTBOM KYJIBTYPHOIO CEKTOPa, OTpa3uilach U Ha MPOLECCE MPOCKTUPOBAHMS IEPBBIX BbI-
craBoK. Tak, HampuMmep, Ha BbICTABKAX, IIOCBSIICHHBIX JI€KOPAaTUBHO-IIPUKIIATHOMY UCKYCCTBY,
CO BPEMEHEM OTKPBIBATIUCH U PACIIUPSIIUCH OTAENBI COBETCKOIo UcKyccTBa. OOpasipl 1eKopa-
TUBHO-IIPUKIIAJHOIO UCKYCCTBA U Xy[OXKECTBEHHbIE IpousBeneHus mMacrepos XVIII-XIX Bs.
B XOJI€ 9KCKYPCHOHHOTO OOCITy)KMBaHHs CTapaINCh TPAKTOBATh Yepe3 MPU3MY COBETCKOH JIOT-
MaTHUKU U B CBETE JICHUHCKOTO YUEHHs O KYIbTYpHOM Hacieauu. [IpakTudecku B Kaxkaoil Bpe-
MEHHOI BBICTaBKe JaHHOTO MEeproja MpocMaTpuBaiach NPakTHKa MPEACTABICHUS KYJIBTypPHOTO
MPOIJIOTO CTPaHbl B HEPA3PHIBHON CBA3M C COBETCKUMM MCKYCCTBOBEIUECKHUMHU U KYJIBTYPHBI-
MU TeHJeHIUAMHU. B 1950-e rr. HauMHAIOT OPraHU30BBIBATHCS BHICTABKH, MOJHOCTHIO MOCBS-
IICHHBIC aKTyaJbHBIM MOJUTHUYECKHUM COOBITHSIM.

Takum 00pa3om, mepBble MOCICBOCHHBIC BBICTABKH CTAJIN OTPAXKEHHEM MOCTEIIEHHOTO
BO3POXKICHUS MYy3€HHOM JKHU3HU B MPUTOPOJHBIX ABOpLAax-My3esx Jlenunrpaaa. bnarogaps co-
BMECTHBIM YCHJIUSIM HAyYHBIX COTPYAHHUKOB LIeHTpanbHOro XpaHWIMINA M BEAYLIUX My3eeB
ropojia, CTAHOBUTCSI BO3MO)KHBIM B YIEJIEBIIMX MOMEIIEHUSIX U MaBMJIBOHAX MYy3€HHBIX KOM-
IJIEKCOB OPraHU30BaTh BHICTABOYHBIC MPOEKTHI, IBUBIINECS €AMHCTBEHHO BO3MOXKHON Ha TOT
MOMEHT (hOpMOil peanuzanyu connaibHON (DYHKIMN MPUTOPOAHBIX JBOPIIOB-MY3€EB.
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IHAMATHHUK
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AN INSIGHT TO REMNANT HUES OF SOUTH EAST ASIA,
CASE EXAMPLE OF INDIA

Dhingra, Mohit— Conservation Architect, State Coordinator, National Institute of Urban
Affairs, India, New Delhi, mdhingra@niua.org.

A unique traditional ceramic technique, which transformed the architecture of Iran and
Central Asia, displayed its influence in Pre Mughal (1206—1526) and Mughal era (1526—-1857)
thus forming the integral part of architectural vocabulary of Indian subcontinent. It represents
a significant period when craftsmen largely came from Central Asia. The existing remains of
glazed tile works on structures along the trade routes linking India, Pakistan, Afghanistan, Uz-
bekistan and other countries strengthens the historic cultural linkages with the Central Asian
countries.There is deficient documentation and research regarding culture and performance of
ceramic glazed tiles in reference to the Indian context. Thus, this paper attempts to fill in the
existing gaps and would present a comprehensive picture through the chronological journey
of the art from with special emphasis on its present condition by means of analysing issues
related to the art form. It would also formulate a statement of significance to create an avenue
of awareness towards this lost craft.

Key words: kashi, binai, under glaze, bisque, premughal, Mughal, Timurid.

Evolution of architectural ceramics in India

An overview of historical evidence suggests that development of architectural ceramic is
closely related to the development of utilitarian pottery. Since terracotta is considered impure
in Hindu tradition and can be used only once', ceramic tiles had little or no role to play in In-
dian Hindu architecture. Secondly, Indian architecture was primarily built in stone and there-
fore preferred decoration in masonry unlike the brick architecture of Persia where workmen
and infrastructure already existed leading to the development of separate glazed tile work-
shops, which gradually emerged as the primary decorative element.

Although glazed tile technique is established to be of Iranian origin, traces of tile work
in Indian subcontinent can be traced back to Kushan period (late first to third dynasty A.D.),
concrete evidence of which can be drawn with the findings of glaze brick with inscriptions in
Kharosthi script during archaeological excavations at Shah ji ki Dheri near Peshawar, present
day Pakistan?.

The application of glazed tile work as an architectural element was intermittent before
the spread of Islam in India and only took over after the synthesis of Indo—Persian culture in
art and architecture where architectural elements like decorative brackets, balconies, penden-
tive decorations were borrowed from traditional Indian style and Persian decorative art forms

' Degeorge G., Porter Y. The Art of Islamic Tile. Paris, 2002. P. 224.
2 Ibid.
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like that of glazed ceramics came into use to liven up the facades. Earliest, in situ glazed ar-
chitectural ceramics in India can now only be traced back to the 13" century and the estab-
lishment of Delhi Sultanate, due to fragmented array of evidences left by continuous invasions
and raids over the Indian subcontinent, thus leaving the art form catalogued under Pre Mughal
(1206—-1526) and Mughal era (1526—1857).

Traces of tile work during Pre Mughal era (1206-1526):

Tile work under Delhi Sultanate

The Delhi Sultanate is a term used to cover five short-lived dynasties, namely Mam-
luk dynasty (1206—1290); the Khilji dynasty (1290-1320); the Tughlaq dynasty (1320-1414);
the Sayyid dynasty (1414-1451); and the Afghan Lodi dynasty (1451-1526).

Initiation of ceramic glazed tile during the Pre Mughal era work began under the reign
of Ala- ud-din Khilji and can be seen at idgah Ala-ud—din at Rapri®, Haryana but the prime
examples of ceramic glazed tile work in Delhi can be found under the following Tughlaq and
Lodi dynasties. The earliest example of ceramic works under the leadership Ghiyas-ud-din Tu-
ghlaq can be seen in Rukn-i-Alam (1320-1324) in Multan, southern part of Punjab and mod-
ern day Pakistan.

19" century historian Zafar Hassan in his work describes the presence of glazed tile works
in Begumpuri Mosque (1325 —incomplete) constructed under the reign of Ferozshah Tughlaq.
It is undoubtedly the first building in Muslim India to adopt Iranian four-iwan arch plan with
small turquoise ceramic tiles to enliven the construction.

Shish Gumbad (fig. 1) with its alternate cobalt and turquoise blue tile band, Tomb of Si-
kander Lodi, Bhure Khan kaGumbad, Moth ki Masjid, Pavilion tomb near Rajaon ki Baoli,
Chotte Khan ka Gumbad represents the few examples of ceramic glazed tile work during the
Lodi period most of which is now lost and can be seen only in fragments.

Fig. 1 Shish Gumbad with alternate cobalt and turquoise tile bands, Delhi, 2013.
(Photograph by: Author, February 2013)

3 Ibid. P. 228.
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Another magnificent example during the reign of Sikander Lodi can be seen in Man Man-
dir Palace fort Gwalior, built under Maharajah Man Singh where turquoise, yellow and green
coloured ceramics can be found inlaid in the masonry walls and yellow duck friezes over tur-
quoise ground, appears in the centre of the wall of the main fagade. Ceramics also appeared
in the palaces’ central court in smaller quantities above the openings. Introduction of ceramics
in conjunction with masonry can also be seen in Rajput palaces of Orchha c. 1600 and Datia
(c. 1620) as well as fort of Ranthambore®.

Tile work under Independent Sultanates

Late 14™ century invasion by Timur led to the fall of Delhi Sultanate and emergence of
many princely states that thrived to establish their own identity, especially in the fields of art
and architecture. Few stunning examples of ceramic glazed tiles of this era can be seen in the
tombs and palaces in Bengal, Deccan and Malwa regions. Unfortunately, most of this is now
lost owing to negligence and poor conservation efforts.

Bengal Sultanate

Ceramic glazed tile decoration was widespread in Gaur Sultanate of Bengal. As brick was
already the primary construction material and familiar to the workmen, the stage was already
set for this decorative art form. The earliest example of glazed tile decoration can be seen in
Eklakhi Tomb of Sultan Jalal-ud-Din of Gaur (1415-1431)°.

Bengal tiles showed striking similarity with that of Timurid tiles both in terms of manu-
facturing and decorative techniques. Some of these tiles were molded in relief and under glaze
painted; while others were made specifically to cover architectural moldings, painted blue and
white like they were once presumed to cover Firuz Minar at Gaur.

Final typology of Gaur tile represents tiles in the shape of niche or spandrel, on an even
ground and polychrome decoration of ‘black line type’¢. Evidence of similarity in manufactur-
ing techniques of Gaur ceramics to that of Timurid tradition can also be drawn from the ar-
chaecometric analysis carried out by researchers at University College of Arts London on Gaur
and Pandua tiles’, published in July 2005 which indicates the low flux tin alkali glaze and fir-
ing through bisque technique clearly signifying the Iranian origin. Mosques of Tantipara and
Lotan are few other examples of ceramic decorations in Bengal®.

Deccan Sultanate

The Qutab Shahi dynasty was established following the disintegration of the ruling Ba-
hamani Kingdom into five Deccan Sultanates: Bijapur, Ahmednagar, Berar, Bidar and Gol-
conda. Out of these provinces of Bidar and Golconda occupy major part of ceramic glazed
tile ensembles. Madrasa of Mahmud Gawan built in 1417 at Bidar displays extensive use of
glazed tile ceramics in binai technique similar to that of Timurid period’. Another significant
example at Bidar but currently in a state of complete disrepair is at the palace and mausoleum
of Ala-al-Din Ahmed II (1436-1458), the spandrels of the entrance were decorated with lion

4 Tbid. P. 236.

> Porter V. Islamic tiles. London, 1995. P. 87.

¢ Degeorge G., Porter Y. The Art of Islamic Tile. P. 237.

" Ghosh S.,Khaladkar V. Polychrome Enamelled Bricks of Pre-Mughal Sutanate Bengal (paper pre-
sented at conference of European association of South Asian archaeologists, July 4-8 2005. London,
University College London, 2005). P. 3. URL:http://www.ucl.ac.uk/southasianarchaeology/Pre-Mughal.
pdf (last visit 09.12.2017).

8 Degeorge G., Porter Y. The Art of Islamic Tile. P. 237.

 Porter V. Islamic tiles. P. 87.
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and sun motifs making a striking similarity to Shir- dar madrasa at Samarkand, where these
motifs are that of tiger!’.

Moving from Bidar to Golconda, one of the finest examples of cut mosaic work can be
seen at the Tomb of Ibrahim Quli Qutub Shahi which forms the part of Qutub Shahi Tombs,
all of which are world heritage sites and most of which can be only seen in fragments. Ashur
Khana built in 1598 is known for its vibrant turquoise, green, yellow glazed and Chini ka Ma-
hal or porcelain palace with blue and white claddings, at Daulatabad are few magnificent ex-
amples of the art form.

Malwa Sultanate

Malwa Sultanate, the present day Madhya Pradesh presents supreme examples of kashi
work in Mandu. Ceramic glazed tiles in Mandu like in Delhi were square monochromatic tiles
mainly turquoise and cobalt blue in color; polychromatic effects were achieved through vari-
ous combinations:

Stone work and ceramics tile combinations—This type of decoration was achieved through
insertion of ceramic in architectural niches, found in Friday Mosque and Malik Mugliths
mosque and Jal Mahal.

Combination of turquoise, cobalt, yellow, white and green coloured ceramic tiles, found
in Jahaz Mahal (mid-15" century) and Dai-ka Mahal. Rarest form of tile work found in Mandu
and Central India is painted and can be seen in Chisthi khan kamahal and at Malkom ki kothi.

Traces of tile work during Mughal era (1526-1857)

Ceramic glazed tile art flourished with greater elegance under Mughals than the Sultans.
Soon this Indo- Persian style became the integral part of Mughal architectural vocabulary and
was popularly known as Mughal School of Architecture. Initiation of glazed tile work during
early Mughal era was considerably centered on Humayun, one of the earliest monuments deco-
rated with Mughal ceramics is that of poet Shaikh Fazlu’llah, popularly known as tomb of Ja-
mali Kamali situated in Mehrauli archaeological park near Qutab Minar. Talaqi Darwaza (gate)
to Puranaqila and Tomb of martyrs of Humayun’s campaign in Gujarat and Hisar (1557—-1558)
are worth mentioning examples of early Mughal ceramic work. Humayun was soon over-
thrown by Afghan general Sher Shah Suri who founded the Suri dynasty (1540-1555) and es-
tablished his control in Bihar, Bengal and Delhi. Splendid examples of ceramic glazed work
can be seen in Isa Khan mosque and Isa Khan’s tomb, gateway of Qila-i-Kuhna at Delhi and
in his own mausoleum at Sasaram, Bihar.

Humayun regained his empire in 1555 and also brought artists and craftsmen during his
exile in Persia and particularly a dome builder (gumbad saaz) from Persia, thus reflecting
splendid ceramic decorations on a double dome firstly on Subz Burj (Green Tower) and later
on chattris at mausoleum of Humayun in Delhi. There are several other monuments covered
with glazed ceramics adjoining Humayun’s Tomb world heritage site of which, Nila Gumbad
with its dome covered with turquoise blue tile, is the earliest.

Arab Serai gateway built in 1560 situated south west to Humayun’s Tomb world heritage
site demonstrates varied colors of glazed ceramics on jharokhas. It is an entrance gateway to
the enclosure which used to house Persian craftsmen who came to built Humayun’s Tomb and
shelter Arab monks coming from Mecca. It was built under Akbar’s reign who succeeded Hu-
mayun in 1556 and marked the Golden era of Mughal Empire and greatly influenced art and
architecture. Soon Lahore, Agra and Delhi became significant centre of art.

10 Degeorge G., Porter Y. The Art of Islamic Tile. P. 237.
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Influential traces of tile work can also be found in Tomb of Atgah Khan (1566—-1567),
Gateway of Bu Halima and Barbers Tomb in Delhi, Ajmer fort (1564—1573) in Rajasthan, on
doorways at Fatehpur Sikri, Agra and Tomb of Sheikh Musa Ahangar’s at Lahore, present day
Pakistan. Glaze ceramic work can also be found in considerable amount during Jahangir’s
reign (1605-1627) at Akbar’s Tomb and Kaanch mahal, at Sikandra near Agra. Most of the
tile works on the chattris of Akbar’s Tomb is now lost. Shah Jahans reign (1628—1657) continued
the legacy of cut tile art through polychromatic panels of Amar Singh gate at Red fort and
a masterpiece in form of Chini ka Rauza, Agra.

Aurangzeb’s reign (1658—1707) thereafter
lastly displayed the art form on the arch opening
of Bibi ka Magbara (1678), Tomb of his wife
in Aurangabad and in Dargah of Qutab sahib in
Delhi, of which that of in Delhi is in a dilapi-
dated state.

The invasions of Nadir shah finally seized
the Mughal domination and art was later trans-
ferred to that of Rajputana clans, but was not
able to regain its position as a significant art
form before nearly going into complete eclipse
under British rule.

Sincere efforts like that of establishment of
19th century Jaipur School of art by Maharajah
Sawai Ram Singh II (1835-1880) can be still
felt in vain considering the current scenario.

Formulating Statement of significance

Ceramic glazed tile work is a significant
cultural resource holding immense historical,
cultural and architectural values, both as a building
material and as an embellishment. The assessment ——
of glazed tile work in the present context, the £ig 2 Cut tile mosaic work at Chini ka Rauza,
statement of significance formulated depends on Agra, 2013 (Photograph by: Iqtedar Alam, 2013)
numerous factors like pathological observations, degree of acceptable conservation/restoration,
technology, historical background and site surveys. The statement of significance for glazed
ceramic tile work can now be formulated as follows:

Historical and Cultural Significance

Islamic glazed tile work is of high historical significance due to its association with the
two significant periods i.e. the Pre Mughal era (1206-1526) and the Mughal era (1526—1857)
which shaped the stylistic development of Indo-Islamic art and architecture in various parts
of Indian subcontinent.

Cultural significance of Islamic glaze ceramic tile works is associated to the tradition
which was transferred from one generation to the other, reviving which would lead to conti-
nuity of art form long lost.

Islamic tile work of Pre Mughal and Mughal era is the representative of strong as-
sociation uniting Indian Islamic and Persian Islamic architecture. The exchange of art and
craft, their adaptation and regional transformation traces the reinforcement of the physical
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and the intangible linkage between India and Persia, thus making the art form culturally
significant.

Research Significance

Islamic glazed tile ceramics work possesses educational significance and can be consid-
ered valuable in opening up new research avenues in reference to materials, techniques and
related scientific studies.

Significance of Islamic glazed ceramic tile work lies in the knowhow of its techniques,
presently not found in Indian craft practices. Familiarity with these processes involved in prep-
aration of architectural ceramics is considered as a helpful tool during conservation or resto-
ration works.

Architectural and Aesthetic Significance

The glazed tile work came to be recognized as one of the most significant architectural
embellishment of the buildings of Pre Mughal and Mughal era, adorning mosques, palaces,
fountains and other buildings and landscape features, loss of which disfigures the historic ar-
chitectural character/integrity.

In many significant Pre Mughal and Mughal historic complexes, the manner in which
glazed tile material has performed through the passage of time sheathing brick as well as stone
structural material is a testimony of its protective and aesthetic functions.

Many significant Pre Mughal and Mughal monuments possess various stylistic patterns
like tree of life, star mazes, Quranic calligraphy decorated in various colours, making the art
form aesthetically significant.

Some of the exemplary monuments often treated as icons or identification landmarks for
a particular city have conceived their name either from the art form or the color of the ceramic
glaze existing on the monument. For example: Chini ka Rauza a funerary monument at Agra is
derived from two Persian words Chini (glazed tiles) and Rauza (tomb), similar examples can
be found in Delhi like Subz Burj (Green Tower), Neela Gumbad (Blue dome) etc. Essence of
preserving glazed tile works should be realized in a wider context as an urban element and
a visual representative of its monument when viewed from greater distance.

Economic Significance

Importance of preserving glazed tile work has the added benefit of promoting crafts as
a part of sustainable development and as a means of generating employment. Opportunity to
preserve glazed tile works should also be considered as the catalyst in the process to collab-
orate with various governmental and non-governmental organizations within and outside the
national boundaries.

Identifying and analyzing issues related to ceramic glazed tiles in India

A ceramic tile scheme may be highly valued by virtue of its historical, aesthetical or tech-
nological significance. But its presentation in the present context and in the future can be deter-
mined by how it performed as a building material in the past, the effects of natural aging and how
it was maintained or repaired over the due course of time. These factors measure the extent of
decay of the art form and bring new meaning to the larger debate whether to conserve or restore
the dying art and whether to respect material authenticity or artistic unity. Since most of the ac-
tions taken or to be taken towards the conservation of this traditional art form is circumstantial, it
is beyond the scope of this paper to list them all. The following is an attempt to bring forth some
unique cases to identify the critical issues pertaining towards the conservation of this art form.
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Issues related to Conservation Ethics and Authenticity

The notion of conservation of cultural heritage has been evolving since the nineteenth
century. The initial approach was to focus on restoration of works of art, ancient monuments
and historic buildings which was reflected in the conservation policies of several countries and
the creation of state organizations for their protection.

The legislative framework concerning conservation and protection of monuments in In-
dia after independence is governed by the Ancient Monuments and Archaeological Sites and
Remains Act, 1958, which involves Archaeological survey of India (est. 1861) and State de-
partment of archaeology as principal implementing agencies. The act promotes «museumifica-
tion» of monuments and is not concerned with the context in which the monument is situated.
Moreover, the act itself is prohibitive in nature, and bars public, private sector and NGOs to
participate in conservation efforts, as a result implementing agencies has been lagged behind
in terms of developments taking place in the field of conservation and also in technical exper-
tise and use of obsolete technology probably because of severe financial constraints.

References can be drawn from 1980°s restoration work at Subz Burj, an early Mughal
structure constructed in 16th Century, in Central Asian style and the earliest example of dou-
ble dome construction in Delhi.

Cobalt Blue tiles presently covering the dome (fig. 3) is considered as the crass choice of
colour as dome was originally covered with turquoise blue tiles, concrete evidence of which
can be drawn through the close visual inspection, which demonstrates the presence of turquoise
blue tiles in between the lotus cresting surmounting the dome and was surely the repetitive
color for the whole dome as in case of Barbers Tomb a Mughal structure in the nearby Hu-
mayun’s Tomb complex.

The restoration of tile work also included
removal of remaining original tiles to create
a continuous effect of cobalt blue over the
dome, what we can see today.

The Subz Burj restoration not only
resulted in the loss of integrity of design
scheme as a whole but equally questionable
is the quality of tiles inserted. Apparently,
a product similar to the original was cheaply
and readily available and was considered
the preferred option, instead of reviving
the traditional techniques and authentically
producing the material which certainly would
have been more expensive.

Restoration work at Subz Burj was ‘
criticized for several years and led to a more  |ARAUARMRRAVEANRRRRRRARRAARY
restrained approach being adopted for the i
restoration of tile work, which unfortunately
only caused in deteriorating the art form. The
conservation and restoration approach for
ceramic glazed tile works made a makeshift

with now only preferring to repair the Fig. 3 Subz Burj with cobalt blue tiles, 2011
historic wall surfaces of many significant (Photograph by: Author, June 2011)
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monuments with cement or lime plaster where the tile work was lost. Most severe example of
which can be seen on the chattris at the third floor of Tomb of Akbar’s at Sikandra near Agra,
a world heritage site, which once demonstrated one of the finest tile works as illustrated in
the works of E.W. Smith. In this case even the existing fragments of tile were covered with
unsympathetic material, overall effect of which was relatively poor.

Similar repair works were also found on canopies of Humayun’s Tomb, a world heritage
site and surfaces of surrounding monuments during in situ condition analysis conducted in
the year 2009-2012. Conservation works of this degree are completely irreversible and only
resulted in the loss or deterioration of original tile work and its artistic qualities. Tiles which
had fallen from historic surfaces were neither documented nor preserved in the protected en-
vironment whatsoever. Instead, an unusual strategy was employed during 20th century conser-
vation work at Tomb of Sher Shah at Sasaram, Bihar leading to the removal and replacement
of decayed tiles from kiosks, and applying enamel paint instead in the similar pattern on the
surface from where the tiles were removed (fig. 4).
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Fig. 4 Enamelled canopy of Tomb of Sher Shah Suri at Sasaram, Bihar, 2010
(Photograph by: Bikramjit Chakraborty 2010)

Ironically, discolored white tiles on other canopies on the exterior and fragments of cut
tile mosaic work in the interior are still prevalent. Conservation strategy employed in this par-
ticular case was sympathetic to some extent by not initiating any decay to the surrounding
materials and to the structure itself but was unsympathetic to its aesthetic purpose since over-
all design integrity of the architectural scheme and visual interpretation of its viewers in the
urban environment was still lost. «Work of art was still not considered as the work of art»!!
as Cesare Brandi suggests in his theory of restoration that it should be.

1" See more on his theory: Brandi C. Theory of Restoration. Florence, 2005.
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Chemical cleaning also made its way into the process in the year 2001-2002 during conser-
vation works carried on glazed tiles works at Tomb of Isa Khan Niyazi'? (built in 1547-1548).
Chemical cleaning on one hand resulted in discoloration of tiles whereas mechanical impact
caused due to installation of lightning conductor which involved application of aluminum
strips and iron nails over glazed tile work resulted in damage to glaze layer and loss of tiles
at few places.

Analysing the above situations clearly states that neither the research value nor the aes-
thetic value in terms of artistic unity of the original design scheme or the authenticity of ma-
terial in terms of its components and craftsmanship has been realized.

But the more important question is why? Was it due to economic constraints or due to
simple lack of understanding of the significance of the art form or due to the fact that architec-
tural integrity of Indo Islamic architecture is dominated by the use of red sandstone and white
marble in India that the conservation professionals, scholars and state implementing agencies
have simply decided to ignore this form of architectural decoration?

Issues related to craft and craftsmanship

Following section deals with various issues that came forward during preparation of
glazed ceramic tiles for canopies at Humayun’s Tomb, where author was the part of team in-
volved with the conservation of tile works. These issues can be considered generic while con-
sidering ceramic glazed tile conservation work elsewhere. The problems addressed below are
inevitable at one stage or the other and can be considered as a part of evolving process, but if
addressed initially would create a product with desirable qualities.

Issues related to material availability and its continuity

Availability of raw materials required for traditional ceramic glazed tile recipes is quite
fragmented and confined to handful of companies in India, which are as obvious secretive
about the location of their sources.

Raw material bought during the experimentation stage for color matching turned out to be
different if production didn’t follow the experimentation, which is quite significant factor as the
slightest change in raw material would affect the desired colour recipe as experienced on site.

Workmanship issues related to manufacturing process

Degradation factors associated with the quality of tile produced are directly associated to
the skill and competency of the craftsmen and can be stated as follows:

Appropriate mixing and folding of clay paste comprising of ball clay, quartz sand water
is the deciding factor for the quality of tile bodies produced therefore incomplete mixing and
folding of clay paste comprising of clay, quartz, sand and water results in forming fractured
and weak tile bodies.

Another factor deciding the quality of tile bodies is the relationship between clay and wa-
ter. Nature of added water must be understood to comprehend the property of plasticity which
upon addition of limited amount of water allows clays to be shaped by pressure and to retain
that form when pressure is released. Presence of excess amount of water leads tile body to
move beyond its plastic state resulting in soft and weak bodies. Similar instances were ob-
served on site initially due to lack of work experience and later due carelessness or lack of
supervision.

12 Nanda R. Conservation plan for Isa Khan—Bu Halima enclosure at Humayun’s tomb world
heritage site (report for external peer). New Delhi, 2010. P. 31.
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Drying methods like dehydrating clay in direct sunlight were quiet prevalent onsite and
affects the overall strength of tile although not visible at initial stage but later can be seen in
form of cracks.

Face of tile bodies if not flipped at regular intervals during natural drying method would
result in over drying of one face or the other consequence of which can be seen as bent tile
bodies.

Other issues associated with tile bodies varied from unleveled tiles surfaces and produc-
tion of tile bodies of irregular of size and thickness.

Issues related to preparation of glaze recipes at instances varied from incorrect measured
proportions to incomplete mixing and improper crushing of glaze components. Uneven appli-
cation of glaze layer was also witnessed many a times and can be understood as follows: a thin
layer of glaze when fired demonstrated the clay body in the background whereas bubble forma-
tion occurred where the glaze layer was thick, both leading to accumulation of ceramic waste.

Technical issues related to manufacturing process

Degradation factors associated with production techniques varies from the choice of kiln
and the manner by which it is handled and can be described as follows:

Heat generated through elements in the electric kiln is not equally distributed, thus affect-
ing the colors in the same batch.

Defects in kiln design lead to considerable amount of heat loss from chamber door and
walls leading to incomplete glaze reaction.

Interrupted power supply in between the glaze firing process leads to incomplete reaction,
effects of which are irreversible as glaze components won’t react when fired again especially
during the preparation of turquoise glazes, thus accumulating the waste.

Kiln temperature performs a very important role in deciding the final quality of tile base
and glaze, over fired or under fired tile bodies and glazed tiles are irreversible in their actions.
Over fired tile bodies at site were found as bent and darker in appearance whereas under fired
tiles were found to be soft and fragile.

In reference to glaze maturing temperature phenomenon, high firing temperature leads to
glaze runoff from tile body and rapidly fired glaze may develop bubbles (fig. 5). Under fired
glazes are rough to touch and dull in appearance and prevents glaze from bonding properly to
the clay body leading to shedding of glaze fragments especially from the edges.

s

Fig. 5 Rapidly fired glaze during production, 2012 (Photograph by: Author, 2012)
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It is equally hazardous to work with electric kiln as insulating ceramic fibres and fire bricks
in loose form can be of reasonable size to be inhaled, leads to various respiratory problems.

Lastly it is also extremely important to understand that all theoretical and conceptual
problems in restoration run parallel to technical and scientific problems. Technical issues, if
not addressed through appropriate measures and at appropriate time would again open the path
for deterioration of the art form.

Conclusion

Islamic ceramic glazed tiles as identified possess certain values namely cultural, aestheti-
cal, research, functional, material, technical, and economic. But more important is how these
values will be reflected in decision making? Which aspect should be given priority over the
other for appropriate interventions? Lastly, for whom these principles should be developed?

Analyzing various aspects of glazed tile work, their significance, present state of pres-
ervation and approach towards their conservation reveals that any conservation strategy em-
ployed at first instance therefore, should be preventive in nature to minimize any further loss
of tile work, followed by a more action based approach certainly guided by theoretical and
technical principles.

The responsibility has to be mutually shared between various stakeholders ranging from
the custodians to the professional to the immediate community. Each should have a signifi-
cant contributing role to play ranging in the conservation process. The informed and strong
decisions at the policy level from state department organizations combined with technical ex-
pertise from conservation professionals and sincere contribution at the community level in the
conservation process would secure the future of this rare artwork.
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Tagaposa T

JIOM LIIEKUXAHOBBIX —MAJIOM3BECTHBIN TAMSTHUK
HAPOJTHOT'O 30/TYECTBA A3EPBAMIKAHA

l'acaposa, ['toHait Hu3zamMu-KbI36I— I-p UCKYCCTBOBEACHUS, IOICHT, A3epOaiikaHCKUi
YHHUBEPCHUTET Typu3Ma U MEHeKMeHTa, A3zepOaiipkan, baky, gunay gafarova@mail.ru.

CraTbs MOCBSIIEHA MaJIOU3BECTHOMY MAaMSATHHKY apXHUTEKTYpPbI, CO3MaHHOMY HapOJHbI-
MU 30qunMu AsepOaiivkana, Jlomy IlleknxanoBeix. OcraBasch B TeHH Oosiee N3BECTHOTO Ia-
MsiTHUKa, J[Bopra lIIeKMHCKNX XaHOB, OH JIMIIbL B ITOCJIETHHE HECKOJIBKO JIET CTal 00bEKTOM
KPYIIHBIX HCCIIEIOBAaHUN M MHOTrOYMCIIeHHbIX noceuieHuil. [lom IlleknxaHOBBIX pacrookKeH
B 1eHtpe lllekn HeckoJbKO ceBepHEe IEHTPAIBHOro Oa3apa M HIXKE XaHCKoro jsopua. [lo
OOJIBIIIOMY CXOJICTBY B apXMTEKTYpe M IUIAHHPOBKE, a TAKXKe JECKOPAaTHBHOMY O(MOPMIICHHIO
oM IlleknxaHOBBIX MOBTOPSIET XaHCKHUH IBOpEL], HO 3HAYUTEILHO MPOLIE €r0 U MEHbIIE MO
macmtady. [Ipu aToM OH eme Gosblie CBSI3aH C TPaJULIUSMH KWIOH HAPOJHONW apXUTEKTYpHI
[Mexu. ITo BceM CTUIMCTUYECKUM MPU3HAKAM CTPOUTENBCTBO AoMa IlleknxaHOBBIX OTHOCHUTCS
taxke kK koHy XVIII B. Kak u xanckuii 1Bopel, 3TOT JOM MOABEPrajcs 3HaYUTEIbHBIM Iepe-
cTpolikam M mepenenkaM. Tak, OOJBIION mepeenke MmoABepriack GacaaHas CTeHa, Ije paHb-
1€ BO BTOPOM 3Take OBLIO MOYTH CIUIONIHOE BUTPaKHOE OKHO. ECTh CBEIECHUS O TOM, 4TO
JoM Obl1 pectaBpupoBaH B XIX B. Mactepom, MmoiyduBIINM oOpazoBanue B TeOpuse. [lo3n-
Hee 1967-1968 u 1985-1986 rr. mpoBOAUINCH HE3HAYUTEIbHBIE PECTaBPALMOHHBIE U KOHCEP-
BaIlMOHHBIC PAa0OTHI. [laHHBIN UCTOPUYECKUI MaMATHUK HAaXOAWUTCS B Maxajule MO Ha3BaHUEM
«Otaq esiyi mahallasi» u Ha ynune ["agqupOexoBa, 3aperucTpupoBaH MMoJ HHBEHTAPHBIM HOME-
pom 313. Haumnas ¢ 1968 r., mom IlleknxaHOBBIX BKITIOUCH B COCTaB 3allOBEIHMKA « Yuxaribas
Qoruq Orazisi». B nome 10 1967 1. *nim nmoToMKH noctpousiuero ero I'yceiH-xaHa, o3aHee
OH OBUI BBIKYIUICH y HUX TOCY/IapCTBOM, C IIEJIbIO CO3aHus B HeM My3esi. C MoMeHTa rprodpe-
TEHHMS €ro y OBIBIIMX BJIAJICIIBLEB AOMA, STOT MAaMITHUK, UMEIOLIHN OIPOMHYIO HCTOPUYECKYIO
U XyZOKECTBEHHYIO IICHHOCTb, BXOJMII B NEPEUCHb «OCTPO aBAPUHHBIX OOBEKTOB MCTOPHI
Munucrepcrsa KynsTypbl. B 1991 1. Jlom lllexnxaHoBbIX OBbUT MPOAH C pa3pelieHus MIeKHH-
CKOTO MCIOJIKOMA 4acTHOMY Brazaeinblly Ampady J[kadapoBy, MOTOMKY HOCIEAHET0 MIEKHH-
ckoro xaHa. [Tocne monrux TspkO ObUTA OKa3aHa HE3aKOHHOCTH JICHCTBHI MECTHBIX BIIACTEH,
U TIAMSITHUK apXHUTEKTYPHI ObIJI BHOBb BO3BpAIlEH rocynapcty. IlamsaTHuk no pemenuto Ka-
Ounera MuHHCTpOB A3sepOaiipkanckol pecrryonuku ot 02 asrycra 2001 1. (mpukas moj Ho-
MepoM 132) nmpuymciIeH K KaTeropiy MaMsITHUKOB apXUTEKTYpPbl PECITyOJIMKaHCKOTO 3HAYCHHUSL.

KuaroueBblie ciioBa: AzepOaiimkan, [llexu, mom llleknxaHOBBIX, HAPOTHOE 30I9E€CTBO, Ia-
MSATHHUK apXUTeKTypsl, apxutextypa XVIII Beka.

SHEKIHANOVS HOUSE—UNKNOWN MONUMENT
OF AZERBAIJANI FOLK ARCHITECTURE

Gafarova, Gunay Nizami-qizi— Doctor of Art History, Associate Professor, the Azer-
baijan University of Tourism and Management, Azerbaijan, Baku, gunay gafarova@mail.ru.
The article is dedicated to the Shekihanovs’ House—little-known monument of architec-
ture created by the people’s architects of Azerbaijan. Being in the shadow of the more famous
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monument of the Palace of the Sheki Khans, it is the object of large-scale research and nu-
merous visits over the past few years. Shekihanovs’ house is located in the center of the city
Sheki, a bit to the North from the Central bazaar and below the Khan’s palace. The Shekiha-
novs’ house or the Sheki khans’ house was built in 1765-1766 by the ruler Mohammed Huseyn
Khan. It is located relatively far from the palace of Sheki Khans and much smaller than it in
size. The Shekihanovs’ house repeats the khan’s palace by the great similarity in architecture
and planning, as well as decorative design, but it is much simpler and smaller in scale. How-
ever, it is more connected with the traditions of the residential folk architecture of Sheki. Ac-
cording to all the stylistic features, the construction of the Shekihanovs’ house also belongs to
the end of the XVIII century. Like the khan’s palace, this house was subjected to significant
alterations and changes. For example, the facade wall of the second floor which had a continu-
ous stained-glass window underwent a big alteration. There is information that the house was
restored in the XIX century by the master educated in Tabriz and later minor restoration and
conservation works were carried out in 1967-1968 and 1985-1986. This historical monument
is located in the mahalla (quarter) called «Otaqesiyimsahallasi» and on the street «Gadirbay-
ovy, registered under the inventory number 313. Since 1968 the Shekihanovs’ house has been
included in the reserve «Yuxaribas Qoruq Orazisi». The descendants of Huseyn-khan, who
built this house, lived there until 1967, when this house was purchased by the state for with
the purpose of creating a museum in it. Since the acquisition of it from former owners of the
house, this monument, which has a huge historical and artistic value, was included in the list
of «accident-prone objects of history» of the Ministry of Culture. In 1991 the Shekihanovs’
House was sold with the permission of the Sheki Executive Committee to the private own-
er Ashraf Jafarov, the descendant of the last Sheki Khan. After long litigations, the illegality
of the actions of local authorities was proved and the architectural monument was again re-
turned to the state. The monument is classified as a monument of architecture of national im-
portance under the decision of the Cabinet of Ministers of the Republic of Azerbaijan dated
August 2, 2001 (order number 132).

Key words: Azerbaijan, Sheki, Shekihanovs’ house, folk architecture, architectural monu-
ment, architecture of the XVIII century.

Jom IlleknxaHOBBIX SIBJISICTCS XapaKTEPHBIM W [IEHHEHIINM MaMSTHUKOM CO CTCHHBIMH
pocrmcsmu Azepbatimkana X VIII B. OqHako, OH H3ydeH B MEHBIIICH CTETICHH, YeM, HallpuMep,
XaHCKHH JIBOpEII, PACIOJIOKEHHBIH B TOM e camoM T. Illexe. Horaa mpm onvcaHny naMsTHA-
KOB HEKOTOPBIE UCCIIEAOBATEINH JaKe MTyTAIOT UX POCTIMCH. YHUKAJIBHOCTD JAHHOTO MaMATHHUKA
B TOM, 4UTO OH HE COAEPKHT MO3IHEHIINX HacioeHuil. [lepBble cBeCHUS O TaHHOM ITaMSITHU-
ke MOXHO Haiitu B padorax [l.Ilapudosa' u JI.C. BperaHUIIKOTO «APXHUTEKTypa KHUIOTO I0-
ma T. Hyxu XVIII-XIX Beko»?. KpoMe TOTO JaHHBIN MaMATHHUK apXUTEKTYPHI SBISIICA 0O0b-
exkroM uccaenoBanuil A. Canamsaze, JI.A. MoTuca 1 Ipyrux apXuTEKTOPOB, KOTOPbIE U3yYalll
apxuTekTypy Kuibix 1oMoB T. [llexkn XVIII-XIX BB. B ux pabdoTtax 00ibII0e MECTO OTBOIUT-
CSl M M3YUYCHUIO apXUTEKTypbl qoma llIeKnxaHoBBIX, MPUYEM aBTOPHI JTOCTATOYHOE BHUMAHHUE
YACISIIA TaK)Ke CTEHHBIM POCITHCSAM ITaMSATHUKA, KaK JyHIIINM 00pa3IaM CTPOroro MOJYHHEHHS

' Hlapughos J]. HexoTopble MaMsSTHAKH MCKycCTBa U aApeBHOcTH Hyxunckoro yesna // M3sectus O6-
mecTBa obcienoBanus U u3ydeHus AsepOaitukana. baky, 1926. Bem. 2. C. 34-54.

> Bpemanuyxui JI.C.: 1) Apxurekrypa xmuinoro noma I. Hyxu XVIII-XIX Bekos // Coobuienus NH-
CTHTYTa UCTOPUH U TEOpPHU apXUTEKTyphl Axagemuu apxutekrypsl CCCP. M., 1944. Ne 4. C. 45-64;
2) K n3ydenuto apxurexrypHoro ancam6is r. Hyxa // zBectust Azepbaitpkanckoro Oununana AxageMun
Hayk CCCP. baky, 1948. Ne 12. C. 54-68.
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JKHUBOTIMCH apXUTEKType 31anus’. Kparkoe yrmoMHHAHHE O POCIHCAX JIOMa COMEPIKUTCS TAKKeE
B uccienoBanuu U. 1lleGrpikuna’, omyOIHKOBABIIEr0 HECKOIBKO PEMPOAYKIIMI MaMITHHUKA.

INamsaTHHEK TpUBIIEK K ceOe BHUMaHKE B 1937 I, KOraa nuia MOATrOTOBKA K BEICTaBKaM, T0-
cBAILIEHHBIM BenukuM modTtaMm [llora PycraBenu m Huzamu [samxeBu. FiMeHHO B pocmucsx
9TOTO JI0OMa MOXKHO HalTH W300pakeHUs repoeB npousBencHuii Huzamu. Torma e Ha mamsT-
HUKE CTaja MPOBOJMTHCS IICJCHANIPABICHHAS MCCICI0BaTeIbCKasl padoTa, HO TPU 3TOM ObUIH
BBIJIBUHYTHI U OIIHOOYHBIC BEPCUU OTHOCUTEIILHO COJIepIKaHus pocnuceil. Hampumep, nzodpa-
JKCHHE CEMH MOPTPETOB M3 M03M HuzaMu modeMy-To ObUTA OTHECEHBI K Mpou3BeieHu 0 «CeMb
KpacaBHUIl», XOTs KEHCKUX MOPTPeToB B jome llleknxaHOBBIX BCETO YETHIPE.

Jom HIeknxaHOBBIX MPEACTaBISICT COOOW MBYXATAXKHOE, BEUIOKCHHOE U3 KHUPITHUYA-ChIPIA
3[IaHKE C JIBYXCKAaTHOW YepermuyHOl Kpbiieil. OObIYHYIO B )KUIbIX JoMax LlIeku OTKpBITYIO Be-
paHIy 37€Ch 3aMCHSET IUIOMIAKa U3 000KKEHHOTO KHPIIMYa, HAITOMUHAIOIIAS BBICTYTAFOIIHI
(hyHIAMEHT BBICOTOM M IIMPHHOW B ofuH MeTp. [lnomaaka 3ta uaet Baoib (hacagaHON CTCHBI.
Takum 00pa3oM, BXOJTHBIC ABEPH PACIIONOKEHBI JOBOJIBHO BBICOKO. JOM MMeeT dyepaadyHoe Imo-
MelieHue i Xo3siicTBeHHbIX HYx 1 (Puc. 1). Kak ormeuana H. MuknameBckasi: « Berxomsimii
Ha yauiy (acaja MOJHOCTBIO JIMIIICH KaKUX Obl TO HU OBLJIO MPOEMOB. 3aTO IVIaBHBIA (acan
Joma IllexnxaHoBbIX, 0OpalleHHbIH BO JBOP, NPEICTaBIsIET 0COO0bIi nHTepec. [IsaTnyacTHbIHi
BUTpaX — “ie0cKe” MOUEPKUBACT IICHTPAIBLHYIO OCh (hacama. HuxHss yacte (hacama pericHa
OTHOCHTEJIBHO CKPOMHO, OJIHAKO BCE JICTAIM €€ THIATeIBLHO MpopaboTraHbl. [MaBHAsT XymoxkKe-
CTBEHHAsI [IEHHOCTh JIOMa 3aKJIF0YaeTCsl B OT/EIKE €ro BHYTPEHHHUX MOBepxHOCTEN»® (Puc. 2).

g \J)

Puc. 1 BanodHoe mepekpbITHE C POCTIHCAMHI

I'maBnas q)acaz[Haﬂ CTCHAa UMECT JABC BXOAHBIC JIBECPpHU B OOKOBEIE U HEHTPAJIbHBIC TTOME-
HICHUA IEPBOI'0 3Ta)Ka, a BTOpOﬁ 9TaX — JICCTHUIIBI. HJ'IaHI/IpOBKa HOMeH.IeHI/Iﬁ BTOPOTO 3TaxKa

3 Cwm.: TlaMsITHHKE apXUTEKTyphl Asepbaiikana: cOopHUK MatepuaioB. M.; baky, 1946.

4 lebnvikun Y. TlamsaTHUKY a3epOaiipkaHCcKoro 3o14ectsa smoxu Husamu (Marepuaisn). baky, 1943.

5 Muknawescrkas HM. Crennsie pocrcu AsepOaiimkana XVIII-XIX Bekos. [luccepranus KaHau-
nara uckycctBoBeneHus. JI., 1948. C. 145.
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CUMMETpHYHA TIepBoMy (IT0 TpH nomeneHus ). Bee xumsle noma ropoaa Illeku nensarcs Ha Xo-
35ICTBEHHYIO, KUIYI0 4acTh— IIEPBBIN ATAX U MapajHyI0 — BTOPOH 3Tax. DTO CKa3bIBaeTCA
M Ha OTJIEJIKE MTOMEIIECHUI: OOBIYHO MOMEIICHHUS EPBOTO 3TAKa UMEIOT IPOCTYIO MITYKATypKY
1 No0EJIKY, a HUIIHU, «OyXapbD», pad 0e3 JexopaTHBHBIX ykpamieHuil. [loMemenus e BToporo
JTa)ka Bceraa 00raTo yKpalleHbl pe3HbIM OPHAMEHTOM I10 Taxe, a MepeJHIe KOMHAThI HEKOTO-
PBIX JOMOB B OOJbIIEH MM MEHbIIEH CTENEHU MOKPBITHl POCIHUCAMHU.

T

Puc. 2 Butpax—1ebeke

Ha 6okoBbix creHax B gome [lleknxaHOBBIX pacloloKEHO MO TPHU HUIIM, CPETHSS U3 KO-
TOPBIX MIMPE ABYX APYTUX. [IpOCTEHKH MEXIy HHUIIAMH YKPAIICHBI PEIbe(HBIME OpHAMEHTA-
MU. BepxHuii spyc HaJ KaMUHOM pas/elieH Ha MATh HUII, CPEIHSS U3 KOTOPBIX TAKXKE IIUPE
ocTanbHbIX. [I0TONOK, KaMHH, JBEPH TaKKe pacmucaHbl. Pocmich KOMHATHI TIOpaXkaeT Oorat-
CTBOM KPACOK U WX MPEKPACHBIM coueTaHueM. Kpacku B OCHOBHOM JIOKaJbHBIX TOHOB: CHHETO,
PO30BOT0, KpaCHOT0, 3€JIEHOT0, KEJITOr0 U JIp.

B pocnucsax mpeoOnagaeT pacTUTENbHBIA U CTUIU30BAaHHBIA OPHAMEHT, HHOTJA MEPEeXo-
TN B T€OMETPU30BaHHBIN y30p. CleayeT OTMETUTh, YTO PACIIHMCHIBABIIMKA JIOM XyTOKHHUK
WM XYJ0KHUKW JOCTUIJIM YCIIEXOB B KOMITO3UIIMOHHOM pa3MElIeHUH OPHAMEHTOB M MaHHO
B TUIOCKOCTAX CTeH W HUll. OHU OTIIMYAIOTCSI CTPOMHOCTBIO M 3aBEPIICHHOCTHIO Y30poB. CHM-
METPUYHOCTh OPHAMEHTOB, MIOBTOPEHHUE MX B KOMITO3UIIUH, I[BETE U MOTUBAX MPHUIAIOT POCIIH-
cAM 3TOro mnapajHoro 3ana goma lllexknxaHOBBIX eIMHBIA JAEKOpaTUBHBIN Xapakrep. [7aBHOe
MECTO B JIEKOPAaTHBHON OpHAMEHTAIlMW 3ajla 3aHMMAaeT TUIOCKW OpHAMEHT — KUBOIHUCH, 3a-
TeM— penbe()HbIC OPHAMEHTHI (Yallle 10 3€pPKay) U MEHbIIIC — BIaBIMBaHUC, THCHEHHBIC Op-
HaMEHTHI (TsDKa).

ITo cnoBam H. MuknameBckoii: «[laHenpb BbiosHEHa B 00Jiee TEMHBIX TOHAX W KOMITIO3HU-
[IUS €€ OTIIMYAETCS TEM, YTO Ha MPOTHKEHUH BCETO MEPUMETpa KOMHATHI 110 1IBETY U OpHAMEHTY
OHH OIMHAKOBBIL: 10 CEPO-TOIyOOMy 0apXaTUCTOMY TOHY HCIIOJIHEH KaK ObI IIMaIePHbIA PUCYHOK
B BHUJIE TEOMETPU30BAHHBIX PO3ETOK, PACTIONONKEHHBIX CUMMETPUYHO PSIaMH, BXOJSIIUMHU IPYT
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B Jipyra. B neHTpe kaxk ol po3eTKu — IIBETOK, IBET KOTOPOTo YepeayeTcs Mo psaam (po30BbIe
n oxpuctbie). KOHTYp po3eToK M JIMCThEB IIBETOB OpoH30BBIH. O0IIee coueTaHue Kpacok Ia-
HEJIM OUeHb MPUSATHBI 110 CBOEH JKUBOMUCHOCTH. IlaHenb 3akaHUMBaeTCS MSATHCAHTHUMETPOBBIM
OOpPAIOPOM KPYITHBIX 0€JI0-PO30BBIX I[BETOB, MEPETIIIETAIOIINXCS C 3€JIEHHBIMU JINCTKAMU, Y30P
HCIIONHEH MO KpeMoBoMmy (oHY ...»°. LleHTpanbHbIe PACIHMCHBIC MOMEIICHHUS SBISIOTCS pac-
TIOJIOKCHHBIMH BBILIIE B BOCBMH HHIIIAX, BCE )K€ OCTaJbHBIC MOTHBBI, KaK OBl OOPaMIISIOT HX.

ITapanuelif 3am nqoMa—ILEHTpajdbHas KOMHAaTa BTOPOTO 3Ta)ka— IMOKPBITA POCIUCAMH,
OCTaJIbHBIC K€ TTOMEIIEHHs oMa pocruceil He uMeroT. OOImMH apXUTEKTYPHBIA M JKHBOIIHC-
HBI CTHJIb ATOW KOMHATBHI— THIIa XaHCKOTO JBOpIA: (hacajHasi CTeHa— CILIOIIHOE IBETHOE
OKHO «I11e0eKe», OTKPBIBAIOLIEECs TIPH MTOMOIIM BEPTHKAIBHBIX MMOJBEMHBIX paM KBepxy. CThIK
CTEH C MOTOJIKOM JIEKOPUPOBAH 3€pKaJIbHBIMU CTallakTUTaMu. KoMHaTa uMeeT ABe ABepH, pac-
MOJIOKEHHBIE HA TOPIIOBBIX CTEHAX U BBIXOJSIINE B KOPUAOPHL. B cpenneil wactu cTeHsl, mpo-
TUBOIIOJIOKHOM IIe0eKe, pactosiokeH KaMuH «Oyxapbl». CrTeHbl, miadoH, Oyxapbl, a Takke
JIBEpPU KOMHATBI MOKPHITH POCIUCHIO.

IIpenmnonaraercs, 94T0 pOCIUCH MapaHOIO 3ajla BTOPOTO ITaxka BBIMOIHEHBI MAaCTEPOM-XY-
noxuaukoM ®dupyszom B xonne XVIII B. ConocTaBuB apXUTEKTYpHBIE OCOOCHHOCTH, TEMaTHKY
pocnuceil 1 UX TEXHUKY, MOXKHO C YBEPEHHOCTBIO YTBEP:KAaTh, 4To JoM IIIekuxaHOBBIX U ABO-
pent lllekuHCKNX XaHOB OBLIM MOCTPOEHBI B OJMH M TOT ke nepuon. Ilpu srom nom Illeku-
XaHOBBIX ObUT O(OPMIIEH CKpOMHEE. 3/1eCh paclucaH TOJIBKO OJIUH MapaIHbli 3ai1. B 3anmcsx
Myxammen ['yceltH xaHa He3aJ0ro A0 Ka3HU 3alMCaHO, YTO €ro pacIHCHas KOMHATa J0CTa-
nack Bpary’. DTo emie pa3 MOATBEPKAACT TOT (DaKT, YTO B JOME ObLTa pachucaHa JIHIIb OIHA
komHara (Puc. 3).

Puc. 3 ®parmeHTt napagHoil KOMHAThI

Ectb cBeienus, uto 70M pectaBprpoBaics B XIX B. MacTepoM, MOJIyYMBIIUM 00pa3oBa-
uue B TeOpuse, a mo3auee (B 1967-1968 u 1985-1986 rT.) 316CH MPOBOIMINCH JIHIIL HE3HA-
YUTETHHBIC PECTABPAIIMOHHbBIC U KOHCEPBAIIMOHHBIE PAOOTHI.

® TaMm xe.
7 Tam xe. C. 151.
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Oco0bIit uHTEpEC B pocmucsax qoMa [IIeKuXxaHOBBIX MPEACTABISIFOT MOTUBbI H300paskCHHIA
YeJoBeKa TMOYTH B TOPTPETHOW (opMme,—dTo mepcoHaxu u3 nosMm Huzamu. Kak ormeuana
H. Muknamesckas: «B ceMu HUIIAX XyJ0KHUKOM JIaHbI KOMITO3HMIIMU B JIBYX BHJAaX HM300pa-
JKCHUsI desioBeka Ha (oHe mei3axa. Tpu m3o0pakeHHs BO BECh pOCT—B OBajax, HWXKE MO-
sica. OBaJIbl )K€ 00pamMIICHBI BETKAMH OJIMHAKOBBIX 110 KOMIIO3UIIUH PA3JIUYHBIX I[BETOB. BHU3Y
KOMITO3UIIMSI [IBETOB 3aKaHYMBAETCS CTOSIIIIUMU JIBYMsI TYCSMU C MOBEPHYTBIMU JPYT K JIPYTY
royioBkamu. [1o MECTHBIM IpeaHusIM YenoBedeckre (pUrypsl SIBISIOTCS M300paXKeHHEM repo-
eB mooM Benukoro Huzamu <...> ®dapxana, [lupun, Xocpos, Jlelinu u MelkHyH, claBsHCKas
KpacaBHIla U eIl OfIHA JICBYIIKA, O-BUIMMOMY, TAK)Ke MPHHIIECCA U3 YKCIIA CEMU KpacaBHIn®,
BeccriopHbIM 110 cBOEMY OOJHKY SIBIISIETCS] TOJIBKO OJ1H 00pa3— Papxana. [Tomumo sToro tam
ecTh u300pakeHne MemkHyHa, X0CpOBa M HEU3BECTHOTO MEPCOHAXKA.

WHTepecHO pacronokeHne repoeB B HUIIAX: OT BXOJAHOW JIBEpH HarpaBo n3o0OpaxeH Pap-
Xajl, Ha CTeHe, uayuien ot yria, psaaoM ¢ ®apxamom— Xocpos u lllupun, 3areM pacronoxe-
HBI OyXapbl, clierytoliee H300paxeHue B HuIle — MeJDKHYH, Jlajiee — Oe3bIMSTHHAS KpacaBHIIa.
B BocbMO# HUIIIE XyTOXKHHUK JTa€T B MHTEPECHOW TPAKTOBKE HATIOPMOPT, MPHU ITOM TPAKTOBKA
HaTIOpMoOpTa MpuMHUTHBHA. CllelyeT OTMETUTh, UTO 9TO MEPBBIM HATIOPMOPT B UCTOPUU HAIIUO-
HaJIbHOM sxuBONMCH A3epOaiikana. ViHTepeceH Takxke TOT (akKT, 4To TaM M300pa)keH oryperl,
KoTOpbIi Ha BocToke, B wacTHocTh B Mpane, cuntaercst GpyKkToM, a HE OBOILEM.

KoMno3unus HaTiopMOpTa OYeHb MHTEpPECHA 10 CBOEMY MCIOIHEHUIO: BHU3Y HaJpe3aH-
HBII apOy3 M JIbIHS, BBINIE SIOJIOKO M JIBE YepellHy. J{anplie HEeMHOTO BIPAaBO Ha Tapelike -
aja ¢ LBETaMU, Haj apOy30M IOMEIICHBI JIBa MEPEKPEIICHHBIX Oryplia B BEPTHKAJIHHOM I10JI0-
JKCHUH, BBILIE JIBE OONBIIME TPYIIH C JucToukamu. [lo BceMy (oHy MacTepcku pa3OpocaHsbl
KYCTHKHU TpPaBBbl.

Ha npoTHBOIIOI05KHOI CTEHE OT BXOJHOH JIBEPH BO BECh POCT M300payKEHBI YCIOBHO UMe-
Hyemble «CraBsiHCKasi KpacaBuLa» U «Jleinny. Ourypsl neByniek n300paxkeHs! aHdac, a Jinma
HEMHOT'O MOBEPHYTHI B CTOPOHY ABEpEH, T.€. Ipyr K Apyry. B Ty *ke cTopoHy cierka mpoTs-
HYTHl U pyku: y Jleinmu—rmpasas, y CnaBsHCKoON KpacaBHUILlbl—JeBas. Jlpyras pyka Kakgon
JeXKUT Ha Tosice. Horu, o0yTeie B BOCTOYHBIE OAllIMaky C 3arHYTHIMH HOCKaMH, H300pasKeHBI
y obeux ¢uryp B npouisb.

Kocrrombl pa3Hele, Kak 1o (hacoHy, Tak 1 1o 1BeTy: Jleinn oxera B 3ei1eHbIi, nepexBavyeH-
HBII OpaH)KEBBIM TIOSICOM apXaJlyK U PO30BYIO I0OKY, YKpalIeHHYO KaiiMoii. ['0J0By mokpsiBaeT
JUIMHHBIN 1apQ, OAWH KOHEIl KOTOPOro MepeKuHyT uepe3 miedo. llapd pacuBeuen sxentsiMu
M 3€JIeHBIMH TPOJOJIBHBIMHU TTOJIOCAMH C Pa30pOCaHHBIMU PO30BBIMHU IBeTOukamu. Ha rosoge,
nmoMuMo 1mapda, MaJCHbKUN apaXuyduH U BETKA IIBETOB PO3bL. DTOT BJICMEHT MOXKHO BCTPETHTH
B MpaHCKoil xwuBonucu XIX B., 0COOCHHO YacTO ATOT JIEMEHT MCIOJIB30BAJICS B KaPKapCKOH
»KUBONMCH. Bonocel 3aruieTensl B kocy. M3 nox apxaiyka BHJHA TOHKasi COPOYKA C TIIYOOKUM
BBIPE30M Ha TPYJU U BOPOTHHUK, CKPEIUIEHHBIN y mIen 3akoyikoi. Crerka oBanbHOE JIUIO, Kpa-
CHBO M30THYTHIC M MYIIMCTbIE OPOBHM MPUAAIOT 00pa3y MUJIOBHIHOCTb.

Tax Ha3piBaeMas «CraBsHCKasl KpacaBHUIIa» OfieTa B ATMHHOE TEMHO-XKEITOE IJIaThe C pas-
OpocaHHBIMH TIO ()OHY JOBOJILHO KPYHHBIMH «byTay». Y3Kyl0 Talui0 OXBATHIBACT IIMPOKHIA,
3aKpy4EHHBIN 0e3 KOHIIOB TIOSIC, Ha TOJIOBE IIUISNA C 3aJOMJICHHBIMH IOJISIMU. BhIpaskeHue nvia
CIOKOWMHOE, B30p IIMPOKO OTKPBITHIX IVIa3 yCTpeMJIeH Brepen. B mpoTsHyTol pyke HeByIlka
JepKUT 1BeToK. CieayeT OTMETHTh, YTO 3TO, CKOpee BCero, M3odpakeHne MekHyHa, a He
CJIABSTHCKOM JieByIIKH. KOMITO3MIMSI COCTaBIIEHa TaK, YTO JIBOE BIIOOJICHHBIX CTOST JPYT MPOTHB

8 Tam xe. C. 154.
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Jpyra, Y KaKA0oTo B pykax IBeTok. OnucaHHas BbIIIE ofex/a Obl1a XapakTepHa M Ui MYK-
YUH, O YE€M CBUJAETEIbCTBYIOT MHOrourciaeHuble Munuariopsel XIII-XIX Bs.

Ha crtene kamuHa B 4eThIpex HHINAX AaHbl MOPTPETHI B OBaJbHBIX (opmax. [lo neByro
CTOPOHY, TaK Ha3bIBaeMbli MemxHyH. CrleayeT OTMETUTh, YTO BOKPYT ToJIOBBI MemkHyHa
N300paKEeHbI S3bIKH TUIaMEHN. MeDKHYH M300pa)KeH CO CIIOKEHHBIMH PyKaMH U CIIOKOWHBIM
B3IsiIoM. OJTHMM M3 TEPBBIX ONPOBEPT BEPCHIO 00 M300paKeHWH Ha JaHHOM IopTpere Men-
JKHYHa Ipodeccop AMUPAHHUIIBIIIA U MBI TIOJIHOCTBIO €ro nojaepkuBaeM. OH BBIIBUHYJ Bep-
CHIO, YTO, CKOpee Bcero, 3To msobpaxenue HOcuda, rmaBHoro repos mosmsl Jpxamu «tOcud
u 3yneitxa». OH Takke SIBISETCS CTPaJaIOIIUM MEPCOHAXeM JAHHOW MO3MBbl. TpaauIoHHOe
u3obpaxenue Ocuga B cpeHEBEKOBBIX MHHUATIOPAX AAeT aHAJIIOTHIO0 CUMBOIMYECKOMY OpOH-
30BOMY ILIAMEHU HaJl TOJOBOM.

TperbrM repoemM nmosMel Huzamu, n300pakeHHBIM BO BeCh pocT, siBisiercst Papxan. O6pas
®dapxaja NpUBIEKaeT BHUMAHUE 3PUTENs KOJCHONMPEKIOHEHHBIN MO30H M yCTaBIIUM, TPYCT-
HBIM B3IsiIoM. OH J1aH Bo Bpemst paboTel Haj craryed [lupun. [lon BreuamieHneM ot mody-
YEHHOT'O JIOKHOro u3BecTus o cMeptu lllupuH, MacTep co3gaeT oOpa3 BO3NIOOICHHOMH, a mo-
clie 3aBeplIeHHs paboThI coBepIIaeT caMoyouiicTBo. CiieqyeT oTMeTHTh, 4to noprpeT Papxana
HE JIMIIEH PeaJMCTUYHOCTH, YTO CaMo I10 ceOe YBEJIMUUBACT €r0 Xy[d0KECTBEHHOE 3HAUCHUE.
ITo cnoBam H. MuxknameBckoil: «Mactep U300paxkeH B OIeX/Ie MPOCTONIONUHA-KAMCHIIUKA.
Ha Hem >xenThlif ¢ 3arHYTBIMHM Ha33/1 MOJISIMH KaM30J1, IO IOJI0 KOTOPOTo pa3dpocaHbl B U3-
BECTHON CUMMETPHH PO30BbIEC IBETOUKH C UEPHBIMU JIMCTKAMH, IIapOBaphl PO30BbIE, HA HOTaxX
OeJble IKOPaObl, JTOXO/SIIIE TIOUTH A0 KOJICH YapblKh ¢ 0OMOTKaMH, KOTOPBIE OXBAaThIBAIOT HO-
I'M BIIOJIb 4ysoK. OT mosica CITyCKaeTcsi OpaHKeBbIH, BUIUMO, pabounii nepeauuk. Ha Gputoii
rosiose apaxuuH. MyxkectBeHHOCTh Dapxaly NpUAaOT JJIMHHBIE YCbI, IIUPOKUE IUICUH U LIEs.
XyoOKHUK 3aMedaTesIbHO BKOMIOHOBalI dapxajia B INIOCKOCTh; €CNIU C MPaBO CTOPOHBI JaH
BBICTYII CKaJIbl, TO C JICBOI, 32 CIIHHOM, JaHO AEPEBO»’.

Jlanblie pacnosoXeHsl IBe HUIIIM 110 MPaByI0 CTOPOHY KaMHHa. B aTux Humax nzobpaxe-
Hbl XocpoB u Hlupun: «XocpoB nzodpaxken B Huire omxe k apxaay. Mononoii max nzobpa-
JKeH B TEMHO-3€JI€HOM, PACHIMTON KEMUYYTOM M JIParoleHHbIMU KaMHSIMM O/I€XK]Ie, Ha TOJIOBE
KOpOHa C IIJIIOMaKaMH, JIEBOI pyKoil onupaeTcs Ha HaXonsIuiics 3a moscoM KuHxkai. Ciegyer
OTMETHUTb, YTO JIAaHHBIC U300paKeHUSI HAIIOMHHAIOT MpaHCKylo kwuBonuch XVIII-XIX Bekos.
Ha nuue HeckonbKo camMo/10BOJIbHAS YibIOka <...> XocpoB u lllupuH naHbl B OMHAKOBBIX 110
LBETYy W YKpaIICHHSM OJEXIaxX, y 00OMX OJIMHAKOBBHIC PACIIUTHIC KEMUYYTOM HapyKaBHHUKH,
a BBIIIE JIOKTS Ha JIEBOW pyKe HaJeThl yKpallleHWs] B BHAE OpacieToB ¢ JByMs KHCTsSMU. Ha
ronose llvpun nuanema, 3akaHuMBaromasicst OyTOH ¢ CHIIBHO 3arHYThIM KOHIIOM. OCHOBHast
onexxaa IInpuH—apxalyk TEeMHO-CHHETO IIBeTa. Y3KyH0 TalMIO IEepPEeXBaThIBAECT OpPaHKEBBIN
OsIC, O TIOJIF0 KOTOPOro pa3OpocaHbl MEIKUE YepHble [BeToUkH. Crepeau Mosic 3aBsA3aH y3-
JIOM, 3a OmycKaromuiicst koHel kotoporo Illupun npuaepxuBaerca pykoil. B neBoi, mpunon-
HATOM 10 YpOBHS roJ0Bbl pyke IlIupun nepkut posy, naablsl pyk ykpamieHsl xHoil. Ha romose
mapd Toro ke ngera, uro u mapd Jleinn. [puuecka llupun Taxke HAMOMHHAET MPUYECKY
Jleiinu. Jluno LupuH MamoOMHTEPECHO M, BHIMMO, HE YAaJI0Ch XYIOKHUKY»'C.

Bce BoceMb HHUIII HUYKHETO sIpyca UMEET OJMHAKOBBIE POCITUCH 110 OOKOBBIM IUIOCKOCTSIM
U CTAJaKTUTaM, SIBJISIFOIIMECS] KaK ObI MBIITHBIM 00paMIICHHEM IIEHTPAJIbHBIX POCIIHCEH — H30-
OpakeHunit repoeB. HemocpegcTBEHHO MPHIIETAONMH K TUIOCKOCTH MMOPTPETOB PACTHTEIBHBIH
OpHAaMEHT M3 OPOH30BBIX IIBETOB MO CHHEMY (DOHY, YIIOBOH OpHaMEHT COCTaBJICH U3 IIABHO

® TaMm xe.
10 Tam xe. C. 155.
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MeperIeTaIoIINXC s BETOK pa3HbIX IIBETOB 110 KpeMoBoMy (oHy: «Tak B mocTpoeHnn 00611010
konmuecTBa y3opoB kak Jloma llleknxaHoBbix, Tak n JIBopua lllekuHcknx XaHOB ynorpeOlieH
OYeHb PACIPOCTPAaHEHHBII, 0COOEHHO B KJIACCHYECKUX Yy30pax, MPHEM MOCTPOCHUS Y30pOB Ha
OCHOBE HCIIOJIb30BaHMsI CXEMBI Pa3BETBIICHHS CIIMPATIbHONM JTMHUH. OHa MHOTOKpPAaTHO Hapylle-
Ha B y3opax /lBopiia, 0COOEHHO MHOTOKPATHO B TAaKOM M3 3HAUYUTENIBHBIX, B YOPAHCTBE MaMsIT-
HHUKa KOMITO3MIUSIX, KAaK OpHAMEHT TutadoHa.

Opnamentsl Jloma lllexnxaHoBBIX Oosiee MPaBWIIBHBI MO CXEMaM IOCTPOCHHMS, & TaKkKe
(hopMe TpaKTOBKE 2JIEMEHTOB 3alloJIHEHUs. [[BeTOYHbIE M JIHCTBEHHBIE (OPMBI B OpHAMEHTA-
n Jloma I1leknxaHOBBIX XOTh M TPAKTOBAHBI B OOJIBIIMHCTBE CBOEM TaK XK€ PEATNCTUYHO KaK
BO JIBOpIIE, OJTHAKO 3/1€Ch PEAKH 00bEMHBIE OYKEThI»!'!.

Bce BepxHMe oMHHAALATH HUII UMEIOT OIMHAKOBYIO CTpenpyaTyio popMmy Oe3 cTajakTu-
TOB, OCHOBaHHE MX MJET IO JUHUK pada. [To KoMIo3uIKM, OpHAMEHTY U IIBETY POCIIHCH HHIII
B OCHOBHOM OJINHAKOBBI, BHYTPH KaXKJJOH M300pakeHbl OyKeThl I[BETOB B Ba3zaxX. JTOT MOTHB
N300pa3UTENBHOTO UCKYCCTBA MOXKHO ObLIO BUAETH U BO JBopue lllexnnckux xanos. [Tomumo
9TOTO JIaHHBI MOTHB BCTpeyaeTcsi B HaponHOH BbimmBke (Puc. 4).

Puc. 4 ®parMeHT BEpXHUX HUII

B paccmarpuBacMoM goMe 3TH M300paXkeHHsl [IBETOB B Ba3aX B OCHOBHOM JaHBI TOJIBKO
B yKa3aHHBIX HMIIAX: «/IMeroTCs Takke U CyLIECTBEHHBbIE OTIMYUS B POCHHCAX HUIIL: Basbl MO
(hopMme OIMHAKOBBI, HO TO I[BETY YEPEIYIOTCS CHHHE M KPEMOBBIE; KOHTYPhI U OPHAMEHTHI HX
OpoH3oBbIe. B Tpex HuIIax HaJl BXOTHOM JBEPHIO Ha IIBETaX HET MTHUII, B OCTAJbHBIX e H300pa-
JKEHO T10 ISITH NITHLL. Bo BCex HUIIAX y OCHOBAHUsI [0 CTOPOHAM Ba3 UMEIOTCSI M300paKeHUS! KH-
BOTHBIX WJIM NTHIL. B 3THX ke Tpex HuIIaX n300paskeHbl 3aMevaTeNbHbIe KPYTHbIe HPUCHL. BHN3Y
1o (GOHY CHMMETPHUYHO M300paKeHbI KyCTHKH TPaBbl M MO OJHOMY MAJICHBKOMY KHTapHCy»'Z.
Kommo3umus Oykera cOCTaBleHa ¢ OOJIBIIMM BKYCOM U COICPXKUT Maccy pa3sHOOOpasHBIX

" Tam xe.
12 Tam xe. C. 165.
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1BeToB. CHMMETpHS XYJJO)KHIKOM COOJIFOZIEHa CTPOro: B KaXKJJ0M OyKeTe IO JBa upuca, Mo JBa
JKEJNITBIX TIOJIBIIAHA U MO TISITh KPYMHBIX KPacHBIX I[BETOB. Kpome Toro, «3Bepu U NTHUIIBI Y OC-
HOBaHMsI M300pa)keHbI B CIEAYIOIIEM HOPS/IKE: B HUIIE HaZ XOCPOBOM HTHIIBI U3 ITOPOABI TO-
nyraes, Haj lIupuH—Kocynu, IUIUIIONIME TPaBy, B OOJIBIION HUIE HAJl KAMUHOM — JIe)Ka-
M€ JIbBBI, HaJA MemKHYHOM — MaBIHMH, HaJ ABepblo U “CraBIHCKON KpacaBHIEH — OJICHH.
Bce jKMBOTHBIC M TITHIIBI H300PaKEHBI C TOIOBAMH, OOPAIICHHBIMU K Bazam»'’.

3amMeuaTesbHa MO CBOEH BBIPA3UTENBHOCTH KOMIIO3UIIMS C OJICHSIMHM B HHIIE HaJ BXOJ-
HOHW JBEpHIO: 10 OOKaM Ba3bl CUMMETPHUYHO M300paKeHbI J1Be (UTYpHI OJIEHUXH C COCYIIUM
ee osieHeHKoM. [1o100HbIi MOTHB pocnuceit OblT mHpoko pacrnpoctpaneH B XIX B. [Ipumepom
TaK)Ke MOXKET CIyXUTh oM Mexmangaposa B Illymie, pacnucansslil XynoxkHuKoM Ycra ['am-
6apom. K coxanenuto, ero pocrucu OblIM yTpaueHbl. bOKOBbIE CTOPOHBI U Kpasi CTPEJIBIaTOH
apKH HUIIN YKPalleHbl PACTUTEIEHBIM OPHAMEHTOM.

WHTepeceH u cBOeoOpa3eH IMOTONOK, KOTOPBIA TaKkKe BECh MOKPHIT KHMBOIUCHIO U pe-
JIbe(HBIM PACTUTEIEHBIM OPHAMEHTOM.

LenTpanbHyto mioma s MOTOJNKA OKaMIIAET OY€Hb MHTEPECHBIN OPHAMEHT MOXOXKHUH Ha
KOBPOBBII OPHAMEHT HCIUMH. B 9TOT CKa304HO KpacWBBI OpHAMEHT BBEICHBI (DUI'YPBI KPbI-
JaThIX aHres’oB B oOpasze aesyliek. [lo cuHemy (oHy pazOpocaHbl MENKHE LBETHI, a TaKKe
pacIoNoKeHHbIE Ha HEKOTOPOM PACCTOSHUU JPYT OT JIpyra SIPKO KpacHble MeIaliboHBI ¢ Oe-
JBIM KOHTYpOM. B IiiaBHOM MenaiboHE KOMITO3MIIMH PAaCIOIOKEHBI (UIYPhl YETHIpEX IMOJy-
OOHa)XEHHBIX Hapsmmx anrenoB. OHM Jepkar B pyKaX PacTHTENBHBIC CTEOIHM, U3 KOTOPBIX
U TeperieTaeTcsi OCHOBHOM OpHAMEHT MeZajiboHa, 00pasysi CBOMMH 3aBHUTKaMH KPYTH pa3HOM
BesimunHbl. OT/IeNnbHbIE 1BETH Ha IUTaoHe M300pa)keHbl HECKOJIbKO KpyrHee. Ha BeTkax BO
MHOTHX MECTax JaHbl CUAAIINE NTHIBL. DUTyphl NapsIIUX aHTeJIOB O/1eThl B KOPOTEHbKUE Oie-
SIHUSI B BHZIe F000YEK C CHMMETPHUYHO Pa3BUBAIOLIIMMUCS KPBLIbIMU-O0KaMH. Kpbuibsi U 100KH
IO IBETY MOYTH OJWHAKOBBI: PO30BBIE, TOIYObIE, 3eseHbIe M KpacHble. OOpa3bl aHresloB Haro-
MUHAIOT TTO3/IHIOI0 MPAHCKYIO JKMBOIIHMCH, KOTOpAasl CTapajach Co4YeTarh B cede eBpOICHCKYIO
JKUBOTIMCH U TPAIUIUIO0 BOCTOUHON MuHHATIOPH! (Puc. 5).

Oco0bIii HHTEpEC MPEACTABISIOT OyXapbl— KaMUHBIL. TonouHoe oTBepcTHe UX 0(OpPMIIEHO
CJIO’KHO TIPOPHCOBAHHOM apkoif, a BHYTPEHHHE CTEHKU TaK)Ke MOKPBITHI JKUBOMHUCHIO B BHUJE
OpHaMEHTOB U3 KPYIHBIX I[BETOB. BepXHss 4acThb KaMUHA 3aBEPIIACTCS MAJIEHBKUMH CTallaK-
TUTaMH, KOTOPBIE MOKPBITHI PA3IHMYHBIMU HECIOKHBIMA OpPHAMEHTAMHU OE€JbIX, 3€JEeHBIX, OX-
PHCTBIX M 30JI0THIX TOHOB. BBIllIe cTanakTUTOB M300paskeHbl OYKETHI IBETOB B Ba3ax. ByKeThl
110 KOMIO3UIMK BBITSHYTHI BBEPX U 10 OOKaM Ba3 M300pa)keHbl MaBIUHbL. CTpensuaTyio apKy
KaMUHa 00pamiIsieT OBOJILHO KPYMHBIM PacTUTENbHBIN OPHAMEHT, KOTOPBIA PAacMoOIOKeH Kak
[0 BEPTUKAIU, TaK U B yIax.

Cremyer OTMETHUTD, YTO JIOJIT0€ BPEMsl MMaMSTHUK ObLII BHE MOJISI 3PEHUS YUEHBIX — HCCIIe-
JIOBaTeJICH U PecTaBpaToOpoOB, T.K. SBJISJICS YaCTHOW COOCTBEHHOCTHIO. B 1970-X I'T. maMsTHHUK
OBUT BBIKYIUICH TOCYAapCTBOM, HO B KOHIIE TIPONIJIOTO CTOJIETHUS MPEKHUE BIIAACIbLbI, TPEb-
SIBUB HUCK, BOCCTAHOBMJIM CBOM IIpaBa Ha BIaJieHHE JAOMOM. B pesynbrare, MaMsATHHUK apXu-
TEKTypbl BHOBb IONAJ B YaCTHBIE PYKH M ocTajics Oecxo3HbIM. HoBble Biasenblibl ObUIM HE
B COCTOSIHUM COZEPKaTh M PECTaBPHPOBATH MAMSITHUK, TO3TOMY OH ITPHUIIEN B €lie OO
ynanok. Pocnvcn ObUIM Ha IpaHM yTparhl, a caM JOM HaXOJWJICS B IIJIAYEBHOM COCTOSIHUH.

Pocnucu noma IlleknHCKUX XaHOB, XOTS M YCTYHAIOT 110 KOJIUYECTBY pocmuceit neopiy Llle-
KMHCKHX XaHOB, HO 110 OpPHAMEHTAJILHOMY MOTHBY OHH OoJiee pa3HOOOpa3HbL. B o1HOI TOIBKO

13 Tam xe.
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KOMHATe HaCUMTHIBAETCS J0 CTa Pa3HBIX MO-
THUBOB OpHaMeHTOB. Kak MbI yxe oTmeuanu
BbIIlIE, MPEUMYIECTBO JAaHHBIX pOCHUCEH
B TOM, YTO OHH HE MOJ[BEprajich No3aHeHein
MIEPEeMNICKe, YETo Hellb3s CKa3aTh O POCIHCAX
xaHckoro jiopua. Ciemyer 0co60 OTMETHTS,
YTO HEKOTOPbIE POCHHUCH IO CBOEMY HCIIOJI-
HEHHIO 0OoJiee KPacOYHbl M OPUTHHAIBHBI,
4eM B XaHCKOM JBople. Hanpumep, yxparie-
HHe Iu1a)oHa TOTOJIKA MapagHOW KOMHATHI.
B 1940 r. pecraBpatopam, pabOTaBIIMM BO
nBopie llleknHCKHUX XaHOB, yJaJlloCh yCTa-
HOBUTB, YTO CJION KUBOMUCU TaM IO TOHY
U Xy/J0’KECTBEHHOMY HCIIOJTHEHUIO aHAJIOTH-
yeH pocnucu goma IlleknxaHOBBIX.

[Ipn Gnu3KOM paccMOTPEHHH METOIH-
K pabotel mMactepa Pupysza MOXKHO YIO-
BUTh MHTEpecHBbIE npueMsl. Hampumep, npu
TIIATEIBHOM OCMOTpPE POCIHCEH YCTaHOB-
JICHO, YTO MCIIOJIHEHHBIE UEPHOI Kpackoit
KOHTYPBI PUCYHKOB OpPHAaMEHTa U KOHTYPHI
3€JICHH MaHHO XyAOKHUK HAHOCHUI MPEXAe,
4yeM cJieslaH OblI PUCYHOK B Kpackax. DTUM
JIOCTUTAJIACh UTpa B JIMHUSIX U YCTPAHAIACh
rpy0OCTb U PE3KOCTh B KOHType. B HacTos-
11ee BpeMs, K COXAJICHUIO, Yallle IPUMEHSIeT-
Csl METOJl HAHECEHMsI KOHTYypa Ha OPHAMEHT II0CJIE ero KHUBOIUCHOM mpopaboTku.J)KuBonucHast
TPaKkTOBKa B pocnucsx aoMa lllexnxaHOBBIX, MOTUBBI I[BETOB, KUBOTHBIX U YEJIOBEKA, KOHEU-
HO, B OCHOBHOM CTHUJIM30BaHbl. OHU Tak)Ke MOJBEP:KEHBI BIUSHUIO MUHUATIOPHOMN XKUBOMHCH,
a Taxxke upanckoi xxuonucu XVIII-XIX Bs.

IIpoBoguBmue B 1940-X IT. 0OCMOTpP AOMA CIEIHATUCTHI OTMEYAIH, YTO HUIIH, B KOTOPBIX
M300pakeHbl TaK Ha3bIBaeMble Tepor Huzamu, MMEIOT KpyIHBIE OCHINH, a HAaBEpXy BO MHO-
TMX MECTax CTAJIAKTUTHI MOKPBITH KOIIOTHIO. DTO OBIIO CBS3aHO C TEM, YTO B OTH HHIIM CTa-
BWJINCH JIMYHBIC BEIU M TOPSIIUE JaMIbl. Takke JOBOJIBHO OONBIIME TPEIIMHBI UMEIHCh Ha
MOTOJIKE U CTEHaX. B HEKOTOPBIX MECTax MaHeNlb «PEeCTaBPUPOBATIACh» CaMbIM MPUMHUTHBHBIM
00pa3zoM, — TPEIIMHBI TPOCTO 3aMa3bIBAIMCh IIMHOM. Ha XMBONMMCH €CTh HECKOJIBKO KpyI-
HBIX, ITyOOKHX IlaparuH.

B unTepsepe n Ha Qacane 3haHMS MOJ BO3ACHCTBUEM BIIarW OOBaNIMIACh LITyKaTypKa,
a TmapajHas KOMHaTa HaXOJWJIach B IJIaYEBHOM cocTosiHMH. Hekoropbie ee pocrucu oOBaiu-
JIMCh, ApYrye ObUIM MOYTH HA IPAHHU MCYE3HOBEHHSI.

B 2006 1. mo pacnopsbkeHHI0O MUHHCTEpCTBA KyNBTYphl W TypuaMa AsepOaiimkaHa JOM
OBUT MOJHOCTBIO OCMOTPEH M M3y4yeH. B pesynmbrare 00ciesoBaHus BBISCHUIOCH, YTO 3aMEHEH-
Hasl JKeJIe30M KpBIIIa MPOXy/Auiiack U MECTaMH IMO/IBEPIIIach KOPPO3HH, MOATOMY arMochepHbIe
0CaJIKu, ToTajiast BHYTPb, TIOBPEIMIN JIEPEBSHHBIC TIepeKphITHs. Kpblia Obuta Ha rpany oOBaa.

Jlom ObLI OTpecTaBpUpOBaH HayYHO-HCCIIEOBATEIILCKIM IIEHTPOM «A3epOapray. Llesnpio
Obuta mosHas pecraBpanus jgoMa llleknxaHoBBIX M Bocco3qaHue ux obpasa sku3Hu. [lnonanms
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noma cocrasisier 700 k.M. PecraBpannonnsie pabotsl Hadanuchk B 2012 . B nepByto odyepenpb
JIOM BHOBb OBLT TIIATEIIFHO OCMOTPEH, OBUIM MPHUHSTHI ONPEAEICHHBIE MEPHI 10 YKPEIUICHHIO
(dyHIIaMeHTa, CTEH, a TaKXKe NEPEKPBITHI MKy dTakamu. JInip moce 3Toro Obl1a npoBee-
Ha pecTaBpalusi HHTepbepa JI0Ma, KOTOpbIi mpruodpel Obutyro Kpacoty. [lon B mapaaHoi kom-
Hare MOKPBUIN JEPEBSIHHBIMH JIOCKAMHU.

PecraBpanus creHHbIX pocnuceid Obia Hauyata B 2013 1. [lociie nmpoBeeHnst Hay4yHO-HC-
CJIE/IOBATEIbCKUX PA0OT M BBISABICHHH MEXaHHMYECKHX, TEXHHNYECKUX TIOBPEXICHUI U BOCCTa-
HOBJICHHSI COCTaBa KPacOK PECTaBpaTopbl MPUCTYIWIN K padoTe. B pesyibrare mpoBeeHHBIX
paboT BBISICHWIOCH, YTO B JIOME HHUKOIJa HE MPOBOJMIACH TIIATENbHAs pecTaBpanus. Takke
YAAJI0Ch YCTAHOBHUTH, YTO POCIUCH OBLIM BBIMOIHEHBI 110 CYXOW HITyKaTypke. PecraBparms,
KOHCEpPBaIUsl U PEKOHCTPYKLUS MPOBOAWINCH MECTHBIMU CIIEI[HAUCTAMHU BO IVIaBE C 3acily-
JKCHHBIM Xy/lOXXHUKOM PecryOnuku, n3BecTHbIM pectaBparopoM Hartnkom CagapoBbiM.

B 3aximoueHn X0TelI0Ch Obl OTMETHUTH, YTO BBISBICHUE M COXPAaHEHHE MaMITHHKOB Ha-
POJIHOTO 30/T4ECTBA CIIOCOOCTBYET M3YyUSHHIO HAIIEro KylbTypHOro Hacieaus. B XX B. yrpa-
4eH ObUI LeNIBIH TUIACT NMaMSITHUKOB HAPOJHOTO 30/14ecTBa 110 BceMy A3sepOaiikany. OHn Obl-
JM YTPayeHbl 0 OOBEKTHBHBIM U CYOBEKTHBHBIM MPHYMHAM, @ Yallle BCErO MO HEBEKECTBY.
[TosTOoMy M3yueHue, pecTaBpalysi, KOHCEPBAlLUs M MPOTAaraHaa COXPaHUBIIUXCS MaMSITHHKOB
SIBIISICTCS Halllell BaxkHelIIel 3anaueil.
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NCCIIEJOBAHUE CTPOUTEJIBHBIX 1 OTAEJIOYHBIX
MATEPHAJIOB BOJIBIIIOI'O MOCKBOPELIKOI'O MOCTA
JJI1 PASPABOTKU ITPOEKTA EI'O PECTABPAIINU

Jlo630Ba, Panca BukTOopoBHa—KaHJ. TeOJN.-MHHEp. HAyK, BEIyIIMH HayYHBIH COTpY.-
HUK, [0CcyjapCTBEHHBIN HayuHO-UCCIIEI0BATEILCKUI MHCTUTYT pecTaBpanuu, Poccust, Mocksa,

lobzovarv@mail.ru;

Spom, Banepust HukosaeBHa — KaHJ. XUM. HayK, HE3aBHCHUMBIH UCCIen0BaTeNb, Poccus,
Mocksa, yaroshvn@mail.ru.

B mpeiBeprn OTKPHITHS Mapka «3apsibe» B MPOIecce pa3pabOTKH MPOEKTa pecTaBpa-
1r Bosbioro MockBOpeIKoro Mocta ObUTH MPOBEICHBI pAOOTHI MO0 00CIIEIOBAHUIO €r0 CTPO-
UTENBHBIX U OTAEIOYHBIX MATEPHAoOB. B mpencraBieHHON paboTe paccMaTpUBAETCsl UCTOPHSI
MOCKBOPEIIKOTO MOCTa, OI[EHEHO COBPEMEHHOE COCTOSIHHE €0 KAMEHHOW OOJHUIIOBKH, [IOBHBIX
PacTBOPOB M BOCIOMHEHHH. Mcce[oBaHBl METOIOM MIETpOrpaduu U SIEKTPOHHON MUKPOCKOTTHH
pasHbie BUJBI TPAHWUTA, UCKYCCTBEHHBIC MAaTEpHaibl BCTABOK M IIOBHBIX BBIMOJHECHUI, a Tak-
JK€ COBPEMEHHBIC HOBOOOpa3oBaHMs. MOCKBOPEIIKHIT MOCT— BBICTPOCH Ha MECTe CTapewulIieit
nepenpasbl yepe3 MockBa-peKy. DT0 eIMHCTBEHHBIN 13 Ommkaiinmx Kk Kpemiaro MOCTOB yepes
MockBa-peKy, KOTOpBIii BO BCe BpEMEHA OCTABAJICS Ha CBOEM HUCTOpUYecKoM Mecte. KoHcTpyk-
ISl MOCTA MEHSITaCh. BHauasie— HAIUIAaBHOM, 3aTeM — CBAWHbBIN JAE€PEBSIHHbIM, MO3IHEE IEPEBSIH-
HBIF HA KAMCHHBIX ObIKaX M, HAKOHEI, JKeJIC300CTOHHBINA TpexmposieTHbi. Ha Gombiiell yactu
OOJIMIIOBKH MOCTa COXPAHUIIUCh MCTOPHYECKUE OJOKM KPACHOTO I'PAHUTA, PEXKE HCIOTIb30BaH
ObUT CBETIIO-CEPhIN TPAaHUT. [I0BEPXHOCTh TPAHUTHBIX ONOKOB ILTH(OBaHHAS. B HIKHEN yacTH
FOr0-BOCTOYHOTO IIOKOJISI BBISIBJICHBI OJIOKH JTabpagoputa. MHOTOYHCIEHHBIE MEXaHUUECKUE M0~
BPEXKJICHUS U YTPaThl KAMHSI HA TPAHUTHBIX OOJUIIOBOYHBIX OJIOKAaX CBS3aHBI, B OCHOBHOM, C pe-
MOHTHO-PECTaBPAIOHHBIMUA PAabOTaMH, HKCIUTyaTalldell U HEHAUICKAIMM YXOIOM 38 MOCTOM.

KiroueBblie ¢J10Ba: MPAHUT, PACTBOPHI, [IEMEHT, MOKPACKH, BBICOJIBI, OKCHIBI XKeje3a, MH-
HEpaJiorusi, meTporpadus, IEKTPOHHAS MUKPOCKOIIHS.

RESEARCH OF STRUCTURAL AND FINISHING MATERIALS
OF THE MOSKVORETSK BRIDGE FOR DEVELOPMENT
OF THE PROJECT OF ITS RESTORATION

Lobzova, Raisa Victorovna— Candidate of Science in Geology-Mineralogy, The Leading
Research Fellow, the State Research Institute for Restoration, Russia, Moscow, lobzovarv(@
mail.ru;

Yarosh, Valeria Nikolaevna— Candidate of Science in Chemistry, Independent Researcher,
Russia, Moscow, yaroshvn@mail.ru.

In anticipation of the opening of the Zaryadye Park, the process of developing the restora-
tion project of the Bolshoy Moskvoretsky Bridge, work was carried out to survey the building
and finishing materials of the bridge. In the presented work the history of Moskvoretsky bridge
is considered, the modern condition of its stone facing, seam solutions and replenishments is
estimated. Petrography and electron microscopy have been used to study different types of
granite, artificial inserts and sutures, and modern neoplasms. Moskvoretsky bridge was built
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on the site of the oldest crossing over the Moscow river. This is the only one bridge which is
the closest to the Kremlin over the Moscow river, which at all times remained in its historic
location. The design of the bridge had been varied. In the beginning filler, then pile wood,
later wood on the stone piers and finally, reinforced concrete three-span. On the most part of
the bridge’s surface historic blocks of red granite are survived, less often were used light gray
granite blocks. The surface of granite blocks is polished. In the lower part of the South-East-
ern base are identified blocks of labradorite. Numerous mechanical damage and loss of stone
on the granite facing blocks are associated with the repair and restoration work, exploitation
and improper protection of the bridge.

Key words: granite, solutions, cement, painting, iron oxides, mineralogy, petrography,
electron microscopy

MoOCKBOpELKHiT MOCT— OJIMH M3 MIEPBBIX MOCTOB Uepe3 MOCKBa-peKy, €ro Ha3BaHHUE JaHO
mo MOCKBOpEIIKO yiwIle, pacIoIoKEHHONW Ha JIEBOM Oepery pekd M mogHuMasiieiics ot [1o-
JI0JIa Ha TOPKy Hemaseko oT BoctouHod cteHbl Kpemus. Mo Iomomy Bmombs pycna pekn muia
Benmkas ymuma. OToT yyacTok ObUI MECTOM TOPIOBJIH, MIPUYAa Cy/I0B, HAYIINX C foTa U IO/-
HUMAaBIIUXCS BBEPX MO TeueHHo kK Kpemurto. MocT BHavase ObUT HAalsIaBHOM, 3aTeM — CBaiHBIH
JICPEBSHHBIH, TO3/1HEE JIEPEBSIHHBIC CBaW OBLIM 3aMEHEHbI KaMEHHBIMH OBIKAMM W, HAKOHEI,
TIOSIBIJICS JKeJIe300€TOHHBIN TpexmposeTHblit MocT (Puc. 1). MicTopust co3nanms, KOHCTPYKTHB-
HBIE 0COOCHHOCTH ¥ XyIOXXECTBEHHBIE 00pa3bl MOCKBOPENIKOrO MOCTa MOAPOOHO paccMOTpe-
Hel B paborax E. Cumonoga!, .M. Hanexxmuua?, B.H. Hocapesa u T.A. CkpsaOuna®, a Takxke
B pAJE apXUTEKTYpPHBIX, HCKyCCTBOBEIUECKNX M XYJOKCCTBEHHBIX M3/aHni. Hammu ocHOBHOE
BHHMaHNE OBUIO YJEIEHO COCTOSHUIO OOJMIIOBOYHOTO MaTepHaa MOCTa, €T0 TEKCTYpPHO-CTPYK-
TYPHBIM OCOOCHHOCTSIM, MUHEPAJIBHOMY COCTaBy M XapaKTepy MOBEPXHOCTHOTO M3MEHEHHSI.

OCHOBBIBAsICH HA JTAHHBIX MPEIBIAYIINX HCCIENI0BATEICH, TPUBEIEM KPATKyIO CIPaBKy MO
ucropun bonpmoro MockBoperkoro Mmocta. MOCKBOpEIKHI MOCT BEICTPOCH Ha MECTE CTapei-
el mepernpaBbl. DTO eIWMHCTBEHHBIA U3 Ommkaimmx k Kpemiro MocToB uepe3 MockBa-pexy,
KOTOPBIN BO BCE BPEMEHa OCTaBaJICs Ha CBOEM McTopuiueckoM mecte. OH coeauHsut ienTp Mo-
ckBel— Kpemms 1 Kuraii-ropon ¢ 3amockBopeubeM, CepmyXxoBCKyIO (FOXKHYI0) B TBepcKyro
(ceBepHYIO) TOPOTH.

Kax ormeuan b.M. Hanexnun: «cropust Mocta—3T0 uctopust Kpemisi, ucropust camoit
Mockssl. B XIV Beke paiion Kutaii-ropoja Ha3blBajicsi TOProBeIM nocaaoM. I[locaa BeITSAHYICS
B10oNb Oepera MOCKBBI-peKH M 1Oj caMbiM Kpemiiem, rae HaxoquiIoch Tak Ha3bIBaEMOE MpH-
CTaHUILE Ul pa3rpy3ku peuHbix cynoB. C 3Toro mpuctanuima—or nepksu Huxomasr Mokpo-
TO, TIOKPOBUTEISI MOperIaBareieil <..> cO CTOPOHBI 3aps/ibsi ObUIN PACIOJIOKEHBI TOPTOBHIC
noMenieHms»*. Bo BpeMsi CTpOHTENbCTBa mapka «3apsabe» apXeOJIOTHYECKUMU PACKOIKaMU
OBpUTH OOHAPYKEHBI OCTATKH JpeBHEIeH ynuib— Bemmkoii, kotopas naruposana XII B. (1o
JLLA. BensieBy). Vauma mpoxofwiia BIONb peKd OT bekIeMHIIeBCKoi OAlTHA B FOTO-BOCTOYHOM
YINIy KPEMJIEBCKOM CTEHBI 10 MpHucTaHu. LlepkoBb B 3apsiibe crosiia y mpuctanu eue B XIV B.
(mpuMepHO Ha MecTe I0KHOTO BecTHOoMs rocTuHHIE! «Poccusi»). M3 crosBmmX 3aech HEpk-
Bel, 1epkoBb Hukonbl Mokporo ynomuHaercst B jgeronucsx non 1468 u 1547 rr., 3nanue, Bbl-
cTpoerHoe B 1695-1697 ., Op110 cHeceHo B 1932 . [lo Hamero BpeMeHH Ha 3TOH TeppUTOPHU

Cumonos E. MocTel 1 HabepexHble cTomunbl. M., 1938.

Haoeoxcoun b.M. Moctel Mockssl. M., 1979.

Hocapee B.A., Cxpsouna T.A. Moctsl Mockbl. M., 2004. C. 94-101.
Haoeocoun b.M. Moctel Mocksel. C. 63.
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COXpaHWJIach JIMIIb OfHA IiepkoBb—3auaTusd AHHBL [lepBoHawanmbHO, kKorga Kpachas mio-
1a]b TIOXOAMJIa Ha PBIHOYHYIO, OHA Has3bIBanack «Topromy. Ilocne Bo3Benenus Kuraiiropoa-
ckoit crensl (1535-1538 rr., [Terpox Maublit) miomaap crana HasbiBatbes «KpacHoit». Broib
BOCTOUHOU cTeHbl KpacHoil miomaau ObUT BBIKOTIaH poB (AseBH30BCKUi poB, 1508 1), koTO-
peiit coenuusm MockBy-peky ¢ p. Hermmunoii. Yepes poB mmpuHoil or 36 M B BEepXHEM Te-
yeHuu 10 30 M B HIDKHEM U DIyOMHOM OT 8,5 10 13 M OBUIM YCTPOCHBI JACPCBSIHHBIC MOCTHI.
Y BocTouHOM cTeHbl KuTaii-ropojia ObLT BBIKOMAH MOJOOHBIHN K¢ POB MIMPHHON 16 M U TTy-
OouHol ot 4 10 8 M.

Puc. 1 Bun yactu Mocksoperkoro mocta u Kpemsi, 2016 1.

«MOCTOBHKM» MTPUHAIIEKAIN K 0COOOMY COCIIOBHIO BOCHHBIX CTPOUTENEH 1 BMECTE C KBa-
TUIMPOBAHHBIMHU IUIOTHUKAMH UM OBLIN OCBOEHBI MHOTHE «CHOCOOBI TOCTPOHKH MOCTOB M3
JiepeBa: ¢ OIOpaMH B Buje cpyOOB, TOpoAHEH M OpeBeHYATHIM HACTUIIOM IOJIOTHA <...> Jlab-
HEWIIel CTyNeHbI0 pa3BUTHS OBIUTH MOCTBI C PEKEBBIMU OITOPAMHU M3 OPEBEHYATHIX CIIIOIIHBIX
cpyOOB, 3aloNeHHBIX KaMHeM»’. [IpeskHre IepeBSHHBIC MOCTBI CTAN 3aMEHSTh apOYHBIMHU U3
KaMH$, OJMH M3 NEPBBIX KAMEHHBIX MOCTOB M3 KupIuda TpOUIKHI COXPaHMIICS, OH COCIHMHS-
et Tpounkne BopoTa ¢ orBoaHOH KyTadbeill, cronT Ha CyxoM MecTe, a paHee IepeceKan peKy
Hernunnyto, HbIHE 3aKITIOYCHHYIO B TPYyOy®.

MockBopenknuii MOCT B KoHIIe XV B. OblT HarutaBHBIM. OH COCTUHSI J1BAa Oepera peKu
B ee caMoM y3koM Mecte. [lepenpaBa Obuta ofHa M3 cambIX OnMmM3kux K Kpemiro n Hambornee
yaoOHast. KakuM OBIIT MOCT B paHHIOIO CBOIO MCTOPHIO MOXKHO BHJIETh HAa PUCYHKAX W KapTH-
Hax A.M. Bacaenona.

> Tam xe. C. 11.

& CMm.: «OOBIYHOM KOHCTPYKLHEH CPEIHEBEKOBBIX KaMEHHBIX MOCTOB EBpOINBI OBLIM CBOIBI, BBLIO-
JKEHHBIE U3 TECaHBIX OJIOKOB KJIMHOBHUIHOM (POPMBI, ONHparomuecs Ha MaCCUBHBIC PEUHBIE OMOPHI— OBI-
K1 <..> BBICOTA MPOEIKEH JaCTH U €€ YKJIOHBI ONPEASIISUIUCh pa3MepaMi MPOIETOB M OYEPTAHHEM CBO-
noB. Ha Geperax mMocT 3akaHYMBAJICS YCTOSIMH. TakMMM ke ObLIM M KAMEHHBIC MOCTBI, KOTOpbIC CTaJIH
cTpouth Ha pekax Poccum, Haumnas ¢ XVII Bekay. Tam xe. C. 12.
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B xonne XVIII B. maByunit MockBOpeIkuil MOCT 3aMEHUIN AEPEBIHHBIM Ha CBasX, «... HA
MEePEKPBITHE TMPOJIETOB CBAWHOTO MOCTa IOCTABWJIM JIEPEBSHHbIE OalKM Ha MOJIKOCaX, a Haj
NpOoeIKeH 4acThio yCTpouIH mepritay’. [Ipu mepecTpoiike MOCTa H3MEHHIN €ro KOHCTPYKIIHIO.

B nepBoit tpern XIX B. JepeBsSHHbIE CBaW MOCTa ObUIM 3aMEHEHBI KaMEHHBIMU ObIKa-
Mu—onopaMmu. Ha onops! onupaiuch Bce ellie AepeBsiHHbIE apouHble 28-METPOBbIE CTPOCHMUS.
K sTomy BpemeHn ObLIH yKe TOCTpOeHbI HabepexHble: MockBopenkasi, Coduiickast, Kpemies-
ckast, Paymickas. CTeHKH HaOEepeXKHbBIX ObLIM OOJNMIIOBaHBI TaTAPOBCKMM KaMHEM — IeCYaHH-
koM. OHM BEHYAJMCh BaJIOM, a HABEPXY OBbUIM OrpakJCHHs B BUJIC YYT'YHHBIX PEIIETOK C Ka-
MEHHBIMH TyMOaMu. B Teno HaOepexHbIX ObLIH 3arTyOleHbl BeIyIHe K PeKe CXOJIbl U CITYCKH
JUIS JTOIIafeH.

B 1872 r. BMecTO CropeBIIMX MPOJETHBIX CTPOCHHUI Ha TEX K€ Oropax ObLIM yCTPOCHBI
METAJUTMYECKUE apOUHbIE MPOJIETHBIE CTPOCHUS.

Bossenenue HpiHe cymiecTByromero Mocksoperkoro mocta (1938-1939 rr.) 6sut0 mpemyc-
MOTpeHO ['eHepabHBIM MIAHOM PEKOHCTPYKIMK MockBbl, IpuHATHIM B 1935 1. CornacHo 3Tomy
iaHy MOCKBOPEIKYIO0 M3Iy4HHY JOJDKHBI OBUIM IepeceKkaTh MATh MOCTOB: bombiioit Kamen-
Heiid, Kpbivckuii, bonbioit Yereunckuii, bonbioit Kpacnoxonmckuit. Maynme ot HUX noporu
JIOJDKHBI OBUTH CXOIUTHCS B 3aMOCcKBopedbe Ha CepityXxoBckoil (HbiHe [I0OpBIHMHCKOI) IIomay.

Bonbmoit MockBopenkuit MOCT OTIMYAeTCs OT OCTAJIbHBIX MOCTOB KPacHBIM I[BETOM TI'pa-
HHUTHOW 00MMIIoBKH. Takas ske 0OJIMIIOBKA KPACHBIM IPAHUTOM ObLIa IPUMEHEHA JUTs €ro TPOJI0Ji-
>keHUs1 — Mastoro MoCKBOPEIKOro MocTta, ycTpoeHHoro B 1937 . uepe3 BojgooTBogHOM KaHas.

W3 HecKoNbKNX NPeUIOKEHHBIX TIPOEKTOB ObLT 07100peH npoekT urkenepa B.C. Kupui-
noBa, apxutektopa A.B. Illycesa npu yuactuu I1.M. Capnapbsina.

[To omHOMY M3 TIPOEKTOB MOCKBOPEIKHI MOCT JIOJKHBI OBUIN yKpamarh CKyJIbITYpPbI pa-
60tbl B.M. MyxnHOH, HO OHM He OBUIM yCTAHOBICHHI (110 OJHOW M3 BEPCHH — N3-3a HEXBATKH
cpenctB). M3 moneneit yetbipex ckyabntyp B.M. MyxuHOH ObUTH OTJIMTBHI B METajlie TOJBKO
CKyIBITYpHI «Boma» u «3emiish», KOTopble B HACTOsIIIEe BPEMsI MOXKHO BHJIETh B JIy>KHHMKaX 110
06e ctoponsl [IpecTmxnoii HabepexxHoi# (JIy)kHe1Koi), HO B YMEHBIIIEHHOM BapHaHTE U Ha T10-
CTaMEHTEe U3 ceporo anopural.

KpacHblii rpaHuT st 00MMIOBKKM MocTa Obul BbIOpaH He ciyvaiiHo. Ha Kpachoii mio-
1A 1 HAaXOJATCS iBa NMaMSATHHUKA: B JOPEBOJIOIUOHHBIN MEPHOJ MEPBLIM KPYITHBIM COOpYXKE-
HHUEM, B KOTOPOM HCHOJb30BalCId KPAacHBIN I'paHUT, CTasl NaMsATHUK Mununy u Iloxapckomy
(cxyabntop .M. Maproc, 1818 1), B coBeTCKHIA Ieproa— HBIHE CyIIeCTBYIOMmMiT Mag3onei
B.WU. Jlenuna (apxurekrop A.C. IllyceB ¢ xomnektuBom aBtopoB, 1929-1930 rr.). KpacHsrit
TPaHHT KPYMHBIX OJIOKOB IbezecTana naMsiTHika Munnny n [loxxapckoMy o0bIBaii Ha mooe-
pexbe OuHCcKoro 3anuBa, Bonm3n Bridoopra. [To nanaeiM M.C. 3ucknnaa st MOHYMEHTAIBHO-
ro coopyxeHnust Map3oJes: kKaMeHb 3aBo3uiH U3 AByX peruoHoB CCCP: kpacubie TpanuTsl Jles-
HHUKOBCKOTO MecTopoykieHHs (YKpauHa), 4epHblid 1adpanoput TypunHCKOTO MECTOPOXKACHHUS
(YkpanHa), MaJMHOBO-KpPAacHBIH KBapUUT («IIOKMMHCKUN nopdup») LlokmmHcKoro Mecto-
poxnenust (Kapenusi); BBIMOCTKA Twiomaqu OpycuaTkoii u3 radopo-auaba3zos Pompyueiickoro
mecropoxaeHus (Kapenus)’. Taroke B 1930-¢ rr. B Kapenuu paspabareiBanock Bamkosepckoe
MECTOPOXK/ICHUE KPaCHOBATO-CEPBIX TPAHUTOB, UMU OBLIM OOJIMIIOBAaHbI IIOKOJIb M TTOpTaiibl Jloma

7 Tam xe. C. 54.

8 PecraBpauust cKyapntyp nposezneHa B 2017 . nox pykosoactBoMm E.JI. AHTOHOBOH, 3aBeayromeit
OtaenoM MoHYMEHTaIbHOH CKYIBITYPhI [ 0CyIapCTBEHHOTO HayYHO-HCCIIEI0BATEICKOTO HHCTUTYTA Pe-
craBpauuu (MockBa, Poccus).

9 Cwm.: Buckuno M.C. JlexoparuBHO-00muioBouHbie Kamuu. JI., 1989.
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Cosera MunucrpoB CCCP (1934 r.), uetne— [oponckas [yma. Kak nmumer M.C. 3uckunu:
«B 1930-e roas! 1OMOTHUTENBHBIM UCTOYHUKOB KaMHsI B MOCKBE CITY’KMJIM 3/1aHUS PA3IUUHO-
r0 Ha3HAYCHMs, MOABEPrIINecs pa30opKe B CBS3HM C OCYNIECTBICHHEM PEKOHCTPYKLUH YIHUII
W TUIolIazel, a Takke OJOKM KaMHs, 3aBe3CHHbIC Ha CKJajbl MOCKBBI, OCTaBIIHECsS HEHC-
MOJIB30BAHHBIMU W3-3a Hadyana [lepBoil MupoBoii BoiHBI»!’. MOCKBa CTAHOBHIACH TIIABHBIM
LEHTPOM TOTPEOJICHUS] AEKOPAaTHBHOTO KaMHsl, MOCTABISIEMOTO U3 MHOTHX PailOHOB CTpaHBI.
KpacHsblit rpanut B 00nmunoBke bosbmoro MockBOpeIKoro MocTa rapMOHUPOBaJ ¢ CHMBOJIH-
YeCKUMHM MOCTPOMKaMH U3 KPacHOTO M 4epHoro kamHs KpacHoit miomamu.

O0cJien0BaHuEe COCTOSIHUA 00bEKTA

Haryproe o0cienoBanue IEMEHTOB apXUTEKTYpPHO-XyTOKECTBEHHOTO O()OPMIICHUS MO-
CTa—TPAaHUTHBIX OJIOKOB Taparera MemeXOJHOH JacTH, 0apbepHOTO OTrpakACHHS MPOEIHKEH
YacTH, CMOTPOBBIX IUIONIA/IOK, OOIMIIOBKY CTEH JIECTHHII, CBOJIOB apOK 10T OEpPETOBBIMH TIPO-
JIeTaMH MOCTA, a TaKKe Pa3HOBPEMEHHBIX PECTABPAMOHHBIX MAaTepHaIoOB (BCTAaBOK HA I'PaHU-
T€, 33/I€JIOK IIIBOB) TIO3BOJIMIIO BBISIBUTH CIIETYIOIICE:

1. Ha Oompbmiedl gacTi OONMIIOBKM MOCTa COXPAaHMJIMCh MCTOPHYECKHE OIOKM KpPacHO-
TO TPaHUTA, OJOKH OMpEIEICHHBIX Pa3MepoB U (OpM, a TakKe NBeTa, (HAKTyphl U CTPOCHUS
kamHs. [IoBepXHOCTh rpaHNTHBIX 00KOB HITH(oBaHa. B KaMeHHOW 0ONMUIIOBKE €CTh OOINbIIOe
KOJIMYECTBO I'PAHUTHBIX OJIOKOB CBETIIOTO, OPAHXKEBO-KPACHOTO IIBETA, C KPYITHBIMH ITOJICBOII-
MIaTOBBIMU BKJIIOYEHHUSMH, KHJIAMHA U OBOWJAMH, XapaKTEPHBIMH JUIS BEIOOPICKHX T'PAHUTOB.
Pexxe Ha mapareTe MEmexXo HON JacTH, HAa CTEHAaX M BaJIWKaX CXOMOB-JIECTHHI] MOCTa BCTpe-
YafOTCSl TPAHUTHBIE OJIOKM CBETIIO-CEPOTO IIBETA C XOJOIHBIM JIMJIOBATHIM OTTEHKOM. Kpome
TOTO, B OOJMIIOBKE MOCTA BCTPEYAIOTCSI OTAEIbHBIC OJIOKH M TPYIIIBI TPAHUTHBIX OJIOKOB, OT-
JIMYAOIIUECcs] OT NCTOPHUECKHUX KaK IO IBETY M CTPOEHHIO, TaK U MO TIIATEIbHOCTH 00padoT-
KI TTOBEPXHOCTH OnokoB. CKopee BCEro, 3TO NMPHMEPHI Pa3sHOBPEMEHHBIX PEMOHTHBIX PadoT,
KOTOpBIE TIPOBOAMIINCH, B TOM YHCIIE, 10 MepeOopKe MapareToB, KapHU30B U OOIHIIOBKH CTCH
(HarmpuMep, U3BECTHBI peMOHTHBIC padoThel 1988—1989 n 1996-1997 rT.).

2. Ha rpaHnTHBIX OJIOKaX 3aMEUEHbI pa3pyLICHUs] MEXaHWIECKOTO XapaKTepa: TPEIIMHEI
Pa3HOM TIyOWHBI U TOJIIMHBI, APATUHBI U OTCIIOCHUS, CKOJIbI, TIOJIOCTH, OTBEPCTHS M YTPATHI
pa3HOM BesmunHGBL. borblIe oTBEpCTHS, CKOJIBI M APAIMHBI, BEPOSITHO, SIBISIFOTCS PE3yIIbTa-
TOM AHTPONOTEHHOTO BO3/EHCTBUS, a 00pa30BaHME TPEIIMH, OTCIOCHMS W BBIKPOIIKH 3€peH
TIOPOJIBI — CKOPEE BCETO, CIEAbI ACHCTBUS MPUPOTHBIX (PAKTOPOB

3. Kpome cneoB nepeGOpKH TPaHUTHBIX OJOKOB M 3aMEHBI pa3pyIHICHHBIX OJIOKOB 00-
JIMIIOBKM BO MHOTHX MECTaX BHJIHBI HEOONBIINE PECTaBPAMOHHBIE BCTABKN MCKYCCTBEHHOTO
KaMHs, CICTaHHbIE B MECTaX MOBPEKACHUH WM CKOJOB MCTOPUYECKOTO TPAHUTA, IO IBETY
n (aktype OMU3KHE K MPUPOIAHOMY KAMHIO, @ TaK)KE Pa3HOBPEMEHHBIC 3a/ICJIKM IIIBOB.

4. CnemyeT OTMETHTh PA3IMYHBIA XapakTep HAMOKaHHs OOJMIIOBOYHON KIIAIKH, MaKCH-
MaJIbHO TPOSBICHHBIA OKOJIO IIBOB. Marepuasn IIBOB BBIBETPUBAETCSI ObICTpEE, YeM TPAHUT.
C BBIMBIBaHMEM MaTepualia KJIQJIOYHbIX PaCTBOPOB M IITYKAaTypOK CBSI3aHO IOSBICHHE MHHE-
palbHBIX HOBOOOpa30BaHMI Ha MOBEPXHOCTH I'PAaHUTHOM OOJIHMIIOBKH.

5. MunepanbHble HOBOOOPA30BaHUsI TPEJCTABICHBI OCIBIMU «BBICOJIAMIY, YaCTO TIOKPbI-
TBIMHU OypOBATHIM HAJIETOM M KOPHYHEBBIMH ITATHAMH PXKABYMHBI B MECTAX CTABbHBIX KPETIEekK-
HBIX 3JIEMEHTOB— aHKEPOB.

6. Compl mpoe3fHO# apku OeperoBoro mpoiera mexny Coduiickoit m Paymickoii Ha-
OepeKHBIMM OIITYKaTYypeHbl M TOKpaIIeHbl Oesoi kpackod. Ha rpaHWTHBIX OJIOKax CTeH

10 Tam xe. C. 167.
157



2/2017 My3sell — namsTHUK — Hacjeue

apKU — KOHJICHCAT, BBICOJBI, ISITHA pPikaBUMHBL. [I0OBEpXHOCTH CBOJOB apOK M MX OCHOBaHMIA,
PacIoNIOAKEHHBIX Ha OeperoBbIX MpojeTax MocTa y BacuibeBckoro cmycka u'y MockBopell-
KOW HaOepeKHOM, OITYyKaTypeHbl U MOKpallleHbl KPackol sIpKoro KpacHOro nBeTra. B menom,
COCTOSIHUE OT/JENIOYHBIX MaTepuanoB— HeynoBaeTBopUuTenbHoe. IlITykarypka u mokpacku mo-
TPECKaJIUCh, MaT€pPUabl pa3pylIeHbl 1 MECTAMU yTPAYEHBI.

7. Ha yuacTke memexo{Hoi 30HbI MOCTa C BBIXOAOM K yi. bamuyr (3amockBopenkuit moj-
XOJl MOCTa) HaMU OOHapy)keHa OOJIMIIOBKA [IOKOJISI MapareTa TOJIMPOBAaHHBIMU TEMHBIMU ILIH-
TaMu— J1a0pagopuToM. DTH HeOOoMbIINe OJOKM CKPEIUICHBI IBYMs THUITAMH IIEMEHTHOTO pac-
TBOpa. DTO Y4acCTOK UCTOPHYECKON KJIaJIKH, KOTOPBII HEOOXOIMMO COXpaHUTh. Buanmo Takoi
)K€ THIT 3aBEPIICHUS] MOCTa ObII M Ha MPOTHBOIOJIOKHON CTOPOHE, HO YHUUTOXKEH IPH HEOJI-
HOKPAaTHOM TIPOBE/ICHUU CTPOMTENILHBIX pabOT MOHTaXKa U JIEMOHTaXKa 3JIaHHH.

HccaenoBanne MaTepuaioB eCTeCTBEHHOHAYYHBIMH MeTOJAMHU

Hamu Obu10 mpOBEAEHO AETallbHOE MUHEPAJIOro-neTporpaduieckoe M 3IeKTPOHHO-MH-
KPOCKOITMYECKOe HCCIEA0BaHNE PA3IMYHBIX BHJIOB I'DAHMTA, LIEMEHTHBIX BCTaBOK, pa3HOBpE-
MEHHBIX IIOBHBIX 3a[€JIOK U MHHEPaJbHBIX HOBOOOPA30BaHHMI B BHJEC COJICBBIX BBILBETOB.
[TpoBeneHHbIE MCCIIENOBAHUS KaMEHHOM OOJMIIOBKM MOCTa BBISIBHJIM Pa3iIMYHbIH MHUHEpalb-
HBII COCTaB MCMOJIb30BAHHBIX I'PAaHUTOB.

Paznuuarorcs cienyromiye TeKCTypHbIE pa3HOBUHOCTH KPAaCHOTO I'paHUTA:

1. B OopatopHOM Orpa)<ICHHH MPOEe3Keil YacTH MOCTa BBISBICHBI J[BA THIIA KPACHOIO
TrpaHUTa—TPAHUT KPACHBIH MACCUBHBIN KPYNHO3EPHUCTBIM C PEIKUMHU OBOMJAMM U I'PAHUT
CPEIHE3epHUCTHI MaJIMHOBOIO OTTEHKA C MPOXKHIKAMHU KPYMHO3EPHUCTOH moponsl. Berpe-
YaOTCsl TaK)Ke OJIOKM IPaHUTa TPAXUTOMJHOHM CTPYKTYphl. bioku Hebosblme, co ciueqaMu ux
BTOPUYHOI'O HCIOJIb30BaHUS.

2. B napanere-orpakJJeHUH MNEIIEXOAHOM 30HBI MOCTa CO CTOPOHBI PEKU BCTPEUAIOTCS
0JIOKM KpacHOTO TPaHUTA Pa3HBIX LBETOBBIX OTTEHKOB (OT OPAaHKEBOTO M KPaCHOI0 —JI0 Ma-
JIMHOBOTO) M Pa3HBIX TEKCTYpPHO-CTPYKTYPHBIX ocoOeHHocTel. Iyt kpacHOro rpaHuTa Inapa-
MeTa XapakTepHa KpyMHas U CPeAHsAs 3epHHCTOCTb, MAaCCHUBHAs WJIM OAHOPOJHAsl TEKCTYpa,
peke — OpUEHTHPOBAaHHAsl, HEPABHOMEPHO 3€PHHUCTAs, YYaCTKaMHU MOpGUPOBUIHAS, 00yCIOB-
JICHHAast KPYIHBIMU 10 3-3,5 cM TaOauIaMH KaJueBOro MOJIEBOTO IINara U O4eHb PEIKO — OBO-
uaHasg. B kpacHOM rpaHuTe HaparneTra OTMEUEHO HaJM4Me MEerMaTOMUIHBIX XKUJI, MPOXKUIKOB
W THE3Jl, a TaKKe— B HEOOJBIIOM KOJIMYECTBE — CKOIUICHHS, 00OTaIllEHHbIE TEMHOI[BETHBIMH
MUHepaJaMu.

3. B oOnumoBke ycToeB u IeKOpaTUBHOM (DOHTaHE Ha HAOEPEHKHOH HMCIOJIB30BAINCH TAK-
)K€ pa3IMYHbIE TUIBI KpacHOro rpanuTa. Ha rpaHure B OOJNHMIIOBKE YCTOEB MOCTa UMEIOTCS
MHOTOUHUCIICHHBIE «COJIEBBIEY MOTEKH, YAAJIATh KOTOPBIE CIEAYET OY€Hb OCTOPOXKHO, T.K. Kpac-
HBII [OJIEBOH INIAT rpaHUTa MOXKET U3MEHUTH CBOM IIBET Ha Oyphlil M Jake 0OECIIBETHTHCS.

4. B nesom, MUHEpaJIbHBIN COCTAB KPACHBIX TPAHUTOB OOJIMIIOBKH MOCTA JIOBOJILHO OJTHO-
00pa3eH: IIaBHbIE COCTABIISIIOIINE MHUHEPAJIbI— KBapI[ M MOJICBO LIIAaT, B OCHOBHOM IPE/ICTaB-
JICHHBI MUKPOKJIMHOM M OJINTOKJIa30M, BTOPOCTEICHHbIE — OMOTHUT, aKLECCOPHbIE— (UIOOPHT,
[IUPKOH, MOHALUT. B HEOOJIBIIOM KOJIMUECTBE IIPHCYTCTBYIOT BTOPHYHbBIE MHUHEPAIIbl — XJIOPUT,
KaJIBIUT, OKCUBI JKeJIe3a, OKpalleHHbIe B Oyphlii 1IBET, NIMHUCTHIE CMEIIaHHO-CIIOWHBIE 00pa-
30BaHUs, [IPUYPOUCHHBIC K KaJIMEeBOMY IOJIEeBOMY Inmnary. B mumdax Habmronaercst BHIBETpHU-
BaHHE TIOBEPXHOCTHOE 110 TPEIIMHAM CMAHHOCTH MoJsieBOoro mimara. HanGonpmmm u3MeHeHu-
SIM TIO/IBEPTralliCh TEMHOLIBETHbIC MUHEPAJIbI, B MECTaX UX JECTPYKIHH 00pa30BaJIHCh MEIIKUE
BIIQIMHBI, B KOTOPBIX CKAIUIMBAJIaCh BOJA U MBIJIEBUIHBIC YaCTHUIBL.
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5. DIeKTpPOHHO-MUKPOCKOIMYECKUE MCCIICIOBAHNS BBISIBIIIM HAIMYUE MUHEPAJIOB, COAEP-
JKallMX B CBOEM COCTaBE PEIIKO3EMEJbHBIC QJIEMEHTHI IPYIIIBI JaHTAHOMIOB.

6. Cepblit Tpanut. MHOrIa ONIOKM KPacHOTO M CEPOro TPaHUTa HAXOASATCS PSJOM, HAPH-
Mmep, Ha naparere (Puc. 2), Banukax nexopa jJecTHHYHOTO rnpoema. Cepblil TpaHuT, B OTIIMYHUE
OT KpacHOro, Oosiee 0HOOOPa3eH, Kak IO IIBETY, TaK ¥ MO TEKCTYPHO-CTPYKTYpPHBIM OCOOCH-
HOCTSIM U MUHEpaJIbHOMY cocTaBy. OH CIIOKEH MOJIEBBIMH IIITaTaMH, IIaBHBIM 00pa30M IuIaru-
OKJIa30M (OJIMTOKJIa3 J0 aHJIe3UHA), KBapleM, U TEMHOLBETHBIMH MHHEpanamMu (OHOTUT, pOro-
Bas oOMaHKa, PeIKO IMHPOKCEH). MecTaMn 0TMe4aeTcsl HaJIMuue TOHKUX TEMHBIX MTPOXKHIIKOB,
CJIOKEHHBIX TEMHOIBETHBIMH MUHEpallaMd—3TO TaK Ha3bIBaEMbIE «3aJICYCHHBIC» TPEIIUHEI.
[Tpu pecraBpanuu OHM HE JOIDKHBI OBITH PACKPBITHI, T.K. HE IPEJCTABIISIOT OIMIACHOCTH B OT-
JIMYKE OT TPEIIMH OTKPBITHIX, KOTOpPBIE B OJIOKAaX BCTPEYAIOTCS PEIKO.

Puc. 2 Bupn gacti 3aMOCKBOPELIKOTO IMOIXO0Aa MOCTa, BbIXOA K bamuyry.
Brioxu kpacHOTO U Ceporo rpaHUTOB, OT/JEIKA OKOMs JabpaxoputoM, 2016 .

JlabpasopuT TEMHOTO IIBETa, KPYMHO3EPHUCTBIN, CIIOXKEH TaOINTYATHIMU MOJIMCHHTETHU-
4eCKH-CIBOMHUKOBAaHHBIMU KpHCTa/ulaMH Jlabpagopa. MectaMn oTMe4aeTcst MpH3anusi B CH-
HUX TOHaXx.

BeronHble BcTaBKM U IIBBL. BeTaBkM, MMUTHpYIOIUE KPAacHBIN TpaHUT. DakTypa U LBET
OeToHa ObIIM MTOO00paHbI TaK, YTOOBI OH MOI' KOHKYpHUPOBaTh ¢ kKaMHeM. COXpaHHOCTh X XO-
polasi, IPOYHOCTH BBICOKAsi, HECMOTPSI Ha CONMAHBIN Bo3pacT. OHM U3rOTOBICHBI U3 KPacHOM
TPAaHUTHOM KPOIIKK M CLIEMEHTHPOBAHbI THApaBiInYeckuM nementom (Puc. 3).

KpoMe kpacHBIX BCTaBOK MMEIOTCS IIOBHBIC 3aIOJIHEHMS, pPa3IHyaronuecs Kak Mo Kade-
CTBY 3allOJIHUTENS, TaK U BUAY BSDKyIIero. B Gonee paHHHX pacTBOpax Cpegu MECUYaHOro 3a-
TIOJIHUTEIS, KpOME MpeolIIa/IalonX KBaplEBbIX 3€PEH, BCTPEUAETCs] U3BECTHSIKOBAsK KPOIIKa
¢ (hayHOW TUIIMYHOM JUII MECTHBIX M3BeCTHSIKOB (Puc. 4). B 1mo3aHMX IIOBHBIX 3ajielIKax rec-
YyaHbII 3alOJIHUTENh HE COPTHPOBAH. BCTaBKM BBINOSHEHBI HA OCHOBE I[EMEHTHOTO PacTBOpa
C 3aMOJHUTEISIMU.
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Puc. 3 Muxpocdororpadust KpacHOH BCTaBKU Puc. 4 MuxpodoTtorpadus IIOBHOTO PaHHETO
nox rpaHnT. KpynHas rpanuTHas Kpormka pactBopa. KpymHas kporrka u3BecTHsIKa
B 3anonuutene. [l ¢ ananmuzaropom B 3anonnurene. g ¢ ananuzaropom

MuHepanbHble HOBOOOPa30BaHUS — MHOTOYNCIICHHBI, OCOOEHHO B IpOeMax IOKHOW da-
ctu Mocta. OHU MPE/ICTABICHBI TOPUCTHIMH M3BECTKOBBIMH OTIIOKECHUSIMU PA3IMYHON TOJIIH-
HBI. V3BeCcTKOBBIC BO BHYTPEHHEH (HIDKHEH, MpHIIeTaonieid K KaMHIO) YaCTH, OHH TTOCTETIEHHO
CMEHSIOTCS CBETIIO-OypbIMU M OypBIMH, OKPAIIEHHBIMU OKHCIIAMH JKeJie3a. JTO SIBICHUE CBU-
JIETEJILCTBYET O BHYTPEHHEW KOPPO3UH KEJIEe300€TOHHBIX IEMEHTOB. beneckle MOTeKH OKoJIo
IIBOB MOSIBIISIIOTCS B PE3yJbTaTe BHIMBIBAHMS M3BECTH M3 HEKaYeCTBEHHOTO LIEMEHTA M pac-
KPBITHS IIIBOB.

3akinioueHue

1. Hcropuueckast ki1ajKa OOJMIIOBOYHOTO KaMHS SIBJISETCS 00pa3lOM BBICOKOTO TEXHO-
JIOTHYECKOr0 MacTepcTBa. biioku TmarenbHO NUIMGOBAIUCH U MOATOHSUIUCH OJHMH K JPyTrOMY.
Ki1anouHslit pacTBOp rOTOBMIIM HEOOXOAMMON KOHCHCTEHIMH, UCTIOIBb30BAIIM [IEMEHT BBHICOKOM
MapK{ M YHCTHIH, Oe3 BpenHbIX npumecel, necok. CoXpaHUBIIMECs KJIAJ0YHbIC MBI TOHKUE
(ue Oonee 2—3 MM), B HEKOTOPBIX MECTax —C MOJApe3Koil. PacTBOp HUKOrNa He ocTaBaics Ha
MOBEPXHOCTH KaMHs. Ha ydacTkax Kiagku penbe(HBIX DJIEMEHTOB JIeKopa IIBBI M PacTBOP
MOYTH HE BHJHBI, CO3JaeTCsl BIIEUATIICHHE IIEJIOCTHOTO JIEKOPATUBHOIO KaMEHHOro peibeda
(HampuMep, Ha JeTajsIX OCHOBAHUH apXUBOJBTOB apoK).

2. B oTHOIIEHNH COCTOSIHUSI TPAaHUTHOM OOJIMIIOBKM MOXKHO OTMETHUTH clienytomiee. [pa-
HUT— OJ[HAa U3 JIOJTOBEYHBIX MOPOJ, HauboJee YCTOMYMBBIX K BO3/ICHCTBUIO BHEIIHEH arpec-
cuBHOH cpenpl Meranonuca. Ho B Tedenue noutu 80 JieT sKCIIyaTallid B HEMOCPEICTBEHHON
OIM30CTH K BOJIE M K HEKOTOPBIM NMPOMBIIIIEHHBIM Npeanpuatusm (B T.4. MOI'DC), B ycnoBu-
AX HalIero KJIuMara ¢ MepeMeHHBIMH TeMIIepaTypaMH OT 3aMOPaKUBaHUA 10 OTTauBaHUS BO-
JIbl, KAMEHB TIOJIBEpPrajiCsi aKTUBHOMY, Pa3pyIIUTEIbHOMY BO3JEHCTBHIO BCeX (DaKTOPOB OKpY-
aroied cpenbl. 110100HbBIE SIBIEHUS BHIBETPUBAHUS T'PAHUTHOW OOJIMIIOBKH apXUTEKTYPHBIX
o6bekToB Habmomamucs B Cankt-IlerepOypre u ommcansl B paborax ucciemosareneit'’. ITo

" Cwm.: Bynax A.I', Bracos JI.FO., 3onomapes A.A. DxcuiepTr3a KaMHsl B MAMSTHHKAX apXUTEKTYPHI:
OCHOBBI, MeToAbl, pumepsl. CII6., 2005; CTpouTenbHBIif KAMEHB: OT TE€OJOTUH A0 apXUTEeKTypsl. OTB.
Pen. E.H. Ky3pmunsix. [lerpo3zaBonck, 2015; OueHka cocTosHUS I'paHUTA B MaMATHUKAX apXUTEKTYpPHI.
[ox pen. E.IL. ITanosoii, JI.}O. Bnacosa. CII6., 2015.
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mueruio b.I1. BennkoBa H0IroBEYHOCTh TPAHUTOB U JTaOPaJOPUTOB OLICHUBACTCS COTHSIMH JIET %,
Hauano paspymrennst 220-350 net, yrpoxatomiee cocrosiaue 220-1070 net’. Takum oOpasom,
OCHOBHBIM MaTepHajoM OOJIMIIOBKYM Iapariera MenIeXolHOH 30HbI M CMOTPOBBIX IUIOIMAI0K Mo-
CKBOPEIIKOTO MOCTA SIBIISIETCSI KPACHBIN T'PAHMT, JOBOJIBHO YCTOHUYMBBINA K BBIBETPUBAHHIO.

3. MHOTroYHCIICHHBIE MEXaHMUYECKHIE TIOBPEXK/ICHHUS M yTPAThl KAMHS HA TPaHUTHBIX O0JIH-
IIOBOYHBIX OJIOKaX CBSI3aHbI, B OCHOBHOM, C PEMOHTHO-PECTaBPAlMOHHBIMH Pa0OTaMH, IKCILTY-
aralyell U HeHaJJIeXKalllIM yXOOM 32 MOCTOM. YOOpouHas TeXHHUKa, OCHAI[CHHAs MeTalInde-
CKUMH NPUCTIOCOOICHHUSMH, KECTKUMH IETKAMH U aHTUTOJIONIETHBIMUA PEAareHTaMH, OCTaBIISIET
ciie/l Ha Marepuaiiax Mocta. [IbuieBble, TIOUBCHHBIC 3arps3HEHHs, OMONOPaKEHHs, CIIC/Ibl BbI-
costoB Gesioro u Oyporo 1BeTa, OTJIOKEHHSI PXKaBUMHBI KOPHYHEBOTO IIBETA, a TAKXKe HAJIHCH
(ytomacTepom, MATHA Maces, Karik ¥ OpBI3TH MACISHBIX KPAacOK, NTHYUI MOMET M JIp. TaKKe
HE CITIOCOOCTBYIOT COXPaHHOCTH OOJIMIIOBOYHOTO KaMHSI M ITOPTST BHEIIHUH BHJ 5TOTO IPAHMT-
HOTO «KPaCHOKaMEHHHOT0» MOCTa.

4. TlpoBeneHHbIE HAMH HCCIIEIOBAHHS TO3BOJISIIOT JIaTh HEKOTOPbIE PEKOMEHAAIMH TIPH
MPOBEACHUH PECTaBPALMOHHBIX paboT. OCHOBHOE BHMMaHWE NPU PECTaBpallMM KIIAJKU Ipa-
HUTHBIX OJIOKOB HaJI0 YJEJSTh Ka4eCTBY KJIaJJOYHOrO PAacTBOpa M LIEMEHTHBIM BCTaBKaM (IIpH-
Mep HOJIpaXKaHUsI — UCTOPUYECKNE BCTaBKU B KPacHOM TpaHute). [Jisi mpeoTBpallieHus mosB-
JICHUH TSITEH PIKaBYMHBI CIEAYET MPUMEHSATh aHTUKOPPO3HOHHYIO 00paboTKy METAIITMYECKUX
KPETIe)KHBIX 3JIEMEHTOB HMJIM HCIIOJIb30BaTh JIEMEHTHI U3 HEPIKaBEIOIICH CTallH.
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HACJIEJIUE

Katsaridou I.

«MARE NOSTRUM» REVISITED:
PHOTOMED’S DISCOURSES ON MEDITERRANEAN PHOTOGRAPHY

Katsaridou, Iro—PhD in Art History, Curator, Museum of Byzantine Culture, Greece,
Thessaloniki, akatsaridou@culture.gr.

Born in Sanary-sur-mer, on the Var coast of France in 2011, the Photomed festival is an
annual event devoted to Mediterranean photography. Result of a collaboration between vari-
ous institutions (municipality of Sanary, department of Var, province of Provence) and the Cul-
tural Council of the Union for the Mediterranean, the festival was meant to present each year
photographers and visual artists using a variety of modes of photographic expression, from
documentary testimonials to pure artistic creation, with sole aim «to showcase and highlight
Mediterranean beauty». Following the success of the Sanary event, a Lebanese edition of the
festival, the Photomed Liban, has been created in 2014 in Beirut. As its mission statement
mentions, it is an event that «beyond the political, social, and religious upheavals that occury,
seeks to promote the Mediterranean as «a region full of life and movement». First, the paper
will seek to shed light on the reinvention of the «myth of the Mediterranean», exemplified by
stereotypical cultural repertories such as «Mare Nostrumy, the «oldest cradle of civilizations»
or the «homeland of the three monotheist religions». On a second level, an association will
be attempted with the main aspects of Mediterraneanism, a general discourse that, according
to anthropologist Michael Herzfeld among else, shares similarities with Edward Said’s Orien-
talist romanticism, reflecting the power relations between authoritative Western (neo) colonial
powers and the Mediterranean people. The analysis aspires to address its political implications,
among which the creation of the «Union for the Mediterranean» organization along with its
subsequent failure to develop an active role or the most recent refugee crisis.

Key words: photographic festivals, Mediterranean photography, Mediterraneanism, Union
for the Mediterranean, neocolonial discourse, art and refugee crisis

Introduction: a festival for Mediterranean photography

«Founded in Sanary on the Var coast of France, Photomed has endeavored to embrace its
coastal roots by inviting artists from Mediterranean countries to participate in its yearly event.
For the past six years, Photomed Festival has been showcasing and highlighting Mediterranean
beauty. From documentary testimonials to pure artistic expression, photography is a way to
register and comprehend the world from several points of view. Beyond political, social, and
religious upheavals, the Mediterranean is, above all, a region full of life and movement: it is
similar to Photomed Festival which every year brings together young talents and well known
artists and photographers»'.

' http://photomedliban.com/en/about-us/ (last visit 14.12.2017). The majority of the texts quoted in

this article were retrieved from the websites of Photomed Liban and Photomed in Sanary-sur-mer:
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The above excerpt forms part of the call for contributions to this year’s edition of Pho-
tomed Liban, the annual festival that has been taking place in Beirut since 2014, showcasing
photography exhibitions dedicated to Mediterranean photography. The festival was launched
as an extension of the Photomed photographic festival, which has been taking place in Sanary-
sur-mer, Toulon, since 2011. Created by Philippe Heullant, publisher and Philippe Sérénon,
consultant in the photo industry, the festival, at least according to the founders, was intended
to fill a gap in photographic events, and has become an institution dedicated to «Mediterra-
nean photography». Already since its inaugural edition, Photomed’s founders have staged more
than fifteen exhibitions, as well as photography workshops, portfolio reviews, aspiring to give
«a global dimension» to the event, and to reinforce interactions between the citizens of Sanary,
the visitors, and also, the internet users>.

Having realised early on the need to establish a recognisable brand name for the festi-
val, Heullant and Sérénon proposed to Jean-Luc Monterosso, director of Paris’s Maison euro-
péenne de la photographie, to take over the artistic directorship of Photomed. Monterosso is
a photography theorist and exhibition curator who, since 1976, has contributed to the founda-
tion and creation of brand name institutions. These include Paris Audiovisuel, La Maison eu-
ropéenne de la photographie®, Le Mois de la Photo, Paris*, the European Month of Photog-
raphy®, and La Biennale des Photographes du Monde Arabe contemporain (2015). In 2011,
Monterosso used his acquaintances to secure the participation of high profile photographers
for the newly founded festival, and exploited his previous professional experience to estab-
lish Photomed’s curatorial discourse. This came with a recognisable brand name for Pho-
tomed as institution. Thus, for Monterosso, «Photomed has made a name for itself as a fes-
tival for discovery or rediscovery»®. In branding the new festival, Monterosso emphasizes its
two main aspects. First, it is the festival of a specific region that is the Mediterranean region,
which presents «a rare richness for photographers»’. Second, it is the festival of a specific
medium that is the photography that has the capacity of mediating a «positive influence in
a general negative environment»®. Starting from these two aspects in the context of this article

http://photomedliban.com/; http://festivalphotomed.com/. Photomed Liban website is bilingual (English-
French), while Photomed website is only available in French. In the framework of this article, I use the
original English quotes in the texts retrieved from Photomed Liban, while the quotes retrieved from Pho-
tomed or other French-speaking websites are my translations in English.

2 http://www.six-fours.com/photomed-les-fondateurs.html (last visit 14.12.2017). Despite the announ-
cements that favored the festival’s visibility on the internet, the website of Photomed did not keep a sta-
ble presence and underwent several changes during the seven years of the festival’s existence. Hence,
the festival’s previous editions do not appear on the current festival’s website.

3 Chapier H. Le projet. Présentation / Maison européenne de la photographie. http://www.mep-ft.
org/la-maison/le-projet/presentation (last visit 13.12.2017).

4 Hébel F. Mois de la Photographie du Grand Paris, Avril 2017 // Mois de la Photo Paris. http://
moisdelaphotodugrandparis.com/wp-content/uploads/2016/11/Dossier MoisdelaPhoto-1.pdf (last wvisit
13.12.2017).

5 http://www.europeanmonthofphotography.org/ (last visit 14.12.2017).

S Monterosso J.L. Photomed 2013: Mediterranean Photography Capital // Art Bahrain, 28.04.2017. http:/
artbahrain.org/web/?0s_artguide=photomed-2013-mediterranean-photography-capital (last visit 13.12.2017).

" Monterosso J.L. Faire de Photomed un rendez-vous majeur // Var Matin, 25.05.2011. http://archives.
varmatin.com/article/arts/j-l-monterosso-%C2%ABfaire-de-photomed-un-rendez-vous-majeur%C2%BB.
545152.html (last visit 14.12.2017).

8 Tempier E., Marcaggi P. Photo’med: I’interview de Jean-Luc Monterosso // L’encre de mer,
11.05.2012. http://www.l-encre-de-mer.fr/2012-05-11-photomed-linterview-de-jean-luc-monterosso (last
visit 13.12.2017).
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I will seek to analyze the institutional discourse developed by the Photomed festival in Sanary,
and its subsequent Lebanese edition, Photomed Liban.

First, I will attempt to define the term «Mediterranean» in the context of the two festivals.
Thus, attempting a comparative reading of the Photomed’s institutional discourse and the pho-
tographs exhibited in the festivals, this article seeks to point out how the festival’s discourse
reflects long established, pre-determined notions of an eternal unified Mediterranean basin,
which, against recent turmoil in the area, seem to reinvent what has been commonly called
the «myth of the Mediterraneany’.

On a second level, the paper will examine Photomed’s discourse on the photographic medi-
um. Starting from the belief that photography has the ability to communicate across boundaries of
language and nation, Photomed endorses the widely-held notion of photography as universal lan-
guage. Moreover, related to photography’s universality is the tendency also traced in Photomed’s
discourse that seeks to ascribe a Mediterranean identity to the photographic medium itself. In
the context of this article, I will seek to contextualise Photomed’s discourses on the «Mediter-
ranean medium of photography» within the broader social and historical framework of the last
decade, with an emphasis on the recent Mediterranean policies launched by the European Union.

The ahistorical model of Mare Nostrum

Literally describing the geographical region around the Mediterranean Sea, the Mediterra-
nean has long been a highly-charged term. Its varied definitions depend on the origin of the source,
the period, and context in which the term is used. Likewise, a simple search of the term «Mediter-
ranean photography» on the internet reveals thousands photographic representations of the Medi-
terranean landscape from the invention of photography onwards. Hence, taking into consideration
the term’s vagueness, many questions are raised regarding what the organizers of Photomed mean
by «Mediterranean photography». Is there a certain photography that could qualify as «Mediterra-
nean»? And if so, what are the special features that distinguish it from other types of photography?

In order to answer whether there are distinguishing features that form the regional iden-
tity of a specific photography, one should examine the broader discourse developed on «the
Mediterraneany». In general, one can trace the definition of the Mediterranean basin as a geo-
graphical entity back to the 19th century'. Nevertheless, the discourse on the Mediterranean
as we know it was established in the mid-20th century, thanks to the work of the French his-
torian Fernard Braudel who was affiliated with the Annales School. Writing on the period of
the reign of Phillip II of Spain (1556-1598), Braudel identified the Mediterranean Sea and
the lands which enclosed it as a unity. A unity that, for Braudel, was first geographical, then
social; he traced the Mediterranean along the lines of the human communities that lived in
those lands that were bound together, directly or indirectly, by the sea, a great unifying inland
waterway'!. For the French historian, thus, the Mediterranean has «a history and a destiny of
its own, a powerful vitality», which deserves «something better than the role of a picturesque
background»!?. Having lived in Algiers for a number of years in the 1930s, Braudel was in-
tensely influenced by the history of French colonialism, which partly defined his views on the

° http://www.macba.cat/en/the-mediterranean-to-come-shore-to-shore-dialogues-on-art-economy-and-
society (last visit 13.12.2017).

10 Ruel A. L’invention de la Mediterrannée // Revue d” histoire. 1991. Vol. 32. P. 7-14.

" Trevor-Roper H.R. Fernand Braudel, the Annales, and the Mediterranean // The Journal of Modern
History. 1972. Vol. 44 (4). P. 474.

12 Braudel F. The Mediterranean and the Mediterranean World in the Age of Philip II. New York,
1972-1973. P. 20.
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Mediterranean'®. The colonial policies of the era advanced the vision of the Mediterranean
as a space of continuity, where France and the Maghreb formed part of the same geopoliti-
cal space. In contrast, however, the belief that the area was divided along cultural and reli-
gious lines also emerged. Typical of this conception of the Mediterranean was that articulated
by the Belgian historian Henri Pirenne who influenced Braudel'. According to Pirenne, there
was an irreversible schism between East and West created in the 8th century as a result of the
Arab conquests of the Mediterranean. He maintains that this division brought a definitive end
to the Mediterranean unity'’. This is an ambivalent position that, according to historians such
as Ariel Salzmann'S, inspired Samuel Huntington’s reactionary views on the conflict between
Christianity and Islam several decades later. Huntington defined the Mediterranean in terms
of the tension between rival civilisations of the Christian West and the Islamic world. He al-
so claims that cross-civilisation migration might endanger the integrity of national identity'’.

This antithetical pair of a «Mediterranean of unity» and a «Mediterranean of conflicts»
has constituted the basis on which the modern representation of the region has been developed
in the theoretical and institutional discourse on art. More specifically, in terms of photography,
indicative are the theses by Joan Fontcuberta, the Catalan photographer and photography re-
searcher. In 1984, Fontcuberta attempted to define the character of Mediterranean photography,
and resorted to stereotypical schemes that highlighted the region’s singularity, a region that,
in his words, «propagated such important movements as Jewish monotheism, Greco-Latin ci-
vilisation, Christianity, the Phoenicians and maritime trade, the Arabic influence on Europe»'®.

A similar sense appeared in texts written within the framework of the Biennial of Young
Artists from Mediterranean Europe', a festival that first took place in 1985 in Barcelona. In
the discourse developed by the Biennial, General Secretary Alessandro Stillo uses the term
Mare Nostrum to define the Mediterranean. For Stillo, it is a region that consists of «territo-
ries where conflicts had torn souls and bodies apart, like the Balkans for example»; or of «ar-
eas where tensions are still unsolved, or rather, where they are one of the causes of instability
in the contemporary world like the Middle East and the Maghreb». Despite the fractures how-
ever, as Stillo concludes, the Mediterranean, as «cradle of the old world», maintains its uni-
fied vision. Thus he returns to a Braudelian view of the sea as a communicating waterway?’.

Following this tradition of contested discourses on Mediterranean art and culture, the Pho-
tomed festival seems to assume the concept of the Mare Nostrum as the institutional discourse of

13 Borutta M. Braudel in Algier. Die kolonialen Wurzeln der ‘“Méditerranée’ und der “spatial turn’ // Hi-
storische Zeitschrift. 2016. Vol. 303 (1). P. 1-38; Esposito C. The Narrative Mediterranean: Beyond
France and the Maghreb. Plymouth, 2014. P. xviii.

14 Braudel F. Bcrits sur histoire 1. Paris, 1990. P. 9-30.

15 Pirenne H. Mohammed and Charlemagne. New York, 1957. P. 284-285.

16 Salzmann A. The moral economies of the pre-modern Mediterranean. Preliminaries to the study of
cross-cultural migration during the long sixteenth century // Living in the Ottoman Ecumenical Commu-
nity. Essays in Honour of Suraiya Faroghi. Ed. by V. Constantini and M. Koller. Leiden, 2008. P. 454.

'7 Huntington S.P.: 1) The Clash of Civilizations? / Foreign Affairs. 1993. Vol. 7. P. 22-49; 2) Clash
of Civilizations and the Remaking of World Order. New York, 1996.

18 Fontcuberta J. Mediterranean Photography // European Photography. 1984. Vol. 5 (4). P. 8.

! The institution was later to be renamed into Biennial of Young Artists from Europe and Mediter-
ranean; original title Biennale des Jeunes Créateurs de 1’Europe et de la Méditerranée (BJCEM). See
http://www.bjcem.org

20 Stillo A. Twenty years of history of the biennial. In Biennale des Jeunes Créateurs d’Europe et
de la Méditerranée (BJCEM) 2005 // http://bjcem.flyer.it/fr/original/history/history 1048.htm (last visit
12.12.2017).
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the festival. The festival, thus, continues to propagate a stereotypical representation of a time-
less and anti-historical Mediterranean that remains unchanged over centuries. As the mobili-
zation of the term Mare Nostrum implies, the Mediterranean as a geographical space is re-
duced to an abstract notion that can be traced to the Roman period. That is, the definition of
the Mediterranean refers to a period when, under the military control of Rome, commercial
exchanges, and a common culture flourished in the basin, uninterrupted for several centuries.
With this definition, the illusion of a time-space continuity of the region is created that endors-
es a discourse, that, in turn sees the common history of the Mediterranean basin as positive,
while any conflicts, uprisings and social tensions just seem to happen, without being explained,
so that at a later stage they can be silenced. Accordingly, from this perspective, Photomed’s
founders, Heullant and Sérénon, place the Mediterranean at the geographic centre of human
activity, in a region that, since antiquity, has revealed itself as «the melting pot of our civiliza-
tion», extended over «three continents, Africa, the cradle of humanity, a gigantic Asia, which
today forms the economic power of the world and a “small” Europe»?'.

The Mare Nostrum model of representation is strongly opposed to the reality of the re-
cent history of the Mediterranean: the events not accounted for by this definition include the
consequences of the Arab Uprisings, and ISIS attacks, the civil war in Syria, the millions of
refugees to the region, the terrorist attacks, as well as the economic crisis that continues to tor-
ment Italy, Portugal, Spain and Greece. The organizers of the festival dedicate only two phrases
to these events, seeking to overlook them. According to them, the purpose of the festival is to
offer to every visitor a moment of evasion, poetry and beauty?.

Disregarding the Mediterranean’s complex polysemic amalgam of political, linguistic, so-
cial, cultural and economic sub-systems, the use of the unified Mare Nostrum model in the in-
stitutional and theoretical discourse on art reduces the region into an ahistorical, vague and gen-
eralized geographical concept. Having its roots in the repudiation of the «grand narratives»®,
the disregard for historicity has been apparent since the 1980s in exhibitions that abandon the
traditional chronological arrangements, a trend summarized by Deborah Meijers in what she
names as «ahistorical exhibitions»?*. In this same line, reducing geographical regions to abstract
concepts with generalized features has been a common practice in art events and biennials over
the last decades. Some examples of these can be found in Dak’art, the biennial on African art
in Senegal since 1992%, the Guangzhou Triennial that was to incorporate the Asia Biennial in
2015%, and the Cosmopolis biennale on Balkan Art, the sole edition of which took place in
Thessaloniki in 2004%”. Photomed falls easily into the long tradition of art events and exhibi-
tions dedicated to the Mediterranean region, such as the Mediterranea, the Biennial of Young
Artists from European and Mediterranean®, the Mediterranean Biennale of contemporary art®.

21 http://www.six-fours.com/photomed-les-fondateurs.html (last visit 14.12.2017).
2 http://www.2e-bureau.com/03_culture/photomed/media/Dossier%20de%20presse/DP_ PHOTOMED _

2013_frBD.pdf (last visit 14.12.2017).

B Lyotard J.F. The Postmodern Condition: A Report on Knowledge. Minneapolis, 1984. P. 14-17.

2 Meijers D.J. The Museum and the Ahistorical Exhibition / Thinking about exhibitions. Ed. by
B. Ferguson, R. Greenberg, S. Nairne. London; New York, 1996. P. 5-14.

2 http://biennaledakar.org/2016 (last visit 13.12.2017).

26 http://asiabiennial.gdmoa.org/home/Exhibition_information/Exhibition_2014/13/en/ (last visit
13.12.2017).

21 Cdrneci M. Cosmopolis—a Balkan Experience // Third Text. 2007. Vol. 21 (2). P. 154-161.

2 http://www.bjcem.org/ (last visit 13.12.2017).

¥ http://www.mediterraneanbiennale.com/en/ (last visit 13.12.2017).
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Having established Photomed’s perspective on the Mediterranean, I will show how the
event’s institutional discourse has developed. In particular, I investigate the concept of pho-
tography that is propagated in Photomed’s discourse, and the iconography chosen to present
this discourse.

Photography: a «universal language» and a «Mediterranean» medium

Regarding the medium as the second element of the festival’s identity, the power of pho-
tography constitutes a concept that is often repeated in Photomed’s institutional discourse.
Hence, Heullant and Sérénon even proclaim their belief in photography’s power to surpass
conflict arguing that «art and the photographic medium in particular is a means to go beyond
the limits imposed by partisan stakes». They also declare that they are «decisively optimisticy
and committed to contribute «no matter how limited this contribution is, to the designation of
a better Mediterranean future».

Photography’s power derives from the view of the medium as «a universal language par
excellence», which can «promote the diversity and richness of Mediterranean cultures, but also
to bring people together, to create common interests and to promote exchanges on the issues of
this region of the world»®'. It is this flexible «universal language» that, according to Heullant,
«allows everyone to form their own idea of the representation that the creator wished through
the prism of their own culture»®?.

The discourse that treats photography as a universal language, as a global visual means of
communication has the potential to overcome barriers of nation, language and illiteracy. The
discourse can be traced to the immediate decades after World War 11, within the framework
of postwar reconstruction. Interwoven with the objectives of organisations such as the United
Nations Educational, Scientific and Cultural Organisation (UNESCO)* or the Fédération inter-
nationale de I’art photographique (FIAP)*, and exhibitions such as the renowned The Family
of Man, the ideological scheme of photography as a universal language was instrumentalised
to support the apolitical narrative of the postwar liberal consensus®.

In the postwar utopian demand for peace and mutual understanding between peoples,
photography assumed a humanist role as a means of communication that could overcome
any obstacles of nation, class, or race. This view, so vague, abstract and apolitical in stance,
was in fact highly charged; it was institutionalized by the US government and the Western
Allies as an ideological concept representative of the free society of the West and in stark
contrast to the cultural policies of the Soviet Union®**. Under the pretext of photography’s

30 http://www.2e-bureau.com/03_culture/photomed/media/Dossier%20de%20presse/DP_ PHOTOMED _
2013 frBD.pdf (last visit 14.12.2017).

31 http://www.six-fours.com/photomed-les-fondateurs.html (last visit 14.12.2017).

32 http://photomedliban.com/wp-content/uploads/2015/01/Dossier-de-Presse-Photomed-2015.pdf (last
visit 14.12.2017).

3 Allbeson T. Photographic Diplomacy in the Postwar World: Unesco and the Conception of
Photography as a Universal Language, 1946-1956 // Modern Intellectual History. 2015. Vol. 12 (2).
P. 383-415.

3% Tifentale A. The Misunderstood «Universal Language» of Photography. Summary of unpublished
paper presented at the conference Art, Institutions, and Internationalism: 1933-1966 in New York City,
March 7, 2017 // http://www.alisetifentale.net/article-archive/2017/3/2/the-misunderstood-universal-lan-
guage-of-photography (last visit 12.12.2017).

35 Sekula A. Traffic in photographs // Photography against the Grain: Essays and Photo Works 1973-1983.
Halifax, 1984. P. 90-91.

36 Scott-Smith G. The politics of apolitical culture. London; New York, 2002. P. 1-2.
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universality, a Western or Euro-centric dimension can be traced in the use of the medium, in
which the prewar history of colonialism, and also, the postwar dominance of transatlantic na-
tions in the field of cultural production is always present®’. Founded in a widely-held belief that
photography has the ability to communicate across boundaries of language and nation, Pho-
tomed’s universal language of Mediterranean appears as a descendant of the postwar discourse
on liberal consensus, aspiring to promote the diversity and the richness of the cultures in the
Mediterranean’®.

Pertinent to the Euro-centric dimension of photography’s universality is the tendency
traced in Photomed’s discourse that seeks to ascribe a Mediterranean identity to the photo-
graphic medium itself. «Photography owes a lot to the Mediterranean», Photomed’s organis-
ers confessed®, reminding us of Fontcuberta’s claim that photography is a purely Mediterra-
nean invention, a view he based on other thinkers such as Vilém Flusser and Nelly Schnaith.
Hence, on the official site of the Municipality of Sanary, one of institutions that co-organise
Photomed, the festival is described as a: return to the roots in a basin that saw the very term
photography being born long before technology and materials could permit it. Photographein:
«writing with light, as the Greeks understood that the sun could draw shapes solely by expo-
sure to its rays»*!.

The Mediterranean basin appears as a cradle of photography, not just a cradle of civiliza-
tion. Within the framework of the attempt to prove the Mediterranean origin of the photograph-
ic medium, the writers of the festival’s publicity material exposed a historical inaccuracy; they
ascribed the use of the constructed term «photographein» to the ancient Greeks. Photomed’s
discourse not only ignores the widely held view that the term photography constituted a mid-
19th century neologism, likely used for the first time by Lord John Herschel®. It also disregards
the fact that photography as a conception has an identifiable historical and cultural specificity.
As Geoffrey Batchen argues, it only became possible to think of «photography» at a specific
conjuncture around 1800 when the long history of different kinds of photo-experiments per-
mitted and the desire to fix the image of the camera obscura emerged®.

In the service of the Union for the Mediterranean:

Photomed’s reassuring iconography

What would be the photographic production chosen to present the discourse of photog-
raphy used by the festival? Highly diversified in terms of style, techniques and genres, the
photographs chosen for the exhibitions of the Photomed festival do not follow a single style.
Documentary coexists with conceptual photography and poetic expressions; unmanipulated
«straight» photography with digitally altered images. The only commonality to the images is
their anodyne and reassuring iconography, as most of the photographs selected portray issues
that avoid war, uprisings and social tensions that have troubled the countries of the region in
recent years.

37 Allbeson T. Photographic Diplomacy in the Postwar World. P. 410.

3% http://www.six-fours.com/photomed-les-fondateurs.html (last visit 14.12.2017).

39 http://www.six-fours.com/photomed-les-fondateurs.html (last visit 14.12.2017).

4 Fontcuberta J. Mediterranean Photography // European Photography. 1984. Vol. 5 (4). P. 8.

4 Normand G. Festival Photomed du 27 mai au 12 juin 2011. http://www.bandol.eu/festival-photomed-
du-27-mai-au-12-juin-2011.html (last visit 13.12.2017).

42 Rosenblum N. World History of Photography. New York; London; Paris, 1997. P. 27.

4 Batchen G. Burning with desire. Cambridge, MAS; London, 1997. P. 52-53.
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The texts that accompany the images mobilise an accordingly reassuring discourse. Hence,
the poetic black-and-white landscapes of Martine Voyeux, for example, are addressed as form-
ing part of an «atemporal» universe that is «inhabited by legends, myths and dreamy charac-
ters». Her images showcase «the Mare Nostrum without any make up», «from the glory of
the past to the dynamism of the present»*. Similarly treated are Nick Hannes’s colored pho-
tographs of banal tourist destinations, such as beaches or seaside canteens. Philippe Sérénon,
who signs the short text on Hannes’s work, contextualizes the images first within the discourse
of the timeless «sea in the centre of Earth». This is an allusion to the Greek definition of the
term «Mesogeios», a sea that over the centuries has been the «cradle of the monotheist reli-
gions». Nevertheless, Sérénon goes on to mention the tourist explosion of the region, as well
as to make a short, but reassuring mention of the recent refugee crisis: «Historically a barrier
of the Fortress Europe, Mare Nostrum is not any more an obstacle to refugees coming in great
numbers from countries in war»®,

Sometimes there is a contradiction between what the viewer sees in the pictures and what
their accompanying text implies. A typical example of this discrepancy can be traced in the way
Massimo Vitali’s large colored photographs of beaches by are addressed. Vitali’s alienated views
of overcrowded and banal Mediterranean beaches at first glance may point to a critical approach
to the triviality of the Mediterranean tourist landscape. However, in Photomed’s press kit Vita-
li’s beaches are presented as the result of his vision that is a vision «of a Mediterranean deeply
anchored in a culture that, since the Renaissance, cultivates the beautiful and the sensitive»*.

Although quite striking when taking into account the recent turmoil in the Mediterranean,
the reassuring iconography and discourse of the texts can be explained if examined within the
institutional framework of the festival. The institutions that organise the Photomed festival in-
clude, among others, Conseil Culturel de 1’Union pour la Méditerranée (Cultural Council of
the Union for the Mediterranean), an institution founded within the framework of the Union
pour la Méditerranée (Union for Mediterranean) in 2008. The Union pour la Méditerranée was
established a result of the Paris Summit for the Mediterranean held in July 2008, Initially, as
President Nicolas Sarkozy’s press conferences and speeches during his election campaign re-
veal, a new «Mediterranean Union» was conceived as an institution outside the framework of
the European Union, which would only consist of coastal countries of the Mediterranean®. It
may be assumed that France would informally have a kind of a «leading» role in the Union,
not only due to its power, but also due to its recent colonial past in the Arab Mediterranean
countries. The initiative of the French President encountered criticism at the highest levels
of the European Union. The creation of a parallel organisation to the European Union was
greeted with suspicion by the Northern, non-Mediterranean associates of the European Union,
especially Germany. It was considered that the establishment of a «Union for the Mediterra-
nean» would overlap, and thus, challenge existing EU policies in the region, summarized in the

4 http://www.2e-bureau.com/01_actu/plus_infos/DPresse PHOTOMED 2012 UK.pdf (last wvisit
14.12.2017).

4 http://www.2e-bureau.com/03_culture/photomed/media/Dossier%20de%20presse/dp PHOTOMED _
2016_WEBfr.pdf (last visit 14.12.2017).

4 http://www.2e-bureau.com/01_actu/plus_infos/DPresse PHOTOMED 2012 UK.pdf (last visit
14.12.2017).

47 http://ufmsecretariat.org/history/ (last visit 14.12.2017).

® Emerson M. Making sense of Sarkozy’s Union for the Mediterranean // Centre for European Policy

Studies. 2008. Vol. 155. P. 1. https://www.ceps.eu/publications/making-sense-sarkozys-union-mediterranean
(last visit 12.12.2017).
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Euro-Mediterranean Partnership or «Barcelona Process»**°. The eventually agreed upon solu-
tion was a modest upgrading and re-branding of the Euro-med Partnership policies, still root-
ed firmly in an EU context and involving all EU member states®. A re-branding though that
still involved few fields of interest, such as youth employability, woman’s empowerment, and
sustainable development. This idea gradually lost its appeal, but left its mark on organizations
such as the Photomed, as Phillippe Heullant regretfully admits in his interviews*>.

Photomed’s reassuring discourse on Mediterranean photography seems to reflect the as-
piration of Sarkozy’s France to emerge as a dominant Mediterranean power. An heir of the
Mare Nostrum model of the Roman era, the Photomed’s discourse is promoted mostly in its
Euro-Mediterranean dimension, ignoring that the Mediterranean is not only a broad geographi-
cal reference, but also, an ever changing construct, a constellation of socio-political and eco-
nomic entities. Thus, in this Euro-centric framework, the reinvention of the myth of the uni-
fied Mediterranean functions as a cultural «excuse» for the European attempt to politically
and financially invasion in the Middle East. Anthropologist Michael Herzfeld was one of the
first to highlight that «Mediterraneanism» as a discourse shares similarities with Orientalism,
in the sense that Edward Said has given to the term. Namely, Mediteraneanism is a discourse
that reflects the power relations between authoritative Western (neo)colonial powers and the
Mediterranean people’.

To sum up, in Photomed’s discourse the Mediterranean is not only the cradle of civiliza-
tion, but also the cradle of photography. The Mediterranean identity ascribed to the medium
«legitimizes» the festival’s foundation itself: indicatively, the event’s institutional discourse
resorts to trace the origin of the term photography in the ancient Greeks, so as to consoli-
date itself. Integrating photography within the hegemonic «Western» canon of the modes of
representation means that the medium is addressed only in its Euro-centric dimension. The
medium’s Euro-centrism also seems to inform the notion of photography as a universal lan-
guage. A conceptual construct of the liberal «free world» societies of the West in the immediate

4 Established in 1995, the Barcelona Process was a unique and ambitious initiative of the European
Union to strengthen its relations with the countries in the Mashreq and Maghreb regions. The objectives
of the Partnership included: the creation of common area of peace and stability, the reinforcement eco-
nomic and financial partnerships and last, the encouragement of understanding between cultures and ex-
changes between civil societies. The policies of the EuroMediterranean Partnership thinned out with the
enlargement of the European Union in 2004, when a struggle over the priority attached to Mediterranean
policy emerged. In the end, the EU decided to integrate the Mediterranean issues into a broader European
Neighbourhood Policy (ENP), of which the Mediterranean and Eastern partnerships would be the twin pil-
lars: Teasdale A. Union for Mediterranean (UfM) // The Penguin Companion to European Union. Addition-
al website entry. http://penguincompaniontoeu.com/additional entries/union-for-the-mediterranean-ufm
(last visit 13.12.2017).

0 Schdfer I. The Cultural Dimension of the Euro-Mediterranean Partnership: A Critical Review of
the First Decade of Intercultural Cooperation // History and Anthropology. 2007. Vol. 18 (3). P. 334.

5! Teasdale A. Union for Mediterranean (UfM) // http://penguincompaniontoeu.com/additional_entries/
union-for-the-mediterranean-ufm (last visit 13.12.2017); Emerson M. Making sense of Sarkozy’s Union
for the Mediterranean. https://www.ceps.eu/system/files/ book/1624.pdf (last visit 13.12.2017); Bicchi F.
The Union for the Mediterranean: Continuity or Change in Euro-Mediterranean Relations? // Mediterra-
nean Politics. 2011. Vol. 16 (1). P. 3.

52 Hadjithomas Mehanna T. Photomed: Plus qu’un Festival photo, un véritable label de partage // Ta-
myras, 15.01.2014. http://tamyras.com/emotions/photomed-plus-quun-festival-photo-un-veritable-label-de-
partage/ (last visit 13.12.2017).

3 Herzfeld M.: 1) Practical Mediterraneanism: Excuses for everything from epistemology to eat-
ing // Rethinking the Mediterranean. Ed. by W.V. Harris. Oxford; New York, 2005. P. 48; 2) The Horns
of the Mediterraneanist Dilemma // American Ethnologist. 1984. Vol. 11. P. 439-454.
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decades after World War II, photography’s concept as a universal language is promoted as an
unmediated global means of communication that can surpass any obstacles of race, nation or
class. Ostensibly apolitical, the photography’s universality becomes instrumentalised so as to
enforce Western consensus in the countries of the so-called «free world» and their protégés.
Photomed’s institutional discourse seems to be reminiscent of this discursive scheme. It mobi-
lizes the notion of photography as a «universal» language of images to communicate the Ro-
man-originated model of a unified and tranquil Mare Nostrum, a model that is deprived of its
historical contextualization. The ahistorical model of Mare Nostrum is illustrated through an
anodyne iconography of the photographs displayed in Photomed, which choose reassuring Med-
iterranean themes, such as «eternal» poetic landscapes or eroticized Middle Eastern and North
African cityscapes. That is a universal photographic language, an ahistorical discursive model
and a reassuring iconography, all employed by the Photomed, revealing the aspirations of a neo-
colonial policy of economic infiltration launched by France to the Maghreb and the Middle East.

Photomed goes East

The six editions and growing prominence of Photomed over the years have confirmed
the festival’s success. This can be discerned in the festival’s extension in 2014, when a second
version, Photomed Liban, was launched to take place every January in Beirut. According to
Philippe Heullant, in Lebanon «a new photographic scene has developedy. It is a new photo-
graphic production that, as he hastens to clarify, does not comprise «the great photographers
that have covered the war conflicts in Lebanon»™. It is the same model that is followed: the
photography promoted by Photomed Liban steers clear of all real historical incidents, insist-
ing on the ahistorical model of a timeless Mediterranean.

Likewise, Photomed Liban’s discourse avoids all reference to Lebanon’s recent and blood-
ied history, the impending danger of a civil or national conflict, or the refugee crisis that
plagues the country®. The festival’s discourse persists in treating photography as the universal
language that can cultivate dialogue. Typically, Jean-Luc Monterosso, also artistic director of
this event, envisions Photomed Liban «as a festival of human dimensions, where people meet,
exchange, fraternize»>®. For Heullant, «Culture can play a key role in counter-extremism and
can promote the intercultural dialogue stimulated through photography. It can help raise and
maintain common values against intolerance». The festival’s main objective, he continues, is
«to promote a positive image and debate in the Mediterranean region»®’.

5% http://www.agendaculturel.com/Art_Le Festival Photomed_s_invite_a_Beyrouth Jean+Luc+
Monterosso_et Philippet+Heullant (last visit 14.12.2017).

55 Since its independence in 1941 Lebanon has often been at the centre of conflicts in the region, not
only because of its borders with Syria and Israel, but also because of its numerous communities that
make up a uniquely complex state structure. Thus, today the country’s main population groups are Shia
Muslims, Sunni Muslims, Christians and Druze. A fifteen-year civil war tormented Lebanon from 1975
until 1990, in which most of the neighbouring powers got implicated. Today Lebanon has to address the
crucial need of handling the war in Syria. Suicide bombings, clashes at the Syrian border and political
assassinations place Lebanon in the eye of the hurricane. The number of registered Syrian refugees has
long surpassed one million, which corresponds to a quarter of Lebanon’ s permanent population, and thus
placing it in the first position as the country with the highest refugee density per-capita in the world. The
effects in the country’s economy and public infrastructure have beset the country.

5¢ http://www.agendaculturel.com/Art_Le Festival Photomed_s_invite_a_Beyrouth Jean+Luc+
Monterosso_et Philippet+Heullant (last visit 14.12.2017).

57 http://photomedliban.com/en/announcement-of-the-3rd-edition-of-photomed-liban/  (last  visit
14.12.2017).
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What then is this «positive» photographic production that is capable of opposing extrem-
ism? Of special importance to the program of the 2016 edition is the exhibition of Edouard
Boubat’s (1923—-1999) Mediterraneo series. The series includes photos taken by the photogra-
pher in the 1950s and 1960s. Black-and-white poetic photographs of children playing next to
the sea, old seaside cities immersed in light and romantic portraits of young women in early
cosmopolitan beach resorts form the majority of Boubat’s views. In the text accompanying
the exhibition, Boubat’s image of the Mediterranean is presented as «the place of all origins»
without having though anything archaeological about it; it is the place where «the sea and the
sky have no time for passing fancies, capturing the youthful beauties of yesteryear to confer
upon them a kind of eternity with Homerian or Hesiodian overtones». And the secret of this
alchemy, the text concludes, is «an incomparable light, whose interplay and presence the pho-
tographer relentlessly pursues».

Sun, light, sea, centuries-long history. The nostalgic curatorial discourse of an atemporal
peaceful Mediterranean seems to be repeated in most of the exhibitions selected for the festi-
val in Beirut. Hence, in the colored street photography of Karim Sakr, Lebanon is presented as
highly diverse; taxi drivers, open air markets, colors, tastes, and forms seek to offer an image
of an exoticised country. In her large-format colored Beirutopia series, Randa Mirza captures
the portrait of a city, which after the end of the civil war in 1990, is seeking to renew its cos-
mopolitan myth at the crossroads of East and West. Her sublime cityscapes present Beirut as
a modern metropolis of the Middle East.

Undoubtedly, the discourse of appeasement endorsed by Photomed takes on new implica-
tions when contextualized within the institutional framework of the festival’s partners that is
the Office of Tourism of Lebanon in Paris and the Byblos Bank. The Byblos is among Leba-
non’s most significant banks, which during the last fifteen years has been extended by founding
branches in countries like Syria, Iraq, Soudan and Armenia. Byblos Bank has lately invested
in the field of tourism, sharing thus the interests of the Office of Tourism of Lebanon in Paris,
its co-organiser of Photomed Liban.

Since the end of the Lebanese civil war in 1990, expectations have been expressed that
the revival of the Lebanon’s pre-war tourism industry might lead the way to economic recov-
ery®. These aspirations reached their highest in 2010 when tourism corresponded to a fifth
of Lebanon’s economic output. However, the eruption of the civil war in Syria and the asso-
ciated reappearance of sectarian tensions in Lebanon have severely shaken the industry and
dissipated hopes of a return to the cosmopolitan prosperity of the 1950s and 1960s. The dis-
course of reassurance endorsed by Photomed implies Lebanon’s, Europe’s, even the West’s in
general, wish to disregard the political and social tensions, and to proceed with a goal of ex-
ploiting the region’s economic opportunities. Hence, Photomed’s reinvention of the myth of

58 http://photomedliban.com/en/announcement-of-the-3rd-edition-of-photomed-liban/  (last  visit
14.12.2017).

9 After Lebanon’s independence, tourism has evolved into a major source of income for the country.
Integrated in the discourse of the Phoenician revival, which was propagated by Christian and mainly Ma-
ronite intellectuals of the francophile Beirut bourgeoisie, for a period of almost thirty years a new tour-
ism model was established for Lebanon. This new model was best summarized by the notion of «Leba-
non, Switzerland of the East». The term occurred in texts by the French writers Lamartine and Gérard
de Nerval to refer to the mountainous natural landscape, but soon mobilized to signify the «Lebanese
Miracle»: banker of the region, federation of sectarian cantons and a country that exploits its natural
beauty in tourism, see: Traboulsi. F. A History of Modern Lebanon. London; Ann Arbor, 2007. P. 92.
This success story was violently interrupted when the civil war broke out in 1975.
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the Mediterranean is indicative of Mediterraneanism’s neocolonial discourse of the recent de-
cades. It is a discourse with a rhetoric that aspires to serve as a cultural «excuse» for the Eu-
ropean and, more likely in this case, the French attempt for political and financial infiltration
in the Middle East.

Conclusion: towards a Euro-Mediterranean identity

«Always historicise!» Fredric Jameson’s famous imperative® seems to emphasize the sig-
nificance of historicisation for the interpretation of cultural production. This historicisation nec-
essarily starts by disclosing the role that economic factors play in shaping cultural production.

Hence, seeking to historicise the discourse developed within the Photomed festivals, one
has to inscribe it within the broader exhibition paradigm of the last decades. As already men-
tioned, this exhibition paradigm favors a tendency for «ahistorical exhibitions»®' that often re-
duce geographical regions to abstract concepts with generalized features. It is a practice that
is largely interrelated with the development of post-colonial theories on art, that seeks to bring
into focus regions that are outside the Western narrative.

However, this brought with it, the direct or indirect implication of institutions related with
capital investments®.The method and praxis of neocolonialism lies in its guise to internally
replicate the European and Western propagation of policies that establish their socio-econom-
ic and political dominance in areas, which used to be former colonies. Culture and art in par-
ticular has a role to play in this power relation game, a role that prima facie is not apparent;
it forms the disguise under which economic control is achieved, actually the «embellishment»
that renders a region attractive for further capital investments and economic exploitation.

Understood within the context of neocolonial policies, the discourse of the Photomed fes-
tivals reinvents the Mediterranean myth. This ahistorical, vague and almost mythical concept
of the Mediterranean descends from the Mare Nostrum of the Roman era when a common
culture developed in the Mediterranean basin, and continued uninterrupted for centuries. This
model of a unified and ever peaceful Mediterranean actually prioritizes the European dimen-
sion of the Mediterranean. It disregards the fact the region constitutes an ever changing con-
struct, a constellation of multiple socio-political and economic entities. Immersed in its imagi-
native endless unity of landscape, people, traditions, the Mediterranean appears as something
uniquely positive, while any fractures, or political, social and cultural tensions agitating the
region are silenced and, thus, appeased.

Placed within the framework set by researchers such as Michael Herzfeld, the discourse
of the Photomed festivals appropriates the power relations traced in neocolonial policies of
EU countries regarding the Mediterranean region. Hence, Photomed’s «Mediterraneanismy is
launched in the line of the policies of EU’s Euro-mediterranean Partnership adopted in the
mid-1990%, According to Isabel Schéfer, there is an ambiguous logic in these policies. On the
one hand, the EU prioritises the invention of a common Euro-Mediterranean identity. As no
equivalent institutionalised counterpart exists outside the EU, either economically, politically
or on the level of cultural cooperation, the EU’s Euro-Mediterranean Partnership emerges as
the only institution dealing with relations in the region. In other words, the Partnership forms
the result of the EU’s projection of the EU policies onto the Mediterranean space. On the other

8 Jameson F. The Political Unconscious. Narrative as a Socially Symbolic Act. Ithaca, New York,
1981. P. 2.

0 Meijers D.J. The Museum and the Ahistorical Exhibition. P. 5-14.

82 Avgita L. 4th Biennale of Contemporary Art in Thessaloniki. Everywhere but now // Istoria tis technis.
2014. Vol. 2. P. 168-176. (in Greek).
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hand, according to Schifer again, EU’s Mediterranean policy seeks delimit the south and the
ecast of the Mediterranean as an «antechamber» to Europe®. And it is certainly this second
tendency that distinguished the recent EU policies treating the recent refugee crisis that fol-
lowed the War in Syria.

A descendant of the European Union’s earlier policies, the discourse of the Photomed
festival is inscribed within the expectations of the Union for the Mediterranean. Although
never realized, at least as they were envisioned by France’s foreign policy, the aspirations for
a «Mediterranean unity», which prevails over any «political, social, and religious upheavals»®
informs Photomed’s discourse.

Photomed’s discourse activates the concept of photography as a «universal» language of
images par excellence, over and above any interpretation and explication of the complexity
of the medium and the region; the abstract and anti-historical model of Mare Nostrum and an
accordingly anodyne iconography. This apparently apolitical discourse is instrumentalised to
serve the neocolonial policy of economic invasion of France to the Maghreb and the Middle
East, and to reveal its leading role as a dominant Mediterranean power. In its Lebanese ver-
sion, this same discourse of Mediterranean unity secks to designate a peaceful Mediterrancan
Lebanon. This same Lebanon faces the neighbouring Syrian conflict and the subsequent refu-
gee crisis as a geopolitical event deprived of any causality. It effectively overlooks all diversity
as a means to reestablish Lebanon’s status as a tourist and economic paradise.
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OIIBIT UCCIIEAJOBAHUA U PECTABPALIMY HEOBBIYHOI'O
BYMAXHOI'O IMTAJIUMIICECTA

Baxosckas, 3unanya CranuciaBoBHA— KaHA. XUM. HayK, BEAYLIUH HAyYHbIH COTPYIHUK,
Poccuiickas rocynapcrBennas oubnuoreka, Poccusi, Mocksa, VakhovskayaZS@rsl.ru;

Knumanosa, Enena CepreeBna—iaBHbIN apxuBucT, Poccuiickast rocynapcTBeHHast Ou-
ommoteka, Poccust, Mockaa, trikly@rambler.ru.

[ManumMncecT—sABnIeHUE, XapaKTepHOE Ul PYKOMUCEH Ha IepramMeHe. JTa cTaTbs MOCBs-
IIeHa HEOOBIYHOMY OyMa)KHOMY IaJMMIICECTY, OOHApy)KEHHOMY IpH pecTaBpauui «Kutus
[Terpa u deBponun Mypomckux» u3 cobpanust E.E. Eroposa (®. 98. Ne 1652) Otnena py-
xorrcedt Poccuiickoit rocynapcrBennoi Oubmmorekn (Mocka Poccust). CoxpaHHOCTH pyKoO-
nvcy ObUIa TUIOXOH: OyMara KpoLIMIach B TEKCTE M HA MUHUATIOPAX, MMeJla HeeCTECTBEHHBIH
KOpH4HEBBIH 1BeT. B cepenune XVI B., kxorna ObuT HammcaH MEpBBIH TEKCT PYKOIUCH, Iep-
TaMEHT YK€ TOYTH HE HCIIONb30Balics, Oymara Oblia Joporoid, Ho He aedunuTHOH. Boraroe
odopmiienne pykonucu (24 MuHHaTIOphl Ha 12 JMCTax) HE JAeT MPEAIONIOKNUTh, YTO TEKCT
OBUI yJasieH /st HOBTOPHOT'O MCIIOIBb30BaHUS OyMarn M3-3a HexBaTku cpencts. IIpoBeneHHbIe
MCCIIEIOBAHUS IOMOIVIM HaM BBIOpPATh METOAMKY pPecTaBpalli 3TOr0 HEOOBIYHOTO JIOKyMEHTa
U BBIICHUTH NMPUYUHBI €T0 IUIOXOM COXPAaHHOCTH. YIAJEHHbBIH TEKCT HE MOT OBITh NMPOYHMTAH
MIOJIHOCTBI0, HO MO (pparMEeHTapHBIM MPOSIBJICHUSAM OBIJIO CAEIAaHO 3aKIIOYEHUE, YTO 3Ta PYKO-
IUCh SIBJISICTCS MAaMSITHUKOM IOpUIAMYEecKol W aruorpaduueckoit smreparypsl [pesneit Pycu.
[Mpenpiaymuit TekCT ObUT ynasieH, HarMcaH HOBBIH HEUTpabHBIN TekcT. IIpHunHOM sBiseTcs
M3MEHEHHE M YHH(]UKaIMs 3aKOHOJATeIbCTBA TOro BpeMeHu B Poccun.

KuroueBble cioBa: nmamummcect, pectaspanust, MK-cnexkrpockonus.

A CASE STUDY OF RESEARCH AND RESTORATION
OF UNUSUAL PAPER PALIMPSEST

Vakhovskaya, Zinaida Stanislavovna— Candidate of Science in Chemistry, Leading Re-
search Fellow, The Russian State Library, Russia, Moscow, VakhovskayaZS@rsl.ru;

Klimanova, Elena Sergeevna— Chief Archivist, The Russian State Library, Russia, Moscow,
trikly@rambler.ru.

Palimpsest is a typical phenomenon of parchment manuscripts. This article considers an
untypical paper kind of palimpsest discovered during the restoration of the «Life of Peter and
Fevronia of Murom» from the Egorov’s collection (F. 98. Ne 1652) of Manuscripts Depart-
ment of Russian State Library (Moscow, Russia). The safety of the manuscript was bad: the
paper crumbled in the text and on the miniatures, had an unnatural brown color. In the mid-
dle of the XVI century, when the first text of the manuscript had been written, the parchment
was out of use, the paper was expensive, but not scarce. The rich decoration of the manuscript
(24 miniatures on 12 sheets) does not suggest that the text was deleted for paper reused due
to lack of funds. The conducted researches helped us to choose a technique of restoration this
unusual document and to find out the reasons of its bad safety. The deleted text could not be
read completely, but according to the fragments, it was concluded that it is manuscript of the
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legal and hagiographical literature of ancient Russia. The previous text was deleted, the new
neutral text «Life of Peter and Fevronia of Murom» was written. The reason is the modifica-
tion and unification of the legislation of that time in Russia.

Key words: palimpsest, restoration, FTIR-spectroscopy.

BBenenue

TpaauimoHHO cYMTAaeTCs, YTO majxmmIiicecT (OT Tped. palimpsestas u mar. palimpses-
tus — «CTEepTHIi» ) —IepraMer, ¢ KOTOPOTo CTepPT MEepBOHAYAIBHBIA TEKCT, YTOOBI MOXHO OBI-
JI0 Ha HEM THcaTh 3aHOBO'. JIefCTBUTENBEHO, TOPOrOBH3HA M IPOYHOCTh MaTepuala mo3Bojsiia
MIPOBOJUTH MAHUITYJISIIMK 110 YAAJICHUIO OJHOTO TEKCTa W HAHECEHWIO APYroro, 0e3 3Hauu-
TEJIFHOTO ymiepOa aist oCHOBBI. [yt OGyMaskHOI OCHOBBI Takoe sSBJIEHHE HE XapakTepHo. Ma-
KyJaTypHyI0 Oymary MCIIOJIb30BaJIM ISl MTOAKJICHKY pa3pbIBOB B KHUTAX, HAMIOJIHEHHS KOpEII-
Ka U T.J.

B nanHOIt cTarke peds MONHAET 0 ManuMIcecTe Ha OyMakKHOH OCHOBE, 0OHAPY>KEHHOM TIPH
pectasparn «Kutus [erpa u @eponun Mypomckux» u3 coopanus E.E. Eroposa (D. 98.
Ne 1652) Otnemna Pyxommceii Poccuiickoit rocymapctBenHoit oubmuorexu (mamee— OP PI'B).
Pyxommcs moctymma B OP PI'B B 1918 1. B cocraBe CoOpaHusi pyKOITUCHBIX KHUT H3BECTHO-
TO MOCKOBCKOTO KOJUICKIIHOHEpA, KyIIla BTOPOH TMIIbJNH, BUAHOTO aesTenst [IpeobpaskeHcKkoi
crapooOpsirueckoii o6munbl Eropa Eroposnya Eroposa, mocie Tparndeckoit rudeny Binasieins-
ma. B mactosimee Bpemsi coOpanne HacumThiBaeT 2 180 equHUI] XpaHEHHUS, KOTOPBIE 3aperu-
crpupoBabl mox 2 138 Homepamu?®. JlaHHast PYKOITHCH SIBJISAETCS OJHAM M3 PaHHUX MpHOOpe-
ternit E.E. EropoBa, 1Mo gaHHBIM KaTanora npruoOpeTeHUi KOTopbie OH Bell, Hanbosee paHHUE
JIATHPOBKH TTOCTYIUICHHs pyKOTHcel oTHOcsTes K 1899 1.3

Pykommcr cocrout u3 14 mmeroB 2° (19%x27,8), B meperuiere w3 KapTOHHBIX KPHIIICK,
OKJICEHHBIX MpaMOpHO#l Oymaroii. Kopemok u BEepXHHE YTOJKH BBHITOTHEHBI N3 KOPHYHEBOH
Koki. OCHOBHYIO 4acTh COCTaBIAIOT 12 nmuctoB (ppaHIly3ckoil Oymary, pydHOro OTJIMBA, /-
tupyembie 1547 r.* B 9T0 Bpemst mepramMeH MOYTH BBIMIEN U3 yIOTpeOieHus, a Oymara moiy-
YmiIa MIMPOKOE paciipocTpaHeHne. boratoe xynoxectBennoe odopmienue pykonucu (24 mu-
HHUATIOPH! Ha 12 JMCTax) HE MO3BOJSIIO MPEINONIOKHUTh, YTO TEKCT YAAIMIHM Ul OBTOPHOTO
UCTIONB30BaHMsI OyMaru B IEIsIX SKoHOMHH. OOHapyXeHHOe Ha HIDKHEM IoJIe JINCTa 2 KH-
prUTHYecKoe 0003HaYEHHE HOMEPA TETPAAN JIOKA3BIBAIIO, UTO JIMCTHI PYKOIIMCH pPaHEee BXO/HU-
U B COCTaB Apyroro, domee oobemHOrOo Komekca (Puc. 1). O6 3ToM ke CBHAETEIECTBOBAH
W BEpXHHE IOJISI JIMCTOB, CPE3aHHBIC B CBSI3H C IOIMBITKOM M30aBUTHCS OT MMEBIIETOCS B KO-
JOHTHTYNax TekcTa. IIpoBesieHHbIe MCCIEI0BAHNS TTOMOTIHM BBIOPATh METOJHMKY PECTABPALIUH
HEOOBIYHOTO JOKYMEHTA, BBISCHUTH NPUUYMHBI €TO TUIOXOH COXPAHHOCTH, a TaKkKe MACHTH(U-
IIUPOBATh YHUUITOXKEHHBIH TEKCT.

Onucanne cOXpaHHOCTH

Pykonuchk mocTynuiia Ha pecTaBpalyio B IJIAYEBHOM COCTOSHMM: Oymara KpOIIHJIach
B TCKCTC U HAa MUHHATIOpax, UMEJIa HEECTCCTBEHHBIN KOpI/I‘{HeBBIf/'I OBCT, MMOXOXKUH Ha 3arpss3He-
HHUS, Y KOpEIKa U 10 LIeHTpaJIbHOMY 00pe3y HaOIromanuch ciensl peMonTa. Ha nmucrax pykonmcn

' Cemenosrep b.A. DBomonust nHGOPMAILMOHHON AesITeNbHOCTH. PykonucHast nnpopmarust. M., 2009.
4. 1. C. 51.

2 PyxkormmcHble coOpanmus TocynapcrBenHoi 6nbnuorekn nmern B.. Jlennna. M., 1986. T. 1. Boim. 2.
C. 61-84.

3 OP PI'b. @. 98. Ne 2076. JI. 24 (Ne 116).

* Bon. 3u.: «Ilepuyarka» —tumna Piccard. T. 17. 4. VI. Ne 1823 —1547 .
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Puc. 1 Ha mmwxraem none JI. 2 coxpanmicst pparMeHT KHPHUTMYESCKON HyMepaluu TeTpaan

MMETINCh MHO)KECTBEHHBIE MEIIKHE YTPAThl B TEKCTE M HA MUHMATIOpax, 0oJee KPyIHBIE y KO-
pemka. Ha Bcex 12 nmucrax Oosee MOJOBHHBI CTPAHUIIBI 3aHUMAIOT MHHHUATIOPHI, TTO KOTOPBIMH
HalMCaH TEKCT KOPUYHEBBIMH YEPHHMIAMHU MPO(eCcCHOHaIbHBIM MOIYyYCTaBOM B J[Ba CTOJIOIA
10 7 cTpok. TeKCT coaepKUT JOBOJIBHO PEJKO BCTPEUAIOLIYIOCS KPAaTKyl0 penakuuio «Kurus
Ilerpa u ®eBpoHun Mypomckux». MUHHATIOPBI BBIIIOJHEHBl MAaTOBBIMHU KPAaCKaMU, B OUEPKO-
BOM MaHepe ¢ moclieayromeil packpackoi. L{BeroBasi manuTpa COCTOUT U3 ISATU LIBETOB: Kpac-
HOTO, JKEJITOTO, CHHET0, 3€JICHOTO W KOPUYHEBOTO. [IpenpIayie 3aiuch MposIBISIFOTCS, CKBO3b
KPAaCOYHBINA CIIOH MHUHMATIOP W TI0J] CTPOKAMH XHUTHUSI U HE MOTYT OBITh OOBSCHEHBI MUTPAI-
eil YepHWI ¢ APYTHX JIUCTOB, T.K. MUHHATIOPHI HAIMCAHBI C IBYX CTOPOH JINCTA W 3aHUMAIOT
6omnee ero momoBuHB! (Puc. 2). J[Ba ¢op3ama M3TOTOBIEHBI U3 APYTOH MO KadecTBy Oymaru
MAaIIMHHOTO OTINBA. MEXIy BTOPBIM M TPETHUM JINCTAMHU PYKOIHCH ObLITa BIOKEHA 3aIHCKa,
narmcanHas pykoit E.E. Eroposa: «Kymnena na Hikeropoackoii sipmapke 1899 roma asrycr
TPETBETO JTHS».

HNHcTpyMeHTBHI U 060py10BaHue

Jnst ompeneneHusl CTeNeHn COXPAaHHOCTH OyMaru, YepHWII, KPaCOYHOIO CJIOSl MPUMEHSI-
nuck kapmaHHblii pH-merpa Cheker Hanna Instrument ¢ KOHTaKTHBIM 3JIEKTPOZOM, MHKPOMETP
Louis Schopper Leipzig, mukpockon BUOJIAM-U, Vista UV handle Preservation Equipment
Ltd, Tecter Merckoquant, UK-®ypse criekrpomerp Scimitar 2000 ¢ UK-Dypbe MUKpOCKOTIOM
UMA 400, ocnamennbiM npuctaBkoit HIIBO (Varian Inc. USA). YcioBust 3ammcu criekTpa:
quanasoH 4000—400 cMm !, paspemienne 8 cm!, uncino ckanupoBanuit 132. DiaeMeHTHBIN aHa-
JIU3 OCYILIECTRIISUIM HA HACTOJIBHOM CKaHUpYoIeM Mmukpockorne Phenom XL, mpemocrariicH-
HOM KOMMaHueH «MenuTaKky.

Iony4yeHHble pe3yabTaThbl

[ToBepxHOCTH Oymarn Obita Kuciast u coctasisiia pH=(3,2+0,2). UepHuia 1 KpacO4HbIH
CJIOM MMHUATIOP MOKA3bIBAIM XOPOILIYI0 BOAOCTOMKOCTh. TOMIIMHA JIMCTOB OCHOBHOM YacTH Py-
konmcH coctasisiia 0,15 MM, OTKIIOHEHHE B MEHBIIYIO CTOPOHY HE3HAUMTEIIbHBI M HAOIIOIAINCh
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Puc. 2 Pa3BOpOT PYKOIHUCH C XapaKTEPHBIMH MOBPEKICHUAMH Ha crube.
CKBO3b KPAaCOYHBIN CJIOH MUHMATIOP MPOCTYNAIOT CTPOKH PAHHETO TEKCTa

TOJIBKO B MECTax paspylLIeHHst OyMaru. YBEJIHMUECHHUs TOJIIINHBI HE HAOIIOAaI0Ch HA MUHHUATIO-
pax, HECMOTpPS Ha TO, YTO OHM HAIMCAHBI C JIBYX CTOPOH JIUCTA.

[Tpeapiymuii peMOHT y KOpELIKa 1 10 KpasiM HEKOTOPBIX JIMCTOB, OB BHITOJIHEH Pa3HbI-
MU BHIAMH TPANUYHON Oymaru. AHanm3 KieeB BBISIBUI HAJMUYHME JBYX PasHBIX COCTaBOB, 00a
Ha OCHOBE IPHPOHBIX YITIEBOIOB.

KpacHble uepHHUIa CMBITOIO TE€KCTa— KHHOBaph, MHOXKECTBA MHUKPOYACTHI] KOTOPOH 00-
Hapy»KMBAIOTCSl HAa MOBEPXHOCTH Oymaru. TeMHBbIC YepHMIIA CMBITOTO TEKCTa HE BHJIHBI Ha TI0-
BEPXHOCTH Oymaru, COCTaB yCTAaHOBHThH HE yAaJOCh. BoiokHa Oymaru B MecCTax, Iiie UMEeTCs
BHUAMMOE TIPOSIBIICHHE TNPEABIIYIIEr0 TEKCTa, pa3pylleHbl cuibHee. TekcT pykonucu JKuTus
BBINOJIHEH KEJIe30-TaJUIOBBIMU depHmIaMu. CocTaB KOPUYHEBOH KPAacKHM MHWHHATIOP MJICHTH-
YEeH [0 COCTaBy 4epHmiIaM. KpacouHblil clI0ll MUHHUATIOpP, CONEPKUT TEMIIEPHOE CBA3YIOLIEE,
MMMTMEHTaMH BBICTYIIAIOT OXPHI (KpacHas W jKenTas) U OepirHCKas J1a3yph.

BeI3bIBaBIIast omaceHus 3eJeHast Kpacka, KOTopasi MOTJIa COIEPXaTh MUTMEHTHI HA OCHO-
BE MEN’, pa3pylIuTeNbHble Uil GyMaru®, okasaaach CMECBIO JKEITOW W CHHEH Kpacok. ABTOp
MUHHATIOpP HE WCIIOIb30BaJl OTJEIBHO 3€JIEHBII MUTMEHT.

HccaenoBanue 00HAPY:KEHHOI0 TEKCTA

Kak MbI y’ke roBOpHIIM, LIEIOCTHOCTh TEKCTa OblIa CHIIbHO HapylieHa. OCMOTp HpebIy-
IIEro TeKCTa B YAbTPa(UOICTOBOM M3JIyUYECHHN HE J[all 3aMETHOTO YIIyUIlIEHHs] €r0 YHTAEMOCTH.
Haunyumie pe3ynbTarsl 10 HPOYTEHHUIO TEKCTa ObLIM MOJYUYEHBI NP MPOYTEHHH €ro Ha pe-
CTaBPAIlMOHHOM CTOJI€ Ha MPOCBeT. MakcuMaibHast YNTAEMOCTh MPEABLIYIIET0 TeKCTa Obla Ha
MHHHATIOpax, 0COOCHHO Ha CHHEW M 3eJIeHOM Kpackax, 4yTh MEHee IPOCMAaTPUBAEMBIM TEKCT

5 Kupeesa B.H., Hucapesa C.A., lllapanosa U.C. ViccnenoBanue rpa@uuecKux MaMsSTHUKOB C 3€ie-
HBIMH KPAaCOYHBIMH CIIOSIMU JUIsL T epeHIINPOBaHHOTO MOIX0Ma K MX pecraBparmu // MccnenoBanus
B KOHCEPBAIMHU KYJIBTYPHOTO Hacyeaus. MaTrepraisl MeX/yHapOIHONH HAay4HO-TIIPAKTHUEeCKOi KOH]epeH-
muu. M., 2005. C. 124-129.

¢ Tucapesa C.A. MezHbIe MTUIMEHTHI ipeBHepycckoit xkupomnucy (XI-XVII B.) M., 1998.
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OBUT Ha KENTOW M elIe Xy)Ke IPOSIBIISUICS T10]] KOPUYHEBOH Kpackoi. ®dparMeHThl TeKCTa Moj
cTpokamu JKnTHS OKa3alich HEUUTaeMbIMU. TeM He MeHee, yIaloCh YCTaHOBUTb, YTO TPE/Ibl-
JYIIMH TeKCT ObLI HamucaH npodeccHoHaIbHBIM MONTYYCTaBOM, B Ba ctosdna mo 20 cTpok
B KOXIOM. XyJO)KECTBEHHOE O(OPMIICHHE 3aK/II0YAIOCh B KPACHBIX CTPOKaX M MajbIX KHHO-
BapHbIX uHUIManax (Puc. 3).

Puc. 3 ®parMeHT JIucTa PyKOIUCH C ABYMs TEKCTaMU
W CJIeflaMt NPEABIIYIINX BMEIIAaTeIbCTB

[posiBieHne TekcTa OKa3ajaoch (parMEeHTApHBIM, IIPEUMYLIECTBEHHO B BHIE OTIEIBbHBIX
OyKB U CIIOTOB, pexe clIoB. B Texcre ciabo pazsuto cnosonenenue. ['paduka takux xapakrep-
HBIX OYKB, KaK 0, 3, ©, 8 Oombime TaroTeeT kK XV B. BCTPEHarOTCA JHUTaTypsl: TB, Tp.7. Obpa-
IIaeT BHUMaHHE 3HAYUTEIBHOE KOJIMYECTBO YHCIOBBIX KHUPHIIMYECKUX 0003HAYeHHH BHYTPU
TEKCTa, HAITUCAHHBIX KHHOBAPBIO M YEPHHIIAMH.

Bonbme Bcero moctpaman TekeT Ha nucTax 1-2. B ocTanpHBIX caydasx Oonee TIIATEIHHO
OblIa CMBITa CEpeIHA CTOJIOLOB, IOITOMY B HAIlleM PACIOPsHKEHHH OKa3aIMCh TOJIBKO Havana
U OKOHYaHHMS CTPOK. JIMIIb B HECKOJBKUX MECTaX OKa3aJoCh BO3MOXKHBIM IPOYUTATH CIIOBO-
COYCTaHUS: «M TBOPsAILIes MH ...M2K 00er aMpHeBbIM...» (Ha 1. 4 00. c¢10. 1); «mpe... yMmpeTn
Npas/o... o pxk|[c]TBa ... oTpoya paxkae...» ;1. 7 00., 1 c10.); AKO MOAOEAET ... EPETHH ...
BCAK'D BEPYALL.. OTMVULE.. AULE XK ABH OBPAULY ... B'h3EpaHA... IIpaBHAO & AKO MOAOBAET
V. AHTCKI10 €PECh... BEMA K[p]oH...HayHa... cThiy B ¢[6]p...Ha K .... nagevepHn (1. 12 c16. 2).
BesyciioBHO, 9T0 Ype3BbIYaiiHO cKynHas MH(POPMALH, YTOOB Ha €€ OCHOBAHHU JENIaTh KaKue-
1100 OTHO3HAYHbIE BBIBOABL. 11 BCe JKe 3TH (parMeHThl O3BOJISIOT IPEIIIOIO0KHUTD, YTO YHHY-
TO’KEHHBIH TEKCT COIEpIKajl 3aKOHBI LIEPKOBHOTO U IPaXKIAHCKOTO IpaBa. Tak, HEMOHATHOE, Ha
HEPBbIN B3I, CIIOBOCOYETAHNE Ha JI. 4 «00er aMpUEBbl» BO3MOXKHO SIBJIACTCS, yITIOMHHAHUEM
UMeHH 6-To M3paniibeckoro napst AMBpHS, BOCHAYaIbHIKA, JUIIOMATa, OCHOBATEIIS LIaPCTBYIOIIEH
quHactud. B CesimienHoM [Incanmy mms AMBpHS yIIOMHHAETCSl B CBSI3H C PacHpOCTPaHEHHEM

" Yepennun JI.B. Pycckas naneorpadus. M., 1956. C. 245.
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U0JIONOKJIOHCTBA 0 Tepputopun M3spaunsd. B nmo3aneit npopodeckoii nurepatype AMBpHil u
ero CblH AXaB BBICTYIAIOT KaK CHMBOJIBI HEYECTHBBIX 00buacs®. Bo3aMoXxHO, mepBbIil mpuBe-
JICHHBIH (pparMeHT MOCBSIIEH WI0JONOKIOHHUKAM, T.€ «TBOPSIIAM [00ETHl WK JCsSHUs| AM-
BPUBBI», U MepaM, KOTOpbIE clIeAyeT NPUMEHUTh K HUM, C TOUYKU 3PEHUs LIEPKOBHOTO IpaBa.

Bropoii ¢parmenT Oosiee CrIOpHBINH, MOXKET KacaThCsl MPOBEACHHS 00psia KPEeIIeHNsT Hal
OepeMeHHOM JKeHIIMHOW MJIM MaTepbio M MJaJCHIeM. PerieHus 1o sTuM BompocaM ObLIM 3a-
KperuieHsl B noctanosieHusx Heokecapuiickoro n Kapgarenckoro co6opos. [1o3ke onn Hami-
au orpaxeHue B counHeHusx Edpema Cupuna m Ipuropust Hucckoro, a Takxe BOLLIH B CO-
ctaB «KopMmunux xuur». Hampumep, cpean NOMONHUTEIbHBIX NonokeHui «Kopmuell kHUTI»
Hosropoacko-Coduiickoii penakuuu (XIII B.) uccriemnoBareiv 0TMEYAOT HATMYUE CTAThU O]
Ha3BaHHeM «Bompoc o eHe, poAUBLIEH qUTS».

W, HakoHen, TpeTuii, HanOoiee MOJTHBIM U YETKUH ()parMeHT IOCBSIICH NpaBHiIaM MpH-
HATHSI EPEeTUKOB B TpaBociiaBue. MeTtonaM OOphOBI ¢ epecsiMu ObUI, B YaCTHOCTH, MOCBSIICH
Kapdarenckuii cobop. B ymomsnyroii Beiie Hoeroponcko-Coduiickoit pemnakimu «Kopmueit
KHUTW» TaK)Ke €CTh YMHBI NIPUHATUS B IIPABOCIABUE.

Ecny mpeArnonoxkuTk, 4To Halle NpOoYTEHHE M TPAKTOBKa ()parMEeHTOB BEpHA, TO MBI MO-
’KeM BBIIBUHYTH TMIIOTE3y O MPUHAJIEKHOCTH TEKCTa K KOPIYCY IOPUAMUYECKUX MaMSITHHUKOB
CpennesexoBoii Pycu. BozmokHo, niepen Hamu hparment «Kopmueit kHurm» wim, 4ro Oosnee
BEPOSITHO, BBIMUCKU W3 MPOU3BEACHHH IEPKOBHO-IOPUINUECKOTO XapakTepa’. B Takom ciyuae,
MPUYMHON YHUYTOXKEHUS «HU)KHET0» TEKCTa MOIJIO CTaTh M3MEHEHHE 3aKOHOAATENILCTBA B Ce-
peauae XVII B. Bo3Mo)KHO, 0OHApyKEHHBII HAMU TEKCT OBUI CMBIT IO PEIICHHIO BIIAJIEIIb-
1a BO M30eXKaHUe BO3MOXKHBIX TPELENCHTOB MPU PEIICHUH KaKUX-JINOO MPaBOBBIX BOIPOCOB,
a OCBOOOJMBILMECS JINCTHI 3aIOJIHEHBI TEKCTOM Kpartkoil pemakumu «Kutus Ilerpa u despo-
HUM MypOMCKHX». DTO 0OCTOSITEIECTBO MOXKET SIBJSITHCS JATHPYIOIINM MPU3HAKOM «BEpXHe-
ro» TEeKCTa, HalMCaHWe KOTOPOTO CJIEAYeT OTHECTH K mepuomy nocie 1653 T

PecraBpauus

PecraBpanust 1aHHON PYKOITHCH SIBJISUTACh HEMPOCTOH 3a/1adell ¥ OblIa IPOBE/ICHA PEeCTaB-
paropom BeIcmIel kateropun Otmena pecraBpammu Ombmmorednsix GoumnoB PI'B B.II. Cumy-
THHOH. HeoOxomumo ObuT0 HEWTpann30BaTh KUCIOTHOCTD, YKPENHTh JIMCTHI OyMaru Tak, 4To-
OBI 711 TIOCIEAYIONINX MUCCICAOBAHNI YNTAJICS M TPEIBIAYIINHA TekCcT. be3 pecTaBpannoHHOTO
BMEIIATENbCTBA COCTOSHIE PYKONMCH HE TO3BOJISUIO AajbHEHIIee ee HMCCIIeNOBAHKE, JINCTHI
KPOIIWINCh M MOTJIM pacchinathest. PecTaBpanuio Havyanm ¢ cyxoi ouncTku. [lanee yaanunu
CJIe/IBI TIPEABIIYIINX PEMOHTOB, ITOCIIE YETO XapaKTep yTpaT y KOpElIKa OKa3aJiCsl OANHAKOBOH
(hOpMBI M HAKJIAJBIBAINCH OJMH HA JIPYTOH, YTO JIOMOJIHUTEIBHO J0Ka3aJo BEPCHIO 00 yrale-
HHUHM TeTpasieil U3 cocrasa JIpyroil KHUru. Ha 3agHem ¢op3ame OTKpBUICS BIIAACTBUECKUN 3HAK
«®unHoreH ['aBpumoB HOmmu». 3areM mpoBenu BomHY0 00paboTKy. Mmeromuecs: yTparsl Oy-
Maru-0CHOBBI OBLTH BOCIIOJHEHBI OyMaXkHO# Maccoit o meroauke'’. Ha MuHHaTiopax, 4ro0sl
HE HapylaTh LEJIOCTHOCTh BOCIPUSTHS, OBUIM C/ENaHbl TOHMPOBKH. 3aKIIOYUTEIILHBIM 3Ta-
MIOM PECTaBpallH CTaJO AyOIMpOBaHHME JIMCTOB HA SIMOHCKYI0O OyMary M MOCIEAyIomee MX
MIPECCOBAHUE.

8 Awmspuwii // TIpaBocnasuas suimknoneaus. M., 2001. T. II. C. 110.

® Benskoséa E.B. K Bomnpocy o mepBoM u3nannu Kopmueil kHurH / BeCTHHK IIEPKOBHON HCTOPHH.
2006. Ne 1. C.131-150.

1 Hapanosa HU.C. MetonKa BOCCTAHOBIICHHS LETOCTHOCTH TOKYMEHTOB METOIOM OJIHMBKH OyMasK-
HOI Maccoil Ha croie ¢ noacBeroM. CM. o aapecy: http://art-con.ru/node/5620 (ccbuika nocnegHuit pas
nposepsutack 10.03.2017 ).
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OO0cyxeHne pe3yJibTaTOB

3navenue pH mocie BogHON 00pabOTKH pe3ko Bo3pocio u coctaBmwio pH=(6,5+0,2). Ta-
KOE€ YBEIMUCHUE HENb3s1 OOBSICHUTH BEIMBIBAHHEM INIPOIYKTOB €CTECTBEHHOTO CTapeHHs Oymard,
BEPOSATHO, TP CMBIBAHUH MPEIBIIYIIETO TEKCTA UCTIONB30BANHN KUAKOCTh C KHCIOH cpenoil. Xa-
paKTep 3aTeKOB, KOTOPBIE PACTIONOKEHBI OUCHBb OM3KO K TEKCTY M HE MEPEKPBIBAIOT APYT ApyTra
MEXIY CTOIOLAMH, TOBOPUT O TOM, YTO MPEABIIYIINHA TEKCT CMBIBAIN TaK, YTOOBI CHIBHO HE
MOYHTH Oymary, W Jeiajd 3TO TOJIBKO TaMm, I1e ObuT TeKCT. Hamrume G0IbIIoro Komu4yecTsa ce-
PBI B 00pa3max OymMard pyKOIHCH MO3BOJISIET MPEAIIONIOKNTh, YTO JJISl ATOTO MCIIOIB30BAIN Pac-
TBOP CEpPHOI KHCIOTHI, KOTOpasi B TO BpeMs yXe ObUIa M3BECTHA KaK KYMOPOCHOE Macio. JTo
XOPOIIIO COTIIACyeTCsI C THUIIOM pa3pyIICHH OyMaru, KOTopasi B XOPOIIIel COXpaHHOCTH Ha TTOJISIX
1 KPOIIUTCS B MeCTax 3aTekoB. Kucmora octanmace B Oymare u ClocoOCTBOBaNA €€ pa3pyIIeHHIO.

JIMCTHI ABYX AOIICANINX J0 HAC TETPaacH HEOTHOKPATHO PEMOHTHPOBAIH, O YeM CBHUJIC-
TEJIBCTBYET XapaKkTep PacIlONOKECHHUS TOIKIICCK, Pa3HbIe COCTABHI KJIeeB W OyMaru.

Kpacounslii ci10if MUHHATIOpP BBINOJIHEH Pa3BEACHHON KEJITKOBOM TeMriepoil. bepiuHckas
Ja3ypb, KOTOPOIl BBIMOIHEHBI O/ICXK/IBI CBATHIX B pPyKONMUCH, ObuTa OTKpHITa B 1704 1., B EBpO-
e mostBriTach mociie 1750-x rr!! Ecitu mpuHsTh BO BHUMAHUE MAICOTPapHI0 BEPXHETO TEKCTA,
kotopas oTHocuTcs K X VII B., TO MOXKHO CKa3aTh, YTO MHHHATIOPHI OBLTH PACKPAIIIEHBI TTO3XKE.
Bo3moxHO, 3TO OBUIO CHETAHO Tepe] MPOoJakeil sl YBENWYCHUS IEHBI WX ObLIa TMpPEANpH-
HSATA TOTBITKA 3aKPBITh MPOSBUBIINNCS TEKCT.

B XIX B. mepBbIe ABE TETPaIH, COIEpIKAIINE )KUTHE, OBIITH BBIPBAHBI M3 KHUTH, YKpEIUIe-
HBI OyMaroil MaIIMHHOTO MPOHM3BOACTBA M IEPEIJICTEHBI KaK CaMOCTOATENBHBIA IK3EMILIAP.
B Taxom Buze pykomuchk ObiTa mpuBe3eHa Ha Hipkeroponckyto sipmapky 1899 1. m Tam mpoga-
Ha E.E. EropoBy unu ero npeacTaBuTelNo.

3akiIl04eHne ¥ BBIBOJbI

Ha ocHOBaHMM BBINIECKAa3aHHOTO CJIEAYET, YTO JIAaHHASI PYKOIUCH SIBISIETCS HEOOBIYHBIM
JIOKyMEHTOM, KOTOPBIH TpejcTaBisieT co00H OJHOBPEMEHHO HMaMSTHUK IOPHIMYECKOW W aru-
orpaduueckoi ureparypsl. llosiBIeHHE 3TOrO JOKYMEHTa CBS3aHO C HM3MEHEHHMEM 3aKOHO-
narensctBa Pycn Ha pyOexe XVI-XVII BB. IlepBrliit TekcT pyxorucu, gatupyemsii X VI B.,
Obu1 ynaneH, cBepxy Obuto Harmucano JKutue. XKuakocTs, Mcronb3yemast Uit 3aTUPKU CTapo-
ro TEKCTa, UMeJIa KUCIIYIO Cpelly, OcTalach B Oymare U CIocOOCTBOBala €€ pa3pylICHUIO, YeM
1 0OBSICHSIETCS TUIOXas COXPaHHOCTh PYKOIUCH. [IBe jolIeqine 10 Hac TeTpaau paHee ObLIH
B COCTaBe APYroil KHUTH, 3aTeM MepeIIeTeHbl OTAENbHO, MPUYEM JUI 3TOr0 UCIOJIb30BaJICA
HeperrieT, CHATBIH C APyroro OJoKa.
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ITYTU 5KCIIOHNPOBAHMA HEMATEPHUAJIBHOI'O
KYJIbTYPHOI'O HACJIEJIA B MY3EMHOM ITPOCTPAHCTBE
(HA TIPUMEPE TIOITYJISPHOM MY3bIKH)

Vmsamesa, Copbs AHIOpeeBHa—MarucTpaHT Kadenpsl My3eiHOTO aera M OXpaHBI Ia-
MATHHKOB, CaHKT-IleTepOyprekuii rocynapcTBeHHbIH yHIBEpcHTeT, Poccus, Cankr-IletepOypr,
kaggadu@gmail.com.

Crarbsl TTOCBSIIIEHA CIIOCO0AM SKCIIOHUPOBAHMS IMOIMYNIPHOW MY3BIKH B My3€HHOM Ipo-
ctpanctBe. OCHOBHOH (OKyC HCCIIEOBaHMSI HANpaBIeH Ha ONMH M3 KIIOYEBBIX BOMPOCOB,
C KOTOPBIM CTaJKHMBAIOTCS KyPaTOpbl M My3€iHbIe paOOTHHUKH, CO3JAOINE IKCIIO3UIINN B MY-
3esX TOIMYJISIPHOW MY3BIKH: HYXHO JIM TTOKa3bIBATh 3BYK, NECHIO B MYy3€HHOM IPOCTpaHCTBE?
HexoTtopsle nccneoBarenu ropopsT 0 Hepa3pemnMoM KOH(IIUKTE MEXIY My3€eM U MY3bIKOH:
OTIBIT CITyXOBOM BCTPEUH, MO X MHEHHIO, HEBO3MOXKHO MPEICTABUTH B PaMKax My3€HHOH 3Kc-
no3uin. OHaKo My3ei, BEIOMpAOMUi B KauecTBEe 00bEKTa SKCHO3ZUINN MOIMYIISPHYIO My3bl-
Ky, HE MOXKET IPOUTHOPHPOBATH caMy My3bIKy. Kak mpaBniio, My3eiiHble paOOTHUKH BHIOHMPAIOT
OIH M3 TPEX CIIOCOOOB BKIIOYHUTH 3BYK B My3€HHOE MPOCTPAHCTBO: HAYIIHUKH, KOJTOHKH HIIH
OT/IENbHBIC HEOOIIBIINE TIPOCTPAHCTBA U MPOCIYIINBAHNS My3bIKH. OHAKO 4TOOBI pescTa-
BUTH MY3bIKY B My3€€ HHTEPECHO X MHOTOTPAHHO, HEOOXOAMMO BKIIOYHUTH B HKCITO3HIUIO 3BYK,
HO HE MEHEEe Ba)KHOM OKa3bIBAeTCS M BH3yaJbHas CTOPOHA: KOCTIOMBI M ofekaa, (ororpadum,
Buzeo U GuiabMel. [lomynspHas My3blka Kak OOBEKT MY3€HHOH 3KCHO3UIMN SBISAETCSI OYCHb
MIPUBJIEKATENLHOM TSI MacCOBOTO ToceTnuTems. [103ToMy BOIIpoc 0 TOM, KaK CO37aTh 3KCHO3HU-
LU0, TTOCBSIIIICHHYIO TOIYJISIPHOM MYy3bIKE, MIPEICTABISIETCS] BEChMa aKTYaJIbHBIM.

KuroueBble cjioBa: My3eH NOMYJSIPHONW MY3BIKHM, SKCHO3HUILMS, My3€d, HEMaTepuaabHOE
KyJIBTypHOE Hacle/He.

THE MAIN APPROACHES TO EXHIBITING OF INTANGIBLE
CULTURAL HERITAGE IN MUSEUM: A CASE OF POPULAR MUSIC

Ulyasheva, Sofia Andreevna—student of Master’s programme in Museum Studies, De-
partment of museum work and preservation of monuments, Saint-Petersburg State University,
Russia, Saint-Petersburg, kagqgadu@gmail.com.

The article considers the methods to exhibit popular music in museum space. The main
focus of the research is aimed at one of crucial question. Organizing exhibitions in popular
music museum curators and museum specialists are faced with this question: is it appropriateto
display sound, song in museum space? Some scholars write on irrepressible conflict between
museum and music: it is impossible to create the experience of aural encounter in the museum
space. However popular music museum can’t ignore music itself. As a rule, museum special-
ists choose one of the three methods to include music in the museum space: headphones, di-
rectional speakers or Sound booths. For presentation music in the museum it is necessary to
include in the exhibit sound, but visual stuff is also important. Popular music as an object of
museum exhibition is very attractive for a mass visitor. Therefore, the question of methods of
exhibiting popular music in the museum space is very relevant.

Key words: museum of popular music, exposition, museum, intangible cultural heritage.

185



2/2017 My3sell — namsTHUK — Hacjeue

B nocnenuue roapl npobiema My3eeuKanuu HEMaTepUaIbHOTO KyJIETYPHOTO HACIEHs
cTajla OJIHOW M3 CaMbIX aKTyallbHBIX Ul COBPEMEHHOTO My3esl. B poccuiickoM My3eeBeIeHUH
9Ta npobiaeMa, Kak NpaBHIIO, 0OCYKAaeTCs B CBSI3M C COXPaHEHUEM TPaJUIMOHHON KYJIBTYpHI.
Camo TOsIBIICHHE TTOHSATHS «HEMaTepHajIbHOE KyJIBTYpPHOE HACJIEAne» B HAYYHOW MBICIH TeC-
HO CBSI3aHO C OCO3HaHUEM HEOOXOAMMOCTH My3ee(hHUKaluKl KyJIbTYpbl TPAJHIUOHHOTO 0OIIe-
CTBa, €ro TPAJUIMI U 00BIYACB, A3BIKOB, KYIBTYPHBIX MPAKTHK U po4'. My3bika, TIeCHsI, TaHeI]
W pa3M4HbIC CBS3aHHBIC C HUMH KYJBTYPHBIE MTPAKTHKH — BCE 9TO MOXKHO OTHECTH K HeMare-
puansHOH KyneType XX—XXI BB.

Mys3eiinbiit 6ym 1960—1970 rr. criocoOcTBOBAJ MOSBICHUIO OTPOMHOTO KOJIMYECTBA My3e-
€B, BEIOMPAIOIINX B KAY€CTBE O0BEKTA IKCIIOHUPOBAHMSI pa3InuHble (DEHOMEHBI MAaCCOBOW KYIlb-
TYpbl, B TOM 4YHCIIe ¥ TOMYJISIPHYIO My3bIKy. 1, HecMOTps Ha (PMHAHCOBBIE TPYAHOCTH, C KO-
TOPBIMH CTAIKHUBAIOTCSI MYy3€H MOMY/SIPHON My3bIKH, HX umcio pacter’. B CILA mosBisieTcs
My3seit mxa3a B HoBom Oprneane (1961), 3an cnasl kantpu B HamBumne (1967), 3an u my-
3ell craBbl pok-H-poiuta (1983), Myseii [Ton-kyibTypsl B Bammarrone (2000); B BenkoOpura-
Hun— My3eii Ucropust butis (1990), HanmonansHeli neHTp nomyssipHoit My3biku B [led -
ne (1999); Ionmyseit B IIpare (1998), my3eit dxaza B Crokroneme (1999) u muorue npyrue.

APryMEeHTHpPYsI 1IeJIeCO00pa3HOCTh TOSIBJICHUSI MY3€EB IOMYJISIPHON My3bIKH, OOJBIINH-
CTBO HCCJIEJOBATeNIeH 3a0CTpsieT BHUMAaHWE MMEHHO HA IMPUBIICKATEIILHOCTH 3TOH TEMBI JUIS
MUPOKOTO moceTutess®’. OOIIECTBO Ha TAHHOM 3Tare CBOETO Pa3BUTHUS TPEOYET MOCTOSHHOTO
OOHOBIICHHS, COBEPILICHCTBOBAHUS My3esl. JTO OOYCIIOBICHO KaK Pa3BUTHEM Hay4HO-TEXHH-
4eCKOro Mmporpecca, Tak U M3MEHEHHEM COIMAIbHO-YKOHOMHYECKHX YCIOBHH JKHU3HHU 0OIIe-
ctBa'. Myseii MeHsICT MPHUOPHUTETHI: €CITH PaHbIIle OCHOBHOE BHIMAHHUE YACSIOCH My3eHHOMY
IpeMETy, TO TEMeph BO TNABY yIvia CTABUTCS MY3CHHBIN MOCETUTENh U €ro WHTepechr’. My-
3€10 HEOOXOIMMO HAyUUThCS! OOBSICHATH TOCETHUTEIIO CIOKHBIE BEIIM HA MPOCTOM, ITOHSTHOM
MOCETHUTEIIIO S3bIKE, TOATOMY M3 IIEHTPOB XPAHEHMS] U W3YUYCHUs] My3EHHBIX MPEIMETOB OHH
MPEBPAIIAIOTCs B KyJIBTypHBIE 1 00pa3oBaTebHbIC IIEHTPBL. B CBsI3U ¢ 3TUM TeMa Moy IsIpHOi
MY3bIKH KaK CHOCOO TpHBJICUEHUs Oojiee IUPOKOTO IOCETUTENsI B My3€ei, a TakkKe Kak MpH-
3Ma, Yepe3 KOTOPYI0 MOXKHO ObUIO OBl MPEICTaBUTh MCTOPUIO M KYJBTYPY BTOPOH IOJOBHHBI
XX B. IpeACTaBISIETCS BIONHE YIauyHOM.

MHorue ucciieJoBaTeNy 0TpearnpoBalii Ha MMOSBICHHE MOMY/ISIPHON My3BbIKH B My3ee BechbMa
ckenthyecku. [IpuyeM, Kak MpaBMIO, KAMHEM TPETKHOBEHHS JJISl HUX CTAHOBHJICS KOHQIIMKT
MEKIy MY3BIKOH M CTaTHYHBIM My3eWHBIM npeameroM. Cam (eHOMEH My3bIKH, JJIsl KOTOPOW
OTpOMHOE 3Ha4YE€HHE NMEET XPOHOMETPaX, BCTYNAET B KOH(IIUKT C «3aMOPOKEHHBIMY, CTaTHY-
HBIM MY3CHHBIM mpeamMeToM®.

! TlonpoGHee 06 0OCMBICICHHH MPOOIEMbI TPAJIUIIMOHHOM KYJIBETYPbl B POCCHIHCKON HAYYHON MBICIH CM.:
Kapeun A.C., Kocmuna A.B. CoxpaHeHHe HeMaTepuaabHOrO KyJIbTypHOIo Hacieaus HaponoB PD kak mpu-
oputeT KyapTypHOH monutuku Poccun B XXI Beke // 3nanue. [lonnmanne. Ymenue. 2008. Ne 3. C. 59-79.

2 Baker S., Istvandity L., Nowak R. Curating popular music heritage: storytelling and narrative engage-
ment in popular music museums and exhibitions / Museum Management and Curatorship. 2016. Vol. 31.
Is. 4. P. 369.

3 Leonard M. Exhibiting popular music: museum audiences, inclusion and social history // Journal of
New Music Research. 2010. Vol. 39. Is. 2. P. 172.

4 Xpycmosa E.B. Mys3bIKalbHasi KOMMYHHKAIUS B PEKPEAIMOHHO-00Pa30BaTEIbHON JICATEILHOCTH
My3es (Ha npumepe My3sest «PazHounnHbIi [TetepOypr») / Uenosek u obpasosanue. 2014. Ne 1. C. 163.

5 Macmenuya E.H. HoBble TSHACHLIMU B Pa3BUTHH My3esl U My3eiHHOM aesitesbHOCTH // Tpuym¢ my-
3es1? CII0., 2005. C. 139.

¢ Leonard M. Constructing histories through material culture: Popular music, museums and collect-
ing // Popular music history. 2007. Vol. 2. Ne 2. P. 148.
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Hanpumep, KyibTypoJIoT, OJJMH M3 KPYITHEHIINX COBPEMEHHBIX HCcienoBarelneil eHome-
Ha TONyJSpHON My3bikH, CaiitMOH PeliHONb/C BBIpaKaeT COMHEHHUS B CIIOCOOHOCTH My3esl TI0-
Ka3bIBaTh IONYJISIPHYIO MY3BIKY, OTMeYasl, YTO KIFOYEBOW aCIEKT MY3bIKH— OIBIT CIIyXOBOM
BCTpEUYN — KpaifHe CJI0KHO, €CJIM BOOOIIEe BOZMOXKHO, BOCCO3/1aTh B MY3€HHOM IPOCTPAHCTBE.
Jlyist Hero My3eil—3TO MECTO «THIIMHBI U NPHIMYHS» U B HEM YMECTHBI, B IIEPBYIO OYEpPe/ib,
BU3yaJbHBIC 00pasbl, MpeaHa3HaYCHHBIC s co3eplianust’. OJJHAKO, My3bIKYy HEOOXOAUMO yC-
JIBIIATh, IEPEKUTD, U TOJIBKO IOCIE ITOTO €€ MOKHO MOHSTh.

Kakue MeTobl HCIOJB3YIOT COBPEMEHHbIE My3eH /ISl TOro,

4T00bI BHEJPUTDH 3BYK B IKCHO3HLUIO?

Capa bakep mpoBena mcciieioBaHue, OPOCHB KypaTOpOB M AKCHO3UIIMOHEPOB, CO3/1aBaB-
IIUX DKCIO3MIMU M BBICTABKH B My3esiX IMOIYJBIPHONW My3bIku®. B pesyibrare mccienoBaHus
OHA TIPHIIIA K BBIBOMY, YTO, KaK MPABUJIO, My3€H BBIOMPAIOT OAWH M3 TPEX BApHAHTOB MpeEl-
CTaBJICHUSI MY3bIKH B 9KCIIO3HIIUH.

1. Haymmukn. OH ucnonb3yeTcs 1 BO MHOTHX POCCHHCKHX MY3€sX, HE CBSI3aHHBIX C My-
3p1koi. Hanmpumep, My3seit xeba B Cankt-IletepOypre. AMepukaHcKuil my3eit mka3a B Kan-
3ace Ha 9KCIIO3MIMH, MOCBSIICHHOW MCTOPUH 3TOTO KAaHpa, TOXKE HCIIOIb3YEeT MMEHHO 3TOT
croco0. lcrnonp30BaHNE HAyNITHUKOB ITO3BOJISIET BKIIIOUMTH HECKOJBKO 3BYKOBBIX 3((EKTOB
B [IPOCTPAHCTBO OHOH rasepen’.

2. OtzmeneHHBIC OT YKCHO3HUIMU HEOOIbIINEe KOMHATHI CO 3BYKOM30ISIIKEH ’, Tie yCTaHOB-
JICHBI KOMITBIOTEPBI M CTEPEOCHUCTEMBI, U MOCETHTENIb MOXKET MO CBOEMY BKYCY INPOCIYIIATH
M00yI0 3BYKO3AIlUCh M3 apXWBa My3es. DTHM CIIOCOOOM IOJB3YETCs, HaNpUMep, 3ajl CIaBbI
Kantpu B Tenneccn. Dxcnosumus «Dylan, Cash, and the Nashville Cats: A New Music City»
BKJIIOYaeT 16 TakuxX HEOONBIINX KOMHATOK, T/I€ TIOCETUTENh MOXKET MPOCIYIIATh Ty WIH HHYIO
KOMITO3UIINIO, & TAKXK€ MPOYECTh O BBHICTABKE, SKCIOHATaX W MYy3BbIKAHTaX.

OnHaKo MpH MCIIOIB30BAHUH 3TOTO METOAA MY3bIKAa KaK ObI OTAEISIETCS OT HKCIIO3MIUH,
YTO HE MO3BOJISIET MOCETHUTENIO ChOPMHUPOBAThH IETOCTHYIO KapTHHY. Kpome Toro, 4Tto Takoi
Croco0 OKa3bIBAETCSI OUCHB JIOPOTHM ISl My3€esl, HEKOTOPBIE MYy3€H MPOCTO HE MOTYT ITO3BO-
JUTH cebe pa3MECTHTh TaKue KOMHATKH M3-32 OIPAaHUYEHHOTO NPOCTPAHCTBA.

3. Junamukn. C MX NOMOIIBIO BKIIOYHUTH 3BYK B OKCIO3WIMIO TUIAHHMPYET, HAIpPUMED,
Myszeit appo-AMepuKaHCKOH MY3BIKH, KOTOPBIH MOMDKEH OTKpHIThesA B 2019 r. B Hamsmie.
My3elinple paOOTHHKH, CO3JAIONIME 3KCHO3UIMIO ATOTO My3€s, OTMEYAloT, YTO 3TOT CIOCO0
TIO3BOJISIET TTOCETUTETIO HE UyBCTBOBATh Ce0sl OTJEICHHBIM OT SKCIIO3WIMH, KaK 3TO MPOHC-
XOIMT NP HCIIOIB30BAaHUY NpeablIyniero Bapuanrta''. Kpome toro, 3toT crmocob ropasuo je-
mesne npeaprymero. OgHako HeM30eKHBIM U HEro OyJeT «IepeMEeIInBaHue» MY3bIKH W3
CMEXHBIX KOMHAT.

Mmuorue y4ensie, B ToM umcie C. PeifHoIbAC, TOBOPSAT MMEHHO O «IIEPEMEIINBAHUI» MY-
3bIKH, KaK 00 OHOW M3 KIIIOUEBBIX MPOOJIEM SKCIO3UINH, TTOCBSIICHHBIX TOMYISPHON My3bl-
ke'2. OxHako, X0Tst 9Ta mpobieMa, 6e3yCIIOBHO, SIBISICTCS BaXKHOM, OMMO0YHO OyIeT yTBEpXkK-
JlaTh, YTO OHA OKAa3bIBACTCSl KIIFOYEBOW It My3eiHbIX coTpyauukoB. C. Bakep, Hampumep,

" Reynolds S.Retromania: Pop Culture’s addiction to its own past. New York, 2011. P. 3.

8 Baker S., Istvandity L., Nowak R. The sound of music heritage: curating popular music in music
museums and exhibitions // International Journal of Heritage Studies. 2016. Vol. 22. Is. 1. P. 74.

? Ibid. P. 75.

1 Tbid. P. 74.

1 Tbid.

12 Reynolds S. Retromania: Pop Culture’s addiction to its own past. P. 3.
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OTMEUACT, YTO My3bIKa BOOOIIC HUKOTIIA HE 3BYYUT U30JUPOBAHHO, OHA TIOCTOSHHO OMOCPEIY-
€TCsl IPYTUMHU 3BYKaMH, KOTOPBIE BCErna HaXOMsATCs Tae-T0 psagoM. COBpeMEHHBIA My3eHHBIH
MOCETUTENb MPUBBIK K TOMY, YTO OJIHA 3BYKOBasl JIOPOXKKa HaKJIaAbIBACTCs HAa APYTyIO, BEAb OH
MOCTOSIHHO CTaJKMBACTCS C 3TUM B MOBCEIAHEBHOM KU3HU',

Hexoropble nccnenoBaresii OTMEUAIOT, YTO Pa3HOOOpa3ue My3eHHBIX MPEIMETOB YBOIHUT
MOCETUTEIISI OT OCHOBHOM Tembl dkcro3uiuu. O6 3tom roBoput u C. Peitronszc. I1o ero mue-
HUIO, IEHTPAJILHOE MECTO B My3€€ MY3bIKH JOJDKEH 3aHHMaTh UMEHHO 3BYK, HO Ha TPAaKTHUKE
My3€d BMECTO 3TOTO MPEJCTABISIIOT «BCIIOMOTATENbHBIN MaTepuamy: UHCTPYMEHTHI, OJEXKY,
[UIAKaThl U T.J., HO HE camy MY3bIKy'?.

OnHako TOMyNIsipHasl My3bIKa—3TO HE TOJILKO 3BYK. TPyIHO OOBSICHHUTH WM TPENCTa-
BUTH MOIYJISIPHOE MY3BIKaJIbHOE HACICIUEC B My3ee O€3 CCHUIKM Ha JPYTHE aCICKThl KYJIBTY-
pBl— IUTEPaATypy, UCTOPUIO, MOAY, SI3bIK U T.J.,— KOTOPBIC BIUSIOT WM HAXOAATCS TOJ BIU-
STHAEM TIOMYJISIPHOW My3bIKH. MHOTHE My3elHbIe paOOTHUKU CYMTAIOT, YTO MYy3bIKa JOJDKHA
MPUCYTCTBOBaTh B MY3bIKAJIbHBIX My3€sX, HO OHAa HE pacCMaTpUBACTCs Kak (pyHIaMECHTAIbHAS
COCTABJISIONIAs HKCIO3UIUH. [/ SKCIO3ULIMOHEpa IIaBHOE — BU3YallbHAasl CTOPOHA: KOCTIOMBI
u ofexkaa, hororpaduu, BUIeo u GUIBMBI, a 3aTeM, KOHCYHO, caMa My3bika. [loceTurenu npu-
XOJISIT B My3¢ii, B IEPBYIO 0YepE/ib, YTOOBI MOTYYaTh BU3YaTbHBIIH OIBIT, @ MY3bIKY OHU MOTYT
CIyIath HE TOJNBKO B My3ee'.

Takum 00pa3oM, Ha paKTHKe, KaK JUIs TOCETHTEIICH, TaK 1 JJIsl KyparopoB ropaszio 0ojee
BaXHBIM OKa3bIBACTCsI BU3yajbHasl CTOPOHA DKCIIO3UIIMH, & HE 3BYK, Bellb OJ{HA TOJILKO 3BYKO-
Basi IOPOXKKA HE MO3BOJUT KOMIUICKCHO MPEICTABUTh (PCHOMCH TOMYJISIPHON MY3BIKH.
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